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You are * he people whe have made it possible for the Lax, Radio Theatre 
to bring to millions of listeners each week thrilling dramatic. entertain- 
ment by Hollywood’s finest artists. Year after year your talents win for 
this outstanding show the honor of being voted “best dramatic program 
on the air.” To each and every one of yeu our thanks and congratulations! 
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“<  WILLIAM KEIGHLEY, Producer “_ 
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| EVERYTHING FOLLOWS THE FILMS — 


The Motion Picture in Peace 


By HENRY A. WALLACE 


7 Washington, 

\ in motion pictures can wk ld a tremendou nfluence in pro- 
mot understanding—the essence of a lasting peace 

During the war this medium of expression proved to be one of the 

id's most effective tools for building morale and educating people 
to fight for victory. These same qualities will be of inestimable value, 
particularls in the next few years, in helping all nations through the 
( ic of reconversion, and into an era ot stable progres 

In the meantime, our motion picture industry, alert to its responsi- 
bilities, is prepared to foster a real and enduring kinship among all 
peoples so that we may live in harmony in today’s one world, 

The United States welcomes good motion pictures regardless of their 
origin 3y the same token we look forward to the free competition of 
ol motion pictures in the world market We are opposed to any 
tattempt to throttle this competition through the use of artificial bar- 


triers that will prevent the showing of the democratic way of life. 








Mereing Old Jokes and the New In 
fnarien the Metting Pot of Humor | 
iSite] GBS Gives Ea 


has it that G. B. 
admitted he'd 


in the annals of 
humor, ft 
merged the 
jokes of the 
Old World with of 


ehnew 


chapter 


Word here 
Shaw has finally 
made a mistake. 
Scems that during the shooting 

“Caesar. and Cleopatra,” J. 








those of the Arthur Rank suggested to Shaw 
New, to. pro- that he should write in a love 
duce the melt- scene for Vivien Leigh and 
ing-pot kind of Stewart Granger, stars, of the 
humor that is piece with Claude Rains, but 
uniquely Shaw nixed the idea. Now that 
American. For the film has been slammed by 
the most part the crix, Shaw has written Rank 
immigrants admitting his error. 
Joe Laurie, Ir. lived among —EE 





their own coun- 





trymen after reaching our shores. 

But we have had a century to mix | on lial S 

the ; , : . . } . 6 e 
eir imported wit with our native 

brands. We poked goodnatured fun 


at every new group of arrivals, their 
customs, troubles and dialects. 

After the Civil War, Irish and 
Negro humor ruled the roost in 
America. Perhaps 80% of our stage 
comedians and song-and-dance men 


Pro-Germanic Pix 


Munich.* 


With Germany ready to produce 









weére Irish or of Irish descent. They | ature films again, question arises 
<P picted the working-class Irishman | here of the necessity to mamntaan 
@Md the “lace curtain” Irishman of | U-5- control, so. that democratic 
that period—the men who helped | Point of view can prevail. Studios 
build America; the Irish who were — . oa * get ee work and 
producers are applying for licenses. 


our smalltime politicians, coachmen, 


f ‘ricans in this occupied area 
Policemen and servants. But Americans in 5 , ott 
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kinds of articles and creating a de- 
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J ANU AR) ). 


Ever since the screen became a 
potent force in setting styles of 
dress, promoting a demand for many 
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tn Tallu 


nsas City. 

‘tors was 
here last week 
ankhead and the 


Hote | 
Liven new twist 


when Tallulah B 


snobbe1 Vv to 


“Foolish Notion” troupe arrived 

for a split week, and actress wa 

told that the Muehlbach, best 
| hotel in town, would accept her, 
} but no other members of thé 
} company. 
“If the hotel isn’t good enough 
| for my company, it isn’t good 
| enough for me,” said Tallulah, 
| and joined the troupe at the 
| President, down the street. 








“6 Seen Off Year 
On New 


It looks 


Hollywood, 
though 1946 is 


no. as 


sire for higher standards of living in 
general, there has been a popular 
saying to the effect that “trade fol- | 
lows the films.” In recent years, | 
however, the screen has become one 
of the most effective media for in- 
fluencing all phases of modern life, 
so that today the axiom could very 
well read. “Everything Follows the 
Films.” 

Today t screen's influence is 
felt not only in trade, but also in 
most phases ot world activity, from 
war and international relations to} 
education, religion, industrial -train- 
ing and public relations. Films to- 
day furnish instruction, inspiration 
and incentive tv many millions of | 
people throughout the world. Harry 
M. Warner, president of Warners, 
clearly stated this fact at the fifth | 
annual Nobel anniversary dinner in 
New York last Dee. 10 with his dec- 
laration that the motion picture, as 
the nearest approach to a universal | 


can help create 
coodwill that are 
lasting 


time, ‘ 
of international 
the essential foundation of 
peace.” 

Speaking at the same dinner, Sen- 
ator J. William Fulbright also at- 
tested to the tremendous value and 
influence of motion pictures. Intro- 
ducing Warner, the senator declared 
that the “future of all the countries 
of the world may be shaped by the 
policies set ferth by this man.” And 
the statement, ol applies to 
all other film producers as_ well. 
With several of the major studios 
planning to take their films to the 
farthest corners of the 


course, 


16mm _ pix. this influence of the 
sereen will become more far-reach- 
ing than ever. 

Besides “trade following the films,” 


the following phases of modern life 
might be listed to indicate the tre- 
(Continued on page 38) 


SCRIPTERS FORM CO. 















(Continued on page 73) | Broadway. 








te 7 


ments tf - We 


language we are likely to get in our | 
the conditions | 


world through | 


foing to be an off year for the boys 


and gals who hive 
Hollywood talent 


scout is waiting 


for them just around the corner, In- 
dications are that the talent scouts 
are mostly going to spend the next 
few months catching up on their 
| home work instead of haunting the 
| little theatres, stock companies and 
famateur dramatic centers in quest 
of potential star material. 

Major studios in Hollywood all 
have about the same answer to the 


(Continued on 


PANAMA ASKS LOTSA 
BLOOD TESTS; ACTS QUIT 


Bookings of 


page 77) 


Arertean talent in 





| 


Panamanian niteries have been can- | 
; celled because of new health regu- 





r : are ¢ sci yme-hysteria 
Those Irish comedians wore red | 2°" — ae oe ates ORKS 
‘kshirts jand want to return to the States. 
workshirts, baggy pants, soft hats. ; be 
They . $37 . Danger is obvious that if someone ‘ 
ey wore untidy Galways—beards | . % left in trol. natives will Hollywood. 
ing fr ne ay - j isn e Ci » Me s Ww . 
se trom ear to ear following | slip back into Pan-German ideology, Group of iters has formed an | 
1¢ fine o ‘hi ay arried |* Ath as 7 Be 
(C Pt yoy The — | simply because they don’t know any-|jndependent production company, 
Ontinued on page 7 Prony ‘ Sg 
enasslsti le — else, : Fil Stud t calling for them to produce own | 
The’ Bavaria ‘ilm Studios at} ; : 
? ; works. Action started by Dalton 
TRACY SAYS HE | Munich is intact; it escaped bomb r = 
land battle damage. Only intact |Trumbo, Ring Lardner and Richard 
RUNNING OUT ON PLAY istudio in Germany, it employs 400.} Collins. Sctup is along same lines 
The U.S. Army has been and still is | as Plavwrichts Co. in N.Y. 
Lnannaw Trance arde — ea rake ‘wsreels and | 7 : ‘ 
Spencer Tracy, target for varied using t to n al e ne | - | Pen producers already talking to 
eRewspaper attacks ever since he | (Continued on page 68) ; lect. with 
, severs stars about project, 4 
Spened out-of-town in Robert E. ec usp we eee ! 
Sherwood's “The Rugged Path,” has | d S . 9 Pl i John Garfield likely possibility for 
B Snally spoken out to answer what | Gertru e tein S ay | group's initial production, 
ee calls “unfair” charges against Paris. | 
Bim. He isn’t “running out” on the Gertrude Stein, still in France —_—_ = 
a ala t . ¢ “I ! i 
pe after its 10-week run on Hrs toe ties Besley Dead 
’ ° 7c , ed } ryae\a } av CO | 
roadway, he says; and he isn’t re- | as finish ees ar 7 eadiine 
Ponsible for its closing. Nor did |“Yes Is for the Eager Young Men, This e of Variety went to 
B Cr give any notice to quit, dealing with wartime France. | press ahead of the norn “a Tucs- 
The show is closing, he says, for Two USO-Camp Shows entertain- | day deadlice. 
> Simple, old-fashioned _Teason—it era rovorted 1 ‘ the rights to Mechanical problems and the 
mot doing business. It’s run its} 2 + aot a size of t Ht Anniversary 
. ° ™ 24 ie play. and u yroduce first 4 j ; st 
Ourse. The Playwrights Co., which the play, a Hd PEO ut ourst a) = 6Numbe nake ‘cessary to 
foduced it, posted a Jan. 19 closing | Pasadena (Cal) f'layhoust beiore omit certain stondat lepart- 


lations in the area, All femme acts 
are now required to submit to fort- 
nightly blood tests, under terms of | 
a new ukase by military authorities. 
Previously only the “B” gals 
required to go through inspection. 
Since change of military adminis- 
tration, law has been 


cover all gal entertainers. 
As a_result. Harry Nathano, 
booker of the Casanova club, Pan- 
(Continued on page 68) 


were | . ‘ 
| if properly drafted and accepted by 


extended to | ty 
strike 





lof paying populace, 


Pic Finds : 


in hope that some | 





iE Lizabeth Scott, Bacall, de Carlo Top 
Ff] New Hollywood Stars A-Blooming 


WHITNEY WILLIAMS 
Holly Vood 


Past season has been a bumper year 


jfor new stars and new personalities 
Absence of top talent away to the 
wars led to emergence of new male 
| find More particularly were ne 
tars born of a single appearance 
And here femmes outshone the so- 
'called stronger sex. 
| No mention of new stars can be 
made for 12 months past without 


ij the names of Lizabeth Scott. Laure 
Zacall and Yvonne de Carlo forging 

to the front. Miss Scott, fresh 
the Broadway stage, made one of 
most brilliant hits in years in Hal 
Wallis’ “You Came Along and 
definitely became a star overnight. 
Publicity made Miss Bacall the 
glamorous figure she is in minds 
but whether she 


till re- 
entered 


“To Have 


irom 


her position 


seen. 


can maintain 
mains to be She first 
the public ken in Warners’ 
Have Not.’ Her second re- 
picture, “Confidential Agent,” 
didn’t fare so well with critics, and 
she’s. still an unknown = quantity 
all's said and done, even 
though her name's up in lights. 
Miss de Carlo is definitely a per- 
sonality. She proved this in Univer- 
sal’s “Salome, Where She Danced,” 
(Continued on page 68) 


and 
eased 


when 


FILM EXECUTIVES SEEK ‘ 
NON-STRIKE GUARANTY 


Hollywood. 


Demand for non-strike fuarantee 
from film unions and guilds, with 
cash penalty for violations, will be 


urged by several studio executives 


|when negotiations covering new 
wage contracts for 20,000 workers 
get under way this month. 

While many pacts already con- 


| tain no-strike clauses, an effort will 


| that 


be made to stiffen these and see 
they are inserted in all new 
agreements. One company hezd de- 
clared yesterday that such a clause, 


both employer and employee, would 
have prevented recent cight-month 
which is still in process of 
ettlement. 
Producer re 
ly watching 
industry to 


are close- 
automobile 
Luarantee 


presentative 
efforts of 
get such a 


oe > e and may use the results in approach- 
Basserman Returning To | 7 (Ye Yee the ® te 
. : ing their own problems. Producers 
* , } ] ve > . e , 
His Homeland Next@ct. relieve such a plan would be air- 
Hollywood. tight if it is once approved by in- 
Following a shortwave plea by , '°fnational heads of various studio 
: : : 909] 
| the head of the new German thea- local 
jtre, Albert Basserman ha an- Tentative plan would call for pay- 
nounced he will return to his home- ; ment of certain amount from cach 
land this summer for theatrical tour vorker for every day when idle on 
which also wilt take in Austria and | an unauthorized work stoppage. 
Switzerland, Basserman, now 82, ——$————— 
left Germany with rise of Hitler and 
arrived in Hollywood about. six H | H 4 L PI 
eek oun cien ayes Loos Flay 
Basserman, once considered Ger- Hollywood. 
ee pte Dig ssa Phe A Loos will go cast in March 
appeal to personally in broaacast : 
to return dean of theatre there ) t rk on production plans 
Communicue declared he was ad- pl temporaril titled 
mired tor } tand sainst Nazism \ Ben 
and that peop vould welcome him 1 
. Ro s and Hammerstein wil 
back \ opel irms. He plans to ' im 
. swt -) . ¢ ‘ 
return to Hollywood next October ,Procuce pext tall, with Helen Hayes 
folowing E n junket starring 
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Bway First-Night Adventures, 
ie Clicks That Stick in the Annais 


By BURNS MANTLE v= 
The're »ht—theose old ladies fron 
vers fron Zoston a 
< I eryvw 
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yoly ‘ ‘ € 
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r ey 
nt e 
Burns Mantle dave 
i a ews. 
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{ ( pad 
Y o be ¢ 
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f t are 
yroache ( ( 1\ athe { 
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j { venture 
. i ( ot tat 
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1} ve o 1 otte < 
’ 4 ( ™ ‘ the I 
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Ve ‘ » ¢ ¢ 
he ompar: Vv few } 1] Q l 
ment aave tures stick In the mem- 
ery The, elonge to the night. o1 
le eck or the nonth—at the 
Y : ‘ 
(Conti eda on pag¢ 82) 


CANTOR’S REBUTTAL 
AD IN RE POLISH DPs 


Eddie Cantor's two-column ad 
Friday's (4) N.Y. Times, in which 
he answered Lt. Gen. Sir Frederick 
Morgan's attack upon displac« 
Polish Jews, got plenty of attention 





Cantor. in his ad. asked who weit 
©n trial at remberg, the Nazi 
criminals o1 the 6.000.000 Jews 
killed by Hitler. Cantor said that 
he didn't believe Morgan's stzate- 


ment expressed the sentiments of 
the United Nations or UNRRA. or- 
#anization which Morgan headed i: 


Europe 


2 Atomics In Teeoff 


Holly wood. 
Metro starts initial filming of the 
atom-bomb story, “The Beginning or 
the End.” at Oak Ridge. Tenn.. with- 


* 


n the next two weeks. Location 





work at birthplace of new explosive 
will be done by camera crew cget- 





ting bDacKvrounds, 
Studio filming slated to vet unde: 
way March ]1 


Hal Wallis’ production of the 


atemic bomb story wil) be titled 
“Teo Secret.” slated for Fe bruars 
getaway. Jerome Beatty has com- 
pleted rescarch in Washington and 
will start screenplay shortly. 


} | 
| } 
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Pilfered Yank Tunes Got 
Nazis as ‘Original 


15-Year Highs For 
Ma jor Pic Stock 


three-for-one 
approximately 
Stock appreciated $50,358,125 


this splitup is con- 


Industries. whie 


CAMPAIGN TO ‘SELL’ 


Publ 1 to Impress the 
American public with the importance 
of pictures in the American way ot 
life is to be launched by the Photo 


paul 


graphic Indusiry Coordinating Com- 


mittee, it decided at the com- 
mittee’s mecting in New York last 
th Composed of reps from nine 
tferent asst tions dealin: th 
til ( tion pictu PICC 
ned t ordinate phases of 
tine ri Stiryv a ‘ ts provicn 
twice Ci Ait 0 pro 
naus 
& mw ‘ 
c 4? i> 

‘ rm tr) { 
ess 1 ‘ A ( \ 
lif ortat 0 
tions Loan ing em d 1 
70 { < Ola ‘ pr ol é 
( Ss \ 1 oO cle \ cl Ol 
roon l d« ory a hospit 
which takes b s rf ( 
luxu if} 1} 

Office electer ri Cac PICC i 
the com de Wilha I 
K er ‘ Alli N 
The } 

LD) 1 
Photo } D ’ 
Ww Itre« ] K Mo XCC C4 

( yO ANFA Next ( ol 
} mr p idex or | 
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Saville’s London Quickie 


Hollywood 


Victo) OAaVvVille ‘ t rt ana 
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Upor n ( ] ore 
1 ‘ 4) Vi« t As 1 
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é ( ‘ \ t 
> neo 1 pie t ed { 
i i¢ ad id ipled Co il 
iat i ] Indu s ‘ i i 
rig inte t Republic?) alse roared 
ihead to ‘ hs for 10 yea or 
oneet 
f 1 Kod k t ( boca 
0 ‘ ps iKsS i an | 0) ! #u ] 
cn e common among the 
igher-priced | ies in 1945. None of 
these companies. howeve an out 
eht tilm corporation. and ee 
oO cluded in ga of ‘ 
Yr) y ne ( 
CU U ICS nec 
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PIX TO U. S. PUBLIC 


SHOW BUSINESS—1946 


Business was off last week, it was only wonderful. 

The gag of the year. Gag”? That was no gag. That was show 
business—1945. 

Show business won't forget “45. It isn’t going to forget 1946, 
either. This is the year that show business goes back to work 

Show people are going to return to work not because gross 
are apt to dive, but because competition will be so keen. Talent 
is coming home from the wars with ideas. And those who have 


the ideas will awain have the physical materials with 


" 


present their brain children in best bib and tucker. 


Peacetime prosperity for this country 1s on the verge of bi 
out all over. The nation is ready and waiting to go. It’s been 


marking time Yet. industrial rife threatens this prospe 


Big business, labor and Government dominate the situation, and 
show business will quickly reflect the economic direction of the 
national decision. 

Yes. show business will remember 1946. Figuring that commen 
sense must prevail, this is the year all amusements may have to 
battle the novelty of television. Regardless of tele’s technical o1 
entertainment quality, its arrival in the home (making a projec- 
tion room of every parlor’) is something that theatres, cafes, 


ballrooms. circuses and standard radio will have to fight 


lo what deeree will television be a factor in ‘46? You can get 
ail KindS OI ab ers to that one Bu 44 VARIETY ) a 
out that tele’s problem as whether broadcast via ’; 
cable or by booster relay. Has the position changed? The jury 
‘the engineers? is still out Hence, until the boys declare them- 
elves. television cannot become commercially important from 

show business standpoint Which is another way of sa‘ 
that despite a constantly improving “picture,” in black and 


white or color, the method of obtaining distance for that 
“picture” remains video's bottleneck. This limitation is further 
signified by the Bell System's cxpectation of, perhaps, 7,000 miles 
of coaxial cable by 1950. Today the System has 135,000 miles 
phone wire available for any network hookup 


There can be no doubt that television, with circulation, will 
be along When it does con : riniaeure creens Vill Yrave 
to provide some real entertainment, or even the welcoming 
curiosity” audience may take a quick walk. Theatre men believe 
that early radio Kept the public home six months before the 
novelty wore off. But show business can’t and won't wait 


Meanwhile, the current legit season in New York has been a 
disappointment. Hollywood had and has a sufficient backlog of 
film releases to overcome the production handicaps of a turbulent 
vear in the studios. Prominent names among the musicians are 
returning to heighten the already highly competitive dance band 
field of prized location and theatre dates, air programs, and 
phonograph records. Most any musical combination has been 
doing all right but there's likely to be some changes in that 
routine. Radio continues to be too complacent for its own good 
as concerns the developing of new talent. There can be no argu- 
iment as to the news and public service job it turned in the past 
year. Monotony of entertainment, however, makes it that much 


easicr for radios competitor the other amusement brancnes 


So 1946 is the year show business goes back to work. No more 
loafing. No more coasting. 


This is where everybody turns around and faces uphill. 

Say something about Variety? Forty years and VARIETY? 
That's a long time for a show bustness tradepapei We're grate- 
ful. We hope we'll be a part of show business for 40 more, and 
another 40 after that. We'll try. 

Zut look back over those first 40 years? Wino wants to thumb 
through the family album—except the family. 

The big idea 1s Tomorrow 


What's new? 








William C. Ackermat 


Bennett Cerf 


EByv-Liners In This Issue 


(Regular Staffers and Correspondents Omitted) 


Lester Gottlieb 118 
Eric Gorrick 200 
Douvlas L. Grahan 205 
Barry Gray 246 
Nate Gross ae 273 
Mo Gumble Suis 266 
Francis Harmon..... 36 
wBub Heopn TT 7 
Arvhbur Hopkins..... mt) 
Alan Higt@......ce<. ii4 
Benson Inge........ 122 
Joscf Israe!s If...... 21) 
Sol Jacobson. ...... 114 
Geores . 263 
I iit Je ! iPrrrrr 5) 
Ray Josephs......... 205 
Artaur Judson oe 244 
8 th | 115 
Gerald Kersh...... aH 
Paul W. Kesten... 120 
Fdear KRobak 120 
Al hiv Kobe 23 
Fiorello H. LaGuardia 116 
Joe Laurie, Ji 3 
Gypsy Rose Lee é 
Llovad Le } 35 
Alan Livscott 11] 
Cecil Madcon a7 
Surns Manth 4 
Rik Nard Mealand a7 
Luuritz Melchior : 
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Paul Moss 294 
Fawerd R. Murrey 115 
George Jean Nathan . ame 
J. C. Nugent...... 49 
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| ‘Supposedly ‘Het’ Print 


ital 


As reported exclusively in Varit 


Cpl. Dick Pact 112 <uit’ for $100,000 was _ institutes 
Val C. Parnell...... 201 Thursday (3) by Charles Fine. ope! 
M. t.. Phritlios.. ces mb ators nion member, against 
Paul Porte: sane 117 Harold Stevens. Paramount brane 
re ae 994 manager, Hugh F. Gordon, weuere 

: Bureau of Investigation ‘agent. « 
Theodore Pratt....... - Edmund Johnson, assistant U. 5S. al 
J. B. Priestles yee . &d0 torney, charging false arrest Fine 
J. Arthur Rank ; 5 was arrested Dec. 7 on charges 

~" ‘ infringing upon copyright mater! 
ve. Ranson oars 112 when he attempted to sell Stevens a 
Quentin Reynolds .. 25 copy of Paramount's 1944 Academy 
John F. Roval , 119 uward winner, “Going My Wa 
Adrian Sams! 113 $250 
I rence Schwab 297 Charges were subsequ¢ nety uiep ed 
er , F hg by U. S. Commiss'oner Edwin kh 
Sherwood S« alts 116 Walker when Fine explained 
Bob Shav 184 the print had been obtained at 
James D. Shouse 118 Railway Expe unclaimed propcl 
vuitahin or Mila arahindas 5 tv auction. Operator then decl 

; his intention to. sue Aclio 

Harry Sions . 116 filed in the Superior Court here 
Sidney Skolsky .. s eo 


H. Allen Smith.... 23 Big Leaguers for Coast? 


Herbert Smitl ed . 202 Hollywood 
Bernard Sobel 52 Group of five oilmen have ft 
Louis Sobol oer . 21 option on tract of Jandvnear Bul 
\shton Stevens eee » win Hills here as site for new ball 
Albert Stillman..... 8 park. Combine has $5,000,000) ready 
Naihan Straus oa 115 for operation and = thev will ask 
Set. Alan Surgal.... 114 American League to mom 
Lowell Thomius : 120 franchises for Coast, one for 1 
Niles Trammell P 120 and one for San Francisco 

Sephie Tucker..... 49 Plan is to bring major leagu 
Walter Vincent , 300 out here 

Henry A. Wallace.. ; 3 

Richard Watts. Jr.. 26 Cc. P. Skeuras, Cox Fast 
Jerome Weidman. 52 Holly wood 
Jacod Wilk e+ sees 26 Charles P. Skouras and H. C. Cox. 
John Wilstach. 298 treasurer for National Theatres, ere 
Mark Woods...... 120 in N.Y. for two wee! at 
Maurice Zoletew 44 WISINeSS 
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Tremendous World-Wide 


Fim Expansion Predicted 


“toctive War Job of Pix Held Factor 
Efiect 


During Times of Peace 


By MURRAY SILVERSTONE 


(President, °0th-Fo.a Tniernational Corp ) 


The brilliantly effective job accomplished by the motion 
picture in tustry during the war is amply recognized through- 
out the world. It is therefore palpably superfluous to review 
manifold roles that films played in helping the Allied 
. to win its staggering victory It is important to note 
world-wide conflict brought to 


the 
cause 
however, 
the surface 
our business. 

Our industry is today more aware than ever before that 
one of the most powerful forms of expression and 
persuasion There is, therefore, complete agreement that the 
motion picture must continue as an articulate force in the 
postwar world so that it can contribute vitally and validly 
velopment ol permanent peace, prosperity, progres 
means that the motion 


that the years ol 
two factors which will have lasting effects on 


movies are 


to the « 
and security On a global basis It 
a ‘ 1 


efinitely broadened its scope of activity to in- 


clude many more themes whi h can be presented in dramati 
and entertaining manner 
duced so many different types of pictures 
such great success that it is now equipped to experiment fur- 


entertaln- 


picture has 


During the war, the Industry p1 
which met wit 
ther, remembering always that its primary goal is 
ment ; 

The secon important factor emphasized by the war is that 
movies are a constantly commodity No matte. 
what the hazards were, people flocked to pictures in all cor- 
And as soon as 


“wanted ' 


ners of the globe during the wat 
victory freed markets held dormant by enemy forces again 
, It can thu 
be said without a shred of exaggeration that they are of con- 


vears, 
the great popular reaction to films was manifest 


stant and continuing value in the life of every community o1 
the face of the globe. This cursory 
the film industry views its position ot the 
inite optimism. 

However, speaking internationally, the industry is faced 
foolhar: y to 
individual company can at this moment 


picture explains why 
tuture with def- 


with several complexities, so that it would be 
pretend that any 
announce a hard and fast program of action meant to cove) 
all the exigencies of the immediate postwar period Once 
these problems and their ramifications are ironed out on a 


sound international basis, it will not be going far afield to 


prediet tremencous expansion in world markets 
This analysis, however, should not be construed as one 
that mak: i plea for hedging and uncertainty Nor should 


it be taken to mean that any film company today merely 


sitting on the sidelines, Waltinge for things to happen and 
develop 
It is not in the realm of gues ork to predict, on the othe 


hand, that the coming 12 


BRITAIN'S CINEMA ASPIRATIONS 
IN THE INTERNATIONAL MARTS 


By F. DEL GUIDICE 


? , . . ad 
(Chief of Two-Cities Films, London) 


months bear watching 


London 


_ From year to year, ever since the 1920s, it has been the 
film critics’ habit to write at this time that the British film 
industry is in crisis. This year they should vary this old 
lormula, , | 

Slowly, and through the difficult war years, when the 
country was constantly under fire and working with old 
€quipment, the British have learned to make films which 
are certainly extremely popular in their cinemas and bid 
‘air to emulate in their own comparatively 
great Hollywood produce 1 
The critics have 
have now learned te 


small way th 
tions on the screens of the world 
agreed unanimously that British talents 
ik ne ones » make good films. We also know full well 
And ’ sth to learn to make good films more cheapls 
ia oe learn the lesson of organization which Is 
Wit) greatest strengths of Hollywood. 
he enue. restrictions in sight, the time has come 
eo. Te planning to that end. British film pro- 
which ~ alga evolve between them a national policy in 
: y sphere of the industry can play its part. I 
It does not do this it 
slump as it did 1 
_ Considerable 
Industry's Jes 


may experience another disastrou 

8 years ago. 

thought has already been given by th 

i maker, a the problems which face them. Brit h 

of the lg ot eaypeisy the hard v ay, that on y ap 

ing. All Brit quality can be acceptable for world mark - 
: tilains great national resources. of which fi: 


writers are ; 
aa we Not the least, will be brought into this project 


a No Competish Question 
It IS not a 


before question of competition. It will be many yea 
pr our film industry can be established on a footing 1 
Pare with Hollywood's vast organization which posse 


Such eno; 
=Pace. 

I, per: onally. 
from time to 


MOUs advantages in facilities, equipment and stud 


have always deplored the nonsense talk 


? . ’ 
‘oO lime about bitter competition with America 


In the 

Our fj] ening of pictures. Ail we want is to ensure that 
Ms receive fair r . ; c 4 

world, receive fair running time on the screens of tl 


Uniteg ag experienced any unfriendly reaction of i} 
the formu) : toward those of our films which are made 
Crities 7m ‘a highest quality. On the 
knowled psp are some of the most 
the higheet ee In the world and have always accor 

se Best praise to the good 

‘ “ In America. is ita 

the atiomen Hest days when filma were made in Ei shane 
Must avoid copy Hollywood had disastrous result: . 
are being at. oe of this. Most of the films that 
Ways and Riots today depict the spirit oi the people, the 
est when thi 1ods ot living; and British films are at thet 

‘is policy is adhered to. 


contrary, the 


eI "\y 
intelligent « 


sritish films which have 


J. Arthur Rank Sees Production 


Loom in British Picture Industry 








Need For Unity In Peace As In War| 


By ERIC JOHNSTON 








The val oO r but the yeace no ) V\ & 

till t the peace The tas} befo \ | the 

ic eliless diligence the same -ooperative ilo 

u rit of unity which enabled us to defeat the enen 
on fields of battle 

It requires more. We 

tre! oth Ol pirit 1b | I la 
stamina W Rcd O I easured 
not alone in phys’cal devastation 
peoples killed and uprooted, in citi¢ 
destroyed, lands ravaged. There is 


also the incalculable tragedy of spiritual 
and moral devastation. We shall be in 
danger of becoming moral casualties 

all of us 
making of 
high-minded purpose 


unless we bring to the 


> . « 4 7 
peace a unilied 





Eric Johnston The welfare of the world commut 
IS measured yy the lal ot 
iividual Not only the material and tl physical t tl 
cultura \ l piritual must be rebuilt lo make a O t 
Ot hope ind gecency, tnere must ne lreeaom., ] t ar 
charity. Most of all, there must be understanding: fait 


collective bargaining among differing interests: a willingness 
to consider and respect other points of view: and inherent 
/, 


resolve to work and get along together. Reason. restraint 


and moral honesty are essential to these ends 


The motion picture can contribute potently to the desired 
result because it is a people’s medium. Through its mass 
appeal, its mirroring of life and human experience, its cx- 
change of ideas 


it can give a voice to the desires of peoples 


to live In peace and security as friendly neighbor 
As a pattern for unity, I have suggested the formation 
of a Motion Picture Institute in which all branches ot the 
industry would be represented. This is not an attempt io 
] submerge existing organizations in the in- 


l 
\ ] 
> h 


OV up Ol 
ciustrs On the contrary, existing organizations of producers 


listributors, exhibitors, unions and guilds would retain fully 
thei lependence, integrity and separate entity 
The component parts of the Institute would be these or- 


ganized groups. The Institute would be an overall body 


which they would have representatives of their own choosing 


In this respect, the Institute might be likened to a Con- 
egress, a Parliament. It would be an instrument of its rep- 
resentative bodies It would form a meeting ground to 


foster and promote the general welfare not of special in- 
terest but ot all the branches of motio: picture 
With such an Institute, I believe that we could have unity. 


not unity merely to talk about and hope for, but gent 


unity and cooperation. 

I do not 
for a Motion Picture Institute. 
f me. A project of this kind should not be pressed down 
from the top. I propose, rather, that the idea of an Institute 
—a Parliament of the Motion Picture Industry — shall be 
discussed and debated and that its merits as well as its 


faults shall be freely explored among us in the days ahead. 


Peace of the World Depends 
On the Free Flow of Thought 


By MORRIS L. ERNST 


The peace of the world depends on human understanding 


and human understanding depends on the free flow, through- 
out the planet, of movies, radio and the printed word, 


1 ; } ; + 


» lay down a hard-and-fast blueprint 


propose t 


That would be presumptuo 

















The world is faced with two clashing ideologies on this 
Russia. with all of its dominated areas, still adheres 
complete government control over reporter 


subject 
to the gospcl o 
cameramen and broadcasters. We in the United States. to- 
eether with England and a few other countries, have staked 
our all on the theory that people develop better in a free 
market-place of thought. We have picked up the banne: 
carried by heroes for centuries—the banner of freedom from 
ePovernment restraint. At the moment we see Many nations 
in Europe and elsewhere tending toward the totalitarian way 
of life. Quotas on movies, restraints on withdrawal of iunds, 
refusal of visas for reporters, tariffs on books, and innumer- 
able other devices are being increasingly used to prevent 
the spread of nought throughout the world. 

We can be proud of our faith in freedom of thought. W 


must help sell this concep 


o the rest of the world, and in 


, 


Ol Uf 


cannot overlock the fact that 60’, 
people on our planet are still totally illiterate This mean 
that 1.200.000.000, out of a total estimate of 2,000,000,00( 


ot read or write. We must therefore encourat 


humans can 


th preaad ol ¢ cation and literacy because literacy 1 
nec 1 i ¢ evelopm t of people ufficient 
critical to weigh conflicting thoughts 1 the holpe of a 
1 ing al it 

We, ho Cl 1 ; on house lean 8 1 our O » ao 
But we're doing it. We declare that we yelieve it : if 
market place of thought. We affirm our conviction that 
onl througn versity of opinion can truth hope to 
Ou 

In ! | ! foul compa ao ite ‘ 
) t » ( centrate powe ovel e att 3 
hand ndepe ta ! ire stepchild 0 mil 
onl lov corporatio ca ifford to bu e o ( 

er yu ( { 5d adv ers acc ior 80 ( 

| net ( 

] dit U I n } € iprt ied \ iv¢ , POL 
Jess e klies than 25 years ago; 1,000 dail papers hay 
folded up the last few decades: one boiler-plate com- 


dominates 3.000 weeklies; 27°. of all newspaper cir- 


pany ’ 

‘ lation ji ibsentee-owned; 370 chain papers own 20° of 
Wl circulation: 19 companies own 50 of our Sunday cir- 
culatio Te ‘. re S ates have no City WV ith > pape 


British Film Tycoon Visualizes Closer 
Link With United States 





By J. ARTHUR RANK 


London. 


I am more than ever appreciative of this chance to speak 
nind on matters of vital importance not on] to the film 
industry—British and American—but to the fostering and 
strengthening of good relations between the two countries. 


In common with millions of my 
han somewhat 


countrymen I am more 
optimistic regarding the benefits to come 
from ever-increasing Anglo-American cooperation. For ex- 
ample, one of the many factors of immense potentiality is 
that for three of the war years this country has been 
playing host to millions of young Americans who, except for 
the war, might never have set foot on English soil. They 


have walked our country ines, learned to love the cozy 
friendship of English pub villages and towns—and even 
tormed the h t ot aiternoo ( Sometimes n London it 
eemed a ll tne ermanenti ! ided j taxicabs, but 
Vhatever that small il io ht mean we admired the 
way they shared our trial ave their help treely and with- 


out stint under bombing and rocket raids, and in that test 


became part otf us. Surely they and the thousands of British 
girls who are going to join their h mands in America will 
add an incalculable factor tor good understanding—now and 


in the days to come. 


To turn from this over-all contemplation of what can rea- 
sonably be hoped for 1946, to my own immediate future 


plans, I think perhaps they can be best brought into sharp 
focus by stressing an already accomplished fact. 


~ The 1945 Precedent  — 


I firmly believe 1945 will go GCown in history as being the 
year in which for the first time the British film industry 
finally succeeded in laying the foundations of an efficient, 
world-wide organization. Incidentally this same year has 
made me work harder than any other 10 years of my life. 
Now, thank Heaven, the work is cone. The ground is pre- 
There only the relatively task of 
consolidation. 


pared, remain easier 


This quite literally can mean the birth of a new era in 
British film production—our native artists can now go full 
steam ahead with the certainty of world-wide distribution 
in direct proportion to the degree ot universal appeal of 
their Financial apart, this must 
inevitably result in a greatly improved standard of excel- 
lence in every department of British film making. No longer 
will it suffice to produce film fare palatable to, say, the 
worthy playgoers of Wigan. Wichita’s taste must also be 
studied 


product. considerations 


and satisfied. 


I agree with those Americans who nointed to the too-wide 
3.000-mile gap between the New York business executives 
and the Hollywood companies producing the goods, and who 
used to say Wardour street was too close to Elstree for 
British producers to have an equally free hand. But this 
criticism no longer applies—certainly not in relation to 
Denham and Pinewood. 


There is an end to uncertainty—so far as the marketing 
of first-class films’ of universal appeal is concerned. Now, 
for the first time, creative genius in this country is assured 
of a world audience—if and as it delivers the goods. In this 
connection I feel I have every reason to be optimistic. The 
past year brought to the screen films of British make which 
broke house records up and down the length and breadth of 
the country. The significance of this achievement is the 
greater when one appreciates the tremendously difficult con- 
ditions under which the industry still has te struggle. 


~The B.O. Draw 


While Americans are much more advertising conscious than 
we are, and while advance ballyhoo works more effectively 
there than here, I think perhaps too much emphasis has been 
placed on the lack of boxoffice drawing power of unpub- 
licized British stars on foreign screens. An epic instance of 
this is recent film history. Until the press preview of “The 
Seventh Veil” sent the critics back to their offices raving 
over the performance of Ann Todd, co-starred with James 
Mason, this superb actress had received relatively little at- 
tention at their hands, 


It was not the critics’ superlatives which made Miss Todd an 
overnight star of the first magnitude; it was the public. That 
public—her public responsible for “The Seventh 
Veil” rolling up grosses 10°. bigger than the biggest ever in 
cinemas throughout the United Kingdom. I find it difficult 
io believe Americans don’t enjov making their own discov- 


now i 


ery of great talent quite as much as Britisn people do, 

In any event. the important thing is the industry here is at 
long last in a position to concentrate on production The 
artist—and in using the word I include cameramen and elec- 
tricia! costumers and cosmeéticians, everyone from pro- 
ducer to property boy, a ell as the members of tl cast— 
vill have in 1946 every in ment to give of his best. 

The reward—world-wide recognition of worth—is surely an 


all sufficient inducement 


< Cit with Sunday news- 
There are onl 117 cities left in this 


con pet LION: 22 States nave ) 


paper competiti 


entire nation where there is newspaper competition. lh 
over 100 cities the only remaining newspaper owns the only 

idio station. It is h time that » rer iblished free 
! rprise 1 this mporiant me lia of opinio 

However, we're doing ¢ jo T U. S. Suprer Court 
recently spanked the 1 et i nt famous Radio 
M ynopoly Case, and at the last term ot the court pointed 
cut that the Associated P1 is an enemy of “Iree enter- 
prise.” The findings against the jor fil companies still 
pend 

Unless we restore free enterorise in the fields of communi- 
cation we are headed for cictatorship. Our people ill not 
pe t abcut 40 people to cartelize the nd oi the nation 
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Film Grosses Continue 
To Top Past Years; See 
Sturdiness Unabated 


In 1905 Irving J. Lewis of the N. Y. Morning Telegraph fired a report 
lo meompetency Mr. Lewis told him the cause for his discharve TT 
. ‘ THE ; ‘ rot w sketch played by Mrs. Stuart Robso; 
By ROY CHARTIER reporter in a notice on a new sketch pla art Robso 
; Proctol s8th Street theatre «tN -Y.) had mentioned the sketeh was 
The V-E tl ndreas of ‘ ‘ Ir roach the reporter by firing him, saying that he should 
| 7.5. © ‘ ‘ ‘ ‘ ‘ \] Re ) | Ve the Telegraph an advertising contric 
: 7 R d oO 7 thre Fi tract on the a ivhniment Lod 
, “dg ‘ = ; ‘ ‘ to I it pee the Kete Va n.2 that mi 
¢ C4 Lit ( of t \ Robse 0 int aavertise hat she ‘ ( 
ay irst \ ( ‘ s t ‘ ‘ 
‘ p r t o | ike t 0 bie ounded a though it had = be 
' dict t l ‘ p p tising contract wi igned and accepted 
oO > é Fi } ( ‘ < ‘ — ‘ ‘ cle ( tire \ eo Vi Robson s sketch 
‘ WEERA ! 
firm l ne ¢ bith e fo) ‘ re bor 186th KE 5 . 
‘ ve Left) Flat 
cist butio ( cle ( ( ( c« ;S Very ( cas t ‘ I k a Vil RR AY be! 
46 | d ‘ 
' " ? \ rer! 1 cw i } | \i Lew! mwiba-CarHnea < 
flection atres ecelp 1 of course, DECAUSE ey 0 ( ‘ = F 1946" Hired ane ) \ dpe . ‘ . ‘ ‘ 
cert exceptions vo occul 0 every filn better tha I xe BLACKOUTS © Cc tablished st ding, the reporter concluded it would be ol 0 
. . Ilywood, Cal. ' : , , , 
several ve < ‘ us fac s re ‘ ne before Contrary te vryae El Capitan Theatre, Holly othe new We emplovment Now York citys ana T Gidcin t 
othe =alieeWs Tt Voo«ernnne i kee 
cited to ppol! this ¢ ¢ on pire ions, admisston scaies were no enough cartat to vo anywnere Cis 
Among othe hings the substantially increased ¢ ept in AL JOLSON In 1905 the leading theatrical papers were e N.Y. ¢ lipper the D 
cent e of a \ t < minority of theatres nowaoily £ Viirreo Dramati News Billboard and the Morning Pelegrapl Neal 
( Ne ! first’ runs : oe ep oe privet » J s e would t ed revorter could not find a Variety He thoueht the 
t | Pn oe | 
‘ ’ TT} ay » ad 
el , ( ‘ " kev situations Phere are leouis ould be » VARIETY 
ed t corcues & or dayeerig 7 al 0 lin la §$ Thats Hove 0 | ( ( ( \ lodged compet 
b\ 
1] , ‘ maflfiliated that did 0 } \ re) ‘ 1e« ‘ to r ell Lcihe lo tonrou Dece 
i } + 
; ’ Y ‘ . 
oO } ( ‘ re Oo bD aa 1 10 Wil 6 € | ‘ ‘ ( ia 1 ‘ 
Beets Pearl Harbor” Since many theatres ther ‘| nniversar woke. B 
en th n v millions ervic mall increase in the net admissio ion 0 Y ‘ could get 
pictul econ ) ot a Ore to ome ol sia H " c iW bi t ( ) $12 i ( W i ‘ a iT? ( Oriel nace ) 
} ‘ We ormmodia on s j 
byt nm beLo pe thie ) ire gue to the pt e.- , Sah A} ive \ ij \ a itt r ‘ e ( { ot dees e @ $12 
j ¢ » ‘ ‘ Co ) i 
pal diversi of Ost form at ted Dy the wartinn 0 Xx FeV) y So a publ ( ( ( VARIETY O ( ( 
‘ 14) +} Ja stk Viotion Picture \ ! , s 
nie s well ; abroat It is also Crt os i li cat | ate \ i | nor ‘ ( ot p dv overcrowdin 
. » ne C% prex\ ¢Npie ere ( t 
pointed out that the civilhan pop coming July 1 No one ent Om ‘ Sometime thre 
| ‘ t 1 thre company if ‘ ( 
t I " ar of s ‘ a , ‘ ‘ ‘ »] ‘al a 
oO Cie R P niuta: oun and rT . er , »| | B rl i \ ‘ lo ‘ ( 
‘ ous Yr etime ecre ‘ us P { ‘ | ort t Whenever } met 
furias ; While Newsreelers Dip of service be bright in years to co ib Pha lever hi 
1 ced au 1 Lime 4) rey p ‘ j ‘ 0 Bo ( i ‘ oney DeoCuhyye ! l iy 
] ’ lo on mHmMenteda On t 
iV 7 hin OWs lo ° N ' , ‘ \ ) ( ) t ‘ oe pnateurs 
¥ ol i\ ditt i¢ ‘ \ ‘ P 
ment, A large segment « With War’s End, a New casty . 4 : see tas wee | 
thie ‘ that Origa ol i . ' ; 
i¢ l\ on | a ( s l ( ( e ¢ 
t { ier 1 ! the . 
1o continue eas pict e ( Audience Now on Tap . : 
} o " f tht = j \ Vii tact ypeneri i \ kiass Knelorser 
cluding some o i so-called ci . ‘ 
\ urs) } t} ati \ ( { five P nomne } . ‘ ‘ ' } 1 
rine raade to! eriv fre ( sve ec ‘ 5. - ‘ ‘ ou Ct a ‘ ‘ Thre ep i rie ‘ 1 e o thot { the ‘ ( 
. on In ; p , P Veal mad we al ad rt ‘ ] } ‘er < th At ni +} f¢ t P ; : ot or hi 
crest o T nterest ( cobb ) PP? vaule Tubries DD Vie ( Hi 
sees ’ a . ‘ : ' ‘ ‘ ‘ ea CON ( i ( 
| Free-Spending Fans back to peacetime leve Ot DuSsINess competition among the aor ted 0 ( ‘ i id ST5O00 ( 
Morcovet hundreds of thousands — hostility s end ) Luctist sales staff District man cl 1 npre ve orld « ela P | could tart ; 0 
} 1) ee " ; . 007 tn 0% ' ' 
of defense and other wartime ork- | decline of 20°. attendance over wa azers alesmen and bookers are of « pape : , 
' ; . see hac 1 +} . . , . o 
evs who had plenty of, money ana ne aVvcraye Veh ii ‘ 0.0 c receive awards accordimg te tin Upon \ t on ate ‘ wrent w ed ‘ 
till seem to—tor deposit thentre ccaipts ork thev do during the drive sesiid the tH es , et im out: fine : l. 
ticket INGO’ may be looke ) Wartime tiie rie Columbia pictures, now in reloase tO ¢ it e mal ob, not 
as fut e pot al mations | cedented surge of aitention to worid ‘ cl vill be used during the Play Ii lished a b hee of ( ‘ 
as long as ec morn holds «out vents by the public te ficd to me ute Jubilee include Song to Re oO } cke] ‘ 
‘ } y ) hy wn ; + ‘ . } ave y 
Vieantime \ ave been rown only by Tt C\ eel Ouse boon ‘ - A Thousane eo) The { ( ) { $500 oth before the C4 
out of dete jobs but th tivur but by the multivhied « culation of ’ VAs R 
t till | P ' oir Ni IX ann Ie Ove ’ \ hay i ( ie re TT ‘ 7 ‘ 
costs li p ( nions naking § daijlhic and radio acce 0 r ecomp r ‘ ' th ( $1? 
’ ' « =f ) { ‘ ‘ ‘ ol i ore - ‘ 
ereat aavant miilio: of peuc@- prov nis nd commen © One of ana She Wouldnt S$ Ye , ‘ 
; eran i ! bool lke ) ‘ \ oe per ked i o1.) 
time OrRrei wuld be capable fo the incalculable factor ran oe th product to be rele ar ) ‘ i lo , ' 1 ' ' 
«} ‘ ) ‘ ‘ ( OokKsS ’ eo ¢ af \ 
‘ lone time oO Oo t more into newsreel theatres < the Ope | ' kot ) 
: ( ) ‘ yii¢ ‘ l tit ( co ( ( 1 bere Ve 7 
buceets to cover € Te tainment Re- fic < of uniformed alives and j A t Y 
+ . \Iv rast ( ia ars . flea ( 
( tly it was estimated by the Com- friends stationed at the wori’s edges ,' Abe ith Vv S ' 
+ ° y “1, * ’ Ve \ 
mittee for Economic Development in would flash on the screen as a yn Bandit of sherwoo Fore Publi ' had it lish 
- \ as i. ‘ P . . i Hist iv i . a\y }ayy ie WKrIel «! Vii ve 1) Liste 
Washington that employment fol- of life. Frequent occurrences of such “Snaful’ “Perilous Holidays “Ret on 4 r) ; 
‘ : . ie’) Whe Liye { pvened Ohce et {io two wu iftel naKkeu 
lowing the reconversion period will jneide ; i + , nich hor , : ‘ ei : 
: eae, | - +] a4 incidents served to nypo clei alae! le evades area Walts Caine Publi One howi ~perit mv the | erin rhe he ould 
oc ~ e HiLne) Nah il 1940 and not on the part of others " ; ; 
more than about 12'.°, less than : Dew broke and Cc ONNCT wu I trvains lo Think up some one else to TTY 
, + Despite the tapering off in’ busi ; fron 
when wertime procuction was at its , ; : 
peak BOSE, UOWSTESL CAMMNWOES ATC greet- ] At the end ot w first vea e publishe felt elated He owea $14.0 
ing the postwar months 2 chanee MANNY SILVERSTONE ——nvovine' news Serene in betisine be cout we more | 
a ® } The i i bic ’ ! ( 1 ‘ 
Since ie Jap surrender, Aug. 14. to reconvert to normal program- before starti io op 
‘ ous smatier toy Ss wi h - f ‘ ¢ ¥ ‘ ’ sdiat 
various smaller towns whit pros ming. Wartime restrictions on pro- 4 4 Thin We rite ‘ tt ’ ; ‘nial debt era 
rered richly o1 defense and wai ! as {. : : } | a ; ¢ ‘ chs ra eee vee iba silage dies < : = 
‘ ‘ auction, hortages, securiiv revula- for oilne ve oO} } | i>} } \ \ ; $7 0.000 
camp patronoge. have dropped quite sided ‘ 1. : ic PUOMANEr ONY OWOR Pe 
a | } tion, pooling arrangements and. the Binanuel D. Silverstone lho je > 
markediy yuit ¢ t} whole the | » , : ‘ , e P , on 
rey gti rt ¢ DUSI- consequent duplication of items by the 20th-Fox International Corp Pool and Pokes 
ness Nasnt us vet come down to . 7 ¢ \ ! 4 ] 
4 : dio : the producers forced theatres to re- an executive capacity on Lorca Meanwhile Varibry id fumbled salon doin the best it could une 
pre-war levels Seclieved that only ; +} "ae e mn er : +) ' , 
” auce their coverage to between 15 ¢7) as special home office repre- e mis ided direction of a publisher without even ved brick schooli 
a el , “On ic | «oUDset ’ le. / 
a gener econom ipset oor. ae to 20 news subjects per hour with crtative. He will serve under Mur- who hi thought all the knowledge a bov needed was how to play pr 
pression comparable to thet of 1929... ; ‘ ; , ; ; j ; : , - 
will evei ) ow ¢« > LEE lly cartoons and travelog uscd as time Vv Silverstone. forcien head und poker Could e have tound time to have plaved poket at that peri 
: vring grosses generally gypsy ; : adie ' ap 
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When V-J Day arrived on Aug. 14 


last, and vas rationing ended, fol- 


lowed bv lifting of othe: controls, 
it was feared in some trade quar- 
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How ‘Variety’ Happened 
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Silverstone became his sales re- He thought it Vas not evervone who could owe o much. but he overe 
presentative, and cvhen Korda. be- looked that some people believed the day weuld arrive that looked like &@ 
SOLD FOR $1 550 000 cume part owner of U.A.. Silverstone vor. 
; " ‘ represented him on the company R MmMine Up a Ceot appears casier than running it down, and the pube 
Choice Chicago. board In 1940 he was clected v p lisher Gecided if ever there Vere an Opportunity to run it dows Vanibry 
wice Loop realty spet at. the end also director of the Korda fii vould have to keep on PUEDES 
corner of Randolph & Dearborn Poor Varirry 
trects wa bought last V.ek bi . thas had no choice Sie 
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NOT SO FORTE 


By EDDIE CANTOR 

















Variety. but I just couldn't 1 tit. Bei , bie 
man myself I find that the pun is mightier than the 
yd. And if Ive taken tl occasion of your 40th Anniver- 
» titl ¥Y text, | you'll find it 
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( liberated by the Alli there are peopie today who 
look upol u ais iViol Did I say TODAY? Well ‘ F I 
not so sure about today as I am about yesterday. Not so 
sure, for a number of reason 
Those reasons are the reason for this article 


| Mobilization of trams 


At the outset of hostilities President Roosevelt called to 
Washington the best brains in our business. Combining our 
talents with those of journalists and broadcasters, he sct 
up a number of agencies which were to serve the cause of 
Democracy in a totally new way of warfare. 
in the days, weeks and months that were to pass before 
we could set a physical army of invaders on encmy-held 
territory, there was to be an invasion by radio. Every 
American entertainer who could read a dramatic message, 
tell a funny story, sing an inspirational song, or send a 
word of hope was to be shot across the wavelengths of the 
world, and bring to the oppressed people of the world a 
final straw to which they might cling. 

AND IT WORKED: It worked beyond belief. Nothing 
the Nazis could do. no amount of radios they confiscated 
scemed to be able to stem the tide of hope that came mys- 
teriously through the ether, Every broadcast was a promise 
that the Yanks were coming and when they came, the 
Oppressed were ready, ready to hide them, shelter them, pro- 
tect them, give them valuable information. 

We played our parts in that invasion. 
novelists, scenario writers penned the words. Composers 
wrote the songs... and actors read the lines. They went 
out over the air line, they went out by transcription; they 
were shortwaved and longwaved; broadcast and rebroadcast. 

And were we happy to do the job? Well, there isn’t an 
entertainer in the country who didn't consider an invitation 
to Command Performance a token of the highest honor. 
We offered our services and waited our turns to get on 
“mail call." We were proud to have our own radio pro- 
frams taggcd with the announcement that the Armed 
Forecs Radio Service was rebroadersting it overseas. 

From oversees came the word that what we were doing 
Wess bearing fruit. Frenchmen, Greeks, Czechs and Slavs, 
Russi ns, Chinese and Norwegians had heard us. They had 
listened to America speaking of freedom, and had found 
piration to fight on for their own freedom in our words. 
Wwe nad sold them the cause of democracy when they had 

ven up hope of ever finding liberty again and they 
rallied to the battle-cry, 

In that battle-cry the world on the other sides of those 
two oceans, which so many of us had thought were pro- 
tection enough, had learned a little more about America 
than they ever knew From actors, singers and 
Writers who lived in this freedom-loving country they had 
heard about the wonders of democracy. And we had sowed 
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The Road Back 


By BOB HOPE 
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Hoss Opry Pickets 
Then I hou ht that Herb Sori ll. as Oj Ol labo spoke - 
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men, might be able to help us. Sut Sorrell w so bu 
teaching 10 pickets to whinny in case they ever had any 
more trouble et Republic that he refused to see me. 

So, I'm afraid it’s hopeless. All my great “ensign” an 
“KP” jokes will have to muster in the dust and no longer 
will I be able to convulse thousands by the casual use of the 
word “latrine.” While this won't work too great a hardship 
on me, I do feel deeply for the comedians who have writers 
instead of thinking up their own stuff. 

A few silver linings shine through our reconstruction pe- 
riod. “Oscars” are going to be made trom bronze again. 
And that is something! A plastic one would look so bad on 
my marble mantlepiece next spring. 

And the ceiling will probably be lifted on sets. I mean it 
was almost crude for an actor of my. stature to be stumbling 
through a livingroom that had cost a mere $25,000. 

Another bright spot has been the release of more pape 
to our trade papers. Gee, what a thrill to be able to buy a 
full-page ad in Vaniety again. 

But the reconversion of the industry so far has revealed 
fcw so fortunate cvents. Now, you would think that would 
result in a sharp change-about in the incustry toward the 
work still to be done. You'd imagine that Benny, for in- 
stance, brooding over his $10,000 in “sukiyaki"” jokes would 
turn a cold shoulder to peacetime work. 

But scriously, and I say it with pride toward an industry 
with which I have been connected for many years, thet has 
not been the case. The Victory War Loan found the theatres 
more willing than ever to relinquish valuable days’ reccipts 
to turn their showplaces over to bond shows; and you find 
those same USO shows leaving for the Aleutians and other 
unpronounceable islands to entertain those boys whose points 
still aren’t sufficient to head their boats toward home. And, 
while I don’t know about seniority or priority, I do know 
that those veterans who left show business are gladly re- 
ceived back at their old jobs or better ones. No, show biz 
hasn't let Victory’s trumpets sound “Taps” to their wartime 
efforts. And a quick look at the record since V-J Day sho 
you so clearly it never will. 


isn’t anything we can do maybe . @ just mayb 
, 


vent another war’? 


Isn't it possible, perhaps ... I'm oniy asking... to u 
us now, again, to help rcbuild the dreams of peace and 
security and democracy tn the very same places where 


people are trying to re build the ir hom«< 
Can we bring hope only in war? Wouldn't it be good if 


all the world could get a look into the heart cf America 
at peace? Mightn’t we be an inspiration in that way, tco? 
Instead of tclling the world about our mighty ships and 
reat tanks. our fast airplanes and devastating explosives, 
wo t it help t world to know a little about our rolli 
farms. ou s production lines ne making refi 
an ‘ i Maybe the ‘ ( 
to live t t! t foi ! 
I { ( iob is fi ll. I've i t 
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LEVISION — WHAT? 
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Bob called out Lie oO Jack! Tll be with ye in ¢ ond,” 
I knew immediately from the timbre of his voice that t - 
vision was making a nervous wreck out of him, too. But 
I've got to hand it to Hope. In spite of the heartbreak, the 
fear inside of him, not for once did he let down or allow 
} actions to betray his real feelings. He was brash and 
breezy, eyes sparkling, full of pep, but when I inadvertently 


mentioned what television would do to some radio comedi- 
ans, that got him. His reaction was instantaneous. His face 
sobered. His manner softened. He put his arm around my 
shoulder, and for a:brief moment I thought I saw a tear in 
his eve. At that instant, I hated myself for having let those 
words slip out. How it must have hurt the boy! 

He said, “Buck up, Jack. It'll work out somehow.” 
Bob. He didn’t want me to worry about him, 

Then I got to thinking about the others. Fred Allen, for 
instance. What must be going on in his mind? In spite of 
what everybody thinks about Allen, we must admit he is 
iniclligent. He realizes what television will mean to him. 
He knows what he looks like. I tuned in on his program— 
accicentally—last Sunday, and it was pitiful. He told the 
same jokes that Bob Hope told those GI’s, that George Burns 
told me after Cantor told me (which I had heard from 
Jesscl). I never felt so embarrassed for anybody in my life. 
The only thing that saved Allen's program was the auc 
They were so sorry for him, they laughed continuously all 
through.the show. You can't fool the American public. The 
people know television is just around the corner, and it was 
just their way of saying “So long, Fred. You did a great job.” 


Pcor 






Liciice, 


| And All the Others | 


Last night I went to bed, but. I couldn't sleep. J kept toss- 
ins and turning. Every time I closed my eyes I saw poor 
litt'e Eddie Cantor, Burns & Allen, Bcb Hope, Fred Allien, 
and all those other radio comedians less fortunate than 14, 
It was a never-cnding parade. Fibber McGee & Molly, Edgar 
Berzsen, Red Skelton, Jack Carson. Yes, and even The Great 
Gilderslecve. All of them potcntial victims of television. 
And as I lay there wide awake in bed, I knew what they 
were going tnrough—sleepless nights, tossing and turning, 
wondering what the future held in store for them. The un- 
certainty—the agony of wailing! The feeling of complete 
help'essness as, moving ever closer, television crept to engulf 
them and relegate them to the pest. 

It doesn't seem fair. Why doesn’t science leave well enough 
Radio is all right the way it is. Television can wait. 
Another 20 years won't meke any difference. I’m willing to 
make the I'}] relinquish my high place if it will 
he Ip others less bestowed. 

Let's not forget the human equation. Let’s remember that 

{ one OL ClV1i1 tion is cnarity and kindness. So I say, 
hold off television. Science be damned! Long live radio! 


alone? 


sacritice, 
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“Unconscious Comedy” 
I i k A. L. Erlanger, the czar « i 





f the legitimate theatre 


( } e tne vest laug hen he 
( ed ( t N \ terdam stage at a “Follies 
eh to t Bert Williams how to sing a 
© y lore H é once challenged Jame J. 
Corbett 
\] I “ ( } t 10 inches tall! 
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June Havoc’s Sister — 


By GYPSY ROSE LEE 
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PETE SMITH 


In his 15th year of producing and 
narrating M-G-M shorts. 
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star.” 

“TI don ll thi ine a I nt to ( ly Lik« like 

Awice EB 1 ‘Cassie Cook of the Yellow S I fink ondertfu 

‘Speciall n sh xs, ‘Scum Phat wi oO l ai That hat 

all w ‘ want only ¢ { fy ‘ f vO Oo { 

i from ! Not one o ou ) ou ti so { ie Cook!” 

June 4 her chest th { n I ‘ t the ceiling. 

The n erwoman had cropped pencil While she w ‘oping for 

it mother spoke: “We_piayed on ti ill with Mics Brady two weeks ag 

The bi is such a mimic sho learn the ¢ re act in two d She's 

an “im; Sic ble litle thing and sh hasn't fe otien a word o 

“I wikcd Caferine Calvwe-t’s act, teo.” June said T! about a woman 
who twics io save her fwiend and make hye own husband fink she’ 

slweeping wiff anovver man. At the end she takes pgvisin and di 

“Tell the lady about your sehool lessons,” mothe ie ‘We carry a 


tutor vou know and the children go to school just like other little girk 
June is on her multiplication table ow. J dea 104 h j ) 
times six.” 
June waited politely for mother to finish. She dunked th vect roll 
until it wes soggy then she snoved it into he mouth “Twelve And 
; 


those woles Ill enouch That's 


what I weally want to pway: Sacie Thompson 

“The children saw Miss Eegcls in Baston * moth St 
bow much is four times two?” 

My s:ster scrambled Cown from th: 


after I pway bo actwess 
id. “June dear, 


chair with the suitease on it that had 


been placed there to make hey tall cnough to sce into the mirror. Then 
she stood with her back pressed clese to the dressincroom wall and her 
hands cienched tightly. “Se this is vour way of helping me,” she said 





Cramaiically. “Well Mistcr, I know your kind Your God isn’t a’ weal 
vod Hi God of Wevcrze. Tl bet hen vou a kid you caught 
butteriwies and pulled they wings ocfi I bet vou stuck pins into fwogs 
just sos you could sex m wiggle and fwap hile you wead a Sunday 
sehool |« 1. I bet you'd tear the heart out of vour grandmuvver if she 
didnt fink your way, and you'd tell r you re seving soul. You 
Yotrpsaim singing son of a , 

Iw o engrossed in my sSiste act I di t Es door cle 
behind the whiie-faced newspeperwoman June w cryn real tear 
and if \ou didn't leok at ! long legs th the bumpy knees and the 
bruise she got from fzllins off the swing i werk laving Flint 
you'd think«she really was Jeanne Eagels. Only I though WW sister wi 
betici She made me cry, Lke she always did whe t cted plays 
} would have cried loudcr end lena but just t 115 minute 
and \ had to get drcs 


The ncxt dey mother |! ent the papcr to see what tl oman had writ- 


ten. It Gas a nice story, like most ef my siste: interview The woman 
wrote that June was a pie child at heart. That she loved h« lolls and 
studics, ind that althouzh she wanted to be tre when she grew up, 
right no was just like any other little ei -\ -old girl 

“Sh¢ he didn’t say aryfing about my acting?” June said as mothe 
elipped the notice from the paper. Was it beeau I didnt act goor 
Mom: A’ 

Mot r carefully pasted th: otice in 1] crapbook “Act well, pi ie is, 
she id. “Not goo ¢ d 1 orecicat« . 

June es silent for a oment, then with a deep. worldly igh she 
shrugged her shoulders. “Well,” she said J tess all actress ave to 


expect ; verse CwlTicisn 


Alan Ladd in Par’s @SS 
(Cs. Matzaum) Story 


Hollywood IE pe are ‘heduled to revert 
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Par Recaptures 2 Film 
Houses: Rheims, Brussels 


Iwo Paramount-owned  theatr 


Alan Ledd will] star 


Paramount, Irving Pichel to direct. ee ee: Se ome 
Richard Maibaum, who seriptin u according to word received 
story of Office of Strat » Service N. Y. last ek 1 Geo! Welt- 
akco will produce filn Cur it n Par |] ! | prexy Onc 
he is on terminal leave from Arm: Oper: Rhei France 
having just been promoied tron vhic revert { Par < Jan. 6 
major to It.-col. He was director oi hen Army requis.t'oni of prop- 
combat films for War Dept. duri ( 
four years of service. The Colis« in B } » will 

U.S. Picture (WB) has the “Cloak be cit eq Slioned s tls Du 
and Dageser” «OSS) pic under a won't return to | 


also, with Cary Ce 


Score U Will Try and Revamp 


‘Scarlet Street’ to Rate 
An OK Frem NY. Censors 


( 


> et Sireet ‘ F t ne 
N 7" Stat« Board ( L 6 i ‘ [ 
\ itive tated t t ( 
‘ } 
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‘ { It 
} T ( 1 Oul a 
ithout , , +) . 1} 
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’ 
pie ‘ 
sitio? tha ‘ ! 
N. Y. State Ed t I x 
\ Im 1 1 may ) l: 
ol ! cel i 
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Ol 1 tend io ( 
Cl to crinn 


l \ 
ditionally wt rie «c 4 ot 
the Motion Piciu Aes) f A ( 
Fil s book« te ( 
erion Vv. Y¥ ester Puesday 
It will be repiaced there o k aay 
(Ll) nstead by Col : She 
Wouldn't Say Ye 

‘Scarlet Street 1 fh lo b 
ni for U release by Din , 
monin » by Joan Bennett wl 
h yond, Walier Was Fritz 


Lang, who p oduced and 


“Street” with Mi Bennet Eawat 


G. Rebirsen und Dan Durvea wad 
neg the ens 

In ii review of the picture in 
Ho'lywood Dec. 20, VARgieTY said in 


tar and production valucs 


situa- 


part that 
vear it for top position in ll 
tions.” Notice referred to it as 
“the sordid tale of the 
iween a Milquctoast 
blonde” 


} 
aiso 


romance be- 


character and 
eold-digzing and involved 
“cmbezzlement, murder and dis- 


race. 


Radio ‘Ballroom’ Pic 


POST—MORTEMS OF 1945 


rl (shes to ashes. 
‘Dust to dust, 
“If the bullets dont get 


Old Proverb) 


wou, 


‘The atom must.” 


America was beautiful before the war began, 
America is just as lovely now 

So if he’s in the audience, will the Little Man 
Step up, and if he’s able, take a bow? 


W | the 


Litthe Man From England, 
Man from Russi: 
e Little Man from Chi 


Dome shine vit 
stat« 


Still ands up straight 


The co tsv lool all ieht 


dimouts of every ade 


So let te the Little M oOo kept the wv 


While a lowbro wort ave is earthly im 


ko I let l \l 


BRANDT AND BRECHER BIG 5 FILES INITIAL 
BLDG. NEW N.Y. NABES = BRIEFS IN TRUST SUIT 


vans 5 properly adjoiming U Initial joint briet f the Big Fix 
Alden at 67th street and Broadway, jy th U. S. anti-trust ‘it, on which 
New York, which it has operated for 1 final decision hould bs orth- 
dicted ™ F a ou t , the Combes late this winter ©) ‘ riy 
Brandt Circuit it erect a large pring, were filed in U. S. District 


picture and tetevision theatre on the 


P ‘court, New York, last k. Addi- 
ite Plans are now being drawn CCUG N York, la i in 
for a house that will seat 2,000, thus | Wonal briefs are slated to b led 
becoming one. of the largest of Monday (7) by the Big Five as well 


N. Y. neighborhoods. Near- 
Leo Brechei 
theatre on the 


Greater 
by on uppel 
will shortly 


(United Artists, 


Numbiar. Oral are 


as the Little Three 


Broadway : . 
Universal and (¢ 


put up a 


site of the old Arcade which figured guments will be heard on Jan, 15 

in a bad fire several months ago and Briefs filed last week bear on the 

has been closed down since then, old consent decree, notably i on- 
With the purchase of additional nection with arbitration nder it, 


realty adjoining the Alden. the which continues, Big Five take the 
< » 




















Holiv wood. Brandt organization now has a plot, pesition that the arbitration system 
Al Jarvis h ld ihe title and | there totaling 140 feet on Broadway = has been efficiently and impartially 
dea of his “Make-Believe Ballrooin and 207 on 67th treet Property, administered, that it is an elficacious 
radia show to Columbia for a filmu- ; brought from the Trehul Realty nethod of settling industry dispute 
ical. Co. (Shuberts) is assessed at $300.- nd that if there are i oct 
Production will be handled by 000. Purchase was made in the name n the system, due to limitation of 
Jonie Taps and plans call for use of the Pamela Corp., of which Harry cope of arbitration, a cure can be 
if <ix name bands in filn F net president found by revision of existing provi- 
1On Even if fact recited opin- 
I mn ine U S. cas¢ provea 
to be facts, they do not «¢ ablish 
any violation of law nor do they 
hor any Co { } ltern ol dl 
nation against eny cl ol ¢ 
ipitors, iti Conten 1 
A total] of 400 arbitration « ( wer 
iled. The many thousan con- 
tract negotiated sinee entry ol Lie 
( ree with round 18,900 unts 
ov that there does no 
cespread clain rf isch Lik 
and unfan it ror rite B 
Five think t f t t ine 
ype of relief which 
omplaint ve ‘ t i 
KAN a n ol ¢ in 
I nig busines but rat only 
( e particular amecliorats ( 4 
lividual playi p Lio ‘ 
° 9 ° 
Milestone’s D:ckers 
Holly wood 
Lewis Milestone ill arri fron 
New York to “resume negotiatio 
vitn everal tudios ywcordal to 
Wu Mss Mal ( Re ( | Re- 
( < that line 0 } : 
hre i¢ re eal | ‘ 
ere emphatically a a 
Latte tine ail lane 
that Milesion e 4 { 
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VAGUE ks dl 


tod 





Wednesday, January 9, 1946 


Fortieh JAQRTETY Anniversary 














FROM THE 
VERY BEGINNING... 


of the next page tothe 
last page of this section, 
the way is pointed to prof- 
itable boxoffice pictures 
made by the industry's 


leading independent pro- 


ducers who 


RELEASE THRU 
UNITED ARTISTS 
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TO Forticth LARIETY fin versary 
] 
SELZNICK INTERNATIONAL § 
A proud name in the history of 
the screen. A trade-mark identified 
‘ only with the most outstanding 








entertainment throughout the 
- years. A trade-mark which will 
never be permitted to appear on 
any save the most distinguished 


of motion picture productions. 


Now Showing 


“Since You Went Away” 
“Pll Be Seeing You” 


S and 
r “Spellbound” 
| * Coming 


“DUELIN THE SUN” 
“THE SCARLET LILY” 





POE RR Oy De SCTE N 





SELINICK IF? 


6 wrervationy OF QUALITY 


IN A TRADITION 
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Hunt Stromberg p 


_JANE RUSSELL 
LOUIS HAYWA 


"Young Widow” 


with FAITH DOMERGUE - KENT TAYLOR 
MARIE WILSON - Connie Gilchrist 
Norman Lloyd - Cora Witherspoon 
and PENNY SINGLETON 

~. Directed by Edwin L. Marin 
Screenplay by Richard Macaulay and 
Margaret Buell Wilder—Additional 


ialogue by Ruth Nordli—Lee Garmes, 
A.S.C. Director of Photography 
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from WILLIAM 
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CAGNEY PRODUCTIONS 
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. ); Fhe . olion Ficluve G Sel « of ‘the Gentes VY ; 
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} VIVIAN LEIGH" CLAUDE RAINS § 
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Bernard Sluiai ( 














fl G 

\ AIK 4a | 
: JAESAR Axe (SLEOPATRA i 
A 1 N ermeoi i 
\ STEWART GRANGER f 
See eee 


FLORA ROBSON + ruc L. SULLIVAN 
Produced and Directed by 


GABRIEL PASCAL 


| _—« 


SS 


ow? 











orrangement 





DAVID O SELZNICK 
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Selene: ‘CAPTAIN KIDD” 
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THANK YOU, U.A! 


| for the marvelous selling job you 
did on the “Story of G. |. Joe”. It was one of the 
most gratifying distribution efforts with which 
I’ve been associated and which was expressed 
so magnificently where it counts—at the box- 
office. At this same time, a bow for the work 
expended similarly on “Tomorrow—The World!”, 
another U. A. sales and distribution topper. 


Sincerely, 
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AKIM TAMIROFE 
GENE HN 


ALMA KRUGER: 


SCREENPLAY BY 


ELLIS ST. JOSEPH 
DIRECTED BY 


Doulas Sine 


United Artists Release 


a 
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Directed by 


HAROLD SCHUSTER 


Original Screen Play by 


EARL BALDWIN 


Director of Photography 


RUSSELL METTY 





EDWARD A.GOLDEN - SAM DEMBOW, Jr. - ROBERT S. GOLDEN 


Ke eleased 7 Chiu Wnited Artists 











' Fortieth “ARI y Anniversary Wednesday, January 9, 19416 
; is VY. ET 





Se» ely 








starring 
RANDOLPH SCOTT 
ANN DVORAK 








with 
EDGAR BUCHANAN 
RHONDA FLEMING ; 
A Jules Levey Production 
Directed by EDWIN L. MARIN 
Associate Producer Hebert J. Biberman 
od, 





WORLD PREMIERE : - + MIDWESTERN PREMIERE | 


Jonuary 11th at the Plaza Theatre, Abilene, Kansas January 17th at the Midland Theatre, Kansas City, Me. 
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Sol Lesser Productions, Ine. : 
WILL PRESENT 
| 
LON McCALLISTER 
: 


IN 
The Tecl 
P TU ae d THE RED H¢ ) 
tory of the First Kentucky Derby, Bas » Cla ' 
MecMeeki Nove] GEORGE AGNEW CHAMBERLAIN 
Screenplay by Stephen Longsirect Author of “Home in Indiana” 












































MANY HAPPY RETURNS 


CONSTANCE DEVVEEE PRODUCTIONS 


UNITED ARTISTS RELEASE 
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The MARX BROTHERS 


(GROUCHO) (HARPO) (CHICO) 


/ 


DAVID L. LOEW'S 


“A NIGHT IN CASABLANCA” 


(it has now been established that the Marx Brothers have as much right to 


use “Casablanca” in a film title as have the Warners to use “brothers" in a 


family title.) 


Directed by ARCHIE MAYO 


BOTH TO 











BE RELEASED 


THRU UNITED ARTISTS 


Soon: 


DAVID L. LOEW — ALBERT LEWIN 


present 


GEORGE SANDERS 


GUY DE MAUPASSANT'S 


“BEL AMI” 


(History of a Scoundrel) 


Directed by 
ALBERT LEWIN 
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SEASON'S GREETINGS \ 


: ALBERT LEWIN 
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TURN BACK... 


and page through this 
section of U. A. producers 
again...there you will find 
the boxoffice backbone 
of your early 1946 play- 


ing time—all bearing the 





money-making stamp... 


RELEASED THRU 
UNITED ARTISTS 
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Sime’s Hidden-Note Trick Lint from An Empty Mind, Charlie With the Soft Brown Eye 


By H. ALLEN SMITH ()p Hiding Behind A Tree By CLAUDE BINYON 


Quite a few years have gone by since I first heard of Sime Charlie Letterman came to Hollywood after writing a 

; ; } i] rT"} . ; } - «are ¢ ~ ; x\r y+ ] 
, a ‘Ne ’ lO ’ o 9 — la ‘7 TT T , ~ DOOK. The hero in the boc k was the man Charhe wanted to 
silverman’s hidden-note trick. The thing made a deep im- By ARTHUR KOBER ee : anit Tage aociee wee. Chnrtia bed onl ae 
pression on me, since I spent nearly 20 years as a reporter, . ‘ be, including two soft, brown eyes. wranlene WAG ONE Svulry 
~ Sime realized that a great many people are pencil-shy Now take, f‘instance, the Anniversary edition of Variety, brown eye and a hard blue ore. From the right you called 
In the normal course of events they'll : a pub (according to the telephone book.) It will undoubt- him Charlie and from the left—Mr. 
I . : . 























\ : lw be chock{ ‘ naves age Fall ki ‘opy. You'll term 
talk volubly but when somebody whips edly be chockful of pages and pages of = pee y. You Le x Cl man. — a bo 
; _ ; : ‘ some he st s right through, you start some ecple did: te rarlie he ker 
out notepaper and pencil and _ starts read some of the stori¢ r ht thi , ste ree I a : hy tel cee ge Th gg ote 
thin down, they freeze up others, some you'll skip, promising yourself you'll O back oO dail ( Om ONC -Sslae Ula 
. ‘ ° F ‘ . } 1] { } 
{te vO » rifflir he pages, and re wv I 
r ddenly become consciou that iter ye e thi l riffling the p ; ! 
; , r) ] ‘ nd 1 if ) j co i I 
) And r { il 
; et ey ) ‘ 
A 
e He ' \ 
s } VI yt + + 
ads made » and ied aC , . 
n | ] 1 { { ; { ’ 
enty rf ) . , ; 
' 
B ; \ 
\ ‘ ‘ 
ql « . ud . ol 
H. Allen Smith 11 A ‘ ‘ { { Claud Binyon 
if ’ A { { ‘ | 
\ { ( ev evoly 1 are 1 tn cK VC) S ( ust O11 ! ‘ ( 
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, ( Heonle ( hye ) elluy , ( © ] | 1] 1¢ t ri ™ ( \ I 
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( ( to | ] 
ome I r ] { ‘ ; 
] ly he ca out ( re I 4 P i cae ] p 
( 4 if i < } 4 { 
( I ( ( 1 ’ ’ ! ‘ | t | ( ; 
ed that he tS cially 1. t there I was, on a desert i 
‘ ( } a 4 + 4 ' [ , 
t » iT ke ot Hasty Mr. Kingston 
. A ( 
lt CCK \ ( i 1¢ in ba a LO I . ne 4 L iyi ay ct { H } e 
. , ] ai ia bo . , bts sin , . £Ins : rd r | 
~~ le and tie assorted knots and. more often tha ot. it a OK oO | 1 one day, inere Camé aun { i mee Vi H 1. Vj 
} { \ f hit both hand hore a theatrical trunk and on it was a label arked “Car- nt { ! ’ » 
| ( e f him to use bot and ‘— ; Ch ‘ 
Sime te | \ not, of ecurs Np ed as nen Miranda My eyes popped so loud, I almost woke iny- Ane HNevevea ; 
t-tvin But it vw complicated enouer!} elf up. And then, gracefully paddling a canoe t ard this Mi Kir ton’ ‘retary entered with word that the ead 
) abandoned island was Carmen Miranda. Not a mirage, sor of the studio ( ) diately. Mr. Kingston 
| \ p tm try t ( ise | ] ( ) r ord | aid i} ‘ on Ll? al ore \ y little o} 5 -( CVE nd ask« ry d 
‘ ve allo for } SIDI¢ ise in the highway robbery I clothes } L ¢ h io covel t ic are i Ss 1 al cl n tall ) ( ( ‘ ldnt 
C it naki a liv Somehow | vel ot around the m t prominent tem ‘ nel hegddre Mind Vol ] nda Dit, 1 | K Lon ad p ed } OW aba S 
, ) until th aso I acquired some ub pen and had been on thi and for months. had had very little food oo] y into the 1 eve Quickly he reiraced | $ 
I bail ] t o\ { W : i oO ( t ] ! nt a j ( at 1 1 Id .; ) ) j I} VJ = acr 
Ler ( ot vith 0 | { ¢ L ] 1 tI'¢ ] tea I ( l cn ld t 








hie ( the ( \ the iar ( y bit of f ion Mr. K t L ( lit ( C) a ncered 
\1 ‘ le alo ( ri¢ Ed B ( i a her hat why he < int = lu tn The ce ry 
| ; } ¢ { ] 
a \ y tered ( ( na 1 it 
O ( ( Ve Oh peaking of dream I had the damnedest cne the 
other night. My 7 lem n ‘Ir. Anthony, is this: I don't ( tat M . { 
T 
I ) know \ er to take it to an analyst, or work i- inio threc ( ( ( 
a oil 
ts! 
! to ) ( ( ] “ ( c ( ( ] ] on lie > 
| ( é! ( ri i } of ( no”? 
CRITICISM ( Ir. Snyc t t K 
T | I ~ 
! P | i 1 ) 
] ( ( oO ( Bul ( Lie I ( ( ( ( d the oO 
very imp t He ; fo. 1d nd uried to 
jad e the skill and adore the knack it ek cut of tre office 
Pakes te.amake a fine by Wilder and Brackett But Mr. K ‘ } th the brown eve on his side, asked 
ir. S ( why he didn't throw this idiot out on h 1} 
I thrill and laugh if it’s grim or funnily, Watching thet blue eye, Mr. Snyder apol ed to Charlie 
I mean, anything dene by Johnscn, Nunnally. d teld Mr. Kineston io take his ci et box and his secere- 
; ei : tary and get to hell off the lot 
] know it's good, not just a vogue art Charlie sicod up unhappily. “Gentlemen,” he said, “please 
If it’s acting done.by Humphrey Bogart. don't quarrel about: me. I'm leaving, because Hollywood 
; j ist doesn't make rse to me.’ 
With radio commitments and a column to do and a book to And so Charlie went back to New York and wrcte a book 
ip Jee . _y nue , bd | a4) j ; | } 
write, it looks as if ex-Mayor LaGuardia will be almost as about crazy Hollywood. It sold rather well, but now and 
amous as Bennett Cerf. then he missed his wife’s cooking and wondered why .she 
d left hin 
nething I] wanted to preserve for posterity, I made a note 
of il . . Wi ] | R ( . 
‘ M ‘ » » . : 
Shere ah vay neki on ig Crocs Pianist Who Wanted to Be a Comie 
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@ : oO r Lf ( r < Oo 
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| . : vit Vi re J \ R l ie a 
ppv because I had achieved ‘ ] ] C R a 1] i | 
yy ’ ] ‘ } ’ - ‘+ ‘ | f ; : l . » : . ‘ : ; . : 
t y pad. It was blank. I stared a le yV psy LOSsC La ul j ‘ ri 
j } on o LO l ( 0 ( ‘ oO ve 
a bewildered Then I reached in mv pock¢ i ] d on " 1] ) 
} 7 : | r { I . \ < Ca. cre IVC! ine 1 & It i Sat- 
ed the Billingsley interview on a package ot! cites any , ry r 34] 1 ‘ 4 
d ldin’t it of f it Vw Ti I s tl ! Phe Li.tle | day 1 
yale tt make a Di oO ense out ol ‘ ’ } 
4 i ] a } . te \ ‘ ‘ ty , . \ ve ! P t ] " pl . y He 
| , , , ' 
Bing Crosses Him Up L » the t tre overhear i till bai on th rds ; ed to be doing all 
' iT \ What’s play over at the the-a-tre? right. He was a part owner of ; one of t N. x. 
? > ‘ ] . 4 i 4 to ni ee 9 = bd 
Bil ead a little and reflected that Id ave , Stace sho liv cicrs side ects 1 the o0 d I t started the Cantor 
aii t 


lingsley again. Then I checked the clock and took an “What it?” Home for Girl 

see the greatest man living west of the Miss'ss pp “Tallalula Blockhead in ‘The Little Foxes.’” The other night I went to a preview of a picture that looks 

rT. I refer to.Mr. Harry Lillis Crosby. “Who's that?’ like a definite hit. So help me, there on the screen was my 

This time I did my secret note-taking while sitting down “You know, she docs a strip-tease with little fox furs.’ 10 player—a comedian, Good, too, He never even changed 
“nd Bing we : Tallulah Bankhead, m It’ till Ji Dur ! Eddie Cantor, 


Tf 
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S in good talking voice. Whenever he 
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ollywood May Come Into Its Own 
s A Style Centre This Year 


By KAY CAMPBELL 





H ¥Woo ince ) i t co 
r C10 0 t A } t Cl Cl 
1 
b4dt) 
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! ht 
| | ) . e \ 
{ “ , ered 
( tv TryeE 
e 4 
‘ 
i 4 Dace 
} | ired \ not 
Ot t! or \ | | ? 34 } i 
on Ot Lol eS < 
or i i It i i 1 t on the \ 
ow here l carpetl- ca-ro vent at ‘ 
) ‘ ) local hous \ Carthay, cost 
I . Sass : doubt that filn 1.800 Okay ultiply th by two 
( re importal « iblo iOl the marines ind < en pei 
( The American \ Ol 4 bpormancs thouct the me setup 
Jae Doake ( oul ( ol DO ( ( ‘ 1( 
| palhel , ; tual ‘ ott double Divids 
Ci al » look fil th fig of $3,600 sually amon 
( ‘ Garso' Roz Ru ll or Lat ay Y or companic 1 those 
Turn net like the animetcd pen- dependent who would like to be 
( \ - w ' arouna a Parisiat includes Iti would run, perhap ti 
total ot $400 apiece 
; 7 Pari any hole-in-the-wal This, by compari n with the ove 
esemake nav bring out 10 or 12. all Hollywocd budget for wardrobe 
Save ne day. which. if ac- whicl l ( mated at $4.150.000 is 
o table to the “right” customers. | small indeed. A mere trifle, design- 
ay start a new vogue Then. 7th! ers who are activating the move fol 
a\ c ve manuiccturers adapt these howines, call 
trend nk CXpPeNslv' mod Is and ies icelemaen 
prepcre to do a volume business oO! ; 
— Not untii months later, how- Among the Cesigners who would 
Sadat tees these manutacturers know contrivute LO ucn showings are 
for certain thet the consumer wil Foewaas Walter Piunkett eae 
acccpt then Shoup Hi o ious Sami Velez. a 
The proeccaure 1s cirecth the Op- Metro R« ‘ on Eddit Stevenson 
posite in the fitm capital. .A fash- | ¢rom RKO: Milo Anderson. Leah 


4 veytg o. mon tn star. , ; y y 
ionist ereaics a garment for the Y.!| Rhodes. Bernard Newman and Wil- 
and for the millions of women Who | ji.) Travilla. from Warners: Travis 
will admire it on the player. ANG) Banton and Vera West. from Uni- 
perhaps think, “On me, that would) vopcal: Rene Hubert, Orry-Kelly, 


look good, too.” Each costume must Kay Nelson and Bonnie Cashion. 


! lav attract . - > ad. : : 
make the star attractive on Broad- from 20th-Fox: Jean Louis. from Co- 
. yw 2 srahi « . , ; e ‘ ‘ 2 
way as well as on Main street, and jumpia: Miles White, from Samuel 


in Suburbia three years hence Goldwyn; Edith Head, Mery K. Dod- | 


That Paris hes followed trends set 
by Holly wos d, il not actual lines. 1 mount. and Gwen Wakeling, 
irrefutable. The movies have Pic- | Geci} B DeMille 


tures to prove it. Last fall. one) Though the minimum cost for an 
leading fash publication had a two0-| wa» 
page spread in praise of Paris neck- | 
lines. In the upper left-hand cor- 
ner one sketch was identical with 
a neckline worn by Ginger Rogers 
several veers ego, in “Kitty Foyle.” 
Though Hollywood boils over Paris 
garnering of all the glorification, it 
is used to such credit-stealins. When four featured temmes, 16 Goldwyn 
Orry Kelly put Key Francis in *) girls and eight giamorized Guern- 
draped jersey dinner dress, Paris | oye in “Tie Kid From Brooklyn.’ 
came out next season with a “new 

cvaped hip-fine.” After Adrian had 
given Joan Crawford “Letty Lyn- 
ton” sleeves, wide shoulders became 
a “must” in Paris creations: and 
afier his use of wool for evening | 
gowns. this use of the fabric had a 
tremendous vogue. Long evening 
copes were “introduced” in the 
French feshion world following re- 
leese of “Romeo and Juliet” and 
“boonies” were enother of the many 
Sivle acaptations of Norma Shearer | wverased over $500 ottens 
apparel, in that epic. Flanse pcp- 

lums were copied, unaltered, from a 
Bette Davis picture, cnd every 
screen sivlist has a long list of fash- | 


ion firsts in every phase of costum- 


on and Dorothy O'Hara, from Para- 
from 


+ 


picture star’s costume is in tl 
j}neighborhood of $350, costs for in- 
|dividual garments soar into thou- 
sands at times. And the chorine’s 
scanty garb in “Ziegteld Follies” ap- 
l|proximated the low figure set fo 
the usuel star's outfit. 

Goldwyn spent $50,000 to dress 


false eyelushes and ropes of pearls 


“Night end Day” is reputed to have 
(Continued on page 81) 




















GEORGE “GABBY 
JUST COMPLETED 
“BAD MANS TERRITORY” 





BIG N.Y. TURNOUT FOR 
DINNER TO 


Astoria hotel, N. Y 


commandant 


tional chairm: 


Cantor Returns to Coast 
Before ‘Nellie’s’ N.Y. Bo 


The cows wore John-Frederics’ hats the Coast, has 


valued at $42.50 each. in addition to 


One of the Jean Louis numbers 
|} whipped up for Virginia Mayo was 
a white silk-net evening frock with 
;sequin and flower trim costing $755. 
Another number worn by Eve 
Arden, the sally wisecracking friend 
of Waltcr Abci’s in the picture, set 
| Goldwyn back $715. And the Lillian 
| Russell costumes, worn by the GGs 


FARRELL REJOINS-LOEW 


st Monday (31) o1 


| A white lace and ostrich evening 
sown worn by Ginny Simms in 











ing, dresscs. hats. wraps and even 





jewelry, which originated on the} 
West Cocst. but for which the for- | 
eign mart sarnered erecit. 


| Real Bid fer Leadership 


~ With a seasonal tash showine. 
Hollywood ts making a real bid for 
leadership, in eddition to meking a 
egit effort to sell the film biz to the 
people on aé_ prestige basis The 
formula for such a presentation 
would Coubiless include the selec- 
tion by Cesigneis of a stated num- 
ber of outsianding creations, picked 
not necessarily from top-frossing 
films, but from eny screenplay which 
has mocern or. period costume 
which may bring cbout a new trend 
These selecied garments would then 
‘be modeled by starle's or contract 


plavers foi won the publicits 
DH eaks woul b \ | mca, and the 
showings would be held et Certhay 
Circle or one oi the othe ousc 1 
whict an Or sional md 
posies” preen hele 

One criti n to th Di rn 1 


ri eve Ul I ‘ 
ready have bee mi ’ 

ervet teu OLires i pt 
picture Salary ccst tor ¢ ct 
plave ould be eeligibl Vic 
it 10; a ' t } oO |? rie 
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Reflections of a Broadway Runaroun 


By RADIE HARRIS 


»1945' It w the vear of V-E Dav and V-J Day Of strikes, crime y x 











and war trial Of atomic bombs and white tie and tails again : 
Of the San Francisco Conference, Navy Day and Army \ Navy 35-13 
Of headling ime Truman, Attlee, Petain, Eisenhower, DeGaul Nimit 
Yamashita. Laval. Wainwright and Sonny Wisecarvei : 

It } t t t Tojo t rie vello an lost fac " his 

() ‘ eteeru ind rvineg chil () 1] 

Ml ‘ t ce dai hat covers t ro ol cro I ; 
S ( 4 { « ( al 1 ot Norman : 

It \ t) r that Ge MacArthur kept nis pron 
te e P i! | But LaGuardia’s $100,600 a 4 7 

“oh Hoo ont ion that h broke 

I , tha oO ld ourn | ( th of FI , 

( 0) | 1 ( Ht? ) \t tir¢ 1 | 

To 1 ‘ oO t! ve of: I Jo nd 
“Chickery Chick be Vv Hopki Jovee fiat nari ’ Gi ’ 
Swanso niin vor Jou Crawford tellin a breathle we! 
Mildred Pierce” really did 

It was the vear that Richard Rodsers and Oscar Hammerstein onl ind 
SIX Tun on the Hit Parad Claire Booth Luce playe ‘Cand i in 
Conn, to prove to Katharine Cornell that she sull has nothing to worry 
bout No first-night curtain went up without the Iva Katzenb and 
the Jules Bi atoul but Ro \V ali t look the san itin W Haan thine- 
lander Stewarts empty seat 

\ Sor { Remembet uit Chopin on tl tI | il 
the far Wilde” about Cornel David and Ir dCLANICK tl ‘ : 
ind Arthur Hornblow and Bubbl Schinasi finally ca tovether at the 
altan Gertrude Lawrence cidn't have a best plas o she wrote a best 
elles Artur Rubinstcin dubbed at Republic and Hazel Scott plaved at 
Carnegsi® Hal The first ight critic who @eviewed “Girl Fro Nantucket” 
had no right to complai They got in culffo when there were pcople at 
the Adelphi whi bran to pav to {t throuesh at at cust mitiul the first 


brite MIsSlo 


Bette Davis married William Grant Sherry and got as much publicity 


frem the Episcopahan Church as Elliott Rooscvelt.. Bebe Danicls and Ben 
Lyon came back to Hollywood and one whole Cay went by without a 
party in their honor War on the home front really steppe when 
Humphrey Bogart and Mayo Methot called quit His subsequent 1 eC} 


with Lauren Bacall wiped the World War off the tront page 


Spencer Tracy led the Bie Parade back from the cinemah to the theatah 

Advancing with him were Ralph Bellamy, Ruth Hussey Franchot 
Tone. Martha Seott. Kay Johnson, Fredric March, Margo, Minor Watson, 
Martha Sleeper. Edmund Gwenn, Madyv Christian Sam Levene. Gloria 
Swanson, Fiuy Bainter, Marv Astor. Frances Dee, Caro Landis, Osea 
Homolkn, Jan Clavton, Irene Manning, Virginia Weidle Nanev Walker, 
Michacl O'Sh« Eddie Foy, Jr, Walter Abel and Lois Wilson Those 
making the trek westward: Joan Caultield, John Lund, Richard Baschart, 
Alired Drake, Alma Kaye and trom London: Rex Harriso Patricia Roe 
and Pegev Cummiu 


Established producet like Max Gordon, Gilbert Mille Oscar Serlin, 
John Golden and Vinton Ft dlev had no hits and yeral erro! . But 
there Was a hol crop ot neo yhrivts trvi ‘ their fl li wine with 
mysterious “angels” to support them: Harry Bloomticld, Henry Adrian, 
Joan Dalrymple. Irvit Jacob George Heller, Herbert Harri Richard 
IKrakcur, John Moses The State of Union” of Lindsay & Crouse turned 
Out anolhne Life With Fa 1} ucee: Frank Fay ave the Catholic 
Chure ! Fauits much pu ylicity “Harv *\ : Faye hi Viost exe 
citing premicre of the ‘“ason a Glass Menagerie” beeause it broi t 

ck Laurette Tavloi macic to the theatre in the “ vinter” of h career. 

Only two new playwrights emerged with any promise—Tem Wil- 
liams and John Patrick Only ne racio comecian discovers \lana 
Young There were no new exciting personalities like anotucr Danny 


| Kave or Mary 


sw 
— 


jut Jan Clayton, neglected by Hollywood, came 
into her own when the Theatre Guild imported her for “Carouscl” and 
| Oscar Hammerstein siole her away trom himself for “Magnolia” in “Show 
| Boat. 

Robert Montgomery, back from four vears of active naval duty, received 
a watch tor meritorious serviee from a commentator who fought the war 

behind a mike. end the commander returned it to the sponsors, thereby 

carning another award for himself . Al Jolson took a bride 20 years his 
| juniot and Deanna Durbin took a groom 20 years her senior Shirley 
| Temple made everyone feel their years when she became Mrs. John Avat 
Merle Oberon gave up being a Lady (Korda) to be plain Mrs. Lucien 
Ballard... Barbara Hutton gave up being plain Mrs. Cary Grant to being 
Barbara Hutton again Mickey Rooney swapped Uncle Louis B. for Uncle 
Sam The Robert Youngs had their fourth girl, and when someone asked 
Bob if he didn’t want a son, his answer was. “Why. do vou think I have 
four daughter . 

Jevome Kern joined George G 
Cobb...Others tor whom the be 
mova, Addison Randall, Frank Craven. Gloria Diekson. Lucille Mayo, 
George Barbier, Henry Armetta, Gilbert Emery, Gus Edwaras, George 
Marion, Doris Keane and Ralph Holmes. 

Ray Milliand had a “Lost Weekend” and beeame an Academy Award 
contender... You couldn't go to a movie without finding Ingrid Bergman 
on the sereen Hal Wallis lett Warner Bros. and now Paramount is writ- 
ing “love letters” to him. .Arthur Rank paid his first visit to Hollywood 
and found gold in them thar hills. but not half as much as he has in the 
Bank of England Lt. Col. Irving Ashei 


a “Rainbow round his shoulder.” 


ershwin and Robert Benchley joined Irvin 
Is tolled were: Mark Sandrich, Alla Nazt- 


came back from India and tound 


May Mann married Alfred Leon and provided Hollywood with “the 
| Sreatest show on earth” the Hollywood Canteen and the Stage Door 
Canteen closed their doors and a lot of neople started talking to cach other 
again Robert Sherwood came back to the Playwrights and Sam Goldwyn 


|) -..a lot of femmes throughout the country thought August 14 was Van 
| Johnson Das 


ane A Leatures Grind KEN THOMSON EX-AGENT 
vein ne kava, POR U-RANK-UWP POST 


: ie ul t a ihil 
ho running between five and six Holly wood 
houl was the bill of four feature . ; 
hicl : Kenneth Thomson will jo Live 
pl short vhich the State Boon ? + world 
’ th av) . nit { ore 
ton, N. J.. plaved on New Year's eve Arthur rank setup ol ‘ prt 
| ictu S { Thin 1 t » Orme coh Libis 
at the regular admission scale, Pictures at Universal the ms 
. month to act < liaison n itty 
Giving only the ene show 


at night.’ between ti British-American prow 


feature cre Mer n Het Diary” ducing companys an i \ «cy 
(U>, “Gettine Gertie’s Garter’ «UA) Mistia Thomson forn i ive 
Club Havana” «PRC? and “Prairie cretary of Screcn Acto Guild, 
Rustle (PRC) Eddie Lachma and for pest two yeal ith f Will- 
operator of the Boonton hot * stated iam Mor agency. has t . 
net ; ton t tun resignation in the latter 

tio com ole t ry 1 n 


Thon ony 


The Ba! n Dove) N. J. nearly liaison for Universal tre I it 


put on ft Catt Ni Year's and will represent Clif! W ” 
cv" [ 1 Wat r theatre An- | so committe tie I =" 
Ol 1 Denvi it De lle, N.J ganizatior " nm inne 'p 
also play t ee picture Ve that operat nt tthe ‘ ane 
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| In Those Adventurous Early Par Prexy On 6mm. Abroad 490 Wor Pets No Longer Cun 
Days of the Film Industry Aske 
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Y ( of 195 He and yi" ( I l, } | broken 
General Film Co. which acied as dstribution agent 
nb« of ( The Pathe company had to 
its own oul and this wes in process of formation 
; VCi¢ on ine water . rarles Pathe was to bring 
sinew of war in the form of me of the cash 
d stream to France from General Film d:sstribu- 
Pathe come . drama and news. But at the last 
the French vernment shut down on any removal 
cash ¢ film We landed in New York empty: 1 
Path private seeretary and terpreter ! t it 
could not speak | } 
nd t Lo G ( nd ¢ Dup ( 
erican ( \ d 1 Ll t Fic ( 
to dist { Pathe Picture 19 « } es 
{ i { \ 4 ( ld ) 4 
ola i G erel Fi < eC 
il tne ¢ ANY Neca tne ne res ) 
he 1 up vv tie Fret \ t pl the meney 
( and to buv producer-p! ct on this side 
) tne iC ( strib ! Is th « cr 
to that b n but ¢ 1 and pict ( 
cabled to Paris; the VI ere to the effect 1 
lake 1 ¢ c ot nN nt! oO elt ) ) neone 
leg:ti e clea e on ft Frenc i] pili up 


tud et Joinville and \ CC ncs., The ex anee 


Manacers, called ito conference, : eed that if they could 
set any sort of movies, no matter how ¢ ible, 1 ifficient 
quantity to lay «¢ \ -weck prog r 10 reel eek 

ve ( id id |} wo ¢ only 1 ly Am C1! » ( ( 
Pathe Weekly | far’ late the P ec New the 

n ¢ oh \ vali fi hye ‘ ( eatre- l 
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And Television At Home 
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Balaban 


> { iJ } 
Be Caretul t to Lib Ou Ives 
( 
| ( 
‘ ] 
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} i ¢ ( to { ist 
» ( h e oul ( t I { 
remembered that t ! ec el l 1 
aie resp ilies Lt be LUuIlV ¢ ea il We 
e to vorthy of the } lve 
» had never met Pail ( ut I’m ] And ] 
yen to know the fix you're i 
Pathe looked at the pictures, s confined io bed f i day 
end night as a result, came back to offer H reimer 75c 
feot for the lot or for the 50,000 feet. Horkheimer's 





he’p, back in Californie, which included Henry King 
Rolcnd, Bill Brackett, Bill Brotherton, Jackie Saund 


Abbott, William Desmond Taylor and othe: w for 
re weeks behind in their salaries. In fact they had neve 


had any salaries. The scenery, with the doors papered onto 


was unpaid for; there was no elcctricity bil 


the flats, 


ause no lights but sunlight h rer ised H. M S 
called Horkheime re to tul ovel ppall 
= old ¢ 1 P eC said ye 
B ected Gi ( n ) vou e broke 
. e merely nked A t 1 ( p en 
led fe aN ¢ t ol 837.500 de] ( a rect 
] { * 1 ( ? t t } | \ { ' { ! 
t | t in Bo B ; 1 print up t.ves 
! eced by the ¢ nec ( Cl till my tified led the 
ocession cove to Je \ Ci osed of Mi Pa. yreil 
d ii Crooling at tre mouth in anticipation of his $37,500. 
rae netative s laid ou ( tables for checking eca-nst the 
] rint Pathe liked alone and, as I followed hin 
pped me a roll from the negative display. Put it 
you OC KE and sav mn I ne lis pe red, 
‘Checking’ 
We spent the afternoon checking «nd then Herkhe: me! 
t the evening % ht trying to find 500 fect of nega- 
ve 1) wes m Back in New York he ace ihe 
( ] i ‘ ( I } ! tne n S.n iln tne dD l 
( colle i but to no avail. He ed i 
I that ert y, that ec A el] 
¢ , Pp ‘ ‘ 
ead to 1 ( ] 1 i h 
( ait 1 Vi 
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( c calle bourbon All army officers, it seems, drink 
7 . ‘ The tum } 
at dal bre tuft 1 even if you were 1n a slit tr 1 
(they never used 1 term “foxhole” in Eurcpe) you would 
ially find an office » would offer you a dish of bour- 
bon. Life with the American army was reasonably pleasant, 
We were all overfed, overpaid and underworked. One night 


John Steinbeck. Ernie Pyle end I covered a tame gencral 
ho had a villa outside of Algiers. We had dinner with him 
at outside on his ccol, stone terrace sipping? equally 


na tnen 


cool di 1] kk 


Pyle’s Philosophy, Steinbeck’s Hope ' 


We could e the filthy city f Algiers 10 miles away. 
There wa rraia o \lgie hat night and we watched 
t reat ple ( It wi ! ( tt to be there 
“a ( I ic | ippl é Cl I 
0 £00 
Yi t <o od ! 1 GI expression 
i to i¢ GI ) ! ) 
Vi re ] } oO°oa ( I ( t on, ) ept 
for the fight and t ot ( t bad We're all on 
ood ¢ ( Ui ( 1 Yu } V ot no Gu r comil ° 
But wh out after the al What will we be then?” 
Oakie Sieinbeck asked hopefully 
Bun I We're typed ir. correspondents, 
When the Var l Ove! O 1) Chi ill want to rea l ebout it. 
Nobody. So we'll 1 
I gue Ernie lid thoughtfully ell have to » back 
to ork 
No t} b] fallen There are about 400 of us in 
countr’ ho r 120 are d.”’ We are resting be- 
twee ( ( r We ; at libert We are, in fact, 
The radio people used to 1 ow money at to £0 
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| 54 Key Dates Have Proved 54 Times That 
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By Ben Ames Williams 


vow GENE TIERNEY - CORNEL WILDE 
JEANNE CRAIN -. VINCENT PRICE 


Directed by JOHN M. STAHL + Produced by WILLIAM A. BACHER 


Screen Play by Jo Swerling + Based on the Novel by Ben Ames Williams 
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A WALK IN THE SUN 


Produced and Directed by LEWIS MILESTONE 


DOLL FACE 


Produced by BRYAN FOY - Directed by LEWIS SEILER 


BERRY FLEMING’S 


COLONEL EFFINGHAM’S RAID 


Directed by IRVING PICHEL - Produced by LAMAR TROTTI 


SENTIMENTAL JOURNEY 


Directed by WALTER LANG - Produced by WALTER MOROSCO 


DARRYL F. ZANUCK presents 


DRAGONWYCK 


Written for the Screen and Directed by JOSEPH L. MANKIEWICZ 


WAKE UP & DREAM 


in TECHNICOLOR 
Directed by LLOYD BACON - Produced by WALTER MOROSCO 


DO YOU LOVE ME 


in TECHNICOLOR 
Directed by GREGORY RATOFF - Produced by GEORGE JESSEL 
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in TECHNICOLOR 
Directed by LOUIS KING - Produced by ROBERT BASSLER 








in TECHNICOLOR 
Produced and Directed by OTTO PREMINGER 





Directed by JOHN CROMWELL - Produced by LOUIS D. LIGHTON 


THREE LITTLE GIRLS IN BLUE 


in TECHNICOLOR 
Directed by BRUCE HUMBERSTONE - Produced by MACK GORDON 








in TECHNICOLOR 
Directed by GEORGE SEATON - Produced by WILLIAM PERLBERG 
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The ‘Variety’ Revolt 
Vs. Classicism 


By LLOYD LEWIS 


Chicago 


ime year that Vartery was born the publishing house 
af Dutton issued a one-volume popular version of Farmet 
even-volume “Dictionai i Slang and Col- 
log Englis h 

Both came out of that historic revolt 
against classicism, but Variesry reached 
more people, and did more than the 
Dictionary to loose 1) t] ife the 

written word in America 
No one has ever recorded the numbe1 
of newspapermen and playwrights who 
took from VARIET’ style an inspira- 


tion for realism, naturalism and un- 











abashed use of the living speech. of 
Americans. But the number was surely 
high, for Variety bringing to Ight the 
vivid slang of show biz, was recog- 
Lloyd Lewis nized by writing men as source material 
The racy, singing, self-starting, sharp- 


] yriginal slang of the stage had previou “ been ignored 
) book-autho1 as a Class, just as the alect-story and, 
lee the local-color story had bee i to such lowly 


journalists as George Ade, Finley Peter Dunne and Eugene 
Ficld, or such trivial poets as James Whitcomb Riley, or such 
admirers of the quaint but squalid Irish peasants as Seuman 
McManus 

The professors in the universities and the critics of the 
loitv journal of opinion, The Dial, and the editors of the 
magazines were, with few exceptions, all massed in self- 
satisfaction against Hamlin Garland when, at the turn of 
the century, he began blasting and roaring at the smug, 
genteel literary standards which limited writers to elegant 
English. Garland whacked right and left in his demands 
that the publishers and critics get down off their rainbows 
and recognize such earthy fellows as Riley and Field and 
“Mister Dooley.” Francis F. Browne, the high-colfared editor 
of The Dial, warned against Garland’s heresies and even 
went so far as to sniff at Rudyard Kipling’s barrack-room 
tales because they employed soldier slang. Browne patron- 
ized these journalistic poets and tale-tellers for “demanding 
their share of the attention hitherto accorded chiefly to edu- 
cated speech.” 

That the folk-talk of the common man was worth record- 
ing seemed to these rules of American literature to be a 
lebased notion. How could romance and high-thinking, 


ennobling sentences come out of the soil? 


It was admissible to write elegantly about the Southern 
Negro and to record his strange aialect so long as he was 
Uncle Remus or Uncle Tom, whose lowliness and sweetness 
of soul built up by contrast the charm of white aristocracy. 
Such fiction characters added to romance, and romance was 
what the literary moguls were fighting to protect in 1905. 
| The Then Bestsellers | 





Look at the best- sellers and the best-reviewed books of 
1905 and see what chance Variety had to be noticed by the 
professors: 

Robert Hichens’ “Garden of Allah”: 
African Oasis. 

“The Clansman,” by Thomas Dixon, Jr.: The glories of the 
chivalrous old South fighting barbarous politicians and social 
reformers from the Communist North—a paen to Ivanhoe 
in a nightshirt. : 

Jack London's “The Game,” which the publishers described 
as “full of that characteristic appeal to the primitive pas- 
sions that marks “The Sea Wolit’ and “The Call of the 
Wild,” but which was, like his other bestsellers, nothing but 

pure romance, far-off-imaginary super-virility. 

John Fox, Jr.'s “A Knight of the Cumberland”: rhapsodic 
romance of the strange mountain people and the Blue-Grass 
Round Table. 

Owen Wister’s “Lady Baltimore” 
not quite as Homeric as his “Virginian” 
Roosevelt's hunting books, took the reader out West 
him play cowboy. 

Conan Doyle’s “Sir Nagel”; John Luther Long's “Miss 
Cherry Blossom of Tokio”; F. Hopkinson Smith's “Tides of 
Barnegat,” as Victorian as the sea portions of “David Copper- 
field”; books of Charles Dana Gibson’s drawings, depicting 
all women as Queen Guinevere, with a rat in her hair and a 
slightly more regal profile; Richard Harding Davis’ “Real 
Soldiers of Fortune,” hopped-up glory for reckless adven- 
turers; Edith Wharton’s “Italian Backgrounds.” Ernest Seton- 
Thompson's rose-tipped tales about wilé animals who not 
only had all the human emotions but some better ones of 
their own; new edition of Maurice Hewlett’s “Forest Lovers” 
and other tales of the castles in which knights and ladies 
were always tortured by a love which as Hewlett panted 
“went through their souls like the songs of wounded night- 
ingales!” 

Big ads offered gift sets of F. Marion Crawford's romances; 
Anthony Hope’s “Zenda” romances and their Indiana imi- 
tation; George Barr McCutcheon’s “Graustark’” romances; 
Robert W. Chambers’ romances of the American Revolution; 
Randail Parrish’s romances of Pontiac and the red Indians; 
Justis Miles Forman’s romances of chivalry illustrated by 
that gentleman's painter, Howard Pyle; Emerson Hough’s 
romances of the Wild West, as idealistic as Builalo Bill him- 
Seli 

It was the time when a young author wanted to ring the 
dell as Charles Major had recently rung it in “When Knight- 
hood Was in Flower.” Travel books about the wonders of 
India, the Antarctic, Bismarck’s court, Normandy, France, 
Florence, Tibet were hot on the book counters 
_ Richard Mansfield, the most haughty of stage stars, had 
Just Written “the Art of Acting versus the Art of Talking.” 
He and the rest were acting—Variery was starting to talk. 
And so was young H. L. Mencken, who came out that year 
With his treatise on George Bernard Shaw. And so was that 
Outlaw lady, Ida Tarbell, with her expose of the Standard 
Oil Co., and David Graham Phillips was starting to meack- 


Moon madness in an 


More romance, though 
which, like Theodore 
and let 


rake American politics. George Ade wrote “The College 
Widow,” which told just how American college boys talked. 
Here and there nativists were saying Stephen Cranc’s “Red 


Badge of Courage” for all its concern with the aa speech 

48nd unheroic goa of Union soldiers was greater than 

Richard Hardin g Davis’ high-flown “Soldier of Fortune.” 
Carl Sandburg, Edgar Lee Masters, Sherwood Anderson, 

















The Theatre and Good Will 


= By RUSSEL CROUSE 


Now that international peace has broken out—except in a 
couple of corners of the globe where the boys scem to hate 
to put away their boxing gloves—it is high time that the 
theatre and the motion picture began to play their part in 
vill which we all hope 








the era of good 














will take tl place of the slight un- 
ple untine has held the world 
I Y ) tne last yeal 
Ho { | i 1 | I t ¢ 
plait t ) t Lindsay i 
collab ( yuUSsINe partne ind l 
f Y ip ) everythi yut 
itely t y 
p t yt yuT1O ( tne 
all | art eft< ly 
world ami 
wel ed ‘ new play, “Stat 
Russel Crouse of the l to do just that. We have 
tried to y, without getting on a soap- 
box. that we all have to work together if there is going to 


be a new world. And we have tried to crack down on and 
shame all the h, by playing one 


elements of reaction which, 
faction against another here in America, and one natio 


against another in the international situation, threaten every- 
thing we have fought for and hope for in human relaion- 
hips. 

We would like to have the whole world sce “State of the 
Union” because we believe \ deeply nd very earnest! 


in what it says. But at the moment we are in a rather em- 
barassing position. It’s going to be a tough job to cast a 
second company—let alone enough to gird the globe. 

In the meantime we are bcing represented in the world 
picture by a play which we did not write but which we did 
have the great honor to produce. It is a play by Joseph 
Kesselring, of which you may have heard. Its title is “Arsenic 
and Old Lace 

“Arsenic and Old Lace” is now running in London—in 
fact it has been running there for three years. It is what- 
ever is the French for smash hit in Paris at the Athence 
theatre. It is on view in Rome and in the provinces of Italy 
in such theatres as haven’t been blown to bits by our own 
very effective artillery. It has been shown with great suc- 
cess in Sweden (Stockholm, Malmo and Gothenburg), in 
Australia, in New Zealand, in South Africa and in South 
America. It is about to be presented in Copenhagen, Den- 
mark, and in Oslo, Norway. Helsinki, Finland, will soon 
see it, and the ink is hardly dry on a contract for its presen- 
tation in Czecho-Slovakia. It’s even being translated into 
Arabic. 
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Now let me make myself clear at this point. Don’t get me 
wrong. “Arsenic and Old Lace” is a very funny play and 
Mr. Lindsay and I are very happy to present this work by 
Mr. Kesselring everywhere in the world—and I do mean 
everywhere. Because that’s where it will be seen. The 
motion picture version, a smart job by Warner Bros., with 
Frank Capra as the director and Cary Grant as the star, 
will be shown in every nook and corner of the globe. 


‘ 


What worries us at the moment is the sort of picture it 


will give of American life to all of these people of this new 
world. The American GI has done a mighty fine job of 
letting the world know what American young manhood is 
at its best. He’s made friends for us all over the globe. The 
OWI has done another fine job of spreading abroad Ameri- 
can’ ideals, 

And now their first look at American life as portrayed 
on the stage or in the movies will be a little confusing. 
They'll see a couple of dear sweet old ladies putting arsenic 
in elderberry wine and bumping off pecple. And they’ll 
see a rather horrendous gentleman, originally portrayed by 
that somewhat less than beautiful face, Boris Karloff, boast- 
ing about the murders he has committed. 


The curtain falls on a scene in which the two old ladies, 
just having heard that the Karloff character has tied them 
in the matter of homicides—the score is 12 to 12—look fondly 
upon a new victim and proceed to knock him off with a glass 
of their elderberry concoction just as he is about to cart 
them off to the dotty cottage. 

Is it possible that, in a mad desire to emulate the high- 
minded Americans of whom they have heard so much, our 
friends of other lands, after seeing “Arsenic and Old Lace,” 
will start to brew whatever berries are at hand into a death- 
dealing potion? Are we to have our newspapers filled now 
with reports from all the corners of the globe of strange 
epidemigs which make for a cemetery shortage? We can 
only hope for the best—and the best is that the French and 
the Danes and the Czechs will be laughing so hard at the 
final curtain that they won't even think about it. 


Of course, we might make one exception. It has just been 
arranged, by our good friend, Lt.-Col. Warren P. Munsell, 
that, through the Army, “Arsenic and Old Lace,” will be 
the first American play produced in postwar Germany. A 
little epidemic of elderberry wine poisoning wouldn’t be so 
terrible there if it hit the right circles. Some of the boys 
beat us to the final curtain by having vials of cyanide con- 
cealed in their already poisonous mouths. But there are 
still a few—if you want a list, ask the State Dept.—who 
enjoyed themselves very much during the last six or seven 
years staging atrocities and even participating in them. A 
little arsenic would be Ictling them off easily. So it may 
turn out all right in the end ‘oan I do mean end. 


Ring Lardner were sharpening their pencils in the Midwest 
Willa Cather put out her The Troll Garden,” 
in 1905, and was finding her way toward an American view- 
point free of the British aristocrat and the Boston Brahmin. 

Mark Twain was gctting old, and only five years to go, 
was bitter about personal loss but seemed to care little that 
the literary ‘arded him as a funny man 
who did well enough with boys’ books if you could over- 
look his vulgar use of dialect and speech that was too-too 
common. 


second book, 


proiessors still re 


It is easy to see now that Variety has lasted all these years, 
because, in. addition” to covering its field with journalistic 
enterprise, it has been written with a fidelity to that field, 
unashamed to talk in the melting-pot lingo of the people 
among whom its reporters moved. But was this so easy to 
see in 1905, with the popular gods all in Graustark? 


soviet Theatre Shines 
Despite War Ravage 
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The Opera naturally varied, as between cities of rious 
sizes. (Eve Erivan in Armenia has a fine Opcia House.) 
The famous Bolshoi in Moscow was musical rather belo 
the Metropolitan or Covent Garden at their best. but the 


productions themselves were finer, i 
like “Eugene Onegin” was magnificent. Many of the straight 
theatres include operettas in their repertoires— ‘frequently 
pieces adapted from the French of the Offenbach pericd— 
and these are often produced with great brillia ce; but I 
never came across any musical shows of the familiar New 
York and London type. 

There are nearly 100 children’s theatres i the Soviet 
Union, and in addition there are the deservedly famous 
puppet theatres. My friends told me the circus was good, 
but I missed it, regretfully, as I consider the Russians have 
a genius for clowning. Vaudeville, as we know it. hardlv 
exists, but in a Trade Union club at Stalingrad (of all 
places) I saw what they called “a jazz,” a show put on by a 
dance band, with singing acts and a comedian-conducior, 
and these people were experienced amatcurs about to turn 
professional. But that, I felt, was not the real Russian stuff. 


and the decor of an oper; 


| 
| P easant Terp T ‘roupes: 


Much better, _ and better even than the Opera and Ballet, 
were the provincial singing-and-dancing troupes known as 
“Ensembles,” who do traditional peasant songs and dances. 
Some of these are terrific. I saw a new Georgian Darce 
Ensemble on two successive nights and fell in love with the 
whole show, the gliding, enchanting girls and the fierce 
acrobatic men. Properly presented, this one troupe would 
be a smash hit in New York and London, and I know they 
would be glad to show us what they can do. . 

I arrived at the end of a long and exhausting war—and the 
damage in Russia is stupendous—and no doubt the theatres 
were suflering from it, like everything clse. Nevertheless, 
the Soviet Theatre is very impressive. First, the mere extent 


of it. There are theatres everywhere, and sometimes even 
the larger collective farms have properly-equipped Litile 
Theatres. Then the enthusiasm of the people. for almost 


every theatre is sold out at every performance, and many of 
them are booked up months ahead. Then, again, the solidity 
and good sense of theatrical organization, which I believe to 
be the key to the suceess of the Soviet Theatre. 

Roughly speaking, there are three types of theatres there. 
First, the subsidized State Theatres, like the incomparable 
Moscow Arts Theatre (the best in the world, in my opinion), 
and ihe leading theatres of the provincial capitals. Then 
there are the famous independent theatres, like the Kamerny 
and the Vahktangov in Moscow, which pay their own way 
handsomely. Then there are the theatres belonging to sne- 
Clal organizations, such as the huge Red Army Theatre in 
Moscow, or the Komsomol, or the various Trade Union piay- 
houses. Thus there is much more variety of theatrical entcr- 
prise than is generally imagined. But none of it, of course, 
exists for private profit. 





Acting $ Superb | 


The character acting , of ‘the: men is superb. (The | Moscow 
Arts Theatre production of “Dead Souls” rcached a height 
of comic character acting that I would not have thought 
possible anywhere on earth.) But I was rather disappointed 
in the women, much to my surprise. Many of them scemed 
to me to overact in their straight parts, and often to be rather 
too old for the roles they were playing. (In the Kamerny 
production of my new play, the men were obviously superior 
to the women.) Yet the girl students in the dramatic schools 


were admirable types, and I am still puzzled why their 
actors should be so much better than their actresses. Is it 
because the elaborate femininity that an actress needs for 


most good parts has not been encouraged in Soviet life? 

We have been told for years that the success of the Soviet 
Theatre is the result of the natural histrionic talent of the 
Russian people. With this I sharply disagree. I believe 
there is as much natural talent for the theatre in America or 
Britain as there is among the Russians. Their undoubted 
Superiority is the inevitable result of their superior organiza- 
tion. Planning instead of chaos. Repertory instead of long 
runs. The theatre is regarded as art ind social service and 
not as exhibitionism and a substitute for Monte Carlo, 
Months of rehearsal instead of months of intrigue. Actors 
hard at work instead of wasting time and energy visiting 


agents and managers. Directors and actors helping smailer 
theatres instead of sneering at them. Bold experiment in- 
stead of commercial caution. Drama instead of “sho busi- 
ness.””. Productions carefully planned and executed in the 
theatre instead of ecxtravagent last-minute improvisatiol It 
all adds up to a whale of a difference. And it is significant 
that the people London. who care most about the theatre, 
although they have never set foot in the Soviet Union, are 
already beginning to move forward along the lines, chiefly 
inspired not by political and economic moiives, but by 


artistic ones, 
Finally. I must add that I have never had a bette 
than [ had among these people of the Soviet Theztre. 
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| RKO's Jackpot 

RKO hit the jackpot, too, with 
“Back to Bataan.” released almost 
simultaneeus!lv to Americans actu- 

Fi ally returning to the Philippines 
Picture carried one of RKO’s longest 
shooting schedules and its budget 
compared favorably with any top- 


notch 


put 


another high-budgeter, 


to exploit with corresponding 1eturns 
att 


film 
it paid off 


‘*his same 





also a notch for subject-matter, and 


Mahship 


is 


unusually 
memory 


Warners r 


Pine-Thomas evidenced their shoew- 
by turning out Tokyo 

Rose” fer Paramount release. “Rose” 
expected to up boxoffice via its 
timely theme, a_ vivid 

of the Pacific war theatre 


of 


cfowds to pack 
showings. Its release 
Russia’s entry 


agaist 


To 


Into 


ing a mint, it 


ploited 


Warners 
Canteen,” 


that t 


also 


turned = ¢ 


company 


kyo,” a 


here 


put o 


yut 


did 
t smaller 


was a 


ut 


to the world at large. 


Niteries and Biegs _ 


“Fil 


cost, 


previously 
“The Spanish Main,” 
was a natural 


; 


ightfully expected plenty 
“Hotel Berlin” 
race 
into Berlin 
and end of the European war. Cost- 
was so thoroughly ex- 
was no question 
about the take being unusually large. 
“Holly wood 
a serviceman spot known 


By WHIEPTNEY WILLTAMS 


‘Exploitation Pictures’ Paid Off Big 
For Majors, Also Indie Producers 


) p ‘ . r \i ‘ } é AN a 
‘ ‘ ‘ aie ce a pe ect 
I t 0 due a e « s pe ¢ Im 
. t The Doll Ye is t ele in ¢ 1oO i 
Edad Rick on p ‘ ade b\ y}1e Oo! 
< egory yanie een ‘ € 1944 
r \ : ait t Ke c cd 
B Bovea tea Artists ¢ a 4 f« Mons n A |) ent 
e. and Bing ¢ sby's “The Great | wiy. D ce” and “Bila Mi 
J I fe ame comp. Colum et Babie Monogram al did 
S The Al Jolson STtTOry ana ( a’s I le De ls. ry of 
RKO's “Siste Ke \ are othe ( Exe TT < PR( id 800d 
One of the greatest examples of | grosse Be e, In and “When 
exploitation picture was “Dillinger, the I is Come « Aga as first 
yoduced by Kin Bros. for Mono- | varn ¢ ehab on of a returned 
Made for around $65,000, it oldie It also ed out “Holly 
Oss ell over $1.000.000 in this ood and \ ‘ 


Par’s Max Anderson 
Piece; 20th’s $225,000 





REPUBLIC HAS 29 PIX 


SET TO ROLL IN 1946 25 crete" 


< ° b Hollywood 
n ‘Anne Oakley xepuvis wade or 
Paramount Pictures 1] nvest Ss aled o ( 1g rst valf 
$12.000 the new Maxwell Ande of 1945 \ lle Wilso ecepee 
son drama, “Trunkline Cafe vhiech p ‘ : 4 
. s < Clidt € i oOauclen ahhno ce t 
Harold Clurman and Elia Kazan will : ; , 
tave in association with the Play- b r rogram ? story Six oOo 
. : , il S jar} 1eVets ] 
ights' Co Clurman and Kazan ; sats beastie pudgs¢ ‘ 
1d fo 9 SCE I 
are to direct vith ehcarsals ade or 1946-47 Cason. 
planned to start late this month, if Films are The Uninvited Guest,’ 
casting Is completed Play marks | “Ee Carre Sketchbook,” “That 
Anderson's first effort since “Storm! Brennan Girl “Rendezvous With 
Operation” ‘Belasco, N. Y., Jan. "44). | Annie laa man and the Lady” 
Par's investment is in the straight | and “That Man of Mine Quintet 
play. with no pix deal discussed of Roy Rogers musical westerns also 
Deal whereby Par was to invest li be given the green light during 
in two new George Abbott legiters, the sixmonth period. 
Arthur Koestler’s Twilight Bar” | 
and Mark Reed's “One Holy Day,” ‘ABILENE DAY’ SET 
has fallen through, due to disagree- ; 
‘ Fm sd ; th ron Abilene, Kans 
ments over clauses in the contract. . 
ee ee ee ‘ , Mayor Homer Strowig and the 
20th-Fox is reported having inside town's city council passed a resolu 
re * 5 } towns eit co 4 9ass ‘ -Ssolu- 
track on Annie Oakley, forth. | . ; 
tion Friday (4) naming Jan. 14 as 
coming Rodgers and Hammerstein | ,, . a . 
; , Abilene Day. Schools will close 
musical production with Irving Ber- ; 
and all civie functions will center 


lin tunes, and will invest $225,000 to 
cover complete legit production. No 
pix 201h-Fox pro- 


deal is involved. 


around the premiere of Jules Levey’'s 
“Abilene Town” at Plaza theatre that 


night. 


duced the Hammerstein-Rodgers 
musical film “State Fair’ and owns Levey, together with Randelph 
rights te “Liliom” on which their ' Scett. Ann Dvorak, Rhonda Fleming 


Carousel” is based, 


War Service Dramatized 


Importance to 


By FRANCIS 


Motion Picture’ Industry's 
to the war were funneled 


The 
services 
through 
tee and 


ng at a spot where I could cbserve 
all that was being accomplished 


threugh inspired showmanship and | 
wholehearted cooperation, 


Wars end, but their results remain. 


its War Activities Commit- | 
it happens that I was serv- | 6. 


will make appearances. 


the Community 


S. HARMON 


'ployment of the 16mm. film 
been quickened by many years. 
A Big Habit 
The fact that millions have been 
inculcated with the habit of seeing 
motion pietures and that, in various 
parts of the world, many have seen 
them in the last few years who never 
had them before, has created 


have 


seen 


the Cinema’s 


Metro confined its exploitation Long before the days of final victory 


Hutton-Barry 
because of 
this Gotham 


Fitzgerald co-starrer, 
widespread interest in 
nitery. 


that effort, only made possible by 
the united impact of every individual 
in and every branch of this business, 


What unquestionably will be two That demonstration ef what team- 


output to “Main Street After Dark,” | @’rived, it seemed to me that cer- 
a lower budgeter which showed cur- | tain things, initiated by the world 
rent practice of politely rolling serv- conflict, would not die away with 
icemen on Skid Row, and the costly the silencing of the guns, but that 
“Zievteld Follies” and “Weekend at their effects would continue and 
the Waldorf.” both of whieh must M#ke notable contributions to peace, | 
go into exploitation-film class due The winning of the war was the 
to their lecales. By same token, result of the finest cooperative effort 
Paramount has an exploitation that history has known. Surely, this 
naturél in “Sterk Club,” Betty industry can never ferget its part in 


new Opportunities and problems for 
Distribution. New systems of trans- 
| portation were worked out; new 
; Outlets were found, many of which 
‘are capable of development. 

| Another noticeable advance effect- 
|ing Exhibition is that the nation’s 
,motion picture theatres, more than 
ever, came to be aecepted as com- 
| munity centers fer the stimulatien 
| of werthwhile activities. The truly 
| Magnificent job dene by exhibitors 
| everywhere increased the prestige of 


jtheir theatres and the influence of | 


| these shewmen in their communities. 


of the ceming season's hiehest work can do must have a relation to | They won fer themselves a respect 
grosscrs will be Metro's and Hal |e future. } and regard which will be permanent. 
Wall's’ respective pix on the atom! Moreover the many.frem the in- | In addition, newsreels and combat 
bemb, anneunced only a few weeks dusiry who served with the Armed ; reports trom the war fronts brought 
azo. No subject could be more Forces alse learned the lessen of | out a new theatre audience. Many 
apropos to exploitation than this, cohesive action. They are returning | Who during the war years came to 
which has intrigued the whole world, | with new experiences, new knowl- | see the drama and tragedy of world 
and which will change the future of edge. new ideas and rew capabilities | conflict will continue te visit the 
mankind. which certainly will have a definite |theatres to be entertained by the 
Meiro hes tagged its version. “The bearing on the future work they do. | Gramas, tragedies and comedies that 
Bei ing of the End,” for mid- Some of the lasting stimulation make up adult entertainment. 
summer release, with an intensive | with which the adrenalin of war im- Attention must be called also to 
advertising campaign to start imme- bued every branch of the industry is the stimulus which war gave to 
d ately, Wallis, whe will produce jmtansible. but some of it Pactualiv technological improvements for the 
rn re Perameunt, will budcet ~~ Call be set down In Prod iction, for projection of motion pictures under 
.. Bap gy a = oe F xan pl ecess ties | net only de- ine Naan — sete nad been 
first ; % veloped new technical processes, but | ‘ icered impracticable or .impos- 
first, and this contest is expected the art o combining th limines sible. 
to whet constant interest hn both nd t locu = > . Pertant wrt T 
films reas h cee ume ary, the Magina- | The motion picture grew in stature 
: tive and the starkly realistic was im- | under the impact of wat The in- 
Number of majors have already easured advanced The Army |dustry grew in prestige through its 
ccliinidd-itendaa. tabienaniear an ? : t] a vs Lav gyal va be fos be reset “ i. ey: ae 2 * ~~ r . ashes — 
“which must be reva ded as exploit ; of struct a ‘4nd a pave wap e otis tosigcones regesrgy capi 
« tion pictures Pzramount's “tines ng now ante ’ 1] se Rags : ed . egg reas. > re i prplanee pe — 
diary Blonde’ «Texas Guinan) y : s ithe filn as wdjus ‘ . ak eee = porno aa a es pact me 
one of these. So, too, W arner? Also, it may be noted that kn ema a pre anaes sigh no hg eosige ear me 
q ner: . ma 101 hat knowledge 'the even more difficult days that lie 


“Rhapsedy in Blue” 


he possibilities and the 


‘George Gersh- of t 


de em- 


ahead. 


Rep Grows Into A Big League Co.; 


| 


class, and more 
' 


| 


| 


der contract, Republic handed John Central American countries. Neat 
Wayne such a deal, provisions calling East representative also was ap- 
for him to get a 10‘ cut of the gross pointed, with headquarters in Cairo, 
of his product. and Far East rep with offices in 
Republic is well on its way to en- India toe cover entire Orient and 
tering major field. Philippines Company reports for- 
PRC -Rank-Yeung eign sales are up 50‘o over preced- 

ing veal 
PRC-—Producers Releasing Corp On product side of ledger, King 
particularly in the past few weeks Bros.’ “Dillinger.” made for under 
has hit the trade headlines. Reor- $100,000, is setting new high-pressing 
| ganization which descended on com- yark. It already has prossed more 
pany following resignation of Leon than $1,500,000 in this country, and 
Fromkess, prexy and production company expects it will pass $2,- 

| head saw Reeves Espy, veteran filg 000.000. 
figure, taking ever as production To house inereased production, 


PRC and 


Holly wood. 


The vear 1945 spelled expansion 1n 
capital letters tor Republic, PRC and 
Monogram. Each embarked upon 
ambitious plans which are bound to 
assure then recognit'on in the 

dusti and otherwise they girded 
or front-page eclamatio 

| i vea 14a Republi ele 
) al ‘ » 10t ] «<i a | ei \ It { 

0 tand veal too, in every 
espect, Fra Borzage joined the 
np. va roducer-airecto!l the 

t io nade re colo! Te) 

\ Borza I've A Love 
You and Be Hex t also nked i 
producer-director dea urning out 

Spectre of the Rose” as his takeoff 
venture 

Otne: producer-directol deals 
vere consummated, too. Allan Dwan 
is to do two and possibly three an 

iallv. Al Santell’s first under his 

ew pac Mexicana,” high 

budget } nd William K 

He ara ) eted A Guy Could 

oe James 4 FitzPatricl 

Vietr« re 

ade a } ture fo 

the company mn Mexico Song of 

Mexico a ii-lingual proposition 

an ng vt 0 Lio and aire 
it? 

Con pletior | ‘ Cl filry 1! 
duced Herbert J Yates, company 
head, to look to the Lat American 
market. Result is that he announced 


} 


Republic would spend $1,800,000 dur- 


ing the coming vear on six films to 

e made Viexico City, turned out 
both in Eng] and Spanish 
$20,000 0 Budget 

Yates also announced a_ record 


production budget for 1945-46 sea 


son, totaling $20,000,000, with $2,000 
000 additional set for studio physical 
expansion, Last summer studio com- 
pleted its new music building at a 


| cost of $800,000, reputed to be finest 


and most modern of its kind in Hol- 


ly wood 
generally 
Of 
S@ason, 
$756,000 
money 


Higher budgets 
effect at Republic. 
to be made this 


earmarked fo 


are 1) 
the 64 films 
10 to 12 are 
to $1,500,000 
will be tossed 


into the making of smaller films 
Borzage’s intreductory picture is re- 
ported by tudio te have cost 


$1,.800.000 

Studio entered colo! 
western 
Leu Gray and 
company will 


field in a new 
Produced by 
starring Monte Hale 
make at least four 
annually, in Magnacolor, 
likely will utilize this process 
in production of features as well. 


series, too 
of 
these and 
Veny 


In a bid for world market. James 
R. Grainger, prexy of Republic Pic- 
tures Corp., distribution organiza- 
tion, Was named general sales man- 
ager of worldwide distribution. 

Not to be outdone by other stu- 
dios, which have star-producers un- 


Mono Also Expand 


company itself may turn out soy, 
of these. Product for new distyjiy 
tion with Rank will be made j: " 


dition to company’s regular pro: 


of about 50 pictures. This announce. 
ment will be made some time ¢ 
January, it is reported, as el] 
‘ompanys future productio 1) 
Year just past also aw €le 
of Parry H. Thoma © post of 
Da vecpee and vener ale ane 
Agel follow g €sl lation of Le } 
McCarthy. There as a short pe 
afte VicCat y left that Bert K 
i l aree 4 ales Dut 7 
nortiv therealte OOK ove 
PRC became ery oOlorminded 
during 1945. Its first feature. rhe 
Enchanted Forest Was made r 
Cinecolo: anda ‘OMpany {oll ed 
11S ith la ich iv ofa ( ect. 
ern Serie ) in Cinecolol 
Company o petwee! rath d 
sO of il CX¢ ‘ ¢ a\ $ 
quired ‘ Ol ( t | ‘ 
eign nent { 1945 
A , P ( ( 
t fted and if n é 
ri€ Ré ~ 
Ca New istratio as 
ro is ls ed «> i al ( - 
eral e 0 ad Lape 1 er 
) 1¢ Iso ‘ ¢ late t¢ ( e 
1 Ol Studio 1] a\ ¢ ‘¢ ] 
wetlilt ¥ ald ovallo on 
Monogram’s New Prexy 
Monogram acquired a new prexy 
during year just past. Steve Broidy 
supplanted W. Ray Johnston. com. 
Ing up from sales ¢ ef Jo te 
vith Broidy taking over post e- 
came chairman of the beard 
Simultaneous to elevation of 
Broidy came announcement that 
tudio would make imber of mil- 
on-dollar productio and, as take- 
off, company signed Roy del Ruth to 
forn is own unit Del Ruth, who 
will be financed by company, but 
has complete say-so as to product, 
will make at least ree $1,000,000 
pictures over two-year period. Stu- 
dio is on hunt for other topdrawer 
production talent to offer similar 
deals 
Higher budgets are to be viven all 
other company product too, with 
Mono going in for increased theatre 
OUST Less 
With inore than 8.000 theat 
ready on its sales t, compa s 
concentrating to increase this outlet 
to 10.000 theatres during current 
season Prizes are being awarded 
to entire sales force througheut 
country, and every effort) made to 
build up number of bookines 


Such strides were made financially 


during vear that company is calling 
in, by Jan. 15, 1946, all 5'2‘s+ pre- 
ferred stock issued year ago 
Planning to enter world market, 
Monogram International Corp. was 
formed. Branch effices were set up 


in Argentina and Brazil, and repre- 
sentatives appointed in all South and 


| chief. and Kenneth Young, of Pat 


| Industries, Inc., assuming presidency 


While some concern was felt over 
production plans of cempany itself for actual groundbreaking. 
when Espy came into erganization, 
| due to reports that company would . 
mostly confine its activities to releas- Chi Nixed Only 1 in Dec. 
i} ing indie product rather than em- Chicago 
barking upon production plans of its j 
P P r ~— mM its Only one feature—made in Mexico 
own, new reorganization was accord- *hicag ! 
. ‘ : was pinked by the Chicago ct 
ed organization with distribution {i during December. accord- 
; i r veard during ce T. @ 
tieup with J. Arthur Rank’s Eagle. ~ 
' w Rank’s Eagle ing to the list of menthly activilie 


| product 


} 
! 
| 
} 


of concern. 


Lien outfit, 


' ‘ t's “La Dame de Camellias” ‘A 
Under terms of this pact, made be- F : , La I oA Ge Cann ace a 
tween Rank and Robert R. Y F brie ee ee t 
winnie Gait ; wo ease I OUNE. | time. Board also made four cul 
\ se athe ndusetries, NC., CON- | ¢..,. : ives (424.000 feet 

trols PRC, Eagle-Lion and PRC each pi. ae 
ae film) viewed. 
will distribute minimum of 10. pie- 
tures-——10 British, 10 American. 
Rank interests will distribute PRC WB'S 2 LEGIT RECRUITS 


on worldwide basis, 


PRC will h 


andie Eagle-Lion films 


in 

U. S. and Latin America. This wil] Pects Just out of the service for t 
have no conflict with Rank’s recent- Coust Rebert Bay ex-Navy 4a! 
ly announced United World Pictures J4venile lead in the B oadwa) “ 
Co.. in which he joined forces with C#l. “What's Up.” before he left i 
Universal and International Pictures the wars. is being screentested 
‘Leo Spitz-Bill Goetz). the studio 

Anneuncem¢ still is te be made John Newland, faur-vear Ma 
as to procedure which will be fol- AAF, left Thursday (3) fer the Coa 
lowed by PRC in previding its 1@) Newland was scouted in the Equ' 
features, but it is understood that Library theatre. 


he 


new studio in Valley. Several 


ferent sites are being considered al- 
ready, but no date yet has been set 


while 


Warners is ¥ 


apping 


company has anneunced it will build 
aif- 


p two pres 
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POSTWAR STORY TRENDS 


Or Some Prognostications on How Movie 


Plots Will Not Be Changed 


By JAMES J. GELLER 


Hollywood. 

Statesmen, scientists, scholars, editorial writers, novelists, 
playwrights, the wise and the foolish, the nobles and the 
knaves are now Slanting their aimless prognostications 
toward postwar plans for a beter world. If we listen to them 
attentively, a rosy future is assured to the common man — 
on this earth; thereby running counter to the gentlemen of 
the cloth who also guarantee these blessings in Paradise 
Since these specialists are permitted to cast their horo- 
scopes without running afoul of any serious contradictions 
perhaps it would not be amiss for a mere Hollywood by- 
stander to sound off a few modest prophecies about the 
coming trend in a field where he has been a little more 
than passive. 

Although these reflections are not concealed in the Book 
of Revelations, they are so startlinely revolutionary that 
enly an invincible vanity compels me to unearth them to 
the world at large. 

In keeping with the new spirit of the times, postwar story 
material is therefore destined to reach the studios. Before 
exploring the new themes, let us discard about a dozen 
etandard plots that have been warmed over so frequently in 
one way or another that at this day it should be a felony to 
inflict them even on John Rankin. 

It is a safe prediction that screen writers will abandon 
the primitive Cinderella plot which was masked In more 
than 10,000 disguises. Those who consistently made use of 
this old fairy tale were no more creative than a pianist 
in a house of assignation. 

Gone are the days when the wealthy heiress, saturated 
with concupiescence, pursued the handsome but manly 
chauffeur or retainer. You know, the obvious reverse of 
the Cinderella plot sired with liberal fragments derivative 
of “The Admirable Crichton.” 

The bars are up solidiy for the japeries of a Quirt and 
Flagg. i 

All that abracadabra concerning the boy-meet-girl non- 
sense which usually featured a lad and lassie of the respec- 
tive ages of 45 and 40 in a railroad coach, bus, ocean liner 
or at the information booth of a railroad terminal will be a 
closed chapter in cinematic history. You remember how it 
started? The girl always acted a trifle on the frigid side 
while the boy was the soul of courtesy. The fact that they 
were eventually united was, of course, the inevitable con- 
clusion. 

We should renounce the hackneyed plot which in de- 
fiance of elementary logic, perpetrates in all seriousness the 
ancient hoax of an untried but ambitious chorus girl or 
any Stage-struck gal who ultimately vaults to fame. 

We shall quickly reject any plot which offers to convince 
any audience how one solitary compatriot outwits an entire 
platoon of the enemy and almost single-handed wins a 
major victory for our nation. P 

Then there were those rapacious domestic comedies which 
contained the not so original premise that a happily con- 
summated marriage invariably ran aground on the rocky 
reefs of misunderstanding, capriciousness or stubborness. 
In each and every case, for some mysterious but unex- 
plained reason, the couple were inappropriately surrounded 
with the gaudy opulence which we usually associate with 
royalty. Jealousy in the form of another interloping male 
or female served as a pro» on which to sustain the in- 
Violability of the original marriage; after a brief interlude 
we finally caught our two leads locked in an embrace before 
the last scene in the film. No doubt these innocuous and 
tedious banalities will be shelved permanently. 





| & Society Dramas and Honest Cops 


Paralleling these alleged domestic capers were the stories 
of charmingly overdressed men and women suffering the 
terrifying pangs of love and jealousy in a luxurious atmos- 
phere so redolent that it would make the Maharajah of 
Jehori look like an impoverished Untouchable. There's a 
beautiful and abiding hope that these feathery troubles of 
the leisure class will be placed on the studio index. 

The courageous flatfoot who masqueraded as a confeder- 
ate, stool pigeon, taxi driver or ally in order to track down 
4 gang of thugs will never again offer us his stereotyped 
visitations, customarily lecated on the second half of a 
program. 

No purchases of over-publicized but mediocre material in 
which not even the title was used as the foundation for a 
Screenplay will ever again feed upon the motion picture 
public. 

No more supernatural absurdities in which the dead were 
humorously restored to life, nor the peacetime case histories 
of amnesia victims to plague us on the screen. 

The old Enoch Arden theme in which the long lost hus- 
band turns up before his perplexed wife will be as archaic 
as the causes of the Peloponnesian War. It would be deadly 
repetitious to pose the old problem once again. 

Away with the nostalgic musicals of the Nineties with all 
their sound and fury plastered in Technicolor! 
» With these sweeping and organic changes, let not the poor 
but aspiring writers despair during the postwar period. With 
a trifle more imagination and resourcefulness, they should 
Cnsily penetrate the royal arcana to immortality. Under the 
new order, they can create new formulas, plots and stories 
to face the challenge. Let us, for example, take the much 
ene Success or rags-to-riches motif. In lieu of the old 
plot, our streamlined heroine will, in all probabil- 
the e the glib, smart and beautiful executive secretary of 

€ highpowered industrialist until their inevitable mating. 
ices shopworn springboard of the spoiled heiress who 
ow up with the debonair pilot of her father’s (or her 

Ses private plane should prove as fresh as a petunia. 
the that the terrible world conflict has been concluded. 
to Pr gga is propitious for a really constructive mind 
yt heeive a series of comedies purporting to be the hilari- 

5 adventures or misadventures of, say, a hard-boiled ser- 





Seant and his commanding officer. 
ee 








Cae Some More Switches | 








sha. neW and ingenious plot that should definitely attract the 
ma hype of the astute story scouts will be the one 
This ‘ae reveal the bizarre process in which girl-meets-boy. 
im Should prove a radical departure from many of the old 
S which formerly fell into this category; in addition, 


The Movie Formula 
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By SIDNEY SKOLSKY 

; Hollywood. 

There is a formula for writing movies, just as there is for 
the atomic bomb. These days, nothing should be kept secret, 
and this formula is now revealed for those people who want 
to write movies, which includes about everybody. 

Just as there are different type atomic bombs, so there are 
different type motion pictures 


You, too, can write movies. It merely depends on what 
type ol a movie you want to write. Every picture has a basic 
situation, and once you get this particular hunk of dialog on 
paper youve got your movie, 

“You're not going to send that kid up in that crate on a 
night like this?” 

Wh) not? Im not pampering him just because I fought 
with his dad in the last war.” 

“Are you there, Flanagan? Control tower to Flanaca 
Come in, Flanagan.” 

“PX-4 to control tower. Ceiling zero, but I'm going to try 
to make it. Stand by.” : . . 

You recognize this. It's the airplane picture and it prac- 


tically writes itself. Later, there’ll be a scene of Flanagan 
releasing the bombs and saying, “This is for Joe.” Just a fe 

substitutions and a submarine picture can be made of it 
This is called “the switcheroo,” but it’s the same picture 


“Jean-Francois, Iam afraid all your research has be: fo 
nothing. You have not found the pied d'’athlete a/ter all.” 

“Ah, no m'sieu. So long as Madame believes in me. wil 
I persist in my research. I owe everything, everything to 
her.” 


“And now. in behalf of the Nobel Prize Committee, I pre- 
sent you with this award for your discovery of pied d'athlcte.” 

“Tam an old man, but thank you. Science, ah. Research, 
ah, The little woman, my source of comfort, she is the one 
who should be honored. Without her, it might never have 
been. Also, it is only possible because of the-Four Freedoms. 
We must go on working, fighting for such things... 

You know that this is the biographical epic for any actor 
who is distinguished and can be billed as “Mr. ci 
the advertisements. 





aa anal 1 


Pe Pa * 

“Yes, I murdered him, but I'm glad, understand, glad!” 

“Gentlemen of the jury, I submit this woman as an un- 
principled killer. I demand the extreme penalty!” 

“Ladies and gentlemen, Roberta Sludge, accused by the 
state of the crime of murder is—is a mother!” 

“Quiet! Quiet! The courtroom will have to be quict, else 
I shall have it cleared! Quiet!” 

You have seen Bette Davis or Barbara Stanwyck or any of 
the “handkerchief gals” in it. This is what is known as an 
“acting vehicle’ and a “woman’s picture.” And if you want 
to put it on real thick, there can be this line of dialog: “Yes, 
you're right, Roger. He would have wanted it that way.’ 





x x % 


“Yes, honey, I'm Doyle of Doyle & MacCarthy. And what's 
more, I’m going to play the Palace!” 

“Why, you conceited hoofer. I wouldn't go out with you 
if it meant iever getting to the Palace.” 

“But this song is different, Maisie. It’s about a fellow who’s 
singing in the rain but he doesn’t care, ’cause he’s singing ii 
the rain with his girl, who doesn’t care either. Great, eh, 
Maisie, great!” 

“And to think I hated you when I first met you.” 

“You're on next, Mr. Doyle.” 

“From now on, it’s Doyle & Maisie.” 

This being a nostalgic era, these lines are generally spoken 
by Judy Garland or Betty Grable in a long dress, and what- 
ever leading man happens to be available. In writing this 
type of picture the important thing is to select the correct 
nostalgic songs. 

* * * 


“But tell us, Philo Shaye, how did you ever suspect that 
Ludovic Macy was guilty?” 

“It was very easy. I knew that Ludovic Macy had once 
resided in Singapore under the name of Tom Fripple. I found 
out that Fripple had worked as a steward on a boat. This led 
me to seek out Jones, who in turn, led me to the Fat Boy, 
who led me to the Thin Man. Now I had my-clues all to- 
gether. Whoever went skiing in the sand at Malibu could 
not have killed Lucy Blutch, because Lucy never went to 
Malibu. Instead, I found a gun on Alice, which proved silie 
was innocent. And when Fripple fired that gun at me I was 
convinced. It was as easy as that.” 

The detective in these scenes should be played by Cliif 
Nazarro, because the dialog sounds like double-talk anyway. 

There you are, that’s the formula. You know everything. 


There's nothing for you to do now but make a lousy fortune. 


You Can't Bring It With You 


A Plea to Screen Writers to Stop Making 
So Many Heartbreaking Sacrifices 





al 7 T . 7 ‘ ‘ % 

By BENNETT CERF 
The head of the publicity department of a big publishing 
house recently got so tired of trying to please a stable of 
particularly temperamental authors that she set out to com- 
pile a list of the 10 types that were doing the most to turn 
her job into a case of all irk and no play. 
No. 1, she decided, was the bird who 
never could locate his beloved opus at 
Macy’s or Brentano’s and accused his 
publisher of deliberate sabotage. No. 2 
wanted to rewrite all the advertising, 
and couldn’t understand why the firm 
balked at a two-page color spread in 
Life. No. 3 wanted the publisher to 
get every critic ‘ired who had dared to 
suggest that his novel wasn’t a cinch 
for the Pulitzer Prize. No. 4 blamed 
her for not getting him on “Informa- 





sennett Cerf tion Please” or the Fred Allen program. 

No. 3 always popped up at lunchtime 

yn a busy day, and wanted a special key to the liquor cabinet 
The only check he ever reached foi as the payment of his 
advance royalties. No. 6 thought his publishers were there 
for the sole purpose of getting him hotei and plane accom- 


modations, tickets for “State of the Union,” and a blonde like 
Betiy Grable. No. 7 had special ideas about type, binding, 
and jacket designs, and caused the entire manufacturing de- 
partment to resign en masse every time he visited the office. 
His oration invariably began “Of course, I don't know any- 
thing about the mechanics of publishing, BUT- ad 


No. 8 always agreed to apnear at radio dates and book and 
author luncheons, but also forgot to show up at them. This 
won the hearts of booksellers and radio executives, and made 
it a cinch to line up dates for other authors on the list. No. 9 
compared everything that was done with the job his pre- 
vious publishers had performed. Why this type always had 
changed publishers at least five times before was something 
he never bothered to explain. No. 10, the publicity head de- 
clared wearily, was a gent who combined all the bad fea- 
tures of the other nine, and was the most common specimen 
of the lot. 


I daresay the publicity gal was .off her feed when she com- 
piled that list, and needed a vacation. There are plenty of 
notable exceptions to the above catalogue. But there also 
are a couple of other categories that she forgot to explore 
entirely. The most nauseating of the lot at the moment is 
the returned prodigal from Hollywood who has decided to 
do his publisher and his public the incalculable favor of 
leaving his lucrative film work long enough to make an ims 
mortal contribution to literature. 


| That Hollyhooey | 














You must know the type. He arrives at the Waldorf in a 
blaze of luggage and publicity, and summons the press to hear 
about his touching sacrifice. “It’s costing me $500,000 to write 
this novel,” he declares modestly. Or “I had to turn down 
three pictures at $100,000 apiece because this great play was 
simply crying to be written, and I had to get it out of my 
system.” The $50-a-week reporters who have to take down 
this bilge and the busy publishers who have to listen for 
hours while these slaves to their art catalog the terrific 
sacrifice they are making may be excused a vague sense of 
satisfaction when, nine times out of ten, the great master- 
pieces turn out to be a soggy mass of platitudinous bologna, 
with corny plots that have gone out of fashion both on 
Broadway and in publishing circles a dozen years before. 

Hear ye, hear ye, O unselfish Hollywoodites who come back 
at such staggering cost to sacrifice yourselves on the altar of 
literature! We can get along without you a lot better than 
you can without those millions you are denying yoursclves 
so nobly. We have learned that really good books and plays 
are never written by characters who reckon how much more 
they could have been making in the same time in a film 
studio. We have learned that your sacrifices usually cost us 
almost as much as they do you. We don’t want you in our 
offices in New York, and we don’t want you cheapening our 
properties after we have sold them to Hollywood. Givers, 
stay ‘way from our door! 








we'll now spot them at the respective ages of 18 and 19. In 
the event of a dissenting voice from a casting director, we 
might double the ages of the two leads without any appre- 
ciable injury to the story, but with a single proviso that we 
at least avoid the backdrop of a college. 

Another radical innovation for puissant drama is to use 
a handsome bit actor, chorus boy or, in a pressing emergency, 
a stagehand, to replace the temperamental star and steal the 
honors, 

Look for the unique screen treatments which will record 
melodramatically how one American bests 10 platoons of the 
enemy, culminating with an endless array of prisoners pass- 
ing before the camera with upraised arms. 

The domestic dramas will probably remain unscathed; for 
it will never compensate us to tamper with our present 
marital screen conventions that have been eternally estab- 
lished in heaven, 

As for our impeccably overdressed men and women, 
there's abundant territory for these lovesick characters to 
to sufler in any surroundings. 

Countless stories can easily be improvised around an 


tity long enough to uncover the sinister spies, traitors or 
saboteurs who threatened to leave America in shambles. 

Naturally, a great many vehicles will be acquired. The 
only coincidental similarity to the final product on the serecn 
will be the title of the original work. 

We can safely anticipate a cycle of amnesia stories dealing 
with shellshocked troops and psychoneurotic civilians which 
will be generously offered to the studios. 

World War Ii demonstrates that the Enoch Arden theme 
can be improved perceptibly. We can now handsomely util- 
ize a married veteran formerly listed as missing or killed 
in action, to turn up miraculously, much to the astonishment 
of his wife, who had since accepted another husband. She 


will be faced with a dilemma as tense and grave as the one 
confronted by General Montgomery at El Alemein. 

We can expect a series of nostalgic musicals of te 1920s 
or ‘30s with all the component parts captured in Technicolor, 

Some alert writers with the social significance stuff in 
their veins will plunge into the record of another generation 
in order to prove the deadly parallel of the former age with 
the present. 


| Perish Forbid T 














Oh, yes, a few warning signals that were carelessty over- 
looked. We hope that no writer of postwar times will ever 
again repeat te following scenes: (1) Two leading players 
of the opposiie sex, attired fastidiovsly in evening cloches, 
who will manoeuvre to slip out quietly on a terrace away 
from the assembled guests only to make some veiled refer- 
ence to the moon and stars. (2) The dramatic moment when 
the lead rushes in breathlessly to interrupt a marriage ccre-- 
mony. (3) A cleverly devised scene in which the youthful 
husband throws his Hombers in the-air for shecr jov when 
he learns that his wife is enciente. (4) A hunting or fishing 
lodge photographed against a process shot which reveais a 
beautiful siretch of mountairs and water in the baekground, 
A girl is put up for the night in the only- available bunk, - 
wearing the boy’s pajamas, while the latter, pretending to 
snatch some sicen, is in the adjoining room curled up on two 
chairs in the ludicrous posture fainily resembling a pretzel. 
(5) An effeciive shot in which the sloppy but busy editorial 
room of a metropolitan newspaper office disclosing the hard- 
bitten and cynical editor wearing his toppiece at a-rakish tilt 
and a loose tie draped around his.neck. (6) There will be no 
more—here we come to a halt as this writer feels he has- 
enumerated a sufficient number of superficial -predictions 
merely to prove fundamentally that there’s no justice nor 
any reality for anyone to assay the future. 


~~ hs 
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$2,000,000,000 Pix Industry, Out 
Of ‘Tinsel’ Stage, Girds for Atomic Era 


By ARTHL 
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The Army SEOt ca to pe more 
reacily softened then the Navy on 
film usave with the result it went 
heavily into film production. It also 
wes the first to see the value ef the 
16m filn Firstly, it found that 
the eceulpment wes much ezsier to 
set up. and secondly, there would be 
no fire hazczrds. 

The Nevy. which had started out 
25 years ago to use 35m film, buy- 
ing two prints of each subject from 
the producers and stepping that up 
to four beiore the war, finally went 
into its usages wheleheartedly but 
never got on a par with the Army. 
Recommendations were made to the 
Navy that it use the l6émm. film in- 
Siecd of the 35mm... as the latter 
contained nitrate which is inflam:- 


ble, but it was slew in adout ne this 
recommen¢ation, and there were 
meny fires on baard ship is a con- 
seavence., 

The morale and propaganda films 
that preved of such value to the 
armed forces set a giant pattern foi 
Metien pictures and their utilization 
in peacetime. That was not nlone in 
America and the 


English-speaking 
€ 


countries, but all over the world. 


| Disney Paved Way 

Walt Disncy proved to be the path- 
finder in the field of educational, 
films for world consumption. His 
screen charecters were the simplest 
to understand fer the uneducated. 
wilh result that the Office of Inter- 
American Affairs bezan using his 
services in making subjects in fer- 
eisn lenguages to educate the illiter- 
ate of the Latin ceuntries in hygiene, 
medical care and education. The 
Rockefelle: office had great success 
With these pictures and claimed that 





they helped greatly in advancing 
good will for our countrs 

That meant commerce. Tir lémm. 
equipment wes distributed around in 
the hinterlands for the showing of 
these pictures, with result that ureas 
where films were unknes n, before 
the war. now have the; regular 
metien-picture shows, with the pco- 
ple secing them in and out of doors, 
at reguler if not adi ily periods, and 
seeing everything from educetional 
and propaganda subjects to enter- 
tainment films. The American pre- 
ducers have seen the value frem a 
financial standpoint of this type of 
education and are now sending into 
this field entertainment subject mat- 
ter in the l6émm. <iz« 

Other countries outskle of the 
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These ne r ‘ dustrv, it is 
believed, ¢ be placer oO ei 
financial advantax« t the next 
two to three veurs nm i s countrys 
and abroad in the picture field 
The Hollywood motion-picture 
dustry, which ts now stricilyv ente 
tainment production-minded ll be- 
come compelled to #0 into othe 
branches of praeductior Theugh 
there are no such setups or plans foi 
CxXpension nlo emMei Neidis, 1 S 
easily imaginable that they ill em- 
bark into educational picture-makirg 
ithin a short pevied of time. This 
field is limitless as to the amount of 
subject matter it can utilize From 
the kindergarten the screen will be 
used to teach the kids. and it will go 
right up to the final collese degree. 
It is safe to sav that. alter the edu- 
cators of America are educated to 
the value and advantave of sual 
education, as they have been in Cali- 
fornia, that seme 35.000 to 40.000 
prints of a subject will be sold te 
erzde schools, highschools and col- 
leges in America. That will mean 
equipment going with the film too. 
It's a lot of coin. Communities will 
have to appropriate large sums of 
money for this new tyne of educa- 
tion, and at the sume time thei: 
Boards of Education will save coin 
for them through textbooks hich 
will be outmoéed by he visual 
method of education 
And with the American system 
redically charged in education. which 


will shorten the period of children in 


‘schools and colleges, other nations 
will follow suit and undoubtedly 
adopt the American pattern which 


will greatly enhance the revenues of 
the producers, will make the 
films in this country for their cen- 


whe 


sumption, e-pecially in the bevin- 
ning, if not for all time 

This field alone cen brine a rev- 
enue to filmmakers that will run a 


Clese second to the revenue ef some 
$500,000,000 a vear that the American 


distributors are deriving from the 
workd market tedavy. 
5300 800,008 a2 Year Seen 
Then of course, there is the com- 
mercial field, In that there is such 
an undeveloped and virgin field. 
Presently commercial film makers 


ere popping up in mushreom aquan- 
ities throughout the country. Many 


are promoters amd not experienced 


film-makers. They do not know en- 
teirtainment values, ror do they have 
the ingredients to supply what will 


mike commercial films appealine. It 
looks as though the picture industry 
Holly wood will come . 
field of production also 
American industry has learned the 
value of film exploitation and it is 
willing to spend an abundance of 


of into 


this 


United States are getting most ef the ' coin. It will be up te the film in- 
16mm. projection equipment new. | dustry to provide the preduct that 
end it is expected that when the Big Business will need. 

Army and Navy let kese some] Outlets for the shewing of these 


$0,000 sets of this type of equipment 


films are new being found. Sume of 
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nendous influence of motion pic- 
cs Nai 
War Fellows the Films 
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- amount nd all othe Holly Onan 
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Veal of 1944 Vlas CN ere 
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torical subjects Dascd © ctual 
mat footage, itt struction. alue 
nd various othe ( s designed 
oO necial uses 
Abii ot ¢ é ‘ ik fart 
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vears ( ore preparing fo \ “as 
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eal oo ol intaining morale 
among oops at the fighting froats, 
well as in camps. bv the steeay 
pplyv of entertainment films sent to 
r froin Hollvwood The Army 
t nore tha 1.000 theatres, had 
ie biggest circuit ever operated 
ider a negle head, with a 10,000.- 
000 weekly audience In addition, 
ere were several hundred Navy 
i other movie installations giving 
evulat OWS 
Peace Follows the Films 
In smashing the myth of Nazi su- 
permen and of Jap supremacy. in 
pinning guilt on the war criminals 
and in showing beyond dispute how 
the enemv was defeated on the field 
of battle, the graphic motion-picture 
records of the war will do more 
than 1,000 history books Some of 
he thousands of such reels placed 
in storage vaults by Uncle Sam may 
even be used in history classes of 
the future 
Foreign-language versions of the 


Army 
filmes 
our Allies may also be counted upon 
as excellent goodwill in 
the postwar period. Winning friends 
and influencing people throughout 
the world in the years ahead is going 
to be done largely through the me- 
dium of motion pictures—undoubt- 
edly the greatest common-denomi- 
natcer medium discovered t 


Pictovial Service training 


and other pictures presented to 


machinery 


datc., 


ludustry Follows the Fims 


Influenced by the wartime success 
training films, thousands of big 
industrialists are now turning to the 
use of films for peacetime training 
_of workers, promoting employee and 


of 


public relations, conducting sales 
meetings and for various other in- 
stitutional uses. Business films may 


well become the 
of the motion-picture 


new boom activity 


industry. 


Already there are more than 100 
indie commercial- film preducers 
scattered around the country, and, 


although inost of them are engaged 
limited operations, the impeius 
given their ficld lately is bound to 
bring about considerable expansion. 
Every important advertising agency 
ciiher has. or is planning, a motion- 
picture department te handle the 
production of business films fer its 
clients. 

Illustrative the industrialists 
wiilizing films General Motors. 
which has a cataloe ef more than 50 
pictures, most of them carrying ne 
dilect advertising message, but pro- 
viding entertainment and enlighten- 
ment of some kind Incentive and 
inspirational films. subjects for 
showing to stockholders and pictures 


ii 


of 


is 


the companies making these pictures 


have a distribution chain fer them 
They utilize depariment stores, 


where they have the jukebox type of 
projection. which fided with the be- 
ginning of the war. Some of 
distributors guarantee the business 
for which it turns out this film that 
they can provide at least 1.500 out- 
for project on, even naming an 
zpproximate audience circulation 
This field alone has no limitation 
as far as expendiiure in preductien 
concerned. The American indus- 
irialisi. manufacturer, etic. will want 
io reach further than the American 
market with his visual salesman and 
consequently werldwide distribution 


these 


lets 


is 


|subject for home consumption. 


sponsored by industries to attract! 
workers, or bv trade associations to 
further their particular interests, are 
also coming in for more attention 
About the only one not using films 
» promote itself is the motion pic- 
t a tis 
Education Fellows the Films 
ky 10 tou ave hopped 
| it im bandwagon in large 
sd y the last few vea 
Fo e t a greater number of 
r lollyvwood productions, both 
feal ts snertis, are tur BZ out 
ie > é edi of except onal ec 
{ il es. Biographies of grea 
istorical figures, particularly, and 
picture Versions of Classic books 
e done a lot to win over the edu 
ational field to the possibilities of 


he screen as a teaching medium 
One reflection of this interest is 
the mcreasing unber Of requests 
b g received for special screening 
of Iins for t ents plat Ing to al 
é ( nel oratro ( 
‘ 0 rior t l 
( 7 cs a ©! aAl¢ l oO bp 
< \ ‘ eroul Expal 1O of 
nato mcture the e¢ Caullional 
i ill probably go hand in hand 
ih crei aq productio of insti 
ional fil bv the various field 
of du finance and commerce 
I ddition to these, howevei ev- 
eral firms, such as Encyclopedia Bri 
tlannica, produce films without com 
mercial sponsorship aimed directly 
at the classroom, and many of the 
ndie producers who make pix for 
industrialists are also turning these 
out 
Until now one of the major handi 
cal amone the schools has been 
the lack of funds to buy proyectlors 
et alone pas filam rentals Since 
nost schools use the comparatively 
inexpensive 16mm _ projectors, and 
with more large corporations and 
industrics eeking outlets for the 
egular flow of pictures they will be 
putting out. its not likely that 
groups of large companies might see 
to it that the nation’s schools are 


supplied with necessary jection 


pt 


equipment 


Religion Follews the Films 


} 


Even = the church, which 3 once 
-eeined to be against motion pict t 
on general principles, has swung 
over to the triendly side. In the old 
davs, too, the big majority of exhibs 
regarded a religious film as boxoffice 
poison. Thonen along came “One Foot 
in Heaven and the situation 
changed almost overnight. 

For the last few vears films with a 
religious background have been 
among the top grossers. “Going My 
Way.” “God Is My Co-Pilot.” “Song 
of Bernadette” and “Kevs of the 
Kingdom” are cited as cxamples. At 
this very moment “Bells of St. 
Mary's” is booming at Radio Citys 
Music Hall. N. Y.. and all over the 
land, and practically every major 
producer has one or more religious 
themes on its future’ production 
schedule. 

But it is in the making of strictly 
religious films for showing in 


churches, Sunday School classrooms 
and other places of worship that the 
ix paying its biggest tributes 
the screen a force for good 
Here, too. Ilfmm films enter the pic- 
ture, since most churches making 
use of films rely on the narrow- 
gauge product because ef the com- 
parative inexpensiveness both of the 
films and the projection equipment 
Charles O. Baptista, after running a 
sales and export agency for motion- 
picture projectors in Chicago for 
some vears, started experimenting 
with the production of religious-film 
subjects and met with such 
that he has made the Scriptures 
Visualized Institute 
‘and non-profit making) endeavor 
Bible teachers, missionaries, evan- 


church 


lo as 


SUCCESS 


his 


gelists and other religious workers, 
who have come to the realization 
tiat nothing compares with the 


be 
which 


will required fer commercial 
film will be one of the 
best customers, as well as the educa- 
tional user of celor film. 


16 mm. Fer Homes 


also 


Tine film industry is already releas- 
ing l6mm. films of entertainment 


But 


that is footage of vintage as far as 
10 vears ago, and none of it newe! 
than five. This is done in an en- 


ceavor to keep from competing with 
theatres. Nevertheless, 


people in 
the homes are desirous of owning 
their own projection equipment. 


Where they do net own it they rent 
it fer $25 a night. The rentals fer 


film run anether $15 te $25 a night. 


full-time | 


| five to 10 years, so that the 





power of the screen in drawing 


CON. 


gregations and in making converts 
assure a prosperous future for f aia 
dealing with the church. 

Motion - picture = industry . és 
doubtedly the largest of al] “ses 
of show business, and all othe, facets 
of the entertainment yvorld Olle 
the films in some ways Levit «e 
fou nstance, as Mitch Ra ‘ - f 
the Metho h.o. publicity staf ‘ 
IS HO longer the leader. Dut : lacs 
come the kid brother of films Mi \ 
voung actors, with their eve ed 
to Hollywood, have made ‘ ave 
a training ground for future ork 
in films and the pre-production 
money put up by several of the a- 
jor studios has enabled many le t 
shows to be produced on ai scale 
nuch wider than would have been 


possible without the Hollywood co 


Radio and records also follew the 
films, with many songs that eve 
ally wind up on the Hit Parade vet- 
ing their sendoff via pix In ace 
qt nost of the iCAGINEG 14 ‘ of 
> tire following thro ‘ 
pict es or have turned to pict s 
alter first becoming a dra eise- 

here Bob Hope Danny Kave 
Jach Benny Bing Crosb\ Perry 
Como, Dinah Shore, Fred Alle: An 
arew Sisters, and many name bands 
ould be included in this catego 


Trade Still Follows the Films | 


And vetting back to the original 
premise, Us still true, perhaps more 
oO now than evel that trade tollows 
the film With American industrial- 
ts sceking to win back the foreign 
narkets that were practically wiped 
out during the war, more and more 
re turning to the filn Several 
have been highly successful with the 
se of promotional ads tying the 
name of a popular American film 
star with the products advertised 
In addition, the manufacturers are 
turning to minute movie ads, dubbed 

foreign languages, to display their 
products to foreign customers 

Many of the commercially svon- 
sored films produced in this country 
will be shown to foreign audiences 
and, through the use of 16mm proe- 
jectors, will have a wider exhibition 
than eve before For the domestic 

arket. with television offering e 
vreatest potential advertising mee 
min history, many adverthing 
avencies are advising their cliet 


that filmed commercials will be the 


best prod 


ne weit 


means of display 





ucts on the natiotvs video screens, 
Films in General _ | 

At the average American family 
breakfast and dinner table, current 


movies are the most active topic of 
Youngsters know ticir 
stars and stories better tian 
geography and arithmeue—in 
they doubtless take a 
keener interest when subjects 
are “brought to life” for them 3 
animated pictures. And the inerces- 
ing news value of motion pictures— 
the reader interest in them—is plain- 


conversallon 
filin 
their 
which will 
the 


ly revealed by the amount of aiten- 
tion they receive in newspapers and 
Magazines, as well as radio. 

Motion - picture = fan magazines 


alone—15 of them—are read by mere 


nth 
than 35.000,000 persons every mont, 
while more than twice that many 


readers get daily news of Holly. envi 
their 


films and personaliiies from 

newspaper. Then there is the [# 
mail that pours into Hollywood net 
only the amount of this mail, bul the 


. ee 
| widely assorted types of individiiels 


who write it, the prominence © 


many of these individuals and the 
€arnest way in whieh they acknow I 
edge the important part played by 
films in their lives and the lives of 


others for whom they speak. 
jike 


It all adds up to something 
this: . 

Most of the eyes of the world that 
used to follow the films with a bel- 


licerent attitude are now looking 10 
Hollywood receptively. 

This again shows where more reve 
enue can come to the motion-picture 
industry. That comes witheul extra 
production cost and represents cleat 
gravy. 

Television, as seen now, loems oF 
another source of revenue fe! the 
motion-picture compatiies. All ef the 
majers and their theatre afl hanes 
are endeavoring to get license fel 
channels from the FFC. This '§ 
done. currently, on the basis that 

: poostly 


television will be prejectea 
via the film reute, both in enterts! 


, : , } xt 
ment and commercially, fer the Nex" 
jndustly 


P . ne 
again will have another @uls 


seurce of revenue. 
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More human than 
human beings, the eternal 
youth of Disney stars appeals 


to young and old alike. 


3 NA (| et See what a lift they 


yyy Du k can give your “take”, by 
A. (hj Ad. “« : 





joining the ranks of the 





world’s top theatres 







... which insist on 


Disney Featurettes! 
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Veteran Critic Digs Some 
More in His Files of Wit 


‘ ry ‘rg . 7 . . 
By ASHTON STEVENS 
The writer a year ago, in Variety’s 39th anniversary issue, 
1d a half-century of stageysoll: witticisms as a reporter, 
a critic and interviewer, Here are some more), 
Chicago 


Laurette Taylor, v he 


( criti I perto ( [ Gl 
Blame ma ‘ 
} \ 1 crit! vro | no 1D 
t y that ( D ( » defend 
Geo-ge Jean Nathan, 11 P 
We t rol ( | 
‘ () r t il [ | ( ( 
' rhe pe fell ( 
\ once went on tne ol nA t. 1909 
- Imost killed ! 

W ilie Collier, following a speech by Cecil B. De Mille 
“The er the spoke, the greaicer the tire.’ 

Lawrence Langer, telling ho his wife, ho hails fron 
O na end is part Cherol Incia wanter call the 

kee Sir ‘ 51 ( Rose I oO j fo 
| ‘ Ln rt} ( G Li CC ‘ 
( ( 
Tu Havoe I { t ( 
i t )] A 
1 out of 1 I ( Olt The 
Wo eve me I nt i J ) 
I sh e onaccounta I got on ful | istel ( 
of bral that it oul O oft Wel I 
\ ( Le ly ll the ve I ( ( ry)! 
t ral Ui erl T 
bec i fe dream of mine al ll I no oO } fro 
‘ tl How in hell mar times ci you get your pants 
k eked before they collapse 

Michael Todd, questioning a c ( o had questioned the 
worth of one of his produc s| “But I'd never bar yo 
li Idid it would be just my luck for your boss to take Pegler 
off Democrats and put him on D: 

Alla Nazimova, at her little shrine where she worshipped 
at the picture of a character never acted by living histrion: 
“ = » | p.cture there to teach me humility. For even 
sl lc eat fame one day come to me, I ne Yr en be s¢ 
famous 2s Mickey Mouse.” 

toris Ka loff, to his mirror ai a pal, while shavit 
“The face that launched a theusard quips.” 

Cornelia Otis Skinner, telling at her father said Juniu 
srutus Booth said, when he s awakened from alcoholic 
stupe and pushed out before the curiai in his dressing 
£0 to quell the hisses and catealls of an Impatient au- 
cienc ‘You keep quict out there! You keep quict out 


there a few minutes and I'll give you e dod-gamndest King 
Lea Am ever heard!” 
RKO’s Frank B. Smith, ’way beck when thre public distress 


system s.aried the murder of vaudeville: “It won't be seven 
weeks before acrobats are Cemanding microphone 
Cciiie Claudia Cassidy, when ber guest ciscovered she was 


serving an Olsen & Johnson ham for dinner to a colleague 
who for three nights had been dining on an O. & J. ham: 
“Until new I always believed O, Henry made up those 
things.” 

Robert Warwick, counterfeiting Fravk Tinney when he 
turned up in circles at the stage door ard wes told by the 
manacer thet his understudy would play this performance: 
“So you think I'm drunk! Wait till you see the understudy. 
He just left me—he's paralyzed.” 

Ha-old W. Ross, Editor of the New Yorker, replying to an 
encyclop: ed st-critie’s pretest ogairst Gemund Wilson's be- 
liiilement of the Encyclopaedia Britavnice: “We are feeding 
Wilson up, and soon he’s going afier the Bible, and have 
done with it. There is ore thing about Wilson: he'll never 
become ¢ actor nor a lion of the radio. Ov if he dces, 
rll become a marine engineer.” 


Willie Howard, when congretulated for stealing cll the good 
Notices in a Todd show: “Petty lorceny.’ 


Tallulah Bankhesd, recounti: » he first inspection of 
Lon On: “As I climbed down Lie 1 the ton of the br I 
pausec to thank the pleasant little Englishman who had 


pointed out with his umbrella the places ot historic interest, 
Saying, ‘I just came from America last nighi.. ‘Did you 
indeed,’ he answered; ‘I didn't go cut at all lesi night. ” 

Alexander Woollcott, imitating the backstage courtesy of 
George S. Kaufman to an actor who objecicd io something he 
Was asked to do in “The Man Who Came to Dinner’: “You 
have gressly insulted Mr. Woclleoti—end for that you will 
receive a gold medal.” 

_ Florenz Ames: “I had improved my lines in ‘Of Thee I 
Sing’ almost beyond recogniticn—unrtil cne night I received 
2 note from the author, Georre S. Kauimn, which read: 
I'm sit ing out in front. Wish you were with me.” 

Art Kassel, to the man who first wrote that the music of 
= of Art's c mpetitors was the sweetest this side of heaven: 
a would like very much for you to come in and lis‘en to 

he Sweetest Music This Side o} Lombardo.” 

Mrs. Pat ick Campbell, visiting Allen Pollock in hospital 
we — bandages had been removed from his war-tern 
~ gle — : son in this vl I've a right to look 
tienen, peasy rou say its too horrible for human eye? 
a ook whieh Vg dust left Mauide Tree.” And Mrs, Pat i 
One els . must mn an oe w.t ol her s¢ Pap —- ee 
be kincer to me than I al ke t “ ve | ae =e 

* seas i O msyseu,. 
ide tee a - be depal ted Also: quin gue: t whose 
calls, had en 1 : mie “Ge and hali of it long- listan 2 
and | ns ong unpaid: “I've charged it off to Profit 


4UUuse, 


er, and 


Gene F 


Whoa! chapters of his autobiographical “Solo in Tom-Tom: Nig 
of “Good int glow oven more magneiically than did those 
day | shall tee ap Prince”: “I hope and pras that one 
i, een it a he - to do a manuscript Ain its entirety, study 
where they torn. Bet the preno. itions right, put the hyphen 
a. ~ Desong, and see what it is that I have written 
“tore it comes out between book covers.” 
tryout i nartowe, quoting Albert Einste’n cn the night of a 
barberin.« Tappan You know, Mr. Marlowe, in Europe, 
hot b: lens dear aes profession. Barbers learn to shcrve, 
tice first Meir razors first on human beines; they prac- 

On pigs. I have made a iew calculations and have 


owler, fighting the clock against the deadlivre for 


Movies Go To College 
Or How Yale University Was Able to Get 
a Motion Picture Dept. 


iy PROF. ROBERT GESSNER 


(Chairn Department of Motion Pict es, Nev Vv ? 


=) H ( 
iM +() 
1T THE RIS We see H 164 
174 lf Luce re ( 
a ( ‘ i ( 
on 
FRESHMA Tnese signin 1 Where 


SENICR: With Natashi: 
FRESHMAN: How long did it take to vet 


SENIOR: 19 minutes. My Rocket Fl er ha 
miuiile , 

FRESHMAD What } e thos. VT ¢ ( co-« 
girl haven't got at Radcliiie 

SENIOR: Nothing, except it Viosct 

FRESHMA? iz like to do ! ( 
0 Eisenstein’s pi itive Y 

SENIOR: I ( to the U rsity of ( kil Phe ( 

r 


FRESHMA e Pierce, B Profess 
Motte Iniv Na i Lol ¢ aquate ( 
te ( LEF 

ENTER Rl ENT CABOT AND PROFESSOR 


—¢ PROFESSOR OF 
"TURES 





CABOT j kno but e have got the 
money, 

GEORGE: It’s ciiminal. Our Technicolor class shoots in the 
basement ot Lowell House. Our television cla shoot 


oO the oof of the Chem lab We need a billion dollai 
plant 

CABOT: I know, George, but what I have to say is— 

GEORGE: Our camera crews are being chased off the stree 
by the helicopters. 

CABOT: I know, George, but 

GEORGE: NYU just spent a million 
and editing lab. 

CABOT: George. please 

GEORGE: Complaints” 

CABOT: The English Department says they can’t get their 
students to read any more, Fine Aris says nobody 
will look at paintings or statues. Drama says it 
couldn't even cast “Hamlet.” I suggest— 

GEORGE: Ii’s their own fault. They all belong 
sics Department. 

CABOT: Classics says it is already overcrowded with Eco- 
nomics and Business Ad. 

GEORGE: Who studies Economics these day 

CABOT: But the Library. The Library says nobody takes 
out books any more. All the students call for is 
VARIETY. 

GEORGE: What do you want me to do? 

CABOT: George, be nice. Go to some vounger school like 
Yale. They'll give you your billion dollar building, 
but please leave us in peace. 

GEORGE: Just for that, I will, 

CURTAIN 


There are complaints. 


the Clas- 








arrived at the conclusion that Princeton is the pig of the 
American thectie.” 

G Ibert W. Gabriel, suggesting another title for a fellow 
critic’s unwritten autobiography, which Walter Winchell says 
will be named “When Cabs Wore Horses”: “Why not call 
it ‘Dear Me’?” 

Danny Thomas, when every night Columbi from the Gold 
Coast were discovering him at Chicago’s 5100 Club: “The 
boss certainly owes nie a lot socially. Sure he says if the 
swell deadheads keep coming he’s going to take cut the 
The Social R »giste 


Gene Markey, who once wrote from Sheoherd’s Inn, 


cash regisier and put 


Cairo: “A brochette skewering the celebrities 1 fear 

i this dining room would extend frem ‘Burke's Peerage’ 
to Variety, now penning from Washington, D. C.: Anaiole 
France wrote: ‘It is a sign of a lo end vulgi mind to 





! 
enlarge on small events.” However, I have 
Commodore.” 

Alfred Lunt, when asked abcut the cook book he’s still 
“Play-acting has a way of getting comp-ctely for- 


tancl ‘ whey " j yy") ; © 
stancs a chance Ol Makils a 


writing: 
gotten, but a good cook book 


men remembered in the homes of men. 


John Drew, Farking back to his favoriie comedy line, 
speken in answer to a girl visiting his sick room ard noting 
the several gifts on the bedsice table. She said, “Why di 
your friends bring you whiskey?” John said, wth appre- 


ciation, “Because they are my {Iriencs. 


Manager George Tyler, when Peggy Wood wes the o1 


woman siar that wore specs in public: “Other actress, 
have dogs because they won't weal glasses.” 

Mark Twain, on the inside cover Ci a ne ci of |} ra 
“Hucklebe Finn,” to a young critic ro as hkavil 
difficulty in holding onto his seat on tne terwagonr: “Tek- 
ing the pledge will not make bad liquor good, but it will 
improve ay 

Will Rogers, 24 hours after the premiere of a play by 

hy 7 * g 


Char'es Michelson and a critic: “Dear Ash, every! 


you on the first night, but i’s the second night a fellow neccs 


a it end, 


E. H. Sothern, when he wes the youngest ot Hamlets: 


“When the painter or the writer wakes, his work, good or 
bad. is still there: he cen erese in one place ard teuch up in 
another. The actor wakes to nothing. Each night he must 
do it over aga.i And as the years pile up and he is Coing 


it over and over, there comes a time when for all his leboi 
ond love the work is faded and dim. He hes no longer ire 
pewer to make it vivid even for the brief hour of the plcy. 
He is dore for and has nothing left—no remembrance of a 
’s work except a few notices in a scrapbook, which rone 
but himself, not even the men that wrote them, remembers 


or would care to read.” 


From Met to Metro 


Lauritz Melchior Describes His Jump To 
Hollywood 


I have be asked many times the ] € [ fe t 
tne tral Oo irom gray | Opera to oO i > 
one That is a to que ( to ans ( ) 














Lauri(z 


Melchiot t ( » ot | y I 1943. I 
to be } Ai] I 


I think the experience I gained on A 
comeay programs proved helpful late t ac j me 


motion pictures. I don't mean solel: 

comec but bec: e radio, like mo-ionr p es, I 

more personal contact w:th the aude 

opera. The microphone and tke closeup ¢ eve the 
same effect of bringing the enteriaine: s : up 
avzainst the person he is entertaining, bereft ¢ re cura of 
mys.ery and glamour which distance provides in the opera 
house. And so, although I didn’t realze at the time, I 
was learning a litile mov-e technigre through rac!o per- 
for! ces 


The Differences 7 | 


Well, whai are the actual difference: petween sinsing and 
acting in the movies and sincing and 
I think the hardest opera habits to cve‘come ave the broad, 
exparsive gesture, the great str:de to cover a huve stage end 
he tse of the full voice to reach the last ro of the ton 


acting in grerd overa;’ 


+ 


gallery. The Meircpolitan Opera House’s Family Circle is 
six stories above the crchestra; the stage is 100 feet wice, 
72 feet deep and 27 feet high. In order to convey action and 
emotion ecross such vast spaces withou: a microphone, the 
grand style in gesture and voice must of necessity be used. 
One musi lock surprised, or angry or grieved with the whole 
body in opera so that anyone cen tell, even from the topmost 
gallery what emotion is being expressed. The lift of one 


eycbrow, the. slight smirk of the motion of the litile finger 
would carry no farther than the third row orchestra. 

But consider the mot’on picture screen. In the average 
neighborhood house, the screcn is abuut 15 feet high end 20 
fect wice and the amplificaticn of the sound track and vse 
of the clcseup assures the lovers in the last row of the 
balcony that they can hear every word and sce every ges.ure 
(if they want to take time cut to do so!). So my most Ciifi- 
cult lessons in screen technigve were in seli-ecntrel, cone 
troet:ng the limits of operatic tradi-ional acting to mect the 
requirements of the lens ard screen. This teolk a Ittle 
doing, I will admit, and I give full credit for my seveen edue 
cation first to my goecd fortune in having Jce Pisiernek es 
my producei; then to Richard Thorpe, my cirector; Lill'an 
Burns, my excellent dramatic coach; and Assit but not least 
my wife, who wes herself a movie siar before she became 
Mrs. Melchior. Although the movie pecpte end the public 
secmed satisfied with my acting in “Thrill of a Romance,” I 
am not so easly pleased with my o rk. It . my 
next piciure, “Tyo S sters From PBecstcn,.” will she imp -Cve- 
ment along that line. At leest I hope s« 

So much fer the acting. But wheat about sinzine? After 


all, Iam suppcesed to know a litle scmeihing about thet art 
and have been practicing it in alm« eve.y country of the 
world for a long time row. But here I Cue fer encther 
surprise. The power of my voice, which is so importart to 


the hercic tenor, almost blasted the sound track cut cf 


existence the f.rst dey. I had to lezrn that the soundireck’s 
cars are more sers tive then human ones % th:t I would 
have to tone Cown the power, while lesing rece of the 
queli y of tenal modulet-cns of the songs. And recordirg 
for the movies (vhich is also different fr recording ‘for 


Red Seal recores) has one edvantave cver sirne'ne from en 


opera siage. If in opere,- the crehestra plays tco loualr, weil 


, ’ 
I jt have to sing extra loud to get above it. But in moiion 
pictures, orchestra and voice are recorded « d.iferent vrecks 
end then blences, assuring pe:fect belence between the 
singer and the instrumentalisis. 
Funny Experiences 

I} my iunny experiences, too, with mo Du irg the 
filming cf my first picture, “Thrill of a Romince,” I wasn't 
needed ior the se: for en hour or so and vwardered over to 


the stud:o barbershop for a hairevt. I don’t hve to explain 
what happened when I showed my face beio.e tre camera 
with my hair far shorter than it annecred in tre previous 
part of the same scene. The makeup mzn hed to work cn me 
for hours to straigh'en out each hair to get it longer cnd 
fuller locking! I never mace that mistcke again. 

Oh, yes, another thing I forget to mention is very different 
in movies then it is in opera, The working de: emed ail 
upside-down to me. During the opera se’scn, I rehearse some 
aiternoons, and on performance nights do nct get home till 
aiter midnight. Ther, since I can’t ext much before singing 
a long role, I must have my midnight suprer end the clock 
usually pciats to two or three till I get to bed. And I sleep 
all morning. In Hollywood I had to be up before the birds to 
reach the stud.o in time to get my makeuo on end start 
work. That meant going to sleep about nine o’e!lock in the 
evenin>—a habit in which I have nevér previously indulged! 

Of course, cpera is still my first love and I shall sing 
Tristan and Siegmund and S‘egsfried and Tannhaeuser as 
long 7s the audiences want to hear me. But I like making 
movies and I like Hollywood. 
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‘‘THE BELLS OF ST. MARY’S,” in its fourth 
week at Radio City Music Hall, has set a 





new all-time high box-office record. Never 
before have such tremendous crowds tried 
to get into the world’s largest theatre, 
which broke all precedent by opening its 
doors at 7.30 A.M. All week long squads 
of police were kept busy forming double 
and triple lines, which at times stretched 
as much as FOUR BLOCKS from the en- 
trance to the theatre. Thousands upon 
thousands were turned away in a week 
that has made new theatre history! 





BULLETIN 


Biggest Holiday Week on Record ieeniid from Woods, 
CHICAGO —Keith, BOSTON— Palace, MILWAUKEE — Hippo- 
drome, CLEVELAND — Orpheum, DENVER — Orpheum, KAN- 
SAS CITY — Orpheum, NEW ORLEANS — Brandeis, OMAHA — 
Keith, WASHINGTON — Palace, STAMFORD — Uptown and 
Rialto, SALT LAKE CITY — Oraheum, DES MOINES — Keith, 
LOWELL — Albee, PROVIDENCE — Orpheum, SIOUX CiIrY: —_— 
Keith, DAYTON. | 








A Rainbow Production released through RKO Radio Pictures. 


F | 
. 
° 








a 





Wednesday. January 9, 1946 Fortieth ARIETY Anniversary 43 








“BELLS” 

BREAKS 
MUSIC 

HALL 
RECORD! 
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PUT THE VICTORY SPIRIT 
IN THE VICTORY LOAN! 
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The colorful 


uenos Aires 
underworld is the 


__ setting for this 
- discharged hero's — 
avenging crusade... 


rd - 


to find the fiend 


who murdered — 


; 


wife... and to — 


‘destroy h 


wa SLEZAK 


wicHeLE FIRE L waa VALE monnis CARN(IVSKY coon ARRIFR wrven Af] FR 


Produced by ADRIAN SCOTT:Directed by EDWARD DMYTRYK*Screen play by JOHN PAXTON 
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REALIZATION 


All the 

Care 

Thought 
Experience 

_ Taste 

and Inspiration 
of the 

Finest Writers 
Directors 

and Actors 
combine under 


the leadership of 


@ producer 





steadfastly devoted 


to making only 


Great Motion Pictures 
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INTERNATIONAL PICTURES 


WILL RELEASE SOON 


The Great Drama of Our Time 


CLAUDETTE ORSON 


COLBERT WELLES 





GEORGE 


BRENT 


“TOMORROW *: FOREVER” 


WITH 





LUCILE WATSON, RICHARD LONG, NATALIE WOOD and JOYCE MACKENZIE 


Directed by IRVING PICHEL 


Produced by DAVID LEWIS 


Music by MAX STEINER 
LADIES’ HOME JOURNAL STORY AND PEOPLES’ BOOK CLUB 
Choice Novel by GWEN BRISTOW, Screenplay by LENORE COFFEE 


AN INTERNATIONAL PICTURE 


Released thru RKO-RADIO PICTURES, Inc. 





COMING----- 
EDWARD G. LORETTA ORSON 
ROBINSON YOUNG WELLES 


“THE STRANGER” 


WITH 


PHILIP MERIVALE, RICHARD LONG, BILLY HOUSE 
KONSTANTIN SHAYNE 


“Good Entertainment Is INTERNATIONAL” 


Directed by ORSON WELLES 
Produced by SAM SPIEGEL 
Released thru RKO-RADIO PICTURES, Inc. 
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ADOLPHE MENJO 


and 
BASIL RATHBON 


MELVILLE COOPER - MIKHAIL RASUMNY 
MONA MARIS - EDUARDO CIANNELLI 


nmin 


HENRY STEPHENSON - FORTUNIO BONANOVA 


‘¢ 


Photography by JOE VALENTINE 
Music by PAUL MISRAKI 


Produced by ROBERT & RAYMOND 


Directed by SAM WOOD 


RELEASED THRU RKO RADIO PICTURES, 
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n Going Overseas--And the 
ri of Actors Behaviorism 


By J. C. NUGENT 


the overseas company, which he directed, who are 


4 talk fo 
(A talk ; tinsiga 
jore'gn parts to play fis u ell-remembered play, 


yo 10 
goin ‘ousen ”) 

La i ¢ lemet sit down to j e ¢ , 
take Ca While l ive 2 Nandsome ste ovraphe 
ere I if Keep a recor’ 0 rttle il} oO a | 
4 ‘ ) ari en's vn ou 10 are ¢ 
Ci 
greatest a enture that has ever been vouchsaled to a lot of 
troupers You have all rehearsed very carefully, and cor 
scientiously, and tf you do not give a brilliant performances 
under the varying conditions vou will meet with wher 
abroad, you cen Just blame it on the autho: 

When I first started to direct this piece with this cor 
pany I was overcome bv a flood of nostalgic memories t! 
brought back the me when my son Elliott, my daughte 
Ruth, and myseli—some 25 yeal izo—burst upo Broa 
we ar Oo ncecess atl ad that of the play astonishe 
one o mucn a t did me It ; true the play Wwe 
roars of laughter and bits of adolescent sentiment. whic 
one of the New York critics of that time referred to as 


‘veins of pure Barrie Coming after many years ol strug- 


sle in repertoire, steck and ephemeral one-night-stana suc- 
g! 


cesses, it seemed like the end ol a long. hard day It proved 
to be the beginning of a much longer and harder day, i 


which hits and fleps were intermixed, and during which I 
had to continue to learn and unlearn. 

It is something of this learning and unlearning that I wish 
to speak to you ol There’s alwavs a time in an actor's o1 
actress’s life when they conclude complacently that they have 
learned it all, and from then on have merely to cellect on 
knowledge of the business already mastered to the last 


detail 

Thev soon get ove this and commerce to take in some 
new evidence. Thev find there is still much more to lear 
That is the fascination of the theatre It is like plaving a 
violin: there is ne end to what may be accomplished: there 
is no time when the greatest artist Goes not wish that he 
were bette 

But the mediocre arti wearied with wanting for swe 
cess, usually tries some magic cresscul Usually he expects 
that, perhaps. by culiivating the soctety of celebrities it 
expensive calies this may give him the right connections 
Many also look to their organization to help them te that 
success which can only be achieved by simple merit. an 
simplicity is the soul of perfection in acting. Also in direct 
ing Surrounded as it is in the popular mind by magic 
signs and symbols, and hidden knowledge, it is in the ! 
analysis, simple commonsense 

There are other things whieh keep even talented artisis 
back for many years in reaching any considerable recog- 
nition. This applies move to traveling companies and siock, 
than to New York cempanies, because in New York when a 
rehearsal or performance is over, people seatter to their 
various homes. and only meet during hours of duty at the 
theatre, thus avoiding the formation of disorganizing cliques 
and clans. The reverse of this is true in these overscas 
companies which travel, eat and live together, ino unusua! 
personal intimacy, and ‘always surrounded by strangers 
Their great danger is falling into one of three groups. The 
most dangerous of these three groups are the anarchists. 
meaning these who are continually finding fault with the 
management, the play. the direction, some fellow actor, o1 
actress, the cisecipline enforced by the Army, or in shorter 
words, those who are always finding fault. 

The opposite group sre the sycophants, or what we used 
to call the “trent door fellows.” who try to curry favor wit! 
those in authority, or pewer, prestige, hoping thus to gain 
some advantage over their fellow-artists. I have know: 
many belonging to either one or the other of these twe 
groups, and known them for a peried of over 40 years, bul 
they were always changing groups. None of them lasted 
very long. They were of that ill-fated class of undesirables 
— 


— oe ; The bnportant Third Group 


The third group, and happily theie is always such a third 
froup in any organization. are those who mind their ow: 
business, study their lines carefully, 1emember the direc- 
tion, keep the hours and the rules laid down for them, and 
remember above all things. that an actor's success dees not 
lie in important connections or in decrying the management. 
or the less fortunate acters, or in “roasting” the deficiencies 
Of their organization, or anything else 

The success of the actor is in learning to act—only that and 
nothing more. And in being personally a sensible, moderate 
Clean-minded persen whe, especially in the case of these 
Overseas shows, never forgets that he is not only representing 
the American theatre. but the American nation, and the 
American Army. Navy and Air Force 

That course of conduct, as with acting, is very simp-e 
ts by far the easiest way, and it does not tend to make 
this hever-to-be-forgotten six months’ trip a case of bore- 
naan hard work There will be plenty of that. no doubt 
. mparatively speaking, the artist is very well paid 101 
it. and should show that he can take it, otherwise he should 
not have attempted this trip, 

On the othe: 

wresome 


hand, there is no need to make it gloomy and 
tr: Aciors rarely take advantage of the privileges of 
a Bg sneer through the most wondertul cities and coun- 
to their lis world and, instead of observing them and aad ng 

ist of later memories. they sometimes waste thes 


rec . 
Precious hours in some useless pursuit on the level with gt 


ru . 
omy You ladies and gentlemen should learn a great Cea 
“90uUT the art of : ; 
- é i acting by coming into contact with the va- 
riety g A .¢ “ ‘ 


ne on which you will meet overseas. You should 

trying + races a performance without thinking it over avd 

have bee rg some line or piece of business that could 

tures ory — done. And you snould collect mental pic- 

People profitable observations oi strange new places and 

richer Raspes will bring you back to your native shores 
mind and heart. 


Ai) Years In The Saloons 


There’ve Been Some Changes Made in 
the Niteries, 1906-1916. Observes 
*The Last of the Red Hot Mamas’ 


By SOPHIE TUCKER 





IC CT i» = & ingee ae wt inié i 
l ce it 7 a oO 4) ry OD 
fol ner first sing ‘4 A lL Ge \ 
iwe o 40 Street and Broad i 
I was a Dig, scarea country girl tro 
Hartford ho'd come to the big ¢ 
toe make enous! mone to get he 
mother out of the restaurant busine 
Ta been it Ne York a couple of 
months without cracking the nnet 
sanctum of the audeville world, whic 
as } roal, ane Y i , ere a 
most gone € I anded Nha é i a 
Ob at re Villa 
[ i ’ i tu ey ¢ ‘ 
in November of 1906, that I went t 











i work there at a salary of $15 a week 

Sephie Tucke! plus pickup money, this latter being 

the quarters and half dollars I got 
fron the customers and pooled with the tips of the 
10 other singers and two piano players I went on that 
first night wearing a white shirtwaist, which had beet 
laundered for a dime, sans makeup or any other beauty aids 
for my freshly serubbed Hartford face. Those were the days 
when you sang 10@ songs a night, including a complete verse 
and chorus fer each number. Your only musical accompani- 
ment was provided by an everworked piane player and if 
you wanted the customers in the back rows to hear the words, 
you had te really bellow because that marvel of clectronics- 
the microphone—was still on the list of things to come. 

These are some of the thoughts that run through my mind 
when I step out on the floor for my nightly stint at La Mar- 
tinique in N. Y.. where ['m engaged at this writing: where in- 
stead of the laundered shirtwaist I wear orchids, platina, 
diamonds and sequins: where a full orchestra backs me up 
on the dozen or so songs that I sing, and Dario hands me a 
check for $3,500 every Thursday night. 

Even greater contrast to the night life of 1906 is provided 
when I remember that drinks at the German Village ranged 
in price from a nickel for a glass of beer to 15c for a large 
shot of whiskev. while the cover or minimum charge had 
not vet become a vital part of the night club owner's lexico: 
Located right actoss the street from t 
Metropolitan Opera House. the cafe also catered to the 
aristocracy of the day; great artists like Caruso and Emm) 
Destinn would drop in for a beer and momentarily rub 
shoulders with the masses. People like Otto Kahn, Oscai 
Hammerstgin and gorgeous Lillian Russell were also stead) 
Visitors, 


1e stage door of the 


Birth of the Jazz Age | 

From the German Village. I made the transition to theatre 
entertainment. For the next nine vears, I sang in vaudeville, 
burlesque and musical comedy, learning the business the 
hard wav in the tough school known as the road. I had gotten 
my fill of sleeper jumps and rooming houses when I opened 
at Reisenweber’s in 1915. This was the start of a different 
era and of a different Sophie Tucker. I had acquired some 
fame and a modicum of wealth when I brought my Five 
Kines of Svncopation into the four-floor building on Colum- 
bus Circle and 8th Avenue. Booked into Reisenweber’s orig- 
inally for four weeks, I stayed on for cight months and 
plaved return engagements there steadily throughout the next 
tive vears. 

At Reisenweber's, although we didn't know it then, we were 
helping to usher in the Jazz Age and a subsequent complete 
revolution in the night life setup. Now the clubs were in- 
troducing big floor shows with chorus lines, Dixieland jazz 
bands and sophisticated ballroom teams like Maurice & Wal- 
ton, Joan Sawver and The Castles. The device that helped 
pay for it all was that innovation. the cover charge. 

The “Bohemian Nights.” which I originated at Reisen- 
weber's. were the forerunners of the modern “celebrity par- 
ties.” which today are a weekly feature at La Martinique and 
all over the land. Eddie Cantor, Al Jolson, Ruby Keeler, Ray 
Bolger. Ethe) Merman and Ted Lewis were a few of the acts 
who did turns at these affairs and the response was always 
terrific. 
| London—anid the Speakeasy Era 

London's Kit Kat Klub was next on my itinerary and it was 
there I learned that the British, notoriously a reserved race, 
like to have a good time as well as the next fellow. 
it was just postwar high spirits, but I like to think Jack 
Yellen’s songs helped me to crack English stolidity to a poini 
where I had them singing second choruses with me Inci- 
dentally, it was at the Kit Kat Klub that I first worked o1 
the same bill with a handsome ballroom team called Dario 
& Diane Dario. of course, today operates La Martinique 
where I get that four-fgure paycheck every week 


Possibls 


Prohibition and the speakeasy age was going full blast 1 
1926 when I returned from London to open my own nitery in 
New York, Sophie Tucker's ‘Playground on 32d St. and 7th 
Ave.. where the gangsters checked their gurs in the coatroon 
before going inside to spend riotously., drink champagne out 
of slippers and mingle with such silent picture stars as Rudy 
Valentino, Norma Talmadge, Mabel Normand, Lew Cody and 
Fattv Arbuckle. The cream of British nobility, people like 
Lady Wavertree. Lady Mountbatten and Lord and Lady 
Portarlington—all friends from the days at the Kit Kat—made 
it a point to visit my Playground whenever their travels 
brought them to these shores 

Since 1932. I've devoted myseli almost exclusively to night 
club appearances As Variety recent!y pointed out, the 
swaddling cafe infant is now full grown. Except for motion 
pictures, there is more money to be made in this feld of the 
entertainment world than any other—and that includes the 
legitimate theatre and radio. My current night club bookings 
extend well into 1947, 





A Room With A (Inter) View 





By MAURICE ZOLOTOW 


“Who? Who's that? Smith? What Smith An interview? 
Well. why didn't vou ring from——? Oh. did \ call ft 


s vou Cal 
the lobby 








m 


I told that jerky room clerk I don’t want to be bothe ed 
eviore 2? ocloc! { ) " hea to get some sleep } » Ug 
ng I bic t -nSatlional singing Je 
ed » SO privacy 
What pape you trom? Oh, the Saturday F 
Read it all the time. M favorite magaz 
Hate it. Neve read it. Don’t like ragazine Reading's 
Wel Y J I! t What 1 su i\ i a c 
( ev’ Hello, Charle I alway like to call a al 
ime. [ kno it’s small-town stuff. but I'm a 
small-town bey. Guess I'll never change. How about a drink 
Scot ind soda. rye and soda, anything vou like. They got 
lot ottles in that bar downstairs, ha-ha. All right. if you 
ee we ni 4 ‘ 
I thought every writer was a drunl Maybe this guy ain’t 
write He do oo] ke one. He hasn't got eyeglasses, he 
crit weartng anu old hat. and he ain't smoking a cigarette 
Might be a proce serve 4 wiseguy in Kansas Ci y busts 
[ 0 a ) clauns he’s chairman of a commit- 
[ee fo Or ne @ testimonial banquet on be- 
oO oO re eas for the bous imd thew roon 
he slaps a hunk of pape nomy face. A guy in m position 
has to be careful, watch every step. Why. I even gave up 
smoking reefers last year on account of my career ‘Thy 
don't he take out a pencil and write down things if he’s a 


wrier”’ 


“Did you speak to Gaffey? Oh, he was the one that sug- 
gested the story?” 

Where is that lazy son-of-a-so-and-so which calls himself 
a pressagent. Why do I pay that dumbbell 75 bucks a week 
tor? 

“What's that? Beg vour pardon, I didn’t hear what you ~ 
Am I married and how many children? Frankly. Charley. I 
wish you wouldn't put that in your article. I feel an artist 
should keep his private life private. if you get what I mean. 
Ask me anything you like about my work or the hardships 
of my career, but keep my wife and family out ot this.” 

If those cluck bobbysoxers which buy my records 
know I have a wife and am likewise mixed up with some 
loose dalls, they are liable to be very upset about it. On ihe 
other hand, take Crosby. He mentions about his jour boys. 
Maybe I should build up the family a little bit more iu omy 
publicity? Or buy some racehorses. I wonder. could I deduct 
racehorses from my income tax? That reminds me. [ got to 
phone my boolzie and place an investment on a nag in the 
second at Aqueduct. Have to send out for a scratch sheet. 

“When was I born? That's funny, I can't quite remember. 
That's funny your asking that. Put me down that I'm 
around 29.” 

What a nerve he's got asking such personal questions. How 
would he like it if somebody asked him when he was born? 
Bet he'd be surprised to know I am 42. no. 47. My Gawd, 
am I that old? Well, you would never know it to look at 
me. My hairline is receding a little bit. I think I will have 
to start wearing hats all the time like that Bing. Where does 
a man like Crosby get off to make all that money with ali 
those movies and radio deals? He's a monotone, strictly a 
Johniy-One-Note, with au ugly puss. No change of pace. No 
heart-throb. If I had a decent Hollywood ageit, I'd be doing 
those musical films for Metro or Paramount, Have to find 
out the name of Crosby's agent. It’s all pull, connections, 
contacts. That reminds me. I have to contdct that little 
blonde dish. What hotel she say she was stopping at? 

“Well. Ill tell you. Charley. I guess I always wanted to 
be a singer. I remember when I was a kid. I used to shovel 
snow, sell papers, and save up my pennies to go to the 
vaudeville show and hear all the singers. Then I'd come 
home and sing the songs I heard. My mother was the first 
one to encourage me.” 

Yeah, she encouraged me all right. She'd encourage me to 
go to the corner saloon and rush her a growler of beer. 

“My mother was a great one for music. She was musically 
inclined. She could sing the big arias from all the operas. 
She took in washing so shé could pay for my singing lessons 
when I grew older. She wanted me to be an opera singer.” 

My old lady's favorite songs were “Who Put the Overalls 
in Mrs. Murphy's Chowder?” and “Throw Him Down, Mc- 
Closkey.” 

“My biggest selling records have been inspired by the 
memory of my mother. I mean to say I imagine I am singing 
to her when I am singing.” 

Where is that damn pressagent? I can’t think of nothing 
sharp to say. I don't like this writer. He aint writing down 
a word I say. He looks stupid to me. Why don't they send 
dawn some smart-looking chicks to write these interviews? 

“Are you going to take any pictures for this article? Oh, 
you're not the photographer. The photographer is coming 
next week. You're only the writer. I see.” 

Well, if he’s a writer, why don't he write? He ain't writing 
down a word I say. I think these interviews are a waste of 
time. Last year, a photographer from Life comes to my 
country home and he takes hundreds of pictures. the breal- 
fast nook, the rumpus room, the bathroom, the bedroom, the 
suits tm muy closet. aud then I hear they ill the story be- 

the show IT am in gets bad notices, although every 
critic singles me out as doing the greatest job of sinying 
in a book show since George M. Cohan. 

“Who's that”? Oh. Gaffev. Come right in. Meet Charley 
Smith of the You know him already’ Grand guy, 
Charley Smith. And he’s with a great outfit. One of the 
greatest. Never miss an issue. Say, Gaffey. do me a favor 
and tell my life story to Charley, will you” You know it 
better than I do myself. ha-ha.” 

He should know it better. He made it up himesel) 

“You know how it is. Charley, a guy kind of hates to 
talk about himself. Yeah. I appreciate your angle. but I got 
to have my breaktast and get up to Decca for a recording 
date. Yeah. Gaitey will give you everything you need. Tell 
him everything. Gaffeyv. don't pull no punches. Tell hin 
about that personal appearance I did in Chicago where If 
walked out with $18.000 on percentage for one week, break- 
ing every house record. Grand knowing you, Charley. Good- 
bye. li you're ever up around Skaneateles, N. Y. drop in to 
my home and make yeurself at home, Nothing too good for 
my friends of the press. See you around. "Bye 

“Sav. incidentally. when is this article going to run?” 


cause 
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he Crash of 


By GERALD KERSH 


London 
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olted, I quelled 1 n ith empty threat a | ( 
Vhen the relief pianist opped play d started to y 
ne i¢ out ; r ore than unu ually enti ental p 
age on the screé ! wiped her tear or he 1d pulled he 
togcihel 1 a little bee She drank methylated spi 
W he people tore thei othes on the loose 
Wn hich the ol lace bristied, I wed up the tears 
and gave them complimentary ticket: 
The Emergency Lights 
~The emergency lights were always blowing out: I was co 
Btantly ws and down with a f! tap like the 
class:cal runne} 1 the painting entitled “Handing on the 
Torch.” If I was upstairs ynething happencd dow tairs 
If I was downstairs, it was nceessary to go upsizirs to put a 
stop to the fusilade of orange pcel and apple cores, or an 


in the front row of the gallery Apart 
from 21 this, I as free to walk about look:ng like a 


ager 10n I wasn't adding my return-sheeis or working the 
ticket nach.ne ich, after every seventh ticket, ent 
raving med and dsembowelled itself with borborygmic 
rumbles in a welter of pink, yellow and hite paper tape. 
And then «gain one’s eye had always to be tif you will 
pardon the expression) at the lavatory keyhole. People siole 


the paper, and even the seais, and at any moment a county 
council inspector wes Likely to drop in; in which case, if all 
wes not in order, it were better for me that I hed cied at 
birth. 

Furthermore, the variety pcrformers were always falling 
off the stage, which was only three feet deep. Once, a man 
who did a repe-spinning act accidentally lessoed a licy in the 
tenpenny’s and dragged her into the fivepenny’s, which raised 
all kinds of knotty legal problems. I bclieve that I earned 


£3 a week. 


When, cs I was saying, I wes in the show business, I met 
Mex Riddish. Talking piciures were coming in. Raddish 
owned a kind of Doss House and Flea Pit called Raddish's 
Grend Palace. We spoke of talk-es, and, he said: “Talkies! 
I should give them talkies!” 

“I teke it that you don’t propose {9g wire your place for 
sound?” 

“IT should wire my place fer sound!! Here a wire, there a 
wirc—vound their necks I'd give them wire.” 

He wes a cinema man of the old school. In Raddish’s 
Grind Palace tne crunching of peanuts drowned the tinkle of 
the p-ano, and, regardless of what was going on the screen, 
boys with raucous voices patrolled the aisles selling sausages 
end pickled cucumbers. 

“I know the show business,” said Max Raddish, and then. 
explaining that he had to see a man about a potato-crisp 
concession, went away, and 16 years passed. And then I 
met him again in Dean street. He looked very old, tired of 
the world. The wires hed strangled him. He had just got 
out of ihe business, and didn’t know what to do with himself. 
Life wis empiyv. This came out. when I asked him: “What 
have you go.?"—meaning what are you showing just now? 

He said: “What have I got, what have I get? Don't ask 
me whit I got, ask me what they got. The Pantheon’s got 
Graccn Fields, the Odeon’s got Gracen Moore and all I got is 
gyressen tsurts’—Yiddish for “big trouble.” 

Ard he went on to tell me thet the show business was 
finished. cone for. “And yet,” I said, “I should have thought 
you come out of it with enough to retire on.” 


| 

Hic s.00k hes head end replied: “Not for 15 years already. 
I bed bad luck. I should blame myself; myself I should 
blame. Like in a game of ccrds so I overplayed my hand. 
You remember Sammy Fishbone?” 

“Sammy Fishbone who had the Fishbone Olympia?” 

“Had? Had? Had? Cholera he should have had! Worms 
he should have hadf Epileptic fits with fire in his guis he 

6a 


should have haa! 


“What heppencd?” 


About Sammy Fishbone ] 


“A busincss. Showmanship! Theat robber. But what can 
you do; tney re all brushed with the same tar. Listen. So 
did TI ever take the bread out of his mouth? . Out of his 
mouth! Out of a snake’s mouth I'd rather take a bit of 
bre:d...so listen. All ef a sudden this Fishbone, so he gets 
idexs. Idexs he gets. Fishbone is showing ‘Cossack Love.’ 
So what does be do? Tramps, with sandwichmen, with 
loafers, with layabou's—out of the guiter he picks ‘em and 
puts them on gray coats, with fur hats with daggers, and 
up and down the High street he marches them like an army, 
giveng away leaflets, and so these leaflets, so they suy 
“Come and See ‘Cossack Love’.”. And so he packs his place. 

“So 





what am I to do? Lay down and die? Yes. I should 
have laid down end died before I got mixed up in it. It was 
my big mstike: 1 d'dn't lay down and die. So the next 


ee 


Max Raddish' Writers Are Almost Like All 


eek I got a football picture what's called ‘Up, the Tigers 


So what do I do? I get 11 sandwichmen, and put them on 
ellow d black jersies with st re nd I print leaflet 
I pay them extra to » up and down the High street 
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So I think to nvysell, i ht Vl OW vou omething 
Fishbone, I think t vself, bec: e I got ‘Love in the 
I : i t ¢ ( t ( ] e two elephants 
oO walk up and down the High street, with two real black 

n throwing away leatlets Oo they ould come and se 
Love in the Jungle.’ 

‘Fishbone has got ‘Tillvho!’ about hunting, so he hires a 

k of hounds, with a ccuple of men on proper horses, with 
ed coat with boots, with ti npet so they hould blow 
icir little trumpets and throw leaflets Ostentation! Bah! 


So everything meets in a traffic jam in the Square, and the 
dogs frighten the elephants and the elephants frighten the 
dogs, and the dogs run away, and the elephants run away. 
A dog, he can run, so in the end he stops But an elephant! 
velery shop, 
the other finishes in a green grocers. There yw 
e. I was liable. There was nothing in my 


i 


Don't ask. One of the elephants ends up in a je 
id tl as a whole 
wife’s name. 
I lost everything. Elephants! Dogs! Arabs! Show business! 


“So afterwards I wired up for sound, and I ran Greta 
Garbo in ‘Anna Christie.” A sound-on-dise, and they put 
the records on back to front, and aiter that everything went 

rong. Tulkies! Percentages! “Sound system! Vhat kind 
of pleasure is it to sit, so if you open your 


mouth to say a 
few words, or if you eat a few munkey nuts 


uts, everybody says 
siush? Two-thirds of my profits came out of crisps, cucum- 
bers, nuts. Finished! There ain't no more show business.” 

“It seems to go on,” I said, 

He replicd:—“Go on! Go on! Show business! Schmow- 
busigess! Like politics it goes on Like war it goes on. 
With atomic bombs it goes on. But there ain't ne more 
pleasure in it... Elephants!” 


WHEN THE SOUL SPEAKS 


By ARTHUR HOPKINS 


And the voice came, a voice I had thought forever si- 
lenced, a voice I had often wondered about. Was it eloquent 
-was it florid—was it gymnastic—was it stressed, was it 
simple? It was none of these, and many of them and much 
more besides, this voice that had enthralled theatre audiences 
of America and England for many 
speaking over the years from 1890 

The voice was Edwin Booth’s. The place was the record 
room of the Harvard Theatre Collection. The record was 
made by Thomas Edison in the days when the Menlo Park 
wizard was experimenting with sound recording, 

Frank Conroy was with me. Dr. Van Lennep, in charge 
of the collection, took the n: ver-to-be-forgotten voice from 
an envelope and adjusted it to the machine. He gave us car- 
phones. The recording had been transferred to a flat 
The disk began revolving. There was that moment of sus- 
pense just before the curtain rises, but many times height- 
ened, for the curtain was rising on the past. A voice bearing 
the glorics of the past was entering the present for 
ment—our present. Out of all the world 
who were being honored by the 

















years, this voice now 


disk, 


a mo- 
we were the two 
majestic visitor, 

And then came the first words. Though faint. the reve la- 
tion was unmistakable. It was a completely relaxed voice. 
Othello was speaking to the Senate. The speech was without 
affectation or stress. It was the unrchearsed speech of a 
man quietly reasoning with another. There was inescapable 
truth, but there wes no ring to this truth. Perhaps we are 
wrong in speaking of the ring of truth. Perh; ps ring is only 
associated with exaggeration or sale smansbip. Booth’s truth 
was affirmation, not persuasion. What he 
bause it was so, not because he wanted to make it co. He 
must have been the despair of elocuiionists. His specch wes 
pure, without the polish of training anywhere showing. It 
wes the magic that docs not reveal how the miracle is 
complished. 


said was so be- 


ac- 


I had heard that no one in his day had ever succeeded in 
travestying Booth. Now I understand why. His speech had 
no pecularities, no eccentricities. There was nothing to hang 
travesty on. It was speech that could not be captured ner 
imitated. It came and vanished. It was the true visitation. 
Now I understocd why pecple went to sce him 20 consecu- 
tive times. They could never capture him. They could only 
be captured, and once captured were never free from iim 
again. They were his slaves freed from themselves, for he 
had revealed to them riches within themselves that they had 
never known were theirs. 

The needle seratched. The recording was finished. Booth 
had gone, but two men, removing earphones, will never be 
the same again nor never so poor again. 


The Other Human Beings 


—_—_—_—_—_—— 


By THEODORE PRATT 
Boca Raton. } 

















Forty vears ago, when Varigery started out, cre 
rf yy b ‘ vell off as they are now But 
é urthe comparatively peaking, 1 
ere oO ( é to the respe ct With wh 
paper is held around the we ‘ 
espect given authors in 
frequently S given vil a 
he iter obtan ( . 
t 1¢ playw \ e 
nto the heatr« ( 
pected He has right He a 
power who can ay no, ¢ d doc It 
ays he can in the Ba 
Acreement of the Dramatist ( ( 
the eatest document fo) O 
ar drawn up in the history « - 
Lire In the theatre the play is 
omevoay practically a 
Theodore VPratt 
Few roducers will ac e 
of, : application of the rules of, the D 
G ‘ t 
r ( ( 1 Cil l 
= ( ¢ ( en acco npli t 1 1 
cre ‘ rit \WOugh not reatly re¢ led, e|] 
para i ary eh vhen he make t A doxe ‘ 0 
cree tel ‘ ( Nave ine respec t occasionally ( ( 
niratu of picture producers Most proaucel 
ie Screen Write Guild has brought about bet ting 
for picture { { hy peen a good thing But few express 
any real regard for the abilities of write 
The screenwriter is still looked upon as an evil nec Vy. 
He ed to ite and then he is rewritten if rarely 
lened to Ihe i ot much trusted. His name rt 
small letters compared with that of the director or produce 
whose work he equals in most films and often sw 
He is not recognized for what he is; he ts not given com- 
plete credit for what he does, But at least he as that 
Screen Write Guild to keep plugging for im, sometimes 
ager ively. 
Down the scale in espect 1s the gene 
novelist, short-story author, contributor to 
poor old freelance A few of the topnotchers obt espect 
here end there. But by and large the general writcr is looked 
upon by his publishers in the various fields as a_ pec ar 
nimal to be thrown only enough bones to keep alive 
and productive Outside of the few, when the general 
writer walk nto a magazine office or a publisl Ouse 
his position is pretty much of a worm begging for a bite 
to eat He lacks the position of the playwright and the 
screenwriter with the required minimum terms <¢ their 
organizations. Usually he is told—no matter how politely 


what terms he is to receive. He is at the mercy of what 
the publishing field cares to pay him for his labo 
| Time To Grow Up 

This is his own fault. The general writer has been called 
stupid about trade matters and the label is a just one Hie 
has not been bright enough—as have playwrights and 
screenwriters to have a club that has cnough teeth in it 
to put up a real fight for him, er even to let him know what 
it is all about. The Authors’ Guild of the Authors’ League 
is not sufficiently representative to have enough molars to 
take a bite out of anything. ; 

Perhaps it can never be. The screenwriters and play 
wrights are largely gathered in single localities where they 
can meet in a room and act together. Gencral authors are 
scattered all 6ver the country and can’t do this. They vote 
by proxy, which is no way to vote on anything. As @ result 
their organization is weak and individual writers are fat 
bchind the times. They fail to keep pace with the growth 
and spread of their trade as a world business. oe 

Trade practices that grew up when the publishing bust- 


ness was a small, genteel, literary affair continue whe n it 
is no longer that. The past customs do not apply In the 
face of successful writing fast becoming big business in eur 


One World, with ficlds, outlets, and distribution being ce- 
veloped in a mannar that would have made Mr Dickens 
gape. 

Wiilers are allegedly one important section of the brains 
of our civilization. They are hardly that in the conduct of 
their own affairs. From time immemorial writers are supe 
posed to be bad busincssmen. Sometimes writcrs are thrown 
by this to the extent of living up to the tradition even 
though there is no reason they can't be good businessmen. 
| There's Profit in lt Too 

It is time the writer got onto himself. The first step }s hos 
get over the mental rut that a writer can’t carry on me 
business part of his trade as sensibly as anybody in 4ily 
industry. He is not as holy in this respect as he has been 
led to believe. He would be better off if he was kicked eut 
of his ivory tower into the world of profitable reality. 

The next stcp is to realize that there may be romance 1" 


printer's ink — but there is dough in it, too, Thi . 
haps the writers greatest shortcoming. He is told at IS 
“customary” in what he is about to receive, and he reveres 
ite word as a sacred cow. What was customary |!) “!! 


f too 


Dickens’ time should not be customary now but fal 
oficn is accepted to be without question. 

The third step is realizing that publishers art 
honest animals but simply look upon authors with 16) Cen- 
tury minds. Publishers can’t help this; it is congenit’, 
they are born with the assumption that a writer Is Ue 
regular cvil necessity. The only doctor who can cure tier 
disease is the writer himself —united in a strong orgen' 
tion that will not only help him but in the process ane 
spite ol help the publishers by the simple means of per 
mitting avihors to obtain a more solid position in Ji 
vhereby they will consequently write better. 

The horselaugh from the publishers at this statement ™s¥ 
be long and loud — but perhaps by the time Variety cele 


A : 1; , t 
brates iis centenary the laugh may shorten a litile ane * 


: 1s FF 
its volume slightly. Of course such hollow noises \ , 
always be heard in the land. 
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| MY FAVORITE STORY : 


19CTl + 2 22a DADADDDDDDDDDDDDDDDDDADAAAAAAAAAALAARAAAALAARAAEAEALOOORO RR eee ee 


Milton Berle 


One of the -tories I like best and one that I've includes 
vy new book, “Out of My Trunk,” is the one about the 
, ( driving her car about 60 miles an h ot 
yomal 
Li I<iand en he noticed in her reflect 
( nD foilo ie ie I l¢ i of ( ( 

“ the r ( ld ike DY t ( A ¢ 
iooked | nere ere V ¢ moto! oO ‘ 

nped ( ( omete p to 80 and en ¢ ‘ 

a ‘ x Ct t I ly ¢ 
‘ Ol { < 
{ ( re f l ( 

f vA 

ere Cis . v¥ 
an ey oyly, “I'll bet y , 

<: 
Jack Carson 

It happenec ( t depression year. | a anded 

Detro ( ( as hrappe ed to all actors at se ‘ ‘ 
. othr ] oO ( 1 get a ol ly Oot ( : ( ‘ | 
we e( " 

At Dt ( ey had hat é e¢ 
Cafete ace where peopl 
{ il ( 

( ( eC ine } es f | r ‘ 

ere S¢ reth Q é Hi le or an order of Ce ( 
ever), rc fe a piece OF Pl pl tit pee Sque ) ele ‘Oo Of 
{ at ( ( g and I as afraid the landlord ( d 
ock me oul, | ould sieal by iis door wheneve l had to 
oon ! ) ) 

Oie ght the evpected happe ed. I was ¢ ( ( ob to 
play a stag at the Eagles Club, salary $15. I put on my “green” 
turv...tt was a JO mal ajfair... That night I tried to real OY 
the landlord's office, as usual but alas ... the landlord 
was waiting in the aforementioned door for the aforeme 
tioned culp I The conve Savio} ent so eth y ‘ 

He—You haveit paid your roo ¢ ’ 

Me—No, 1 havewt! 

He—Have vou been eating? 

Me—No, I havent! 

He—Here's five bucks, 1 doit aint to orry about your 
eating, too! 

I took the five dollars aced two blocks to the Pe yu Cale- 


} 


teria, mentally mouthing all the delicacies 1 was about to eat 
I was still wearing y Eagles Club finery. 


I started ordering feverishly, without regard for the price. 


} 


I would have tre 2le special de luxe biue plate. Before I got 


started, however, the manager took one look at inte mney 
somewhat battered dinner jacket and said: “What the hell de 
vou think youre going slumming? This joint is tor 


people who can't atford better. This place isict for wise guus 


who want to see how the other half lives.” 
I didw't argue. I merely strutted out, cocky, rather tha 
embarrassed, hoping, secretly, that he would not notice the 


vewspapel that covered the holes ii mu shoes 


Claude Binyon 


A practical joker is an individual with no heart and twe 
horns, and that’s why this is my favorite story. One of these 
individuals was hunting with a friend on a very hot day, The 
Joker entered a farmhouse, while h's friend waited outside, 
to get permission te hunt en the farmer's property. He re- 
ceived permission to hunt, but was asked te sheot an ancient 
horse that lay in misery in the south pasture. 

Making no mention ef this to his friend, the joker cem- 
plained of the beat and fe:gned dizziness as they reached the 
south pasture. Suddenly he bebbled his eves, bared his teeth 
and raised his gun. “I think I'll kill that horse,” he muttered. 
And before his horrified friend could stop him he had ledged 
® bullet in the horse’s head. Then the joker swayed erazily 
and faced his friend. “Now,” he said, “I guess Vl kill vou.” 

Quickly the friend raised his rifle and shot tae joker 
through the heart. 

Absolutely no sense of humor. 


Authur Kober 


salesman ‘drummer, to you) was kept awake 
because the man in the berth above him kept moaning over 
and over again, “Oi, am I t'oisty! Oi, am I toisty!’ The 
drummer (traveling salesman) realized that the only way he 
could get some shuteye ‘sleep) was to satisfy the gent in the 
upper (above). So he ‘the drummer) (the traveling sales- 
man) wearily got out of his lower (beneath), shuffled toward 
the head of the car, filled a paper cup with water, and re- 
turned to hand the drink to the gent in the upper berth. 
Here!” said the traveling salesman (drummer), thrusting 
the water upon the parched stranger (thirsty unknown- 
party), With that the drummer «traveling salesman) settled 
back to bed feeling that he could at least go to sleep without 
having the gent (above in the upper) wail him awake. There 
Was a pause for 


A traveling 


‘ 


a while and then it began. “Oi,” moaned the 
buy in the upper (above), “Was I toisty! Oi, was I teisty!” 


Bennett Cerf 


“Patrolman Cassidy calling,” came a voice from the hall, 
accompanied by a loud knocking on the door of Apart- 
ment 6-B, 
ee do you want?” a woman demanded from within. 

yo Voice did not suggest rippling waters. 

It's your husband,” hollered the cop. “A big steamroller 
just ran over him.” 
wane don't stand there talking.” commanded the wife, 
slide him in under the door.” 


Eddie Davis (Leon & Eddie's) 


pverheard at the bar at Leon & Eddie's, New Yor! 
wo men, 7 dently pertners in business, got tito an argue 
Ment, and when 


it became heated I was prompted to look in 
on if, aad 


I heard one of the men shout to the other 

“Ve ’ . l] 
m m thief, wou are so « rooked that the wool vou pull orcs 
: ! 

y eves is JU"; cttioul’ 


Pat C. Flick 
Bud, will vou give me a dime for coffee? 
You've got a lot of nerve, asking fer money in 


Parhandier: 
Irate Man: * 
© streets, 


Panhandier: What de you want me te do—open an office? 


Walter Winchell 


f ; 
pposed to be about the old Sun and the N, Y. Post 
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Ralph Edwards 


One of my favorite stories concerns a family of turtles — 
mother turtle, father turtle and baby turtle. As winter 
came on, father and mother turtle were concerned at haby 
turtie’s constant habit of keeping his neck out of his shell. 
Several of their friends’ baby turtles had already caught 
cold and they didn’t want to alarm baby turtle but they 
did talk about it. 

One day baby turtle overheard his parents and said: 

“EF know what you're talking about, but I wouldn't catch 
cold if you bought me one of those people-neck sweaters,” 


Earl Wileon 


lovely girl met a man who \ ited to do everything 

fo. 1 He wished to take her out to swank places, but 
e needed to be fixed up a bit “Go to Bonwit-Teller’s, 

‘ for the manager, tell him I sent vou, and get yourself 
three or four little dresses, about $150 or $200 apiece,” he 
said. “Charge it to me. You'd better go to Altman’s and 


get a coat of some kind. Get mink and dont spend more 
an $2.000. Get Antoine to give you one of those $100 
airdos, and you'd better go to Tiffany's and get some 
pearls. Charge it all to me. Then hen vou've got all that 
me at RHinelander 6-0521 and Il) take you out some- 

here nice.” 
“Is that your home or your office number?” asked the 


‘That's the candy store,” said the guy. “They) call me 
to the phone.” 


Ilka Chase 


Twe morons were walking down the street, very tired and 
thirstu. One said to the other, “Boy oh boy, what wouldi't I 
vive for a cooling bottle of milk.” In @ few minutes they 
passed a place which said, “Crematorium.” The second 
moron said. “Dont worry about a thing. tl go in here and 
wet us one.’ His pal waited outside for hin aud in a inoment 
he emerged with collar askew, his tie vp wider one ear, 
his lip torn open, and his eye blacked. “What happexed to 
you?” asked his waiting friend. 

“Gosh,” said the other one, “I don't know. They must be 
cracy in there, I went in and saw a lot of people standing 
cround dressed in black and crying thei All I said 

us, “what's cooking’—and this is what they did to me,” 


Joe E. Lewis 
I had a little accident on my way home from the race 
track. I ran ever 15 chickens and killed them. I wanted to 
make amends and went back to see whether I could pay for 
them. Boy, was that farmer mad! But net half as mad as 
the rooster! 


eves out, 


Bill Halligan 

A British matinee idol was strolling along the outskirts 

of a town where he was playing a three-day engagement. 

He came to a fishmonger’s and stopped to admire the dis- 

play of haddock all lined up in a row in the show 
1 eir glassy eyes staring up at him. 

reminds me,” he yelled, “I have a matinee!" 


Frank Case 


mventor living here at the 


ndow, 


Uv God, that 


We have n Aloo qian that is, 


@ part-time inventor, who invents onlu in his off hours, One 
of lis recent creations ts ail 1l-foot pole tor the ure of per- 
sous who wouldn't touch things with a 10-foot pole, He has 


javented manu other useful contrivances, miu favorite being 


} usé ot herm s. 


« poorlu made mousetrap for the 


Ke'cey Allen 
Theatregoer to boxoffice man: “I notice that your scale of 
prices inform the public that the seats for Saturday night 
performances are higher than on other rights. I presume 
that the reason for this is that the original company appears 
on Saturday nghts!” 


Pradbic Ma rch 


Ay) Brron and Emma Dunn 1 tock some vears ago. 
Curtis line for Act II; Emma seys to Art 
‘T have something to tell you about your G3 chtcr!” Cur- 


foiled to fall. Emma re peated linc, the got panicky and 
ii¢ to Artour: 
Come with me, dear. Ill tell you wupst: " 
f wer gresped her wrist firmly end sas 
“You'll tell me here and now!’ 


} } 3° epate 
(hii told nic later she wouldit speck to han for weeks ) 


Mary Martin 


Once Teo nia ds ere drags ing to eac) other about their 
respec 1°¢ mpiour aad their possessions The fi had 
ed ( ) ile ri econ ai We i 
r pt {) ean ( 
( eC r ( 
( | ‘ ‘ ‘ 
i f f 


Harry Hershfield 


Arriving home earticr than usual, husbend feurd his wife 
in embrace of a f.icend. Friend asserted himself. “Now that 
you've trapped us, let's have this out, man to man. I love 
your wife and she loves me. Will vou play a game of gin 
rummy fer het 

“Yes—but how about playing a penny a point on the side 
to make it interesting 


i | l ( ‘ 
t ( ) ( 

é ( ( é r ‘ ( e¢ 

( I Oo ( l t 
rs ‘ oft le The 

oO ) t he « | r OD € ine ) 

tnat 1t Is Just the same as in the army) “You take care of me 
just as you did as a batman.” The colonel’s persuasion gets 
results, he makes a deal with the batman, gives him the kevs 
to his home. and instructs the batman to awaken him at 
seven the next morning. Right on time to the minute, the 
next morning the batman alks into the colonel’s bedroom, 
shakes him and says, “Get up, sir, it’s 7 o'clock: up sir, 
7 oclock.” Then he reaches over, hits the colonel’s wife on 
the lower extremities and hollers, “All right wench, back to 
he village 


john Geblen 


Mu favorite story, perhaps because I have known it long- 
est tit was (old to mu definite kiowledge 60 vears ago), is as 
follows: 

It’s about Jay Walkington Ties, the oldtime, one-night stand 
tragedian who finds his manager in the aet of tacking up a 
card in frout of the Opera House announcing that he is to 
ploy “Hamlet” that night 

“Just a minute,” says Jay Walkington, “1 would rather play 
‘Othe:lo’ tonight, with your permission.” 

Vell,” snarled the manage 
you'll play ‘Hanilet.’ 

“But Lim vot m the mood for ‘Hamlet, ” saus Jay Walkina- 
ton, “I have the urge to play ‘Othello’ and I feel that I could 
give a great performaice tonight of the Moor of Venice.” 

“I don't care what vou feel,’ says his manager, “you doit 
think I'm going to let a good tack card go to waste—il’s up 
there now end vou ll plau ‘Hamlet’ and like it.” 

“Oh, very well then.’ sighed the great tragedian, “if you 
tasist I will play ‘Hamlet, but, of course, you'll have to give 
ine 10c for a shave.” 

“Ten cents for a—.” 
it, go on, play ‘Othello. ” 


“you aivt got my permission, 


said ihe manager, “oh, to hell with 


Gertrude Niesen 


A cannibal took his baby to a witeh decter and sa‘d, “Doc- 
tor, I don't know what's the matter with him—he won't eat 
arybody.” 


Ed Gardner 


I got a million of ‘cm, but here are three: 

Ai inebriate’s tousils were talking. One said to the other: 
“This must be Capistrano. Here comes another swallow.” 

Ditsy Baumwortle wes walking a dog when a stranger said: 
“I'll give vou $5 for that dog.” 

Ditsy said: “Oh, I couldn't; this dog belongs to me wife. 
She loves thu dog: if I sold jiim she'd sob her heart out. But 
if you'll give me $6, I'll Jet her sob,” 

A barber said to a customer: “How do you want your hair 
cut?” The customer said: “Off.” 


Tom | Howard 


] like the story about the family of hillbillics who lived 
near a camp for parachute jumpers. They had nine boys aud 
eight girls. 

One dau about 50 paratroopers were out on maneuvers cid 
about 50 of them boiled out over the hillbillies’ shack. Oune 
inte the house shoutiig: “Oh, Pa, 


> 


of the lrids saw them, ran 


the stork is devjiveriing them full grown now. 


& G Flippen 


I like the story of the fighter who used to fight in pajamas. 
He figured, “If I'm going to sleep, I might as well be com- 
fortable!’ 


Louella Parsons 


An acto! ho hed j returned from a very successful 
tour told his agent he as going to change his act. The 
agent said: “Don't change it; you're going over great.” 

“Yes.” said the actor, “I've got a terrific new act—a dog 


act—and I'm going to use it. 
wants a cog act the 


music, so stick to that. 


agent told him. “They 


“NOvVOON 


ant comeay, Gancing anc 


Now wait,” said the actor, “until you see this dog.” So 
e brought the dog cut on the stage, and the pup sat cown 
at the piano and played the most beautiful music. 

“Now, don't sav anything,’ said the actor, “you havent 
sec the parrot yet.’ So he brought a parrot out on € 
stage, and the dog pleved end the parrot sang tne most 
beautiful music « ule Now tell me what you t Oy 
gaid tee acto 

Nope no good.” scid the egent. “It’s a fake—that pcrret 
isn't singing—the cog’: @ venti iloquist!” 
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A Sense Of History 


By JEROME WEIDMAN . 
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Ale at tavol Let's set going 
The trouble with statistics is that. eve when vou unde 
tand the there is no guarantee that they will operate 
our favor and the trouble wit yu ar aene) s that the, 
jon’t seem to have much respect for stalistie But Hvs rea- 
vOVt ° waS as sound as the statistics. so we tola the bovs 
ait e station we would be back in a couple of hours ane 
we walked down to the Kilbourn High Road to catch the 
No. 17 bus. The station was half a dozen houses that the 
Britisi War Office had turned ove the the Psvchological 
Warfare Division of SHAEF in a London suburb called 
trondesbury. which is about as far from Marble Arch as the 
th street IRT subway station is from Times Square, and 
in peacetime it was a 35-minute ride. During the biit the 
busdrivers had cut the run down to 25 minutes, provided 
there had been no direct hits on Maida Vale during the night 
and they didn’t have to detour, but now the drivers had 
shaved off another five minutes because, like everybody else 
i Londo: ines seemed to feel that the best protectio 
against V-1 was to keep moving and, ii they tore ‘past a bus 


ston where vou were waiting. you were good and sore, but 
at least vou knew it was not because they had a personal 
srudge against you 
indefatigable Hy 
The Quartermaster’s Depot was in the former Austin Mo 
tors showrooms, across the street trom Selliridge’s. on Oxford 


reet. and even a waiter, who makes a career of seeing how 


many degrees he can drep the temperature of a steak betwee 

the time he picks it up in the kitchen and the time he puts 
dow! n front of the customer. could have vv uked it fron 

Marble Arch in five minutes. We took 20 because Hy. who 

t photograp! e and coesn't eve! fo to the dentist without 


his camera, wanted to get a shot of one of them going over, 
None of the people on Oxford street, and there were plenty, 
seemed to think this was unusual. probably because none of 
the people on Oxford street was looking straight ahead ot 
at anybody else. In those days, shortly after D-Day in the 
summer of 1944, everybody in Londen looked up. 

“The trouble with you.” Hy said, slipping the sun shade off 
his lens and closing his camera. “you don't have a sense of 
hisioryv. If you'd stop thinking about your skin and think of 
all this as something that’s going down in the books, some- 
thing you'll want to remember, you won't be so worried and 
you might even enjoy it.” 

I knew what he meant and he was right. of course. Hy 
usually is. The only trouble is that I never know what I am 
going to remember. I am always telling myself, when I see 
something unusual or find myself in a new place, this is some- 
thing vou shouldn't forget. this is a place vou ll want to re- 
cal But I aly ays forget those things ana I nevel recall those 
places. What I usually remember are the things I didn't even 
know I was seeing, the things around the main event, so to 

peak, and I remember them so clearly that they overshadow 
and blot out everything else, and then I find it difficult to 
believe I was present at the main event at all. 

‘I don't want to enjoy it.” I said. “Let's : 
chains and get out of here.” 

There were no neck-chains. of course. They'd received a 
new shipment frem the States the week before, the English 
gitl behind the counter said brightly, but there had been quite 
4 run on them, vou know: seemed like every American in 
London had wanied a neck-chain for his doe-ta 


those neck- 


gs these past 
10 days. you might suy, and she was sorry, but she'd sold het 
lust one the day befcre, and if we'd only come in 24 hours 
sooner, but then, that’s how it was, wasn't it, and Major Span- 
ner said they'd be getting another shipment pretty soon. per- 
haps within the week. vou never could tell. vou know, so why 
didn’t we drop in again in a few days, oh, my, that one was 
close, wasn't it” 


“It sure was,” Hy said. “Sounds like they lost seme win- 


dows uestairs 


It was a large Q.M. and there were a couple of hundred 
peovle 0 tre erouna Aoor, OLLICeCis SsNnCevvD y= clerks Waillig 
m them, tailors marking alterations. and women cleaning 


They had all stopped shopping and waiting and marking and 
cleaning. They weve all looking up toward the ceiling 
“This is what TM remember.” I said to myself bitterly. 


“Everybodys else will be remembering Churchill inspecting 
the ruins of Putney the morning after a bad raid. or Ejisen- 


nhawer scurryirg across Grosvenor! Sq are for a mee'ing wit 
his staff, one eye cocked across his shoulder at a low one 
overhead, but you'll remember ceming all the way down fron 
Brondesbury to the Q.M. for neck-chains and almost gettir g 
your head blown off while being told thev were all sold out.” 
“Let's go upstairs and take a look.” Hy said. unleashing 
his camera 
Now, listen,” I said. “We came to get meck-chains and they 
don’t have any neck-chains. Let’s not crowd our luck.’ 
‘Oh, you're as safe as houses in here now. sir.” the girl 
behind the counter said. “They never drop two in a row in 
the same place. you know, sir.” 
j Which School” | 
That summer in Lordon the law cf prebability was getting 
a@ more vigorous kicking around than the East End had re- 
ceived during the blitz. There was one school that said they 
rever fell twice in one spot, so the safest place to be was in 
or near a fresh crater, and the other schocl said they always 


traveled t! 3) ! like rattlest ikes. so the thi g to do after 
one dropped was to get the hell out of there. My trouble was 
that I belonged to both schools and I neve knew, at any 
‘iven moment. with which group my divided loyalty was cur- 
ntls re y 
Not me l l set , outo here 
“Not oI oe 4 ( of th Hv said, taking my arn 
Co ‘ 7 
} ‘ ‘ i I 1 i rm Utye ta ’ 
rit ) e e¢ Yo Shce ( \ i cl ai 
ind WAC a oO l ha rie 
At t ) ) WAC 
. ) 
i ) i 
e \ , , i 
I se] rye ) i EDOM 
rere r ) i » (| . 
, ) ‘ 
) ' , 
i 
inte I Te ? 
sf r i 
I t t | v< i i r¢ t Ce ( il 
) 
I { i¢ t Lie e t ( ( fli rie 
He H il rt ( Share veda [ ( eal 1 the vic 
4 rl “o ! rT er { o i 4 oO 0 youre \ 
Force itiicer ot oO oO ) Oker though he coul 
i ylv | t ote ( i ( vere li erea AVOUT. 
sO eal i WAC ) » LOOK CC familia There \\ 
1 200 1 i " ' I came closer, 
t oce ic i r ( »> ha aroppe tl ( 
yt} i i t ri ( i t 
rece ( s < itie ’ i ett lro e© @uge 
you ers. The ele ’ viele i mware of Line reat ) 
Lay ng cloud ol finel, poOWwcered d st m1 or bU Teet miway ‘ 
the male and female shout 2 thal vas coming out ot 
n« vhe I got close oug to reeognize the familia Luce 
above the WAC tunic and nae the saucily cocked overseas 
cap. Isa \ 
“Nov mine iKIa Will imayors mak leave or his shoul 
eC} called excited|h “Please Viiss Dietric!} Now mine. 
Miss Marlene Dietrich laughed. that full throaty, wonder- 


a 


ful laugh that had kept me and I don’t know how many mil- 


lion ott ers 1 the paln of her hand {¢ years and she too! 
the boy's garrison cap and she wrote her name on the inside 
of the visor with a fountain pen. The others cheered and 
waited eagerly for their turn. I stood near the long rows 
of glass showcases and watched while she wrote “Marlene” 
1 bold. legible hand on visor after vist looking more 
beautiful than I had ever seen her look on the screen, laug! 
ing happily, enjoying herself as much as the clamorous yout 
men and, like them, totally oblivious to the freshly churned 


wreckage 20 yards away and the fact that evervbodv said the 
trick, when they were coming ever, was to stay away fron 
glass and keep out of crowded places, 

“I got some swell shots.” Hy said. coming up beside me 
“What goes on?” IT nodded toward the young officers clustered 
in a shoving, laughing, happy knot arcund one of the most 
oh, what the hell, the most beautiful woman I had eve, 
and Hy said, “God damn it, T used up my last film.” 

“That's all right.” I said, forgetting for the moment that I 
belonged both to the school that believed thev never fell 
twice in one spot and the schcol that said they traveled j 
pairs. “This is something I won't forget 


And I haven't 


Temperament 


By BERNARD SOBEL 


Yesterday is always today with show people. We never 
forget past performance We love te review the Dast, trace 
careers, tell how the chorus girl became a sta and the 
striving playwright successful. 

“T remember him when is one of the expressions heard 
oftenest along the rialto. No sooner are the words uttered 
than everybody begins to spout reminiscences. And certain 
events are so olten representative of human nature that. 
with the names changed, they could easily bear the date 
line: Broadway—Today. 

George Sand. for instance. in the ‘80s. suffered at the 
premiere of a play just as Robert Sherwoed must have 
suffered at the recent opening of “The Rugged Path.” She 
sat iar back in the theatre box, striving to keep unsee: 
while simultaneously watching the performance and_ its 
effect on the audience. In the ‘90s Sarah Bernhardt tormed 
an artistic alliance with Sardou which has its current coun- 
terpart in the union of Katharine Cornell and Guthrie 
McClintic. Othe: departments of the theatre reveal repe- 
titious similarities. Today John van Druten turns out-multiple 
hits. Not so long ago Avery Hopwood and Clyde Fiteh did 
the same: and Lope De Vega. Moliere and Shakespeare 
duplicated the accomplishments in the receding past 

This morning, Frank Sinatra is king Yesterday, it was 
Ramon Novarro. How fantastic was the early history of 
the motion picture when he was the charmer. Overnight 
the public forsock the legitimate star’ and the beloved 
matinee idols. Frenzied was the adulation. Men. women and 
children ran after Douglas Fairbanks, Sr.. as if he were 
the Pied Pipe Valentino’s funeral approximated a riot 
Eddie Cantor exhibited such grief at the bier of Lilyas 
Tashman that even Ida must have been surprised Julia 
Hoyt made the front pages by abandoning society tor the 
films. Anne Morgan opened her ivorvtowei: home to the 
Film Guild and the motion picture fans 

In their newly found fame and wealth. some of the stars 
became a law tnto themselves They did what thev pleased. 
regardless of their obligations to a growing art. the produce: 
and society, 

On one occasion, our office was thrown into a tumult whet 
someone telephoned in suying that one of ou lady stars 


Was 
arriving by boat. accompanied by a male secretary “What 
shall we do about it’.” we asked desperately. “How ear 
we explain his presence to the press’? What will the public 
say about such an unconventional arrangement?” 

When my turn came to supply an answer, I wrote out 
this one: “The lady star got word. one morning. in Hollywood 
that her secretary was ill. Very much worried. she went 
to the telephone and called an employment agency, SaVilig: 

“"Get me another secretary I've got to answer my fan 
mail promptly 

Her request, of course, was fulfilled. Within an hour. a 
new secretary was on the job. working away so efficiently 
that the star didn't notice until the day was over that her 
substitute aide was a young man. She was embarrassed, 
of course, by the discovery, yet tempted to retain him per- 
manently. He was so efficient. And she did retain him. 
fortunately. For she soon discovered that in addition to 


TT, 
being an excellent secretary, he was good at doino 
a girl couldn't do, like fighting off autograph fans buving 
boat tickets and checking the baggage ~~“ 


Choreg 


Yes. that was the story which went out and that » { 
story which the papers printed, word for word Happily 
as a result. the lady star’s dignity was maintained a 


a also 
her boxoftice value 
. . "i » > 7 ans % . = 
An Exotic Plant—Press or Real? ] 
Oceans and piers are associated with my memories 9; 
Greer Garso} When she arrived in America she was a ready 
a famo I lish dramatic actress. When she stepped off the 
' ’ is carrvin an exotic plant. i: | LOSSO 
Bit i t permitte to keep it to ‘ th ) : 
rf ) t might contain bacteria Cre ‘ay ed 
, pleaded tf the plant. and finally wept 
rhe othe eht met Miss Garson again at t ‘ 
T) ME 
Ca ‘ t ‘ e of that plant ve ) 
» I il I asked 
Her eves lighted up immediately. The incident ' ame 
ma . to he I sai\ as clearly as if it were veste a 
No. ] ca tT rememvel she said 
Please try I urged. “Don't vou remembe Yo 
so grieved that vou wept 
Wenpt' she cried contemptuoush “I certain! did) nat 
weep!" And that was her final word. She had repudiated 
+ nemoravdit esture 
It so happened ot another occasior that I va 
perso also to meet Hedy Lamar He beau bow led 
eo hie periect Enwlish pis ided a double “ 
Know »v that hye vas an Austrian, I said to he 
Where did vou get vour beautiful English accent I 
suppose you went to school in England?” 
No. indeed she said “I've never been there I learned 


it listening to American movies.” 


The staff got DUS changing Hedy's real name to Lamar} 
Which is a derivative of somebody's suggestion that she be 
named in French for the ccean that she had just crossed 
La Me 

That time-old question about how deeply an actor feels 


his part cropped up again when I was working with Geo ge 


Billings He was the star of (Al and Ray) Rockett Bros.’ 
silent picture Abraham Lincoln,” and he got the job large! 
on the streneth of his resemblance to Lincoln. The similarity 


of features and expression was extraordinary. Every minute, 
n I kept thinking that I was 
actuall in the presence of the great president 


indeed, that I was with hi 


Unfortunately, Billings regarded himself tn exact 
same light. He actually got to the point where he thought 
he was Lincoln. The fixation was justified insofar as acting 
the role was concerned, but it almost cost me my job and 
my life The circumstances grew out of a publicity stunt 


Emancipator Goes Jive 


I decided that I could get a lot of attention if IT had Billings 


Stand at Longacre square and direct a modern ja band. 
Putting over the stunt meant getting official permission to 
use the band, the square, and being able to tie up tralfic 
long enough for a photograph 

All went ell until it was time to shoot the picture. The 
to my astonishment. I found that Billings was holding 1 ) 
I rushed over and tried to speed him up, but whenever the 
cameras got ready to shoot, Billings would balk By this 
time Longacre square was in a state of riot Policemet 
on horseback and on foot were rushing back and forth. Cars 


were honking, and one stray driver nearly ran over me as 
I rushed desperately to Billings, erying: 

“What in the devil is the matter? Why don’t vou stand stlil 
a moment so that we can get out of here?” 

“Just a minute.” said Billings, turning around angrily 
toward me. “If you want me to make a picture, it must be 
done right. I'm trying to direct this band the way Lincoln 
would have directed it.” 

That same year, while working on = another picture, 
“Molly-O.” I worried about getting the star, Mabel Normand, 
to cooperate with me. Mabel, if you recall, belonged to the 
Mack Sennett bathing beauty group that usualls climaxed 
itx rollicking activities by throwing pies. By this time, 
however, she had discarded pastry comedy for real characterl- 
zation and had acquired the dignity of a skilled comedienne. 
One day her otlice called me to say that she was comins 
from Hollywood to New York in connection with the pre- 
mieve of her picture and asked me to think of some sort 
of stunt that would make her visit important 

For some reason or other, I hit on the idea that love was 
the motive that precipitated the trip, love for a man whon 
she had known 10,000 years ago. His spirit. I explained, 
had been trailing hers until they had reached a siate oF 
rapprochment that would attain its climax in a New York 
reunion, Then IT went on to explain that Miss Normand was 
a Theosophist and that her love for a man who had lived 
thousands of years ago was in accordance with her feelings 
about reincarnation. 

I built up the story carefully. Then, suddenly, I grew 
worried. The newspapers were asking for interviews and 
I had no idea how Mabel would meet them or what she 
would say. So Il rushed over to the library and dug up seme 
elemental ideas about Theosophy, stock terms familiay to 
the public 

These I typed out on a piece of paper and handed it te 
Miss Normand before the first interviewer arrived. She 
took the paper, studied it curiously for a moment and then. 
with kind of a contemptuous side glance at me, threw 
in the waste basket. My heart sank. What in the des 
could I do? 

There was a knock at the door and a newspapermat 
arrived and belore live minutes had passed, he. obviousls 
a specialist in Theosophy, and Miss Normand were discusst!'s 
Annie Besant so intelligently that I hung mys head, eim- 
bairassed 

Incidentally, among Mabel’s favorites were sophisticates 
like George Moore and Max Beerbohm. It was she, indecd 
Who intveduced me to Beerbohm’'s “Seven Men,” one of ts 
most delighttul books I've ever read. I recommend tt te 
its whimsy, satire and unexpectedness. And when I opened 
this book, I found that it was incribed by William Desmone 


frost 


Taylon He was the famous director, you recall, 
mysterious death involved Miss Normand, a death wie! 
still remains unsolved 

By this time even the memory of wide-eyed Mabe! '& 
largely forgotten: and the dozens. of silent film artists wi 
made her era colortul. 

Temperaments. however, have not changed. Give a playe' 
a bit vole and publicity, and he'll think he owns the world 
Theodora, the dancer, who became a queen almost did ow! 
the world. And some dancing queens today behave 4»> if 
they did! Just watch ‘em! 


’ 
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Best wishes from the outtit 
that males wishes come true. 
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M-G-M SAYS The 
* *, ) HAPPY NEW YEAR 
Hi ANN VEC 
| U6) WITHA , 
4 Ue wad | 
: + “_ TECHNICOLOR , Ye ‘ ’ Me ~ 4 « Se yi 
While “THEY WERE EXPENDABLE’—““WHAT 
NEXT, CORPORAL HARGROVE?” and other 
current entertainments are delighting the fans, 












here are justa few M-G-M BIG ONES coming: 



















“THE HARVEY GIRLS” (Technicolor) e 
Judy Garland, John Hodiak dae 


“ADVENTURE” oy 
Clark Gable, Greer Garson | 


“THE SAILOR TAKES A WIFE” 
Robert Walker, June Allyson 


“ZIEGFELD FOLLIES” (Technicolor) . ae ten ate, 3 er ee me 
All-Star a. - Ane See 
“THE POSTMAN ALWAYS RINGS TWICE” a, 7 
Lana Turner, John Garfield 


“EASY TO WED" (Technicolor) 
Van Johnson, Esther Williams, Lucille Ball, Keenan Wynn 


“TWO SISTEKS FROM BOSTON’ 
Kathryn Grayson, June Allyson, Lauritz Melchior, Jimmy Durante / Si STE Rs 


“THE YEARLING’ echnicolor 
Gregory Peck ae . FROM 
\ BOSTON’ 


“HOLIDAY IN MEXICO” (Technicolor) 





a ET or Sere — “ 









Walter Pidgeon, Jose Iturbi, Jane Powell 
Roddy MacDowall, Ilona Massey, Xavier Cugat 
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The drive with a heart! MARCH OF DIMES’( Janz 24-30) 
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gpC UNDER THE BL 


By CECIL MADDEN 


London. 
Just over six years ago on Sept. 1, 1939, BBC Television 
programs had flourished three years, yours truly as Prog. 
organizer, bewilderingly varied product—plays, ballets, races, 
7 boxing, operas, features, special event: 








ye coronalit , Cab- 
aret, vaude, bands, the worl] Amer- 
in autho! el] ) ad ll full- 
th play ir] oO VM Kaut 
Hart © | i A ott 
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oc} \ B " « Vi ] \¢ } 1 I : 
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G Art \ i Lill tI rac I 1 W ( 
B » | Vi Mu ( A \ Pau Ro O} R I 
I , P ©) | ( Dill Sheila I lt i \ 
all o] 100 B \ ri 
(R Ken Hal Gypsy N Music Hall 
Bo. David } } , D H | ke Viilton Doug- 


Lee, Estelle & LeR | 1 Mae Carl Farl | lic Avgal 
Young a ) ] | Vid R S Wi Wi A & L, ‘ 
Hank the MIule ( LO\ \ Hicles Be Ll anda every 

aaanis : Park | es, care of 
Robt. Alti i $ ( tcl Hal . vie \ < Al- 
bertina Ras« ill ISSC( ce) 

Funny Tele incicents abounded, when huge crocodile from 
Kdéringa circus broke t of scene dock, prowled, scarin life 
out of stampec clk C1 Whe camera | K jal ied by 
python colled throu } ee] When a a arrivil ior a 


vaude stint temporarily lodged in bath ‘the only one) in 
room during his absence on 
When Asta, heavily-insured dog 
ly. refused to perform, 


distinguished actors dressi! 
set, omitted to warn him 


from “Thin Man” films maccountab 


discovered afterwards due to snake rehearsing earlier in 
sam tuaio When a toucan getting loose from a bird shov . 
flew up to lighting bridge, resisting all approaches, making 
rude nois Lol veral oul ounding riaqe of many 


thespians belo 

Everyone honored us wiih visits at Alexandra Palace Tele. 
Studios—Boris of Bulgaria, J. J. Shubert. Tyrone Power, Al 
Lewin, Frank Capra and Haile Selassie of Ethiopia 


Sept. 3, Came War | 


Sept. 3 came war 
(and financial) rcason 


Came order to close stucios for security 
Sirens, Blackout. Return to Radio. 
Early in 1940 was able to crate all programs to British forces 
serving oversea y under- 
ground theatre «the Criterion, a Piccadilly Circus bandbox) 
With mostly girl producers, a NouNcers, “Girl Friends of 
the Forces”. ..Office work in dress 
boxes ‘one side open), Royal Box concerted to control point, 
anteroom for grams Blitz. .Impassable streets . Fires |. 
Lost all furniture and clothes by incendiary night raid South 
London 


stories” 


installing unit in London's only 


ing rooms, sleep in theatre 


Narrow escapes for many, everyone's ore 
had one too, was buried, being too near exploding 
H. E. bomb on Clapham Common, woman who cushioned me 
killed... Exciting broadcasting on railway termini once plat- 
form hit during 


nightly jampacked 


Pathetic broadcasting in crowds huddled 


sleeping quarters on ipway platforms. 


Managed to produce two unforgettable blitz roundups to 
neutral USA—Sept.-Oct., 1940, NBC-CBS-CBC-BBC.  In- 
cluded such commentators as Ed Murrow, Vincent Sheean, 
Larry Le Seur, Fred Bate... Ene ny cooperated, bombs, the 
works, ] 


blowing up Famous newseasters haunting 


Broadcasting House basements: H. V. Kalienborn, Major 
Fielding Elliott, Quentin Reynolds, Virginia Cowles, John 
Gunther, who gave me a bottle of whisky, accidentally some- 
One else drank it. Alexander Woollcott’s broadcasts with 


Nusie . ° 
Music. Lt. Robert Monigomery here, charming as ever. 


Nov., 1940, started “American Eagle in Britain” (from 
Eagle Club, later ARC Rainbow Corner) as gesture to fam- 
ilies in USA, MC'd myself, on and on, just closed five years’ 
Continuous run. My thanks go to U. S. star guests Fred 
and Adcle Astaire, Madeleine Carroll, Set. Mickey Rooney, 
a Clyde, William Wyler, Marlene Dietrich, Mary Brian, 
— oh Dave Ereger, Louise Allbritton, Jerome Cho- 
, + @eorge Raft, the Lunts, G.O.M. George Arliss. One GI 
bandleader, Co) p. Re watch 


S Halamay will go far peacctime, 
him, 


i of Britain 

Vest 7 
Cyprus, Malta, Australian program: 

Han ley «No 1 British 


much 


‘tT } . qe . ad . . 7: * 
Tobruk programs, Singapore programs, 


Indies. Tommy 
{ 


radio comedian). Half wur did 


‘ 
‘9 False troop morale abroad. 


“hree lechnicolorfullest things b ishtened my war here: 


Vies *Sthe . ‘ 
Of Esth Rita, Sonja—swimming, dancing, skating, 


. ry )! novuo)8Nn, 
on 

ae In Tis 4th Year Teday 

In 1949 . . “oy { 
B aoe artedl British Command Performance Varicty 
2andpDoOYV”’ + . . } 

i) OX at popular Queensberry All-Servicc Club, prog 
til ] o ‘ 
Visit logay hourthn veai ViIenty tine Va Crosoy 
1S} whe - | ' . , 
f. — Obs broke down exrLoncon Casino coo! 1 
4riend])i { ) } V 
ast way, but destructive—also tore all buttons off my 
Suit wi; 
j “IU auto-books, when ith Brod Crawio ody ~aleedll 
ne ." 

2 Bing, best gondu aa ina hoses ' sing OK by 

SOOTY ill amMvassadol r¢ Vet Bi \ » YY 


UK. Ready 
Suests Ella | 
time. Own 
forces 


Ing anything, even “I Belong to Glasgow.” O1 
ogan, Dinah Shore, Jane Froman...Flying b ) 
house destroyed utterly, a ruin 


more, more eCcial j vant | Middleast Merry- 

Go. é specialize Va a WLI a i ‘ 
0-Round, Palace of Varietie: 
Came Gen. FE 
Peditionary 


Came rockct attack 


nent, Allicd Ex- 


isenhower's ereat experi 
Forces programs, run Via BEC for American- 


Read Any 


Good Pictures Lately ? 


By RICHARD MEALAND 

















Richard Mealand » to 
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Today ro ( ( to 
»\ { - 
Vv ¢ ( ( ev 
l ) } OT , { 
de 1 ( OK VI i iy ( 
e co iO fi the 1 habits of h ‘ 
ick Rebec ITs cok Farm ;% l « Ou 
please an » cares? But just 20th Ce ivv-Fox 
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oO ng. So ( | yi hu taousana Gas 
! on it peop ne, ¢ 1 ) k, the papel 
) Wn mul i oO ov l S ory nV 
the exclusive rope \ a few ood l i a limited 

oup of hack take up by h oi aulnol in all 
classes, from the essayist to the greeting card poet. Every 
publisher in the business established a separate department 
for mysteries, calling it “Inner Sanctum” or “Bloodhound” 01 


“Crime Club.” And the public bought by the thousands. 
The Western siory came back with all gun lazing, and 


{ is no mger a stel wa é ovel oi 1 Gre 

We « ‘ The once yuigar ‘De ad Ey = D “he ‘rime torv took on 
respectable garb, and now “the private eye” of Ha ett and 
Chandler and A cbably the most popul characte! 


in fiction an 


On top of all this, th istorical novel, always considered 
sood for 20,000 or 30000 copies, was given a hypo and, aided 
by ome bright John Alan Maxweil ja 


(which invariably reveal the round character of women 


cket llustrations 


bursting from tight bodices), was welcomed beck by an 
eager public who always knew that 18th Century Neilie 
would be a lively girl if she ever got rid of her Victorian 
and early 20th Century inhibitions. Today, if there is not at 


least one seductive scene in an historical novel, the pub- 
lisher might as well put it on the remaindcr ccuntecr Immec- 


diately. 


Literary discussions of the latest books no lonver are 
restricted to the drawing rooms and salons of the highbrows 
Joc, of Joe's Place, s!avping a rag across the counter of h 
all-night, chromium-plated diner, is quite Lkely to sav to you 
while your mouth is full of pie: “Say, that Costain fella’s a 
hell of a writer, ain't he? Did you see about them buying 
that book of his fer the movies? That'll meke one hell of a 
picture all right.” As for tax) drivers why scme of the most 
i nents I've ever heard, or had, have been 


In other words, it's no longer a case of “I got a book.” It's 
now a ease of: “Say, you got any more boo ) r ere 
Hi'ton fella?” 

Why do you th’nk the producers are tolerating % kind 
of billing: “John S.e'nveck’s ‘A Medal for Benny’ and 
“James Cain's "Mildred Pierce’ ”* and “Pearl Buck’s ‘China 


Sky’ "? Maybe the millennium is coming. Mayte the writer 
is at last getting some cred't. 





British-Canadian armies started D-Day plus one. Fine AFN- 
BBC-CBS teain of writers, producers, artists, cooperation in 
production, sclf in charge of. Major Glenn Miller’s Amer- 
ican Band of AEF as house band, with Paul Dudiev, Ray 
McKinley, Mel Powcll, Geo. Ockner, Jerry Gray and Sem 
CDonahue’s solid U. S. Navy band with Dick Jon and Roc 


Coluccio—assure them welcome here any time “Top T . 
“AEF Soccials” grect ows with Ir M ! Snike 
Jon S, Morto Dov ey. Po g-K wstelanct Pr) is} Lali Lt é a 
bands, Geralco, Pavn RAF Squ 1} ( 
hear these boys your side), Strangest sj i Brit- 
ish Royal Marines avi r { ( Il | 
Yank id Ca ? S: Dick Dudk pO? ( ( ( 
Monagha Keith Ji econ Cr ) J oO ( 
liatlo) oO 5 pei : Sh to | } 
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Importance of Intl Film Trade 
An Aid to World-Wide Good Will 


By SIDNEY L. BERNSTEIN 


There is more econfusion of thought and speec about the 


ternational fi] trace than any subject outsice, I a) 
tomiec be , Oo i n ccracy really m«¢ 
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ing atl Npice s ‘ film-making 1S Oo a 1 |} \ an 
be a Stancaraized proauct, appealing to anv and all markcis 


provided only that sufficient advertising and exploitation hag 


) ared 1 Dlic taste 

You can, I suppose, ake precisely the same tasting can 
ot bean ) nost any country in the world: that i li Vou 
have the can, the beans and the formula. How many ca.s, 


+ 


where you make them, where you sell them i¢ 


purely an 
economic consideration. But with a variable product like 
films, the fundamental consideration is at least twofold. Eco- 


lomiec and cultural 


Money and Face Involved 


However stimulated and moved, no nation is ever likely 
to give up its national literature willingly in favor of a for- 
] Even in countries too small 


to develop a picture-making community. It is not therefore 


eign one. Likewis« ith tilms 


essentially a trade jealousy hich makes resistance to for- 
eign products Money end face are involved. . a very 
inflammatory combination. It means that should any big 
to achieve world monopoly, 
voductions, it will come up 


producing country ever hope 
based on its own comestic 

against not only the practiced resistance of economic tariffs 
(whether they are called “quotas,” “contingents” or just 
Custom House delays) but elso a block of opinion-forming 
people whose national influence will be used in all manner 
of means to assure that a fair showin. of their own nation’s 


life gets on the serecn. 








not necessarily clear-cut. Among 
religious influences, 
critics and artists that go to make up the intellectual cxprcs- 
sion of a country, there will be those who look at the matter 
from a financial viewpoint and tiiose who go for the “arte 
sake” atitude. and those, too, who strike moral poses. 


And in expressing themselvcs as they do—and will—these 


This block ot opinion is 


he writers, newspapermen, educators, 


i 
} 
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rational publicists seem petty, intolerant, dumb, ill-informed 
or plain crazy to the big executive who thinks he understancs 
the world market. They ill not seem so to their own read- 
ers or listeners at home their own country, and so I do 
not belie t is alway e to laugh off their infiuence, and 
( egard their aen ) or point-of-view. 


Would it not be wiser to admit it is perfectly natural from 
nation to wish to see lis rce 
fiection on the screen? 

othcr commodity in the world, there are still 
indeveloped markets, and the rivalry of quality never did 
anvone 


And anyway, a study of the facts and figures on the na- 


} 


onal economic sctup of each mzrket should be a prerequisite 


of everybody who wants to talk or write about “the situa- 


ston ® 
ll fortify to the far-sighted film pro- 
player ‘and perhaps even the big 
that it is not unreasonable to ex»vect 


a littic sharp o ¢ isie for some ..ome-made products. 
And. as to the international aspect of it, it is well to re- 
that peop!) ‘ome to understand each other by 
espe gC ifferences rather than, as the Nazis 
ed, bv attempting to conform to a strict uniformity. 
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THE FIRST 


of what the critics predict will be a long succession of dis- 
. ‘ c< : 7 P 9 
tinguished honors, was awarded to “The Lost Weekend 


on January 7th at the nationally broadcast presentation of 


EDBOOK’S 
ANNUAL: AVARD 


for the year’s 


.. OUTSTANDING CONTRIBUTION TO MOTION PICTURE anil 








Millions Have Heard @—™ the oficial presentation of the 


famous Redbook Cup to Charles Brackett and Billy Wilder for the production, direction 
and screenplay of “Lost Weekend” last Monday over the entire CBS 


nationwide network... Millions more will see the news of this 





outstanding award in January Redbook Magazine. 
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‘Paramount's 


The Lost 
Weekend 








Starring 


Ray Milland- Jane Wyman 


with Phillip Terry - Howard da Silva 
Doris Dowling + Frank Faylen 


Produced by CHARLES BRACKETT 
Directed by BILLY WILDER 


Screen Play by Charles Brackett and Billy Wilder 
From the Novel by Charles Jackson 
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BING 


KROSBY 


The Winner And ¥)° 
OF 5 ANNUAL AWARDS erm b 
To Date In 1945 Nation-Wide Polls! 





ia eins _ neal 
Again The Year's Top All-American Male Star. plus Co | 


—In Boxoffice Barometer Poll 


Again The Year’s Top Money-Making Star pore” 


ns = | \f | ff //- |.) Poll 


Again The Top International Star Yam aul 


nme —— 7) | 607910110710! (British) Poll 


Again The Top Radio Master-of-Ceremonies a 


a, — 7 \f. 2? 1)2i!)- Fac Poll — | 


Again The Top Radio Male Vocalist copie 


lceeeessennendieeeenmtemeinmnenoemmminemtanennminteetinee odie samt Daily-Fame Poll 

















Produced by Paul Jones 
Directed by Hal Walker 


Original Screenplay by Norman 
Panama and Melvin Frank « Songs by 
Johnny Burke and Jimmy Van Heusen 
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The Winner 


OF 5 ANNUAL AWARDS 
To Date In 1945 Nation-Wide Polls! 


Again The Top Radio Champion-of-Champion 


—In M. P. Daily-Fame Poll 


Again The Top Radio Comedian 


—In M. P. Daily-Fame Poll 


Again The Top Radio Comedy Sho 


—In M. P. Daily-Fame Poll 


One Of The 10 Top Money-Making Film Star 


—In M. P. Herald-Fame Poll 


One Of The 10 Top International Stars 


n International (British) Poll 
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all UPS and no downs 


A FEW months ago we said that Universal was 
highly optimistic—so optimistic that it increased its 
production budget approximately $10,000,000, 
and made plans to enlarge its studio with new 
buildings, new stages, and, most important of 
all, it had mobilized some of the best producing, 
directing, and writing talent in the industry to 


make pictures at and for the Universal Studios. 


Every movie company has its ups and downs, but, 
with the developments of the past several months, 
and with the added insurance that Universal is 
taking on every picture, as far as production re- 
sources are concerned, we feel more certain than 
ever that the current program for Universal will 


be marked with all ups—and no downs. 


We extend our greetings to our thousands of 
exhibitor-friends who have actually been a party 
to Universal's success story. Here’s hoping we 


both continue to entertain the public, to grow 


and to prosper. 


SS 














1 ' 64 Forticth JARTETY Anniversary Wednesday, January 9, 1946 1 


! —— _ 
= 








ltt 


Universal proves more and more that 
properly paced variations of traditional 
entertainment formulae insure con- 


sistently good patronage. 


— 


Universal has frequently published 
its feelings about the necessity of 


Lg variety in entertainment and has en- 





deavored at all times to make every 


kind of picture that audiences of all 





«OR ee 


kinds will find entertaining. 
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Universal is proud of its Newsreel, 
which, for more than thirty years, has 
proved that it not only has an enviable 
record in the collection of News but 
also in the editing and presentation 


Of it. 


Universal proudly salutes the entire 
Newsreel staff here and abroad who 
week in and week out resourcefully 
maintain a fine standard of news 
coverage, which truly makes the 
Universal Newsreel a matter of public 


service. 


UNIVERSAL PICTURES 
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HL UNIVERSAL SALUTES ITS 
PERSONNEL ALL OVER THE WORLD | 





Truly, commerce has become global 
- and motion pictures, more than ever, 


are speaking a language of One World. 


Seldom in the rush of things do we 
take time out to acknowledge the fact 


that many of our employees are 





literally scattered to the four points of 


the compass. 





It is with the realization that the re- | 


mote has become the proximate that 








Universal salutes its foreign legions and : 
extends to them greetings from all their 


friends in the home office and the studio. | 




















MYRNA LOY 


| ~ INCH, SKIRBALL DON AMECHE 
~ BRUCE MANNING GENIU Ora FAMILY 


(Tentative Title) 









Dir rected by 


FRANK RYAN 
Photography by Joseph Valentine, A. S. C. 


PRODUCTIONS. 











Based on the stage s by 


5 OSCAR HAMMERSTEIN, un 
SIGMUND "ROMBERG 


SUNNY RIVER 


iw TECHNICOLOR 











CLAUDETTE COLBERT 
DON AMECHE 





the co-stars of “Guest Wife’... 


together again in a NEW PRODUCTION 
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‘Dressing the Show’ a $20,000,000 — 
Industry; Costumers Nip War Snags 


! er Puy Vit! dwartf- { 
‘ ‘ 
W 
‘ t ‘ 
\ ‘ 
now t ne 
() 
é 
‘ art of 
B ( ehow ostumel 
Broo I 1 Westei i 
s e Dazian’s, Maharan 
F astone have weathered the 
F 4 ith the many othe! 
the Dusines of outfitting 
perf those who supply shoe 
OS if asks and all the other mul 
¢ ( ( supplies; “lessel tnat is 
r ra 1 ertain! ot o 
< ‘ 2 ( lé Oo I 
and ¢ 
Phe I ad to ao without 
ha S14 ale ke white Wool gabdatr- 
( to stance, and costume j« - 
ell but its managec to com ip 
th acetate materials and crocheted 
jewe h have been equally 
effective tally Audiences have 
ert ot suffered any from the 
a old blems of a phase of the 
é ement stry that was hit at 
€% as hard by war shortages as 
a) { init 
Yabulous Costs 
When one talks of fabulous costs 
n co miihg 1IoOWs One must Imme- 
diately think of Ziegfeld, the “Foli- 
lies id his other musicals. Ziggy, 


however, didn't 


prese 


Mike 
curl 


equi 


much on such 
Billy 
the producers of the 
Boat.” The economic 
costuming a musical is 


have 
ni-day showmen as tose, 

Todd oO} 
ent “Show 


ition for 


this: one-third for the dressing. Ziggy 
mav have spent up to $85,000 to 
dress a musical, but a factor to b« 
considered is the inflated evaluation 
ef the current dollar: $85,000 in the 
‘20s could conceivably: be as much 


Me 
$1 et 
$1 0 


mat 


Pp 
of 
the 


Brooks fo tne 


cost 


$200.000 to outfit: 


$325.000 


$125.000 to 


make it the 


as $150,000 today. 


stressing Ziggy’s spending in 
Rose or Todd woul 
a musical, there are such 


a 


ws, for Instance, as “Seven Lively 

tose which is reported to 
¢ cost $100,000 to outfit and 
xican Hayride (Todd) at vel 


1.000.” 
1.000 


“Show Boat” 
overall 
production nut 
latter is 


costume, 


runs oOvVel 
inqaer an estimate 

One esti- 
that It cost 
which 


all-time high for dress- 


e of the 


1) 
would 


a legit (excepting, of course. the 
hap-odyv fiasco of a year ago’ 
robably the most expensive show 


ll 1oO COs 


Ringling 


tume is a non-legitei 

This season it 
$250.009. The 
Eaves 


} 


Ice shov 


circus. 
high as 


between 


Is on and 
contract 
than legits, and t 

$125.000 to 


that’s foi 


run higher 
viwhere irom 


troupes 


of the So: Henie caliber, of course 
N telub ows like the N. Y. Co- 
Paced: i nave set a high Stanaarda 

that field. Al] niteries these days 
arc CO pne-conscious, 

Probab! tops for costuming a 
single verformer is the tarifi 
quired to cress Miss Henie for hei 

to ( the gliders, te t of 
r¢ CO mes could outfit an enti 
i it musical. Her changes run 
as $3.500 for one he hes 

0 10 costumes for each how 

ome requiring duplicate be 
of wear and tear. That OVC! 
$40.000 for vou 

\ ) for a legit. if not the ree- 
oO} at paid for one cost j 
jeg Three Musketeer 


pent on an all-gold me 
Dennis King. Maude Ad: 
“L’Aiglon” cost $1,250 
vas particularly high for a 


ical costume in those days 
me of those non-theatrical lav- 
“ave pect fabulou . Part es 


By 


FDR as a 


NAT 


KATIN 


toman General 


sé ; « ‘ ce 
« ‘ R eve 
¢ 
fk “W 1\ t 
, é ‘ R 
ene 
(J) t or ( € ( ¢ 
cia P egofeld probabl he 
( t ri ¢ ( at t f 
{ ¢ pre < t 0 \ I l ie 
é tor i € ( ( Ol « 
} t ‘ f \ D: Vas a k a 
to sé n r abd t ‘olol 
) 
f 0) 
é ate 
: ( t ¢ ] \ 
D: at Emil Friedland: 
‘ E of the firm. recalls as cost- 
eg Zivev abo $200 per y ard. for 
100 vards. Friedlander was able to 
ocate the clot lear Londor It wa 
18 Karat vO d 
Zigev Ss Waste He would occasion- 
\ oO ) expensive cost € 
oO a ( because of a sudden 
change of mina, 
A single ostume for a Zieefeld 


enhancing 


f 


,10 


of 


} 
r 


+ 
t 


ming 


ollies” camoprised $1,000 worth of 
| polished nestones which 

to be secured fre Czechoslo- 
t a 


Costumers 


r feminine 
Brook- 
Out 
iallv: Brooks 


nrms, 1 


have done 
certain bask 
beauty. J! 
reports that his 


10.000 pa 


is certainly a 


wonders in 

requisites 
nmy Stroock, 
firm uses 
rs Of Dust pads an- 
largest of the cos- 


Darom- 


eter of how many are used through- 
ou the ndustrs 

In the old days “svmmetricals” 
Were SEC to pad out the femme 
ody beautiful in several places to 
make them conform to the buxom 
trend of the times. Alas! The Beef 
Trust vas it just something out of 


Dazian's” It 


te 


» speculating. 


will set 
dejcectedly 


many oldtimers 


Influenee eon Civilian Wear 

One of the important factors in 
heatrical costuming is the effect it 
© 0 fashions Designe 
f fe e attire nvariably attend 
e first t and the nightclubs 
” tashion iGeas What stage pt ovle 
en Oite foretel! what Milam s¢ lle 

l wear next s@ason., 


A highly lucrative 


supplying the 


terials is the 


a 


c 


fy 


‘al disp 


ce. All the f 


business t« 


@atiical grou 


also net a 


Ihe element 


‘O-TtTumIng todas 
A 
s 40)’, 


decade @l 
The 
rie 2 ol 


{ It Was a 


cost\ 
iif of the bu 
iv theatrical 


aternal o1 fan 


~ 


r instance, cos 


( 


aves S| 


thei 


more 


outgrowth of 
industry with ma- 
ffect on non-theatri- 


cn sas VIndow 


expositions and the 


irms rely on this type 


» a big extent, and 


supply to amateu 


ps all over the coun- 


considerable amout 
of risk in theatrical 
is practically il 
ago it ran as high 
upvdiv house 
extend 
flerent Da k 1 Live 
20 vyne 
hoestringers 


had to p: 


ciemen with hin bie 


be approached f 


i 
ev had 


endous stock department avout 20 
( : ‘ \ ft that type throughout 
t t 
‘ ‘ 
‘ é ‘ 
( It ¢ t ere 
S200 OO < 
“G-String Betty" 
of ( st 
i VI 
{ 4 « t 
é t t put 
é é quect of tne G- 
M Mevet a frail little 
( a akes G-string for the out- 
y t pers burlesque 
( y Rose Lee :; Margie Hart 
e ext eX é art because of the 
expert wav she dovetails the snugly- 
( an r asse] rhe 
( ex ‘ CVve!l 
é ‘ ee ( ad \! ‘ Vi « vel 
q I a ns ne al experi- 
enced its from servicemen with a 
penchar t {0 autographed G-strings 
She'd autograph whatever name they 
desired, and, of course, the boys 
would go back to their pals and an- 
iMounce that GY} vy Rose Lee or Ann 
Corio, “as a mark of extre e affec- 
tior nad res¢ ted the ith the 


Mi Mevers also make athletic 
pports for men and bras. G-strings, 
ras, oO vhat have you, Mi Meyers 
cl that e fits all er custom- 
r: The biggest G-sti 1€ eVeC! 


famous Hollywood 
she did on Broadway 


called 


made was for a 
star, for 
in which 


a play 
the 


part for a gee 
Gals like Margie Hart, the Gvypola 
nd Ann Corio were easy to fit, Betts 
avers They have nice hip they 
Go t ct no tre ble {o1 hye she 
aCds, 

Top costume designers are rather 
limited in number; there are pos- 
sibly half a dozen who get most of 

e wo for the Broadway shows 
and, of course, they have their as- 
sisiants, those awaiting their first 


solo chance. 


Designers average anywhere be- 
tween $2,500 to $6.000 per legit show, 


cepending on the type of produc- 


tion it is. A layout like the Ring- 
ling cire. howevel vould net 
Bill Livi lo! the GCs ( COn- 
lIage@radly ore 

Where the motion picture industr 
s concerned, they ave their own 
costumers In Hollywood. Thev keep 
ising the costumes repeatediv. in 


aifferent with alterations, ete.. 
films to the “B's”, then 


extras, and so on down 


BOB RISKIN SETS HIS 
INDIE PRODS. VIA RK 


Ho \ of 1, 


RKO na Robeit Riski Pin 
ons iked des ovel ri d 
v 101 ciease of } 
1 0 pu ar to othe < 
™ y 
bie bt Prod ‘ Ors l t 
: . 
k s. Frank Re Production oh 
. 
I ) bé late« 1 ar feat en 
$35. 600.000 eet and P 
Mi ( 
Ofi ( «ff of R - 
) | ‘ e {ro Califo he 
RKO ) ext ec! 


Maj. Jack Warner, Jr., 


Major Jack Warnei Jy datter ove 
thre vears t the Si a Cor: 
last in Frankfort, Gerimany. on Get 
eral Fisenhowe: staff, headed bac 
to H he (ane and a discharee fro 

e service over the weekend. 

Too in 12 davs throws Seve! 
torn Inclue rt ashed-awavy life- 
Doat to vel < oO e States last 











Scott, Bacall, de Carlo 


Centinued from 





and 


in same company s Frontier Gal.” 


She is a controversial figure, but 
nes managed to ome out a sta 
vy ( ‘ ‘ 
Few PASE the past have 
‘ 4 ( ana 
t ay 
é ide 
ey , 

‘ t t i 
< t ¢ f l ia ( 
; a yea 

‘ t od t 

ei¢ e¢ iD Pa 
oO t ‘ KHnoOWw! lol 
el t ead oppo e Bing Crosby in 
Blue Skie She ¢ hed het 
‘ ‘ erly musical 
rf Fre 4 ‘ € inZzing 
“ Der Bingle, that studio stantly 
ast he fe Bob Hop leading lady 
M« ‘ Be; € She a 
Ca ad J ot vet ha 

e¢ f ee 

e Breme othe ho 
‘ ‘ I 
‘ t | 


opposite 


l } ( 
Fred Astaire Yolanda and the 
. | Se a 


hiet and OW ¢ ay to 
tella pre ence 

Wal Cl ad |{ €« l¢ ale tal 
on ts hanas alte a any first 
pictures fe Robert Alda, Zachary 
Scett and Jol Da Alda played 
the George Gei n rele 1 “Rhap- 
ody Blue Scott did Mask of 
Dimitrio and Di played opposite 
Bette Davis 1: The Corn Is Green 


They 


tudio sla rostel 


trenched on 
Alda 


having appeared opposite Ida Lu 


are now strongly en 


already 


pino lt The Man I Love and Scott 
ha\ re tarred everal further 
pict ( among them The South- 
erne! for Loe Hakim, and “Mil- 
dred Pierce opposite Joan Craw 
ford 

Pat Kirkwood fresh from Eng 
and, drew top femme role with Van 
Johnson in Metro No Leave. No 
Love.” and will be assured stardom, 


for she is type American audience 


like On same lot, Lauritz Melchior 
although h@ needs ne introduction 
to music lovei became a new and 
hining star personality in Thrill 


of a Romance and Metro now list 
im as a star. Angela Lansbury, who 
was up for Academy award last 
year in “Gaslight,” virtually stars 


William 
Saint 
now 18 


Powell in 
June Allyson 
star-rated., 
Tierney, at RKO 
automatically 


With The Hoodad- 


lum also new, 
Lawrence 
himself 


stardom oveinight a: 


found 

elevated to 
consequence of 
title King 
production of “Dillinger,” at 
Although this 


received on 


his enactment of role in 
Bros 
Monogram 
t1i0n was 
RKO now 
already 

future. 


recogni- 
lot. 
planus to cash in on it, and 


another 


regards him as a 
Don DeFore, a Hal 
became a after 
Affairs of Susan and so 
Williams. after RKO’s 
Young C 
These are 
that 


Cai ance 


star ofl 
Wallis 
Wallis’ 
did Bill 
Those En- 


actor, stal 


aearing harms.” 


the new stars who won 


distinction after a 


1945. 


single 


Four 


ap- 


during others 


nay also be included, all at Repub- 
lic. Frank Borzage selected Cather- 
ine McLeod and William Carter. 
both unknown, and starred them in 
“Til Always Love You” formerly 
“Concerto”), and Ben Hecht chose 
two other unknowns, Ivan Kirov 
and Viola Essen. to enact top spots 


in his “Spectre of the Rose.” 
is sO enthusiastie abeut 


Borzace 


his two that 


he plans to use them in his next 
picture 

Every studio has built up an am- 
bitious list of new plavers, many of 


whom may go upward to stardom 


ut at any vate all promising voung 


CLO and actress¢ 

Metro concentrated especially on 
iweniles, as well as adult player 
rhese new ones clude Sharon Me- 
Manus, 8 Stockwell, 6; Skippy 


Homeier, 12, latter remembered foi 


Dear 


is Nazi vouth in Lester Cow an 
Tomorrow the World!” Grow: up 
nclude Lina Romav. formerly a 
ingei in Xaxies Cugat’s band: 
Pamela Britton. Ton Trout 


Mai 
Henry Daniels 
Young. Arthur Walsh 


Cyd Charisse and Jat 


‘ all Thompse 
yt Carleton 


Clavton 


Mark Stevens cad list of pro 

ing newComers at 20th-Fox. After 
Within These Wa he vent ove 
to RKO to pl; lead opposite Joan 
Fontaine it From This Dav For- 
ward,” and now is back on his home 
lot plavineg oppesite Lucille Ball in 
The Dark Corne: 

Op same lot, Charles Russell and 
Richard Crane are up and comine 
and so Marlowe 


is Fave 


Michael 


alte! 


Dunne l hight 


followed this appearance as Star , 


page 3 ———. 








“Junior Miss,” 
too. Nancy 
of top 
Night,” 
Arizona, 


cellent role 


and Martha 
Guild was 
Son t 
fresh from University of 


Stewart 


handed one 


roles in vhere in the 


and Jane Nigh drew ey. 


n “Dragonwyck.” F 


Lattimore a .) i¢ oO 
¢ ( Loc Be > 
| a | t f 
Wal tl i ¢*aT 
new pluyve ir ‘ 
Corn Is Gree ad |} K 


Hendi atte 7 { ( ‘ 

Columbia ( ‘ tale or ‘ 
come n Adele é A The 
and and One ad Lore 
Tindall agisplayed ‘ < ' 
Over 21 J Bani ( < ) 
corea ma ‘ { ( LD bit ( ‘ 
Jimmy Lilovd, Coulte I \ 
Platt id Re 

P; ime { ] } 

) B é 
Ww f, ; } 

t ‘ ) 

i { 1 hie B : 


Ur \'¢ al ne ( t 

| tee! b r La f 
Mul po Oililie ‘ ( : ¢ 
le Jane Adan another the 
tudio S DankKking ol At Reput Ic, 
Adele Mara, in Sor of Me co.” 
acquitted herself eftlv. and E-tee 
ila Rodrivite . eeuraed : a = 
tinctly a 0 t Fr ct R; < 
appearing opp e Harold Llov« 
Preston Sturge rhe Sin of Harole 
Diddlebo« in 3 ‘ a Dior ing 
ome! 


IDA LUPINO’S 1-A-YEAR 
FOR 3 YEARS AT RKO 


te vod 


Ida F pine cad pe 1 ‘ to 


one inked by Dorot! Lamour, call- 
ing for fe ‘ actre ‘ t 
RKO in one f ‘ ree 
vears th deal la t 94 





Panama 








; Giscrim 


‘ 
———— (ontinued from page 3 ——| 


City that he'll 
end down submit 


Al- 


ama has declared 


not any talent to 


to such “degrading treatment 


ready cancelled out of that club are 
Winter Sisters, Woods & Bray. Ruth 
Landis, Carolyn Knight. Ross Sisters, 


current at that spol, are readving to 
leave while Tanner & Thomas, a 
midget dance act have been ex- 


empted from the decree. Roy Rogers 


‘not the cowbey film player) will 
slay on. 

Niterv owne! nat region are 
combining to fiveht the aw on the 
Prounds that 1 vill cur off their 
supply of talent from ountry, 
Which they claim is vitall needed 
if they're to cater to the Panamanian 
and American civilians in that area. 


Thev've been mporting talent from 


this country ever since the whole- 
ale evacuation of Ameri@an troops 
from the Canal Zone. n an effort 
lo entice the monied element: 

This is the second scrape in ree 
cont weeks involving the Panama- 
lan boites, Several wecks avo, the 


vovernment 
Negro 


forbade importation of 


+ ! 
alent because of a series of 


ination suits filed by Panama 








Negroes who vere barred from the 
cafes. As a result, Art Tatum and 
Maurice Rocco vere cancelled 
' 
U. S. On Guard 
Continued frem page 3 Soe 
documentarie but studio now Is in 
hape to make German features and 
has equipment. supplies, cameras 
ete all set Area ha no licensed 
lative proauce) a> vet ‘ { 10 
lready ave applier for bee 
Feeling ong obs« ers re t t 
no heenst ar via en i € = : 
ce Sst ce rf ‘ ed At ' . 
‘ 7 
There are boo fil o ow 
ope! 1 Ba vit nore cacy 
to open hen acditional Im nae 
Wailablk Also, almost evel peal 
man town now has a licensed ! : 
proauce putting on live play? 
There has bee a terrific ins : 
start up cultural events. and = 
U.S. authorities have been issuing 


licenses whencvet a 


clear app 


iCal 
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hose of us who have pioneered in the motion picture business have seen a miracle come 
fo pass. We have seen this business, which started so humbly, achieve a position of unique international 
stature and, more importantly ... responsibility. Not only has the entertainment level of our pictures risen 
steadily, but also, we have learned that Americanism and good pictures can be synonymous. Today we 
stand at the threshold of a new era. The mighty economic and industrial forces of our nation are being 


mobilized to insure an era of unprecedented prosperity and lasting peace. The motion picture industry will 





make important contributions to this effort. 1 am proud of the role which Columbia Pictures has been privi- 
leged to play in our industry during the past twenty-five years ; and it is with a keen awareness of our res ponst- 


bilities as motion picture producers and citizens that we in Columbia embark on our plans for the fut 
ure. 


PRESIDENT 
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Distinguished Petes 


in the years in which they were released 


192] — 1946 









































YOU CAN'T TAKE IT WITH YOU 
MR. SMITH GOES TO WASHINGTON | 


BLOOD SHIP =<" DA 
SUBMARINE | 
_ DIRIGIBLE 
THE CRIMINAL CODE 
IT HAPPENED ONE NIGHT 
ONE NIGHT OF LOVE 
MR. DEEDS GOES TO TOWN 
THEODORA GOES WILD 
LOST HORIZON | 
THE AWFUL TRUTH 








HIS GIRL FRIDAY | 


HERE COMES MR. JORDAN 
THE MORE THE MERRIER 
COVER GIRL 
A SONG TO REMEMBER 
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he Silver Anniversary of a motion picture company, which 
has OTOWN steadily from its incepuion through VAs \VCalrs. reflects 
a real accomplishment. 


As a newcomer to the industry, I marvel at the talent and 
























ingenuity of the individuals who made the American motion pic- 
ture what it is today. They did something more than build a busi- 
ness; they combined an art and an industry into a universal medium 
of entertainment which has brought untold joy and happiness to 
the earth's humble people. 

The motion picture has found its voice, clothed itself in celer, 
and has become a chief provider of information, entertainment 


and inspiration for millions who crowd the great houses that it has 





built. To this progress, Columbia has made worthy contributions. 
The horizons of tomorrow for the motion picture industry are 
far wider than the horizons of today. They are wider because of the 


vision and the enterprise of the men who built so well during the 





past quarter of a century. 
On those future pages of motion picture history may 
Columbia's achievements continue to be many and its record of 


service be ever bright. 





ERIC JOHNSTON 
PRESIDENT, 
‘turioN PicTURE ASSOCIATION OF AMERICA 
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dinner pails, @rank whiskey 
ack 

hip-pocket fla ks. 

and “bejabbered” all over the place. 

c A 

Their 


was al 


kick-in-the-pants humor, boisterous 
stuil foi Ost Ot Cay And no 
pre laug d longer and loucer than 
: thy ¢ The ©) 
: ; on ll- and 
te their magi 
ti 

Irish Humor 
‘ At ( { lot re 
he | " CL I earl Lo 
i Pat Rooney I, Harrigan 
& Hart, Jer! ar Helen Cohan, 
-ussel Bro ~Cheuncey Olcoit, Har \ 
and John Kerrell, Andrew Mack, 
Maggie Cline, Billy Barry, Patsy 
Doyle, An Hart, Sam and Kitty 
Morton, Rv: & Ritchfield, Roger 
Imhoff, Gracie Emmett, Eddie Foy, 
John and Emma fe) Barney Fagan, 
Donovan 4&4 Arnold, Delahanty & 
Heng] Mlurray & Mack, J. W 
Kelly { “Rollir Mill 
Man’ J Por asthe 
eaually famot Wai lte ( Kells 
(“The Virginia J dee") and hundret 
of others. Th de America hold 
its sides lo ( 

Theli 10 ( out love 
drinking, fi politle b ch of 
“eddycaic” < ke Pat nd 
Mike were the stangard names, and 
here is a sample of their humo 

Pat—Where d.d you gel that blac 
eye, Mil 

MIKE—C ! ( oight with Tony 
Bachagalupo! 

PAT—Do yer: mean to sady you iet 
that tiny wearcned bow legged Eye 
talian hit a O& rappi v Trish lad 
like your: : 

MIKE—Si:hh! Pat! Do spake ill 
o’ the deaa!? 

Or 

Pat—If 1 should die suddinly, Oi 
hope they'll hold wan o thim 
autopsts ove bor 

MIKE re jabve ard why should 
you want tr o hold wan of thim 
tutopsis ov bod 

PAT—Sure, so I know the 
cause o' me decti! 

As the Irish became leading citi- 
zens, th beean to resent the “bur- 
lesquing” of their race Many Irish 
comedians ‘re overreaching to get 
laughs. Thx wore green, purple 
and oranee whiskers and made up 
their faccs to look like simians. 
There were many cases where of- 
fenders weie “esved oil the stage.” 

It was then thet the “stage Irish- 


man” staricd to do what the profes- 
Sion called Irish,” cutting out 
the Galways entirely and using just 


+ 
neat 


a bit of the broeve. Their shoes 
were shined, they wore spats, high 
hats or gray derbies, a bit oversized 
but clean shirts, collars and_ ties: 


some even carried gold-headed cenes 
instead of the psinicd “gas pipes.” 
And the neat Irish comedian got just 
as many lceughs, and more than they 
8ot beiore. Story tellers like the 
great Frank Fogarty, Jim Cullen, 
Tom Gillen and many more worked 
in street clothes and were big hits. 


euctinctenenense 
| j 


“Duich” Comedy 


The carly ‘90s also saw hundreds 


of “Dutch” comedians, as German 
immigration increased. Little by 
little they replaced many of the 
Standard Irish comics. Germans in 


the "90s were mosily saloonkeepers, 
restaurant owners, bakers, musicians, 
Waiters end The stage 
German usually had a 
padded stomach, wore chin whiskers. 


mechanics. 
comedien 


blond Wig, small brown cerbys, large 
checkered trousers, big shoes and 
a fancy vest with a heavy watch 
Chain. Their humor consisted of 


Murdering the Enelis] 


sh langua 
about thei drinking, food, their 
Shildren 


their “fites.” 

Headliners in this type of 
Were Gus Williams. Weber & Fields, 
Roger Bros., Som Bernard, Louis 
Mann, Clif} Gordon, Joe Cawthornre. 
Raymond & Caverly, George P. 
Murphy, Jess Dandy, Lou Anger, 
Billy Watson, J. K. Emmett, 
Fields, Al Shear, Snvder & 
Sam Sidman, Haris 
Sam M 


‘e, talk 
be 4 
and 


humor 


Joe 
Buck'ley, 


Mason, 


Lesier 


wed nn, Gus Weinberg. Jack 
ear ‘arso} rj ; 
pase, Carson & Willard a d, of 
ne David Wartic!ld, 
omen 2 all German comedians were 
“7 ed Gus and Otio, and theii com- 
Cay ran something like this: 
Gl S- Key I dal >» 1) money oud 
oC; ais ban] ven I Tdaiits to”? , 
OTTO—<c,, .. : riche 
ator ro Sure, M Ne, anydime you 
0, as long as you gif) dem rix- 


dee daz's nodice! 


GUs—v 
0 “i You know, Otto, vomans ist 
nly a delusion! 

OT f0—Acu, Cott 


in 


liimmeil, I 


| low, 


Pot of 


Continued from 


from | knows now 
They “begorricd” delusion! 

Or the famous Raymond and Caver'ly | 
1 earthy, pie-in-the-face, | . 


| Gorcon, Billy K. 


Humor 


like to 





page 








vy men hug a 


routine: 


GUS—I liff on Watt sdreet, 
don't you come to see me never? _ 

OTTC—Vot street you li 

GUS—C 

OTTO— a 

GUS \ ding 2 

ect 

OTTO—A¢ | ( 

GUS—WI | ( O oO 
sdreet you liff oi (Excitedly.) And 
I'll totding you. Watt ; eet, Wait 
street! (And th’s goes on for hours.) 

Unlike the Irish, the Germans 
complained very litile about people 
burlesquing their dialect and werc- 


robe. But gradually the comecie1 
discarded the wigs, chin whiskers 
na pa de omac only retaining 
( tural « lect i tne excl 
I ul ( oa b” oO 
¥ bs ( ! t Ge e the 
neat Iri 
Jewish Comics 
J h comedy, e rei around 
tul of the centu remains 
ir r to ( Many of tl 
“Dut comics turned to the more 
ferti: field of Yiddish dialect. The 
Jew had a human sorrowful humor 
that reflected ages of persecution and 
yoonle listening to Jewish = gags 
med to feel this and laugt itl 
not at then The Jcws of 
that p od we mostly small busi- 
mel tailors, furrie: pusheart 
peddlers, marriage broke and 
) nbhrol 
I} hun was most out bt 
ne troubles. fires, bankruptey, mar- 
iage, mol! matte! and trouble 
with the “fighting Hirisher.” The 
‘Comedians woul wear oversized 
cerb that would come down over 
the ea 1 mistiit uit with long 
sleeves in which they would stick 
their hands like a muff, a= small 
beard ot crepe hair on the face. The: 
d their hands freely to illustrate 
a point 
David Warfield, Smith & Dale, 


Hussey, Frank 


Lee, Lil- 


Julian Rose, Jimms 
Bush, Harry Green, Hoey & 
lian Shaw, An Rice, Belle Baker, 
Harry Hershfield, Lou Holtz, Bert 
Wells, Abe Reyn- 
olds, Cohan & Watson, Herb Ashley, 
Hugh Herbert, Joe and Ben Welch 
and the inimitable Fanny Brice were 
all pioneers in this field. 

Abe and Jake 
names used, and 
following vein. 

JAKE—My soi- 
tenly a colt day, it must be be- 
(Abe walks along and doesi't 





ay 


1 
the 


ran in 


stock 


the 


were 
jokes 
ist 


gootiess diss 


[ero 


lanswer Jake, who finally gets mad.) 


Lissen, Abe I've been talkin’ to you 


| been ably 


one of the first to do both characters. 
changing from Jewish to Italian. 
with exactly one minute to change 
clothes and makeup. Clark & Verdi 
the first t Italian aci. 
Beban, Long, Maurice 


vere wo-man 
George Nick 
cS 


; Samuels, Leo Carrillo, Harry Burt 


Granville & Mack, William Sisto 
and even Montgomery & Stone G 


me nber their song “Goodabye Jo} 
in the “Red Mill’) These ere 
lew of the really great Ital 
I ( The 
[ i 

| f | 

TONY H¢ ] 

ai ] { P 

Pa ] 

TONY—Oh, CKA 
STREETA 

PASAQUELLA—Dats: ( 
catcha em up quicka 

The famous routine of Clark & 
Verdi is a fine example of the t 
in Italian humor: 

CLARK—I golla nicea polilicha 
job for you. 

VERDI—What I do? 

CLARK Manici e Lice DO 

VERDI—Whata time 1 co ence 
Oo work? 

CLARK—Wella you s art t¢ 
vorka eight o’clocka in the moi 
and fi sh six clocka in the 17 if hi 





VERDI—Dat 


a cood 


CLARK—And ifa you gotta lotis 
ambish, I can fix it more betta fo 
you 

VERDI—Shoos, 1 gotta ei lo ts 
ambish 

CLARK That'sa ? e wistead o 
you conning to worka eight o'clocka 
and finish at six O'clocla rT 
start at six o’clocka and ( 
eight oclocka in the night 

S.age history repeated. W1 the 
Italians became great politicians, 
contractors, mu icians bankers at 
leaders in the-arts, they, too, mace 


the comeGians discard the ca 


makeups. 


PiCeclli 


Wee Bit o’ Scotch 


The Scotchman also has a definite 


place in American humor. What 
would we do for our “stingy” gags 
f not for the Scots? They have 


represented on tne slag 
by their gifted comedians and sing- 

Of course the king of them all 
s Harry Lauder, with Will Fyffe 


Crs 


Wa 


| as a close runnerup. The Scotch hu- 
|}mor is not the belly-laugh kind; it 


keeps you smiling and giggling. It 


|doals with frugality, crafliness, a wee 


| 
} 


drop and getting the best of the min- 


ister of the “kirk.” You rarely hear 


for half an hour and you aint sed a} 


woid. 
ABE 
ABE—Say 


Vy dunt you speak to me? 
Freeze your own hands! 
Jake, 


I know a vereh 


rich goil dot vants to gettin’ mar- 
riaged. Take a bath, kleen yourself 


up and you can vin her sure, She'll 
marry yeu in a mini! 

JAKE — (Cautiously) — Y-y-vas. 
But suppose I dake a bath and kleen 
mineself 2ll up and den she vont 
merry me? 

As in the case with the Irish, the 
Jews also prospered in America and 


came to resent the burlesquing of 
their race. Again the transition 
came. The comedians began to wear 


ihats that fitted, took off the beards. 


donned regular clothing instead ol 


mistits and eliminated unnecessary 
gestures. We had the “neat Jew 
comedian and he proved even fun- 


nier than the caricature. 


Italian Humor 

The immigration getes were still 
} open Thousane of Italian poured 
it) and soon New York city had 
larger Italion population than Rome! 
Manv of them replaced the Irish 
laborers, some beean organ grin 
ers, fruit peddler barbers, icc, coal 
and junk Ccealei Oihs e fit 
musicians, restaurant ownel Weit- 
ers and cheis. The Italian humo 
followed the ime genera patter 
as it pred ‘CCSSO! Their talk was 
most!y about musi pacvhettl, pasta- 

ru’a, their grest birt rate, tne 
bambines and ti r troubl 
the “Bigga Hii Coopa. A soft 
h t, a corauro suit, WoOl hint i 
ai | bancana h idkerchicrl aro 
the neck. a big wild black 1 tac 
and jet black it comprised the 
makeup of the average “Wop 


' Gid 


Comic.” 
Many of the Jewish comediar 0 


Italicn humor. Ben Welen was 


of a Scotchman complaining about 
making fun of them. On the con- 
trary, he will often try to “too you” 
with a story to prove that he knows 
a “meaner” Scot than you told about. 

Scotch comedians with their kilts, 
crooked canes, cocked hats and ce- 
lightful burrrr, didn’t have to “clean 
up” because they started “neat.” 
Here are a few examples of Scotch 
Pun: 

CASHIER — What's 
Isn't your change right? 

SCOTTY — It’s  richt, 


up, Scotty? 


but 


only 


| JUST RIGHT! 


A young Scot and his girl stopped 
in front of a confectioner’s window. 

“What'll you tak’?” 

“Oh, Sandy, I'll tak what you tak,” 
sed the lass. 

“Then we'll both tak a walk!" said 
Sandy. 


ENGLISHMAN—Three? Fou do 


vou male hat out, I onl see 0 
BARTENDER Well, there's the 
ont d P t! e bacl doo ( d } 


CUSPIDOR! 
ENGLISHMAN—Haw haw. 1 sha 


cnapp (1 
( } be } 
e t r cor . ? hlo 
. They ( e 1 hey ( 
Ho ( } ) ? ’ 
thi there cre trree aooi ' 
GLISHMAN—Ha ( 


EN 
ihe fre door, aid t! 


and the bloomin’ spittoon! My word 
it doesn’t come out right. 
But it isn’t true English 
They have some of the most clevei 
subtle humor in the world and 
when done by great artists such as 
Karno, Clifton Crawford, Wilkie 
Bard, Albert Chevalier, Laddie Cliff, 
George Robey, Griff, Vesta Victoria, 


‘aiid 
and 


Alice Lloyd, the McNaughtons and 
Charlie Chaplin it is tops. Some of 
finest humor in the world was 
n by Englishmen 
Rube Comedy 
n ) 
| R 
( I ( ( l | | ] 
irl | SI l Olnvea 
) ( V hat, with a } ‘e of 
his mouth, to give it a farn 
flavo He'd talk about tl ( 
~) o tried to sell hin i gold 
ori or the Bro } vn B l 
tcll about | hoss traqi d } 
mime ciiy boarce ‘ travelin 
( ( l ho é 
H fa rit I . re 
B or “By Jiminy” « By 
H 
He played his intelligence dow 
to throw you off your guard, but 
ould come cut with the best of the 
trad The Rube humor on phil- 
osophy and politics is sti!l good com- 
mon-sense thinking. Will Rogers 


was an “edu-ated rube.” So was 


Calvin Coolidge. 
Rube humor is the follow- 


ld ga 


Typical 
veiy 


(Driving his wagon.) Whoa. 


Whoa. Say, Cy, what did you fecd 
‘jour horse when he was stck? 
CY—Turpentine. Giddap. 
(Tivo days later, they meet again.) 
HY-—Whoa. Whoa. What did you 
san vou fed your horse when he was 
»?.” 
CY—Turpenitine. 
HY—Turpertine? It killed miie. 


CY—Killed mine, too. Giddap! 


Yankee humor was ably repre- 
sented on the stage for many years 
by such great artists as Denman 


Thompsen of “Old Homestead” fame, 


Ezra Kendall, Sol Smith Russell, 
Chic Sale, “Rube” Dickinson, Will- 
inm Hodge, James Herne, Joseph 
| Jefferson, Mr. and Mrs. Jimmy 
Barry, Cressy & Dayne, L Hearn 
fand Charles Withers. Tht gag writ- 
ers heve now “switched” the old 


Rube gags and now call them “hill- 


| billy.” 


ca) 
a 


Unlike Yankee humor, which is 
mixture of old Scotch and English, 
the Negro humor is our very own. 

It is The Negro 
the first to bring real fun to 
Americe. The Minstrel Show was 
taken from the music and humor of 
the Neero. And the Minstrel Show 
is the only form of entertainment 
that America can lay claim to orig- 
inating. ‘ 


a natural humor. 


was 





Negro Comedy Is 


The Negro humor is basic, appesl- 
ing to the greatest number of Amcr- 


ican It deals with superstition, 
leziness, chicken stealing, gambling, 
“cals.” loud clothes, “big words” and 


razor duels. There you have the en- 
tire gamut of human 


Samnvles of Negro humor: 


emotions. 


Colored boy is offered a job in a 
circus to clean out the lion’s caye— 


i SAMBO—No sah. Ah’m not gone 
ip a ae ed ae ae in vo lion's cage. Dat big boy will 
. a . cat eat nee. 
whine a Oe TRAINER—Why Sambo, don't he 

“Si'ly-Ass” Comeay | | | afraid, that lion was raised on mith. 
English humer, in its American SAMBO—So was I, but ch ect 
version, was mostly of the “silly-a meat now! 
Englishman type. The fellow who 
doesn't understand our slang and STRANGER—Say Rastus, do the 
acts very “uppish” towards | people who live across the road f.om 
American cous ns: dressed in spsts, | You keep chickens? 
ca and topper, with a long, blo RASTUS—Well, sah, dey keeps 
mustache and, of course, a monocle SOME of ‘em! 
“= conversation usually i 4 race of great entertai: To 
= menti just a f Bill Robinson, 
An Englishman and an American) «pochester,” Paul Robeson, Florence 
bartender were betting on the m \iil Cole & Johnson, Irving Jone 
ber of doors in the place. The Eng- Ernest Hogan. Moss & Frve, Mille 
pera an Boag Selig & L3 Buck & Bubble 1 
SARTENDER—You lose, ti e are reatest of all comedians the immor- 
three tal Bert Williams, and the great 


nolog 1 Charlie Ca Se 
Since t ates of Ellis Island were 
] 1 to mass migration, ; a 4 
j } humor bro nt to t 
t orebp s of ou D t gen- 
) of Ameri Trac ol 


N ot nor pou ove 
A rica 
’ 
F do 7 fc Pwr aud 
} tre J er oy ji ; 
Fo i i O lQaUugils 2.6. LASIS 


humor. | 


| 


| 


| producer of 


Yantis Brokerage Buys “ 


Out Atlas 16mm Films 


Chicago 
Films, pioneer 
industrial and educa- 
tional bought out by 
a new corporation organized by F. 


Atlas Educational 


films, has beer 


S. Yantis & Co Chi investment 
bankers, it \ announced here last 
eek by Milne J. Eckhardt, presi- 
mn? Ot | ( ( t 
B I i ‘ for- 
i rT Ea 
K | ) I 


Line t a 

Y l 

Fil B t treasurer, 
Directo ( e G. Marshall Borg 
of Bo Ericks¢ Corp., and Yantis, 
president of the invest nt banking 
firn I. R. Rel prexy of the old 
Atl lil continue to act in an ade- 








Tracy Says 


Continued from page 3 — 





——_ eevee: eee 

ce ¢ D 7 It the who 
e hi ( a rs) notice, 
instead ( round, 
Prac mail i . 3 has more 
tha lived up to |} bargain with 
the produce and he b ves that 
the Ploywrighis and § vood also 
think so. 

Tracy admii to being upset as 
well ; bewilders D various de- 
nunciaiions against him. most of 
them bzsed on rumoi which he 
Says are untrue “I take the thea- 
tre scrious!y,” } says: “my record 


is cood j The people I worked 


for—Herman Shumlin, the late 
George M. Cohen and Sem Harris— 
they would have vouched for me.” 
Tracy s ! felt out-of-town 
thet the sho wasnt ready for 
Broadway ard wanted to stav out 
longei But Sherwood wanted it to 
icome in. Other sters have exere- 
cised their prerogative to elose out- 
Oi-town, but he didn’t. “If I had 
leit,” he say “the play wouldn’t 
ij have come it He felt, despite its 


| weaknesses, thet he could afford to 
string along with it, 
Day atier the show opened in 





Ni. Ba 


appeared, 


when the unfavorable notices 
Tr says, producers, 
pl tight and star huddled to dis- 
cuss the situation. They agreed that 
if the play ran cight weeks, it would 
be doing fine; Sherwood and Tracy 
didn’t think it would last that long, 


cy 


The play, which had done excepe 
tionally well out-of-town ($119,000 
in four weeks’, cid four excellent 
wecks in N. Y. ($26,000 ‘capacity “i 
weekly). Then it begen to drop, 


one week going under $20,000. Xmas 
week, biggest in the theatre usually, 


saw a bounce beek, but still not to 
capacity. Biz was bed again last 
week, with somewhat over $18,000, 
Show costs $18,000 weckly to oper- 
ete. Playwrights Co. felt show 
couldn’t improve, so is closing it. 
It wis: to clese after cight weeks 


(Jan. 5). They ¢sked Tracy to extend 


it two weeks, and although he 
thought it a m/sicke, he agreed, 
Tracy savs the rua originally was 
|io be a brief one enyway. He feels 


| they've been lucky 


to do 10 weeks 


In face of the revie' 
Treey, 


year cn 


who s°‘} he has 

the play, feels thrt 
ent ofY hali-coehkcd 
charg aQeoinst him, “< 
Te: to he Sx ys 
thoucht Sher 
say, and he winied 

Tracy elso s 


onee§ interiercd 


spent a 
various 
in their 
never 
He 
had something to 
to sty it. 
thet Metro has 
or bvought 
i, to cell him 
t. It was tough 
irom them, 


kept 


critics 


thre: ed aul 


1 
ocd 


han of. 
(hat he is worke 
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HEIGHTS / 





Thanks HARIETY for all 


the kind words over all the 


years. Here’s to lots and lots 


of more years for all of us. 


——_—Ss 
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Roy's back again and N° DY NAMIT E 














IT'S 
GOT THAT 
HIT PARADE 
TUNE THATS 
SWEEPING 
THE NATION / 








MEETS 

=i A GYPSY BOMBSHELL. 

- THE ATOM ISN'T SPLIT.66 
sa IT’S SHATTERED m 
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Industrial, Educ’l Film Field Independent Film -Production Reaches 
ndustricl, Educ’l Film Field 
is’ ide It New Peaks In Hollywood 
eas ot er to wide t iNeW AKS tf) TLOUYWOOC 
Ne | | 
By ROBERT M. GILLHAM | By FRANK FISKE Wn maser BOCES, Deere hee npressive list of loners pre 
° the clcsing mont of last yeai ing for RKO release It includes 
So ul rists have alleged that bodies, Rotary. Kiwan Lions Clubs, | Ho s the Spitz-Goetz--International | t! recent organiz Liberty 
ree otires won the wa Of. vario omen’s organizatio1 and Just th . Ty ow alitior with the Universal-Rank | Filn (Frank Capra. Sa Briskit 
dnt, bu motion pic oLne Opimion-torn , &tO There | t ‘ ’ ' : t hereby the indie Inter- Wil Ww Gi . Steve 
: ca ibution to { { { oO il | rk ') ( Cy t-A Hite 
i the public get R ent nd , | “ ? Hak \ ; 3 
+4 ro clio = A at nKO 
relaxat ‘) ) mM) r rt t _ I ‘ G i 
) oldie vine Ovo ‘ iol ‘ ‘ rt , R ad J Las} Sol 
} home ) ) ) ) I { ‘Tarza! ma i 
ping 1 ' ) ) Leopard Wo t RKO 
ort t is t _ UA’s Stabfe 
) | vt ¢ | 
of the Arm | ' ' . 
c I e visual aid o . P. rie ‘ ) ‘ } ‘ i 7 ul recast a ” ar‘ i ~ 
\ d the Navy ere V 0 ¢ almost ) i | } oun of the 
n oO c lial } GOUT ill us ill { I _ a Lor opel wesal : Pact . Ke . w 7 
on more quick] i au 10 oO plement | t ot ¢ i sd Ma ole ses - — Al- 
0 uvhliv tha evi | book | Th t ) ti terri ni i ! ( i al Ct lie E ‘ a : : UA fol sie Hur ven 
th . ack ial i 1 fo | ; } » little that it oul rpri ; ( I LK . J cK SKITD: ; B-nedict scLeau Wil 
° _ wht aes in th i oi ro i I W Wat Pre ( I S Charl R 
F Thi I one ¢ 0 { macper Ct'o )] bre Al SO S sabia 
) one OL CVvers ie ® . | ent oO +} } Ty () oO ’ J [ D Loe 
united States was |’ 4A® Finds Look Off} < ) . PR i ‘ 
14 | Continued trom pace > : t ; TTA 
8 ’ 0 | dak ce S P , 
traint the | 4. «4 original $3.900.000 bude b or ft ( The Great 
watio Dro a ot th vl et ' ane ca : lon ; P ndet elt n io | ( pro ct of lone ir [ at Sic of G.I 
\ eg \ ee. the Im produ ‘ } oO usil studio iclltile On the lot t | Joe I ect | Sit eC 
I , ie - en a: thal ntl ape ; present re S Neufeld Jac’ t H | i Tl 
ning programs of the as &Thet is plenty of mo ei Sch t S-N Prod io} ndis of Haro Di 0 ( e 
‘ , Pa ane wa ndustric ne 7 ; nourer into t inc yondent : Alexa er Ster B ti r Ur ( P 
( | So successiul in ; - ture and current ndicatior re Also shooting there oO} “Black | E rd and Bc Golden in pa er- 
iad ost every important R “ oo Dal sie via ealliey was that independent — filn production Beauty” is Alson Productions, but; ship with Sam Dembow. Jr.. he 
na using or plans to + casita Pe ae * tye “= may overshado\ the activitie of | that one is for 20th-Fox re'ease.| put on Ton Bren man's “Breakfast 
e fil tieir post ar produc- . ‘ 1s Nes Vid the maiors during 1946 Studio is currently doing big busi- | in Hollvweoc, 
tion an chandising progran vee — sua yee: youths And right now. too. it seems to be css in the rental of stage space In eddiiien to iis deal with Alson 
Big Bu interested in train , ar : pe pling al ae ie a matter ol rious picture making FLA s at a premium in Holly- Pro u ——_ 101 “Black Beauty” wae 
’ d | Ly moto pictul a “the ace canis iaanaaaea for the prospective market—not a ood otners, 20ih-Fo:: is releesing “Wall 
a big wa % . ae of r = pee little experi- quesiion of taking a vantage O% ine Dearth of Studio Space on ty at ngs hepa aa rg “ite a 
Coincicental wi t accelerated | once in pictur before they were | C2Pital salt ‘tup, which wes being i. ck alee EE Tras oy 7 a deal with Sol Wurtzel for 
( n industrial! ..yjed to the colo) Studios are bruited around the reason for a har — - one thing that seems 12 pit ; 
edi mI the rapid a th fin = ae 7 lot ot the Inaevencent productiolr to be Keeping Indepencent proauc- C palatTh 1a lies: in wit a ne\ in- 
sel ge ig eS hr ae ne ~ : ( - ( shies pew 7 yooh ms ctivity last veat tior trom beaming even more than dic ~J EM Productions. whiecl is 
hin inane These little | iy ee Si a pe he oo a ol oe Uncle Whiskevs has been checking | !t has is lack of studio facilities. headec by Jerry Gei: ler, E idie 
mothe to the bIecwe and quickies more 4 eee on *y Ts . ¥ . ? up and pe kin mito thi ea that } C ongestion i> such a Harry Sher- j Nex lis ana Milte n Ho mes and is 
literally bustin’ 406. all eves Bs ; here and there He is in a stern | mans C: lifornia Studios that the curr tly working on Holmes’ story, 
tly ovt of the Signal Corps. the Aen tro has of stars and featured | mood regarcs tax gimmicl and | indies are squabbling for space and! “Johnny O'C!ock. Other Colum- 
ov the “Banees” and e@hes | till in the ervice at the | jc laying down the law according to | 2re bein ; forced to frequent scram- | bin loners continue 
' ieiiadenhs ak ates Seal curr mt riting according to Lu- the strict lette1 Which is that to | bling Ot production schedules in or- Renubtic also is now taking un the 
ase | citie Ryman assistant to Billy | take sdvantage of the capital gains | der to get in a few days shooting | indie production system, with Frank 
: ; Grady, casting and talent chief. They | otructui a companys muct have | Whenever a stage is available. Ad- 3orzave, Ben Hecht and Allen Dwan 
} . ; vl \ al ana eauce- have more mate talent uncer con- ore than five stoeckholdei Other vane Picture reeently signed up) on indic precducer ti-kets. 
) tional filn \ vide or C. Film tract than at any previou time. | wise. the  prefits sceruing to the | foi all the stage space on the lot Mcnogram indies incluce the King 
} .APssecorg and education iall Some of the boys were signed up | owners of independent tilm compa- | Action Pictures, company headed by | Bro (Franklin and Maurice), 
roughly into theee categories hile still in the service and have | nies are likely to be construed as | William David and Robert Lippert, | Jam« S. Burkctt. San Krizman, 
ao e u \s { ims Public relations ver been in a studio inceme. taxable as suc vith their own release outlets. al- | Harry Rohm. Jan GCripp> and Hal E. 
films and Educatioial films Twenticth-Fox has nine player Ry ral ot all o hich the | ready had -commitments for stage | Ches‘e Last named just now 
Super-Market Circuits 1 | returned from the service and nine | word around Flickerville | i that | space. Result wos a headache for the ; using PRC stage space to shoot “Joe 
The first oud nelud me fothers still waiting discharge. ithere is plenty of moola for indie | studio management and Walt Mat-; Pa'tooka, Champ.” 
t { oy Cc rc . s s . ° ‘ hed 43 . ! . or Y . » 3 } } ] 
“Adette or 6O ft filn the ian Thi situation, naturalls affects ; Production And certainly a lot of ale —— big eriepery geet te dermey reign other Indep yee ms deals 
. at Feat ' et Bond 1 secms to be getimng into use trying to adjust shooting schedules are in the making. some wit) major 
or three-minute movie with straight o! ly the men acting aspirant But sa that each a ~—_ . Id have ;: lease } —T ales ana 
advertising, the one- or two-re pj the chances at the moment are not | Internationals U-Rank Deal ih ee gallon rie aegis op Registers wait Fe ee ee 
short with some or little adv hed fe much  brightes for the femmes. rs : = wal day lable when it was necded ss eSNG. And the = aCatiO# “y ated 
§ i i advertising, The vear 1946 starts out with an RKO, which pioneered in the in-' that the rumber will grow during 


There hasn't been any dearth ol 
femme acting talent during the war 


These tilms seck cireulation and in 


rs ' incrense in the number of indies | dependent production system, now | the coming year. 
seeking circulation generally try for 




















theatre screenings, although recent | ¥C#"s Hollywood, at the moment, | 
developments indicate the possibility | '% Pretty w ell supplied with fem- — —=————————— ee ee oe , Me ce itself available, have attracted 
Oot department store circuits which |inine glamer, some of it already un- |} * to the theatre others of a diffcrent 
will r f ; — , cer i stellar exploitation —— , — 1 ' 
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companics distributing theous h the |to have to rebuild star reputations Now there’s even talk that thes may, of the ruling—in a way to bring | hile a pein eats Mie ie 
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t | they acquire the procucer’s 50% in- 


rehearsals start—thereby siriking | INg& cost .of costumes, hich isn’t 


ares scree ; a local advertise- | have pretty much dropped cut of , ; ; af . : | 

ment, cheaply preduced, and often | the public memory and it’s going to anotl cr fine blow for Hollywood by | helped by many costume designers | terest in the show. If it gocs over, 
wear Apa to the audience. Theatres | take a lot of flackery to bring them | raisin «the unbelievably swollen cost | Whe pygeredtic Sy wens pee ye the col'ect heavily: if it doesn’t, 
would be beiter off without them, | back and boost their boxoflice value of legit production a (ew more pegs. ee See ee eee ee ee they lost nothing. They’) merely 


Not only that: the rumor goes that ideas. All but gone are the days 
house departinent heads will have to when show-wise producers realized | try agai) 
eo on salary as soon as a light other | thai cheaper materials often look | And. meanwhile. remember that 
than the pilot is turned on—thereby | flashier than expensive ones from | Jo! Q. Public 
setting up six full salaries as soon | the other sice of the footlights, and : 
as a show gocs into rehearsal in a| that no one can tell the difference | 
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The new rulings mav be just talk.| even from the first row. The design-} mail orders for it months ahead, and 
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Son Why , : , , ve 9 »|} ers demand the st e nsive and if ‘ we 
‘. : 1 Why every theatre could not run | up the marquee value of his name of course, but we sincerely hope | hy ee — ee eerears : INC) toen find himeclf{ breasting a_ b'iz- 
Mute movie . oes , oeae . -y're more th: hi they get it. In a recent musical, now | : 
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reserve} ; , ee NEWS CXpeeen WS Uring them ‘ ‘od bit. too. A lot of potentially good) raic cast giving a loppy pecriorm- 
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five I i Ci : ! Go ses . a ae +] n ort o fi prs at the sice ol Ut: eatire, 
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emphasis on a woman 


e within herself over the 
. ic behaviol following he 
) leatl Lie target 10 
wep t 0 the 4 
se) 
t ol : 14 \ i ) 
: 1\ So oO 
1 cl ethol cl It ] Cvuiie 
» okay ith the matinee weep 
id dokav generally on strengtl 
oO hye Jarbara Stanw yck tag 
Pre reatest difficults I 1 
pte Cathe l ITi¢ Pus 
( Curtt fernhardt tak 
. pal to build up their chai 
lio that t is BS ty ryervurte 
e George Brent hits the sereen 
cat tne pace to pick ub a 
lit O the other hana, thet a 
( ected buildup to 1 dra 
ylowott that evrlain to fa 
» lot o idkerehielts motst wh 
{ oO up 
Storv emphasi is on psychol merical 
co rather than action It at 
ts to picture the dilemma in the 
ittractive young ido 
| sla vek) a she balan Live 
ol communiltv and tamits 
co on against her desire to live 
ir she sees it——namely " 
ir with a rather attractive woll 
i! Oo clothing With he two 
her mother and t ‘nid 
ne wav and the charn ol 
( Brent pushing her the othe 
itistye the audience bv le 
>the Brent ide and the Jol 
| ) office by properly bo 
en the real payoff com 
{ ort itely the script fail to 
ite the deftness whicl 1 
to present a conflict like 
It takes extreme kill to make 
« t ceded points vith a mu 
mum Of tootage anda to keep thine 
moving on the screen While there 
number of engrossing mo- 
ments. the story is too unsubtle in 
he li and doesn't offer suffi 
Clent action to compensate 
M Stonwvyck, with a justifiable 
rep for handling tear-jerking mo- 
ments, goes through this with he: 
usual skill, Supporting players like- 


Wise turn in 
Eve Arden 


although 


neat 
ana 

directo 
to overstvlize 
Particulords, 
as Miss 


mother, 


Obs, particularly 
Warner Anderson 
Bernhardt tends 
several of the roles 
that of Lucile Watson 
Stanwyck’'s  toe-too-stulfy 
Direction otherwise is 
marked by a number of unusual 





tricks an . 7 
seks and camera angles, which 
Cont always add anything 
man Steines music is intelli- 
Seni : 
sently used to heighten effects with 
Out being obtrusive Herb 
“se . 
Whistle Stop 
Holly wood 
\ lease of Seving 
2 ‘ \ than Trooedla ' “1 
ys elas \\ Cin ' \ 
' Con ‘ Fortin €'u 
4 Nbuvas uns ‘ ! ] I» 
# ol Thoeveld be Atevs \l 
. Russell Aleut i 
I » Dbitverey score. Lin Vivets 
', xe Tullius Vroeviewed Pteoll 
. | 4, 46, Running time, &J MONS 
. ieorge Patt 
P Nivea GCaictels 
. \ tor Net ! 
Toms Con 
! 
' dorian Cur i 
* ’ fan R 
oven : 
- C'tar Torcal 
Charl ' 
i: Cane \t 
j " i i 
Hea melodrama, which has the 
‘ quer eight and release to head 
! tO) 


the lop position in majority of sit- 
la LIONS was adapted from the Ma- 


Che M. Wolff novel of same title 
larac 
! 


ters have been changed to 
reet with more favor from the con 
yw - it is still somber melo 
lig “* igsnetting a seamvy side of 
— Noa small town, Production 
playing are excellent and the d 


thor trong, although latter i 
™ at '0 occasional arty tone. re 
Bae of the foreign school 

ry Wactes are all little peopl 
td os cb \ rice Story opens wit 
re i ‘ returnime to the whi 


op town of Ashbury to 
Ice With the 
vail Pair had 


rene 
shittles 
broken. ofi 


; 
0 is previous because he re- 
f “e lo change his habits Paii 
a Ontinually, and romance is 
ri r Ton — until a prosperot 
rte onway, owner of the 


hotel and Saloon, 

Raft is pearly talked 
‘nc murder by his barte 
Vicior McLaglen, but is ; 


start 1 





Gardner, and decides to go 
+ . 7 
to work Conway then 
killir pointing towards 


McLaglen: pair flee 


bv Miss 
frames a 
Raft nd 
McLaglien 


put 


returns later to even accounts with 
Conway and clear Raft Film ends 
on happy note 
{ I 5 Al lo ( 
R | ij il? , ) i 
Vi (Ga " 
) ) ( il | l ( 
( i Mel i 
i 
i { 
} 
‘ ) ) \) } 
old » I ‘ Ca Mi 
oll the scree fol bO} Yi f 
ty for brief sequen« in fina 


and also serve i ocia roa el 
uncle seymour Nebenzal Produ 
lio oun} ip 1 it tne story 
locals ) ao Cu i work 
Score ’ iid rojyecting the 
sO Yi Bro 
. 7 } 
Ekevecsucenes oof Ehices 
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{ i\ DCE! tit 1O mice tie 
| t protect Y of Jor 
. KF Ameri ela 
| l ( comedy at arama it 
i OOoOd STOrS and a to} Ca Nan cs 
of Mi Durbin, Franchot Tone and 
Charles Laughton will have the et 
veyic lined up and once inside the 
eautre thev | have no |} ss con 
Boxotfice look ul 
VI Durb despite the fact that 
e portravs a Stave-struck dire 
re) most of the plot gowned 
to pe ection and lool ditto. M ( 
| i nor part i thie iin vill 
( tal vocal effort ! ted lo 
t 0 but Ido e bee! 
il *] Voice S ! i { solic l 
the Loren Hart-Richard Rod 
‘ers oldie “Love and shit equal- 
Iv well with Tosti’s “Goodbve” and 
D nny Boy 
Plot revolves around Miss Dur- 
bin’s attempt to inveigle her way 
into a top Broadway productio: 
ind director Richard Wallace gets 
the most out of the consequent 
wacky proceedings. Faking a lette: 


of intro 
actot 


from Laughton, top legit 
the star gets in to see produce) 


Stanley Ridges. who's convinced 
she’s just the egal for the lead in 
Sheridan's new show Playwright 


Franchot Tone objects howevel! 


and pulls his name off te credits 
when Laughton also goes for her. 
Comes opening night and Tone, un- 


able to resist, stands in the wings 

Miss Durbin scores a success 
Spotting him there. Laughton does 
a last-minute change with the pro- 
aquction s lines to send Mis Durbin 
nto Tones arms in view of the et 
tire audience 


t 
Laughton erabs the acti honors 


in a sterling portraval of the act 

vhose every gesture would look 
well between two slices of rve. Ways 
he poses for the newspaper photogs. 
LOCS into lengths quote Tron his 


successes, etc... should bring 


stage 


the house dow: Miss Durbin doe 
well also and proves that she 
doesn't have to rely on her voice 
alone to carry a show. although it’s 


more 
in his usual 


doesnt get songs 
Tone turns 
nonchalant 
comedy 
Supporting cast 


too bad she 
to put 
oft-spoken 
shines in several 
with Miss Durbin 
is topnotcl 


ovel 
acting ?na 


seque..wes 





Producer Felix Jackson has lined 
the film with exnensive n tings 
that help set it off as a |! 1-budg- 
eted productior Miklos Rosza’s 


highlights several of the come- 


} 
ay scenes ana 


filn 


score 


blends well \ 
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Le: | dran 4 


shou » We 


th temme trade 
“Whistle Stop” <1 


JA). Georg 
Victo MicLaglen cor 
i marquee attention in t 
a melle. 


“Because of Him” (Song 


(| Dean ‘ Du 3) La ~ 
The Spiral Staircase 
M 
Dor VicG e, Geo ] 
Ethel Barry ore 
“Abilene Town” (So 
! 4 Rand Scot A 
) i 


\ Week's Leave” 


) | >» a VIO 





trengt! oO Dorotl M 
Ba ) G adi 4 B c 
cling t Io ce 1 bDOXOTTLICE 
n 
Vie Dinel na wor 
i ( ti Ol ) 
oO ‘ 
to 1906 
Cio 
) oO 
) rt photo ip 
nele and suddetr shift of Came i 
‘mpha abetted in this job b 
choice pertormance Ol ( 
I lac the leave ot 
no bi intcrest nevel ul 
Dorothy McGuire's statu 
ictress will be increased’ b he. 


) ormance as a malaservant ocrelt 
peech by a shock.~since child- 
OOK ! Ethel Barrvmores list ol 
1) portrait vill get anothe: rolcd- 
fron f role of bedrid 
\ ECCentrle Miss MeG ll 
wortraval of a tongue-tiec orl 1 
lo the pathos of her dream wed- 
cen ner terror when pursued 
dD Live muraerel ile ill tched 
ipl LO untorgett ) rie nits 
Ba more’s i tro 
pec immbvel ot Ihe n nity 
wid urder going ol 0) eri 
ilso cutelv s¢ Lo r1VE | ‘ oO! 
Oo Ne part 
Vi Bai nofe plays I bic 
ado Li 2 it i huge mansion 
itt Cl two Sons Orne stepso 
i prote Ol ino Nel cal 
oO! ) 1 I ( ao i The 
« ' ' l i itte = ‘ 
’ t 3) I eC »\ S ( il 
rt murdei ot them « 
ll me vo) hie ii 1 A) 
Pattern of urde ts some 
na patchin ( Ik o ‘ 
irpe a) n e tf t ‘ vor na 
10 room for the imp ect 
The Widow sugeest that her 
mute servant leave hei and the 
town, to prevent any harm coming 
to hei A YVoune country doctor 
vho has fallen i love with the 


wants her to leave: he feels 
he con cure her of her speech-loss 
Before the servant can get away. a 
murder has been committed in the 
house, and her life too is threatened 
Final moments of film = are 


Girl also 


stark 


terror, with the climax a vivid fin- 
ish as the invalid mother stalks out 
onto the staircase to shoot the mur- 
derer 

Brent plavs a difficult role well 
as the stepson who has cared for the 
widow during her long illness. Kent 


Smith has the right rural quality for 

the simple country doctor. and Gar- 

Oliver plavs r-do-well 

Mino are all good 
Bron 


the ne’ 
roles 


don 


brashly 
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“Abilene Town ] motive i iol 
a western town, patternes eT I 


ime lines as “Dodge Cits Unio 
and “Virginia City.” F 


depicts a hellraising, Kansas 


i Cili¢ 


community located at the et of t 
long cattle trail from Texa- It’ 
snorting. spectacula elle cul- 
( lated to do strong b rn via 
ind sock where solidly sol Pictu 
is Randolph Scott and At Dvora 
ry marquee ftuster, whic! nts Just 
0 much showrmat! 
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Tarek! 2nd wartime news censol 


moves in as his assistant, as veepee 


in charge of the Hollywood office. A 
third man is to be named by Johns- 
tor apparently to supervise laboi 


already 


ex-WPB head J. A 


iiONsS Job has pee! 


Krug 


aered to 


and others, but so far with no takers 
What part Pat Casey and Fred 
Pelton are to play in the new setup 


vet to be determined Some of 
the top DOV nave peen 1iter 
Casev s scaly for some time but 
they alway joined with others in 
calling upon him when the going 
20t too rough to handle It was 


Casey who was called upon to iron 


out Johnston's Cincinnati settlement 
of the trike whet nobod\s here 
could find out just what was agreed 
to General belief is that Casey car 


} } 
long as he desires, thoug! 


‘ 1} + af 


he might walk out if anv move were 

ide to shelve him into an advisory 
ont as Wa done with Will Hays 
when Johnston moved in 

Producers also are still facing an- 
other “caught in the middle” fight 
over union control of extras, with 
the probability of other jurisdic- 


fights breaking out over job 
Problem of the 
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‘cognized Producers apparentls 


decided a studio strike would be pret- 


able to having the bell rung do 


on the boxoffice take. and told Sor- 


ll to go ahead. adding they ould 
recognize whichever group “as ¢ 
tified by the National Labor Rela- 
tions Board 

Sorre] jeclined to watt o the 
NLRB decision, which had b e- 
laved for mont On Mare 12 é 
vive da ilkout of 1421 ‘ ET's 
I » Painters Carpenters IBEW 
t trl ‘ Machin t Bla mt 


"la { ) Scie Pub t 
G S¢ ‘ Anal aid Oo > 
ue ) wmno ‘d ri ould e 
icket | \ ayerl 
Collarites and Pubii t evenu- 





j ) i 
‘ ) i 
tO Vi > AT 
! , | 
oO I i ) [A 
4 [A t Ss promp é 
) r Carp $ a 
bal Va ) ’ ‘4 | 
| ) t ) ) 
a The strike " yranded 
orized by AFL prexy Will 
G Some 2.000 strike repla 
nts were hired addition to 
areds yh IA 1 nbers who © 
$ ct d ro \ ous cratts to 
ylace th trikel 
The »| iken to the A 
) Co tlee 4 €c 
Co 4 G er 
( IATSI oO 
i " o 
) o 
é ; ) i oO enaca 
til eiet nor la hen Joh Oo 
mpeu *« ye is ona meet a) 
AFL I » Coun t ¢ 
e nati The met ‘nt back tot 
lob after rio © at Warne 
othe lots, Wit! hundreds of wo 
ers pe 2 injyured F rehose and en 
g wer used at Warners durit 
battle between strikers and replac 
ents who were trving to ente 
udio Hundreds o pickets V“ 
arrested during mass picketing at 
still are facing trial for unlawfu s- 
sembly 
The National Labo Relations 
Board certilied Local 1421 as collece 
live Darg: ng epresentatiive Pr 
the Decorators. but the IATSE is 
still disputing the claim. This be 
will not be settled until the AFL's 


special jurisdiction committee hands 
down tts findi and the AFL ce- 
icle to enforce them The stri! 
ilso 1 lted in Publicists and WI 
Collarite eiting up independent o 
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“Rain” was the play, the 39th St. 
Theatre the place, Nov. 7, 1922, the 


cate. It rained that night, too, but 
there were more and better taxis. 


It isn't difficult to recall the night 
a second pair of comparative un- 
knowns, Maxwell Anderson = ard 
Laurence Stallings, offered, with the 
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joy I had in writing the story of the | querade in Mexico.” 


Errol FLYNN @ = Alexis SMITH 








“LOOKS LIKE WE'RE 
A REAL HIT, HONEY!” 








in Warner Bros.’ Technicolor Hit 


“SAN ANTONIO" 


“WHY NATCH, LIONEL HAMPTON 
GLORIA— NATCH!”’ 


Evtra 


Pops and Louie, Canfield and Lewis 
B'way at 47th St. STRAND 











Gary COOPER 
Ingrid BERGMAN 


EDNA FERBER'S 
“SARATOGA TRUNK” 
Warners’ Biggest with Flora Robson 


Continuous cepeery ay 


op. Prices Hollywood , vist Sf 











Praised by all critics! 
Breaking all records! 


Broadway 
at sist 


M-G-M's 
THEY WERE 





B'WAY & 
47th St. 


DICK POWELL 
‘“CORNERED’’ 


The Lost tes 2 
Weekend 


Walter SLEZAK 
‘e KAKO RADIO 


Luther Nadler 
PICTURE 








Cavio O SELIN 


INGRID BE RGMAN. 
GREGORY PECK ; 


ALFRED HITCHCOCKS 


SPELLBOUND 
ASTOR! 
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RADIO CITY 
MUSIC HALL 
“THE BELLS 
OF ST. MARY’S” 


Spectacular Stage Productions 
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Poramount Hit Starring 


On Screen IN PERSON 


RAY MILLAND CASI" | seit 

JANE WYMAN ty ee 
YSLOVE.. | ser hiutlen 
LETTERS" Krank be whe 








} Gene TIERNEY @ Cornel WILDE 
Jeanne CRAIN @ Vincent PRICK 
‘LEAVE HER TO HEAVEN’ 
| Phillip Terry *« Howard da Silva + Doris Dowling * Frank Faylen + Produced by CHARLES BRACKETT « Directed by BILLY WILDER In Person 


Doors Open 9:30 A. M. R [ V © L I B'way & 49th St. 


DeMarcos @ 
(arl Kavazze @ 


Paul Kemos 

Paul Wieachell 
BUY MORE 

| oe ee @ 4 





PARAMOUNT'S 


“THE LOST WEEKEND” 


JANE WYMAN 
Howard da Silva, Der 
Frank Fayten Produced by Charles 


sta 
Rwy MILELAND 
With Phillio Terry, 
Dewlineg 





Brackett. Directed by Billy Wilucr 
Doors Ope: way & 
wars Oven REVOLE "wis 















y DeSylva P 
BETTY HUTTON 
“The Stork Club” 


With BARRY FIPZGEEALD 
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Featuring Buddy Lesi' 
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\ANNIVERSARY CONGRATULATIONS 
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(ARIETY 





Upon Their Completion of an Eventful 


and Constructive 
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The milestones of show business, through the 
years, have been marked by the experienced com- 
ment and constructive criticism of Variety. Your 
great founder, Sime Silverman, now one of the im- 
mortals of show business, set a pattern which has 


been faithfully followed to the advantage of indi- 





viduals and organizations within the industry. 














— 





We, of Fanchon and Marco, have always 





striven to lift up the standards of entertainment to 
parallel upon the stage, the ideals of perfection and 
showmanship which were taught and disseminated 


by your great founder, Sime. 





To these ideals, and with an unshaken faith in 
the future of the industry, through the many changes 
-\ f° which must necessarily take place in the coming 


years, we pledge our hearts and hands. Congratu- 


and happy anniversaries to come! 


Jan ch Oh Mar CO 


| lations, Variety, and hopes for many more successful 
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Season's Greetings 





ANDRE DAVEN 








IN CHARGE OF ALL 20TH CENTURY-FOX | 
20TH CENTURY-FOX STUDIOS’ -- PARIS -- 


EUROPEAN ACTIVITY 












































SEASON’S 











GREETINGS 


HOLIDAY GREETINGS . 


MESSRS. SIRITZKY |} Fsauw Tuarnes || 


1501 Broadway Corporation 


New York 





Suite 2101 ~.1501 Broadway 


NEW YORK, N. Y. 


He | , 
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Many Happy Trails 





ROY ROGERS 


“King of the Cowboys” 


Exclusive Management 


ART RUSH, INC. 
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Loder Contract to 


REPUBLIC: PICTURES 
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SEASON'S GREETINGS 


METRO-GOLDWYN-MAYER 
* 

















Season's Greetings 


LEO ROBIN 





























WHAT DO YOU THINK? 
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Best Wishes for 1946 


| Walter Morosco — 
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SEASON’S GREETINGS « 
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MICKEY ROONEY 


STILL SERVING UNCLE SAM 


4 PICTURES RADIO : 
ETRO-GOLDWYN-MAYER CAMPBELL’S SOUP 


POH STIEFEL  scimere cursus 
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SEASON'S GREETINGS | 
Paramount Theatres | 
Service Corporation | 
+ 
PARAMOUNT BUILDING 
NEW YORK 
] ; 
Greetings 
: To Everybody In Show- 
Congratulations: x business 
pom Salute 
To Our 
VARIETY Returning 
Veterans 
On Your 40th Anniversary * eee * _j 
ALLIANCE 
Theatre Corporation 
— So. — - Chicago. Hl. 
| F O C A R R [ | O | S. J. Gregory. General Manager 
*\ / m 
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SEASON'S GREETINGS 


PETER LORRE 


FOR PICTURES OR RADIO 


CONTACT 
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A HAPPY AND PROSPEROUS NEW YEAR 


FROM 





Borterr {ELD “LHEATRES 





SINCE 


1906 


LEADERS IN THE FIELD OF ENTERTAINMENT 


LA A RIT OI LEEDS CEPT 




















* MICHIGAN - 
































PAT CASEY 
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SEASON’S GREETINGS 


FROM 


PENNY 
SINGLETON 


THE YOUNG WIDOW 


Hunt Stromberg—United Artists 





THE BLONDIE SHOW 


CBS—Sundays 


For Supersuds 


THE “BLONDIE” SERIES 


Columbia Pictures 








ye oe het: ame Special Thanks to MR. STROMBERG 
2 if oe W's 


“PEACE ON EARTH 
GOOD WILL TOWARD MEN” 


A saying that has been used for years without end 
takes on a new significance this Holiday Season with the 


men responsible for bringing peace to a war-torn world 
back home again. 


























To those who will never return we shall remain eternally 
grateful, for by their deeds and sacrifices we have ‘PEACE 
ON EARTH” and through their memory there always should 
be “GOOD WILL TOWARD MEN.” 


White Way Electric Sign and 
Maintenance Company 


315 WEST WALTON STREET 
CHICAGO, ILL. 


THOMAS F. FLANNERY 


PRESIDENT 
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Lord Tarleton—which has just been honorably discharged 


from Army Service. 


I am proud of you Walter, and the Lord Tarleton 


Hotel for, as l understand it, the Government used it 
loneer than any other hotel in Miami Beach. 
And with good reason, too, for it's the best hotel 


with Walter Winchell, Judy Garland, Kate Smith and 

meiy others who were guests there when I stayed there 
before the Lord Tarleton enlisted. I expect to be through 
with my picture in January, sosave asuite forme. I've 


just got to be there with you. 


Cordial 


~ 
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Specializing in the placing of 

investment capital in circuit and 

independent holdings and devoting 

complete brokerage facilities 
(o the 

THEATRE of the MOTION PICTURE 


Coast to Coast 


W. F. BRASCH & COMPANY > 


EST. 1925 


NATIONWIDE REALTY 
TRIBUNE TOWER CHICAGO, TI 


























JOSEPH L. MANKIEWICZ 



























































Wednesday, January 9, 1946 Fortieh JMQARTETY Anniversary 























period of d 


AND AN APPEAL for their furt 

















AN EXPRESSION of deepest appreciation to all Technicolor 


customers for their cooperation during the 


ifficulty caused by the war, 





her understanding of the time 


necessary to complete the Technicolor 
| expansion program to meet their future 


requirements. 


TECHNICOLOR MOTION PICTURE CORPORATION 





Herbert T 


President and 





Kalmus 


Generel Manager 






































Holiday Greetings 





PINE- THOMAS PRODUCTIONS 


for 








ee 
e* *. 








Wm. H. Pine Wim. €C. Thomas 

















EDWARD 
EVERETT 
HORTON 

















GREETINGS 


ASTOR and VICTORIA THEATRES 
NEW YORK 
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The first five years are the toughest— 
and our special Thanks to those 
who made the road easier: 


UNIVERSAL PICTURES 





NATE BLUMBERG 
CLIFF WORK 
DAN KELLEY 














EDWARD MUHL 
GEORGE BOLE 
MARTIN MURPHY 
MILTON FELD 
JOHN GRANT 
DAVID S. GARBER 
JOHN JOSEPH 

J. W. DAILEY 





EDDIE SUTHERLAND RADIO 
| 
) ARTHUR LUBIN R. J. REYNOLDS TOBACCO CO. 
EARLE .. KENTON And Our Favorite Cigarette, '‘Comels* 
CHAS. LAMONT Our Producer and Director DON BERNARD 
JEAN YARBROUGH 
M.C.A. 





HAL HACKETT 


Starting Another Five Years 
Under the Able Guidance of 


WM. A. SEITER 
JOE GERSHENSON 


The Writers DON PRINDLE 
PAUL CONLAN 
JOE KIRK 
PAT COSTELLO 
SIDNEY FIELDS 
ROBERT GORDEN 














The Advertising Agency WM. ESTY 


TOM LUCKENBILL 
THE N.B.C. STAFF 


Gur Fress Representative JOSEPH GLASTON 
Our Manager EDDIE SHERMAN 


And With Deep Appreciation to Our Cast 


Sincerely, 


Bud Abbott 
Lou Costelle 
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SEASON'S GREETINGS 


LLOYD BACON 


“BARNSTORMING” | FOR 20TH CENTURY-FOX 


“GIVE ME THE SIMPLE LIFE” 


NOW EDITING 








IN PREPARATION 


“HOME, SWEET HOMICIDE” 


IN PREPARATION 




















ee 











ee 


Season’s Greetings 
o 


GEORGE RAFT 


CURRENT RELEASE 


“WHISTLE STOP” 















































JOHN M. STAHL 


“LEAVE HER TO HEAVEN” 


PREPARING 


| “FOREVER AMBER” 
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Harry Sherman 
aUNOUNCeS 
for early 1040 production 
Hn Epic Outdoor Drama 
starring 
Hr. Joel McCrea 


with 


a distinguished cast of 














ee 























| Supporting layers 
“WRamvrod” 
from 
The Saturday Crening Vost Story 
by Lule Short 
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Season’s Greetings 
» ? 
GARY COOPER 
* 
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Compliments of 


GEORGE JESSEL 


PRODUCER FOR 20TH CENTURY-FOX 


“THE DOLLY SISTERS” Currently BREAKING RECORDS 


ALL OVER THE WORLD 
NEXT RELEASE—A TECHNICOLOR MUSICAL 
| MAUREEN O'HARA 
“DO YOU LOVE ME” wit 9 pick HaYMES ana 
HARRY JAMES & ORK. 


Directed by GREGORY RATOFF 





€ ) 





Compliments of 


GREGORY RATOFF 


PRODUCER-DIRECTOR FOR 20TH CENTURY-FOX 





JUST COMPLETED—A 'TECHNICOLOR MUSICAL 


“DO YOU LOVE ME” ~ 


MAUREEN O'HARA—DICK HAYMES—HARRY JAMES & ORK. 


Produced by GEORGE JESSEL 





s — 



































HAPPY NEW YEAR 
€ FROM 
10 0S KEN Git GABE 
RECORDINGS ben 
CORN-CERT KINGS 
” NBC—SATURDAYS | COLUMBIA PICTURES 
DECCA ALKA-SEATTER FEATURE 
- Management: MITCHELL J. HAMILBURG AGENCY, Hollywood 
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FROM 


THE STATE 


MAINE OF THE 


we NEW || ROXY THEATRE 


HAMPSHIRE NEW YORK 
THEATRES CO. 


























CONGRATULATIONS 


FROM 


ST. CLOUD 
AMUSEMENT CORP. 


WASHINGTON, N. J. 














C. E. SMITH, Pres. 
ALVIN SLOAN, Sec.-Treas. 


OPERATING NEW JERSEY’S FINEST CIRCUIT OF 
SUBURBAN THEATRES 


IN 








John J. Ford 

















BLAIRSTOWN FRANKLIN 
BELVEDERE HACKETTSTOWN 
CLINTON LAMBERTSVILLE 
FLEMINGTON NEWTON 
* * sl * * * FRENCHTOWN SUSSEX 



































| WASHINGTON | 
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a FRITZ LANG Productio: 


EDWARD G ROBINSON - IVAN BENNETT 


% sy 
Scarlet Street 
A DIANA PRODUC 
with DAN DURYEA 


Jess Barker ¢ Margaret Lindsay ¢ Rosalind Ivan © Samuel! S Hinds 


Screenplay by DUDLI Y NICHOLS e Based ¢ n thre rn vel LaChi nne” 
Art Direction by Alexander Golitzen 


Produced and Directed by FRITZ LANG 


Co mipleled 


MERLE OBERON:s TURHAN BEY 


Hlight in Daradise 
in TECHNICOLOR 


with Thomas Gomez ¢ Gale Sondergaard ° Ray Collins 


Ernest Truex * George Dolenz * Jerome Cowan 


Screenplay by Ernest Pascal * Adaptation by Emmet Lavery 


From the Novel “Peacock’s Feather” by George S. Hellman 


Directed by ARTHUR LUBIN © Associate Producer, Alexander Golitzen 


Ca mpleled 


DANA ANDREWS *: BRIAN DONLEVY 


Canyon Passage 


in TECHNICOLOR 
with SUSAN HAYWARD + PATRICIA ROC 


Andy Devine * Hoag Carmichael ¢ Fay Holden * Rose Hobart 
| loyd Bridges ¢ Ray Collins * Ward Bond « Dorothy Peterson 
Victor Cutler * Tad Devine ° Denny Devine 


Screenplay by Ernest Pascal 


Adapted from the Sat. Evening Post Story, “Canyon Passage,” by Ernest Haycox 


Directed by JACQUES TOURNEUR 


OL? ° 
‘ Wlming 


OTR, EY Released through mame: 





UNIVERSAL PICTURES COMPANY, INC 
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Charles W. Koerner 




















HAPPY NEW YEAR 
TO VARIETY 

















ACTION PICTURES, INC. 


WM. B. DAVID, Pres. 











“WILDFIRE” 
“NORTHWEST TRAIL” 
“GOD'S COUNTRY” 

















In Preparation 


“DEATH VALLEY” 
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NATIONAL THEATRES 


FOX MIDWEST THEATRES 


ELMER C. RHODEN, PRESIDENT 


FOX WISCONSIN THEATRES 


HAROLD J. FITZGERALD, PRESIDENT 











| Charles P. Skouras, President 


EVERGREEN STATE THEATRES 


FRANK L. NEWMAN, PRESIDENT 


FOX INTERMOUNTAIN THEATRE 


F. H. RICKETSON, PRESIDENT 


OX MICHIGAN THEATRE 


DAVID M. IDZAL, PRESIDENT 


FOX WEST COAST TRES 


CHARLES P. SKOURAS, PRESIDENT 
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A BRIGHT AND HAPPY NEW YEAR 
TO OUR FRIENDS OVER THERE 
AND 
OUR FRIENDS OVER HERE 


BEN AND BEBE 




















Season's Greetings 


SELENA ROYLE 




















BEST WISHES TO ALL MY FRIENDS 
EVERYWHERE 


MARTIN MOONEY 


PRODUCING FOR SID ROGELL UNIT RKO PICTURES 


























FRANK LOESSER 


PARAMOUNT PICTURES 


























COMING 


Kdward L. Alperson. 


Presents 


“BLACK BEAUTY” 


Alson Production Released thru 20th-Fox 
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Seasons Greetings 





BOB HOPE 


























Season's Greetings 


Comerford-Publix Theatres Corp. 




















RADIO CITY  /, MUSIC HALL 


Showplace of the Nation . Rockefeller Center, N. Y. 











{Adn institution known throughout the world for its presentation of outstanding motion pictures 





and stage shows notable for their good taste, beauty and perfection of execution. 
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GREETINGS 


RUSSELL MARKERT 


Holiday Greetings 





RADIO CITY MUSIC HALL 


PARAMOUNT =): 
THEATRE 


NEW YORK ESSEX AMUSEMENT CORP. 


PARAMOUNT THEATRE 
NEWARK, N. J. 

















ADAMS THEATRE 


NEWARK, N. J. 


Original Home of Broadway’s 
U. S. THEATRE 


Greater 2-for-1 Shows PATERSON, N. J. 















































A. A. ADAMS, President 
BEN GRIEFER, Manager 
——s | WANT TO LAND A MOVIE CONTRACT? 
FROM ce ee READ THIS NEW BOOK 
“How to Become A MOVIE STAR" 
ALLIED THEAT ae 
} RI The Same Old | — 
OF ILLINOIS, INC. Greetings From tr ie 
JACK KIRSCH the Rialto ie esting 
aes | New York City Wey vil si A Mts 




















- You chor e In pictures, 

. How to get a Hollywoo ‘ontract. 
3. How to be Glamorous at low cost, 
. Personality hints for men. A 
5. He 0 improve your crownin ory. | ! 
wery one of these sisteen exciting chapters—-¢ ane ' al ! oO . 

s sith the practieal knowledge that will lelp ve t trash Hollywood, Dravens of : mn 
making your veicee lovely your ftleure streamline and alluring—AND-—tn Hite ws 
find this book davishfy itty rated t portraits and full-figure photos ¢ t ti 

At Last—The Book You've Been Waiting For—Only $1.00 4 


KLAW PUBLICATIONS ' 


RO GG E 212 East 14th Street, Dept. V-40, New York City 3, N. Y. . 
| Arthur —— ——--—— - . 


ASSOCIATE PRODUCER Mayer ASTOR PICTURES CORP. 
and BALLET DIRECTOR R. M. SAVINI, President 


FRED BELLIN, General Manager 


RADIO CITY MUSIC HALL — NEW YORK JACQUES KOPFSTEIN, Vice-President 


JOS. ELICKER, Vice-President 



















































































HAPPY NEW YEAR 


REED HADLEY ccc 
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GINNY SIMMS 


* 
Just Completed On the Air For 
“SHADY LADY” “NIGHT & DAY” BORDEN’S 
UNIVERSAL WARNERS FRIDAY, Cas 


A. R.A. RECORDINGS 


Exclusive Management—M.C.A. ARTISTS, LTD. ¢ 











Te ot. ~ ay ae 

















Holiday Greetings | 


Season s 
Greetings 


from Canada! 





DOC MERMAN 


Production Manager 


Pine-Thomas Productions FAMOUS PLAYERS 


CANADIAN CORPORATION, LIMITED 
Canada's Finest Theatres—Coast-to-Coast 
i, J. J. FITZGIBBONS, President 


HEAD OFFICE TORONTO 















































si <-# 
! 


110 PICTURES Forticth MARTETY Anniversary 


Wednesday, January 9, 1916 














THE SOCIETY OF 
INDEPENDENT 
MOTION PICTURE 
PRODUCERS 


“L nited in determination to enhance and protect 
the art of motion picture producing . .. to en- 
courage creative talent... to maintain economic 


equality ... to foster broader public exhibition 


. . . *4 
and better public appreciation... 


PRODUCERS 


GEORGE L. BAGNALL 
CONSTANCE BENNETT 
BENEDICT BOGEAUS 
WILLIAM CAGNEY 
CHARLES CHAPLIN 
WALT DISNEY 
GOLDEN PICTURES, INC. 
SAMUEL GOLDWYN 
INTERNATIONAL PICTURES, INC. 
SOL LESSER ; 
JULES LEVEY 

DAVID L. LOEW 
MARY PICKFORD 
ARNOLD PRESSBURGER 
RAINBOW PRODUCTIONS, INC. 
CHARLES R. ROGERS 
DAVID O. SELZNICK 
HARRY SHERMAN 
JACK H. SKIRBALL AND 





WALTER WANGER 
JOHN C, FLINN, Executive Director ORSON WELLES 


6233 Hollywood Boulevard 
Hollywood 28, California 


HWOllywood 6371 





— x BRUCE MANNING PRODUCTIONS 
OFFICERS EDWARD SMALL 
DONALD M, NELSON, President a 
DAVED M. NOVES. Vice-President HUNT STROMBERG | 7 
me 4 eS ee ee UNITED ARTISTS PRODUCTIONS, ING 
LOYD WRIGHT, General Counsel 


RKO Denies Deal. 
For More Houses 
In Twin Cities 


RKO 
7 | 
4) ¢ I 
St. Pau " 
oO! Ed R 
t t 
\ x 
4 ) 
( In St. ] 
I tow 
Sol \ Sc] 1 RKO 
( ] age 
oh} oO the fy 
700-seat P t le 
cts for its re RKO 
‘ ove Jan. ] 
I eek Mir r 
Omana as t i te! 
( RKO qaivi clé 
I Cities, O D Vi 
> ( Cedar R dave 
\I Lit Water] ( ) 
} ] he t 
l nd St 
W ere at 
Ss t7 t é ( ir } o 
ai CiN | e 
( ane St 
l Orphe ite 
I Gol ‘ | hi 
Ma r 


IRVING ASHER GIVEN 
ORDER OF BRIT. EMPIRE 


Irving Asher has been awarded 
the Order of the British E.npire by 
King George ‘> the prexy of Rain- 
OW Produc tio is just learned. He 

as lieut. col of infantry \ ith U. S. 


Army, attac hed to the staff of Lord 
Louis Mountbatten, 

Asher also holds Legion of Merit 
Medal from U. S. 


Alperson in N. Y. 


Edward L. Alperson heads east to 
confer with Tem Connors, 20th-Fox 
sales chief, on handling of “Black 
Beauty.” 


Alperson gh ‘eturn within month 

















to start work on second indie film 
20th release, “Beat tiful Joe.” 

















JOHN GARFIELD 
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Atomic Fission Blasts Radio’s Vision 


| lhe median and the Elves Will the Industry Set Its Time by New Radio Vs. Intolerance 
i ce By ALAN LSCOT? Standards?—Progress Could Pay , 
: ‘ | by CARROLL CARRO 
Off as Handsomely as Kscapism oe age ape tg 























By GEORGE ROSEN 
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> ud not be satisfies os; tents he ii. ii Chey point out that aton bembs could come out of 1 di ew pies ee new Cael incteraregse os a that would 
: : : ‘ skies without warning, and the nation attacked Atlant ons \ to fan the fires of intolerance. As each mystery writer 
not know to whom he sheuld be gratet One eve, know where thev came from or who the enemy. ; ipes the blood from his typewriter at the end of an episode, 
I iid to the little womar I should Like to sit up and But vou cannot ce ; “ 43 ay moi oh ¥ ria P does ; let him ask himself if there may not really be some on his 
Watch tonight, that To may see who it is that comes and radio do ‘ iv lose a}] 1] x ei’ tse oe: ch wats i , machine. It mav be just a drop scratched from the most 
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a ’ | will become powerless avd valueless. To pull. to be a force Every radio writer Knows that certain words are red flag 
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Jin ind Sherwood Without anv ado thev opened up then a plipeese gees 9 new fields; how ig encouragement it Up to now ! t of the name that w i thei 
seh . nd } will offe new talent whether it will honestly assume the { 1O most | Une nam nat wound eir 
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One ( tackouts and ad libs appeared fi! magic On eat radio o embrace “a ‘ pores oe ye ihe bata 7 Lie creep as one word after another has crept into common 
Prin ene » one ever worked as tast as these little sad sack enlaroce it phere to vlobal-kiloevele oron ie se ee radio usage, mostly through thi edium of the gag line. 
On Lies vere finishe The i ‘ | vert re a derstandit n othe nations. a . 5 ste Ni ie > es ial , \ " fighting to avoid these ord that hurt. let we sure 
“ ed into a completed ( »t ry ie youna neall life i truthful ipterpretatio ada the ; x set art . S to avoid also th thoughts analogous to t rind thoughts 
a placed upon the Capehart ture. These n t hecome & nertinent ccuanl # wate that connote hatred and bigotry 
1 comedian behind the curtan Vas o amazed he Radio cnn in this way fn an. “ee ae ay a res th a So. to the spinner of mystery art fall- the privilege 
( at take his eves off them. “Jecpers! I he coul derstand , and mtr estas au h ne gee a haar of using their ingenuity in avoiding for thet heavies the 
. ! le to himself. Then he did a very*silly tt gw. He Should 7 nebicnd ria enideted = aot — rubber-stamp characterizations, or caricatures, that contribute 
‘pped out from behind the curtain and appease feat ti ‘ a Bn "i to hace . : ep gga \ to national, racial and relhgiou nisunderstandin: Which 
Wait a minure, DOYS commande the comedia softiy timidity couls a , te t} iy ere pinged as such, mean we must accept the fact that manv a are Anclo- 
Tley hesitated. The comedian co ic Bo you've bee i ; ite the stunting of Ss growl Saxon has been } than a Dick Trac Al what apphes 
just a d\ I must do something f: vou, Let me take vo Flew Long Is the \ iew ’ to the creep-operas is equally true of the a elles They 
. to Bornev’s and buy you some new cloth The ely started > : too can do—and manv of them have cone » Ve vreat 
{ the dani Following then an weal so amereaial The a cating qu ~ aut this stage of the game and in be y ont. ervice in the war against intolerance by -_ ne the people 
let ‘take vou to the Gavety Delicatessen and faiten ve rbieaggpliot » peesens Progress due to the financial status it against whom prejudice is directe to be ws good. kind, 
Up The elves kept going. Then the comedian got a bril cs - 2d sageetay gee clearly betray short-sightedr brave. and fair as anv on eartl 
ticea. Timing himself correctls ke What abo , : poe: : ms > the fields that are yet open. For the The last and perhaps the biggest at ost important group 
! , And putting his hand into his pocket he pulled out a cman a mS » &Y head in the next 25 vea require ol radio writel vho ervice ( f tial to the succe of 
that could choke the horse he wa roing ta bet it « i Ee aa georie: ui ¢ tation Of its me disco Tel inv battle against bigotry the vast ’ ol faz men ho 
Ht ecled Olf a bill and waited. The elves | t shook then Vision and FM though the cientific brainchild of the first ipply material that commands the ‘est weekly audiences 
Drea The comedian then made t! oretty pared “Surely q irter-ce l , could well e DOU) 14 eve addressed Gag virile lik t Ciirne avel have 
ame way I can reward vour | ad \ orn ‘ a nem Pee ee oan lopment. If the we Curose GQ boa to cal on their fight large ) rt nin that ill 
ch and happy and famous re I assy - sige ety alle mat} erved radi o well to ‘ nn arily hurt minorits They. too t avoid Ccharac- 
t. Go ahead, name it.” The el oked at ea ee _be that ra is decided to be just terivations that are caricatures. And they can't allow them- 
- | Al. a retun little el siammere Credits: = i elves to forget that the joke ! t IDO Ridicule 
H ibout credits?” Competit ‘ n i Ci of lerated elne us defeat Hitler. M oh ind ti nti Japanese 
Th mnedian paled. Before he could collect nself, She " SeCome ' owner | ness venture At op ent people ridicule backed by airect a 
iped up: “You see. sir. we thoug! it ats end o Cal , t spite Of anything it 0 Neithe in be used in the t agai i Rid- 
( dceust afte you nentioned V4 writ a the ait But { ( \Ccl ol iri¢ t I ‘ t t if one " re ‘ ) ) ot T ¢ 
l of iil brother-i la thre a ecto t » by erie I 4 . cli . I ee le t t Do Y t le ! t t { ( . ao aire 
c the announcer, the fello tha Coes the f \ pri : i ttle Loo 1 to make ft EOP re oor t that 
the girl who grur lik a pig. vo nento , : : . ) NabdDits Ol peeci et c of 
( By this time the « im wa 1 ine ’ , fs tte da rt MIO OX itive t ( orship, are lightly absurd 
; narate he snarled eT t of the e t rooms! nterest¢ { : ate t oc ] { t Let the ag write peware yb oat » tnemse wat the 
| could only statte Bobut r ake fe readers the pé vith t jividers by playing their game. There ny easy laugh 
, The comecdiar followed I > <u re rect tne . i. . NeW « ' t t to b ott 1 t i itt ‘ ‘ a ¢ pre 
idman. “Get out. and never let me see vour mise eee vu. 1 ne st the o t ry And it’s easy to excuse yourself fo ipping “just 
< And h kept ckine the Little ely t mona il tt t the ora tree ye’ it T t a) e,” Dut the | lian © pif ( t lot a 
; the steps of the 32 siories of She etherland ; : ‘ ‘ dic dipsomania al é ewe 
< repeating “Credits you eo ri 4 ; I I ) vii ] i ( eca ne alal 
\ the comedian did die Week afte eek me aed Ana of the : ere Ol - yrotit ne enterp ‘ B It isn't necessary lo 1 oul i o nationa ina 
Option time came around e found } once eal elevaie it 4 ‘ MVE ll other media al color, nor to cease enemiing t e deep wells 
l front of the Brass Rail window itchbine the chef new B ( Bt wails that OOK ne pre ot ( itural humo! But I ! relat ol to pollute the 
t : y over the meat. For how could anv comedian live Sy ee ee CG 5 a step beyo that attemp 
On ihe air with only an old onoloe Sena‘or Murphv’'s, a ther entertainment Oranches, radio could emerge bot Radio one of the two greatest forces in the world today. 


> { . . " ‘ 
Raymond & Caverly routine, one W Bang and six La a tak Mai Mi pcrdrtaight coe e and a free power tor good wil And it falls to the men who write for radio to make it @ 
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Buddy, Wanna Buy 
A Hot Radio Station?... 


{ Bit of Research in Ancient History 


By JO RANSON and CPL. DICK PACK 








Bac the DX ‘ G ) R I ] lo ed 
, vers Ti é ( . t 1 \ 
i Cariso \ ‘ ( \ ( ‘ } ( \ 
‘ uit ¢ oo ! ti ty 

eake { . Cit ( 
bu ( ou ( ( on) t I { 
= 1 ] t 
j ( ic k ( ( ou { 
Sno} there Ve tiie ( He ( one | 
the broadcast \ t wappl al time 1 cue i] lo 
tain lar; Eastern city ‘ »/ local night clubs an 1 C1 r 
entreprencul ho coulk e b oris in the ountains and wintei 
more at home in the bucket op resorts in Lakewo His pockets 
business or in the boar or of i ulway ulged with due ls ind 
Chicago mob The kilocyele ¢ - | eve week found im and his tur- 
petbagecrs i S 4 cily - | draped ife shuttling between Lake- 
sters but they |! 1 ] ets ood and the nountain arguing 
and it asn't to 1 t any ot it hotel ‘ icto about the 
them 1 the V4 ‘ toss ; quality of ( icc% odatior 
' wn . ; t I It ¢ t take the 1 
I O ( ts ( ( ( } + « ; ‘ fa ¢ 
certain primitiy CO.0 ty | erat on f ( t-] ut 
humor tatior ' ‘is ere \ ( ¢ ope Ol 

For instance. there e quad- 10 housed his entire statr in ¢ 
ruple-time sharing station lich | five-room flat He an is family 
was owned and overated by a rug-/;lived in the s e ; tment His 
ged, gun-toting gent wnose cxtra-cur- al and on)y t ‘ i ) 
ricular activity was merchendising arlor. The tran tte as in the 
low -fradk alcohol foi ish-grade | dining room. On ocecsior he he 
prices Somchow he ad managed |needed an additional studio, he set 
to con a sucker into | 0 Ziv-l|up h othe ic} one the ad 
in = hir this hal i-] OL ct 1 oO) in the eadroo A brond 1 

This ubiquitous ootle sx likeq | from the bedroc studio was con- 
broadcastin he figured ( wn dered a remcte 
a sort of cultural standin in the One day the | prictor of this 
community. In his spare time hen |happy household static decided to 
he wasn't running the stuff in from | eo big-time; he cs going t ave 
the Bahames, he maintaincd hand- | grand opcra on his j The and 
some oljicc » th cio tatio opera consisted of a solo show by 
which was lovated in a reasonably |a broken-down soyvrano who had 
swank office buildin His desk | once been a second lead in a third 
crawers ere jampecked ith j|rate touring opera ¢ pany. 
bottles ef Scotch and Inish whiskey | But she could sing loud, and that 
and, befor itting down, | always | was all he wanted. In the middle of 
removed his pcarl-handled gat from | her big numbe he wes thrown fo1 
a hand-tooled lcather holster in Or-j}q Joss by an unexpected inter- 
cer to be more comfortabl When ruption. The bathroom was close 
it came to dishing out the potadles | py to the parlor-studio id. while 
to v.sitors and prospective clicnts |the diva was on the ; omeont 
he was one of the most <cncrous ex- carelessly started flushing the equip- 
ecutives in the radio industry: being | ment. 
in the booze business he could af- It happened ence, and the soprano 
ford to be hospitab‘e. ipretended not to notice It hap- 

Dividing his time bctween broad- | pened again. and she frowned It 

asting end booze, sometimes come | happened a third time. The old gal 
plicated active life. He'd never use | stopped short, right in the middle 
the office phone to receive or make |of the aria, and screamed into the 
calls—afraid the wires were tapped. | live mike: 
Instead, he'd take the elevator to the} ‘Wottinell is this? Ain't an artist 
loboy where he could use a pay |cntitled to no privacy?” 


phone. 


broken-down histrio whom he had |noie, and finished the song. For the 
inherited from the previous man- |rest of the evening. her manner was 
agement. It was an Casy job: all the | immaculate. 
program director had to do was to — 
schedule his bo favorite brand of | cC ; 
nusie day and nicht—hilibilly tunes. CHUCK LOGAN S CHI 
| Three Bizarre Gents | SPOT WITH F-C-B AGCY 
. 
Then, there were the three un- Lg Chicaso 
orthodox station ewnc ® were! Chuck Logan. formerly in charg 
joint partners tan we do m€an! or CBS special events. has joined 
goint!) in a bizarre. low-watter that Foote. Cone and Belding ; special 
operated out of a crefty loft over < administrative assistant i. Stu 
grocery store These ents Giant | Dawson, radio director of 
where anen Sener. eM spected— | agency. Logan was recently di: 
end rient —that 1 one ere a fy 4) t : 
out to knife him by running off with ee a ee wee I Be wari rr 
the station s« ( morn And so cares offi feng is ; ’ nib sth 
cach cf the thi< broadcastins Marine Wing ' 
pied pity i yl ‘ piste ot cr | Before 1938, when he took ove 
ee ee eee ope m2? & 1) Columbia's special events. Logan 
early 2s possible: thet mail eS" | was in charge of radio publicity for 
times contained checks f-om grate- beneal ; ; 
ful) sponsoi The character who oe Cowres an rege eg 
; — he ts a | time he consolidated the news de- 
roi egbiat t tie cenes fast : _ parimenis of tne various tations 
admirable position to pocket at least into a single organization 
cne or two. without telling his con- ; 
fedcrates. It wes a game of who slit | — ira reams 
the mail open first and fastest. eS | 
On several unhappy occasions two 
or more of tne partne arrived at 
the mail box s tancously. When- 
ever tn occurred, the guy with the 
bigger fist ¢ ( ( tne icto Be- 
fore long thi tation took on the c- 
pet of a brawl faro game » the 
Yukon. 
Another station fra e hold 
Those lust early twenti ore 
radio became P Bi ( i 
the habit of making trace deal ith 
sponsors. He had a rate care inted 
up, but it had as mucl ficance 
@as a tramed dollar bill h; ! ove 
a oar For a one-minut ot i 
Was apt to take a lamp 1 a tine 
mica shade, a whit ( to fold- 
ng cnairs or a Navajo blanket. Busi- 
ness boomed, €ven if he cGnt se 
much cash. 
For a fifteen-minute recorded pro- 
fram he got himsclf ; nhkelette 
or possibly beavercite fur coat. His| “eed morning, tadies! 
wife was the best cressed dame in | \nd you tuo, guys. . 
the neighborhood, and even the mah Here how TF look in’ my first 
; epee : movie, “Breakfast in Hollywood.” 
jong set she used was promoted by | pry: dons let this keep vou away 
her spouse, for a 30-second plug. | please eve oe < See ee 
Their apartment, which was stocked | r 
: . PON PPENE 





His program director was a Then she picked up her dropped 






































Or Why I'l Never Get 
Homesick Any More 


By GARRY MOORE 


Hollywood 


Phere 1\ til be some hoary 

‘ r the Radio City Bar & 
Grill 1 1 H 
le Be ) oO re 1 t I ( 

VOC \ 4 Yu ] Live ( 

t ‘ ( ( { ‘ 

( c doorkne But 

\ lly « e 1 ( anne 

oO ve o |] ‘ { 
O01 CC. i er 

took off \ « Lie 
{ 1¢ ( oO the Chief 

I was very unhappy at leaving the 
warm red glow of Pat Hurley nose, 
and have remained unhappy since; 
that 1 until just this morning 
I have yust been cleaning out 

vy desk—and ‘way back im _ one 
( T he nad a nest ot field- 
nice | Cally < LOS a time-taovte LO) 

ec Ne \ k, Ne Have & Hart 
ord R I ! ‘ ] 
] 1] 1 cre ( ( é 
Cesspool 
While New York |] ad a ( \ 
) dio ow, sustained Dy 
NBC. (To r 1¢ initials NBC meant 
‘Never B H . nercial.”) An 
every mo I I oula climb out oO} 
ny downy bed in Larchmont, board 
the NYNH&H, come downtown and 
do’ a hole program with = noth- 
on y stomach but a little Li- 
voris. What a jolly old road, that 
VNYNHE&H! 

When I arrived at the Larchmont 
commut¢ siation every morning 
there ould be just two people there 

nyself and a small man who really 

ved Vamaroneck, but he couldn't 

Oonounce Mamaroneck so he ad to 
et on at Larchmont. Five hours 
later, ; the NYNHE&H flies, wed 

rrive 1 New York. And after look- 

at the timetable again, we were 
lucky to ake it in such good time. | 
Take A Look! 

6:42, train leaves Larchmont. 

6:44, train stops outside Larch- 
nont for oatmeal for engineci 

6:46, train stops at New Rochelle. 

6:48, train stops just outside New 
Rochelle for sugar for oatmeal for 
( nce 


6:50, train stops at Pelham 

6:52, Pel- 
spoon for sugar for outmeal 
engineer. 


6:54. 


train stops just outside 
ham for 
fo 
stops at Mount Ve: 
engineer w 


never ¢ 


train non 


1i0 h 


the 


ior 


was n the first 


éna} , 
train mn 


place, 


least 


See what I mean? 
“But.” I would often s: 
sclf, “The NYNH&H must have at 
one faster train.” So I'd start 
looking through the timetable again. 
How about the 7:02 out of Larch- 
mont? Well, opposite 
Figure 1.” So we Fi g- 
1 what it say? “See 
So see Figure 2, ond 
it ? “See Figure 3 
Figure 3 and what 
say *No train sold 
e magazine leaves the ad 
I'm better off 
let's look 
Figure 


“t SCC =, © 


vy to my- 


Favs “see 
ure - anc 
Figure 2.” 


what 


sce 
does 
ve 
does say 


doe 


" 1] ha "4 
S Will D¢ ail 


pp 
riginal 6 


on 8) 
fe 


gy 7 
letter 
at last 
This is really 
dining car, 


shop, bowling alley, 


tne 
] 


4. soe 


id 


we 


ace 


ee 
Rt 


; n 
have found it. 


ries Club car 


Swedish 


oarocr 


Massage, VARIETY and alligator farm! 
To see when this train runs, consult 
letter J.” 
Leiter J. “This train does not ru 
And vet, my friends, when I left 
New York, the NYNH&H was a pros: 
perous road. In fact the conductor 
;once told me that if all went well, 
next year they hoped to buy wheels 
= I'm happy here in Hollywood 
1OM And if anyone Irom the 
I NYNH&H ould stop by and ask 
vou hen I comil beck, you just 


letter Y, 
at Fodder’s 


SELZNICK YIELDS ON 
BERGMAN AIR SHOT 


I) d Bergman and Ray Milland 
yp recipients of the New York Fi 
( tit Circle awards for 1945, will 
appear on Philco’s “Hall of Fame 
airer Jan. 20. with John T. McManu 
C le cheirman, a how's emco2¢ 


Word had previously bcen re- 
ceived that David O. Selznick. to 
Miss Bergmen under 
tract up until February of this vear. 
wouldn't permit the star to make thi 
radio appearance. Radio script and 
publicity for the program had to b 
delayed until Friday (4), when it 
was learned that his consent 


whom iS con- 


had 


as Overslept and | 


the 7:02, it | 


How to Write a Comedy Program 


By HAL BLOCK 


How to make up a Joke. 

















A. The “Self-Psycho Ward or Room with a Bell-View Method” 

Che would-be author isolates himself in a room and starts laughing 
vociferously. After a few minutes of this, he stops with a udden 

jerk, The jerk then asks what he is lauching 

about and as soon as he finds out, he has Me 

Joke 

B. The Surefire or “Sock” Gag 

The author puts the gag dow i t 

with the following instruction At i Oint 

comedian strikes guest star over the hea vith 

a hairnet tilled with guava jelly Chi ethod 

is very deft The guava jelly caroms off th 

ucst tar’s head into the first thr: , of 

the theatre, thus giving vou audience 

pation Viz., Abbott & Costello 

C. The Intense Research or Raffles Method 

In this method, the author listens to Fred Allen 
Hal Block reviewing some such joke as: “I know some 
people from Pittsburgh who are in the iron and steel business. The 
ife irons and the husband steal To make this a brand-new joke, 

completely original twist can be effected thusly: “I know some 

vople from Shimokan who are in the copper and coke business. 
The wife irons and the husband steals.” Something more has to 
he done with this joke, but vou vet the idea 

D. The Topical Joke 
The typical topical joke Is on uch thi \ “Where there's 
noke, there's FIRE-ello (‘The Mayor otf New York.) This was 
a much better joke before Dec. 31 

E. The “Split-Your-Sides” Method 
Divide the authors into two different teams. One team says He js 
o thin that And the other team must finish the joke The 
odds on the rest of the joke being funny are appalling. 

F. The Atomiec-Bomb or ‘Couldn't Miss in a Million Years” Joke 
If the author is sorely pressed for a laugh, at a certain moment in 

script, I shall divulge a closely-guarded trade secret No matter 
hat the joke is, just insert the word “BROOKLYN” at the end... 
and then duck. An even louder explosion can be heard if the word 
Noel Coward” is included in the same sentence, 
II. The Care and Treatment of the Comedian. 

A. The first thing a wise author docs is to soak the script in a super 
aline solution, especially designed to eradicate all noise. This pre 
vents, the paper from rattling when the comedian reads the ad libs, 

B. If the comedian has red, blonde, black or white hair, it is very help- 
ful to shave it completely off. In this way, the opportunity can be 
opened for such seintillating bons mots as: “That was a rather BALD 
statement,” “What do vou do, comb your hair with a sponge?”, “Put 
vour fingers in vour ears and they can use you for a bowling ball,” 
‘Pardon me, but were you caught in a hair-raid?”’ These jokes are 
jim-aqanales. 

(II. The Care and Treatment of the Network Censor 

A. The Network Censor is a very helpful, tolerant and able indi- 
vicual, (Cf you don't believe this, ask any Network Censor.) Due 
to his cooperative nature, it is best to ply this savant with innum- 
erable fine potables, such as Courvoisier with a slight sprinkling of 
prussie acid, a Scotch and Cyanide, or perhaps a rare old bottle of 
1870 Uranium (n.b. This should kill him unless he’s a radio censor.) 

IV. The Care and Treatment of a Guest Star. 
Don't mention last year’s wife, this vear’s sweetheart, or next years 
alinfony. 

V. The Care and Treatment of Guest Star's Agent. 

4 See HI, A, same as Care and Treatment of Censor 

VI. The Care and Treatment of Agency Account Executive. 
The best way to handle the advertising agency executive Is to 
mention something in the script to the effect that another product 
handled by the same agency STINKS. This will keep him so busy 
running between the studio and the agency, to say nothing of call- 
ing long distance, that you will be practically unmolested until the 
broadcast starts. 

VII. The Care and Treatment of the Sponsor. 

A. The sponsor is a man known by three distinguishing features, Viz. 
large bankroll, short temper, and long commercials. His health 1s 
generally good with the exception of the fact that he is highly sus- 


A 


aebuted 


ceptible to anemia of the Hooper. 


B. To alleviate this, it is best to provide the sponsor with earmuffs, 
liberally coated with cement. This will not only keep him from 
asking his cook, elevator boy and doorman what they would do to 
improve the program, but it will add immeasurably to Nis enjoye 
ment of the program itsclf 

I. The Care and Treatmert of the Sponsor's Son. 

A. See il A. Also V, A 4 


ri, WFAA’S GI ROMANCE SERIES NB(’s New Sideline 


Dallas . - * ° T Ik 
nonce WrAATIe 'aeaner|  DMailng Baggies Talks 


hour each Saturday afternoon titled F S h | U 
A Heart Goes to Sea.” or C 00 room se 
Series airs the true wartime love NBC-Radio Recording Division's 
story romances of men and women! rushing the production of tran 
in uniform, criptions designed for echoolroom 
consumption, thus marking the first 





time platters will have been pul out 














pecifically for non-radio purposes 
by RRD. The Division started the 
cries following a quers tne re 
cent national convention of teachet» 
at Columbus, O 

RRD is also prepa a catalos. 
for release next month, °' ch wilt 
list its educational platt on SI5* 
nificant, contemporary p¢ ches. 
Among them will be F1 klin D. 
Roosevelt, President Truman, W:" 
ton Churchill, Gen. George C. Mare 
hall, James V. Forrest Wenden 
L.. Willkie, Gov. Thomis De ae 
other 

All speeches will be those ence 
aired over NBC, and < 
uble in both the 12-tneh ana lt 


SET RADIO'S M.0.P. TEEOFF 











¥ \ “ ( “a0 
es » “A Dinah Shore and Basil OConne! 
Director of the National Fot ~_ 
t y 4 : y tor Infantile Paralysis, tee of ™ 
SHIRLEY MI PCHELL Annual March of Dim ‘i paign 
“The Great Gildersleeve” }over NBC at 2:30 noon Monday 
“Joan Davis Show” 114) from an outdoor stage in the 
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WANTED: CRITERIA FOR RADIO CRITICISM 
Symposium by a Few People Who are Habitually on the Receiving 


Kind of the Radio Reviewer’s Raves and Raps 








By ELAINE CARRINGTON By ADRIAN SAMISH By HARRY ACKERMAN 
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British vs. 


By SGT. ALAN SURGAL 
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‘Screen Publicists Guild 
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By NORMAN CORWIN 
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popular than he is in the States: thet 
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ecure employment as a It would be a happy ending toi 
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Vive La Commercials! 


Or How an Author Owes All His Suecess 


to Any Radio Sponsor 


By ALAN THYND 


All of my fricnds either kid or knock 
Out IT think the commervials ere \ ondertul. In feet 
hat tae cnierwinment end tune in the commcere Is. It isn’t, 
é- my frends suspect, that the commercials strike me zs 


nicer then comedians like = Allen, 





Penny 2nd Hope, or more tragic than 
ome of lilies problems that Pertia 
faces; it’s that commercials are a con- 
stant sovree of inspirat.on and cniight- 


coment to me. In truth, they have 


yroucht success, orcer and paticrn into 
ns imc, 

The fact that I am presently spon- 
oring a ne.work show—The Thestre 


Guild cn the Air—no doubt Icaves me 
vulnerable to the charge that I am 
jesed, because of a monctary motive, 
toward commercials. My simple answer 
ation is that our Guild 
air only recent-y wacrecs I was opcnly 
being particl to commercials even belore Vitalis 














\lon livnd 


”" 
=) 
c 


©) rocord as 


YW crafied and Lucky Strike Giccn cnlisted. 

(Lest my statement thet 1 sponsor The Theatre Guild on 
the Air be questioned, I mere.y refer vou to ennouncer Nor- 
man brokenshirc’s opcnin remarks each Sunday night 


Wiich are to the effect that the United States Stcel Corp., its 
enpoyecs end its svocknolcers priscnt The Theatre Guild 
o1 the Air. I hapren to own 10 snares of U. S. Steel, which 
makes me a stockho!dcr and therefore a soonsor of the show. 
Not only that, but an uncle of mine is 
U. S. Steel's a sponsor, too, Inci- 
ccniahy, and strictly off the rccord, Uncle and I are going 
to have a‘ littie talk 


a foreman in one of 
, 


subsidiary plants, so he’s 


k with Lawrence Lanene: 


a H about eetting 
botier talent then people like Lunt and Fontanne and Leo 
G. Cairojl for our preductions, but that’s something else 

To get back to the commercials and what they have done 
for me, let me say thet I never miss the hair-tonic commer- 
cals of Tnere’s-Good-News-Tonight, except somctimes on a 
very hot and humid summer night when I'm in the bathroom 
beaiing the heui, is Fulton Lewis’ announcer puts it, by 





‘(Continucd on page 





180) to a successful professional man, was | ments of life, 


dusting myself all over with that soothing, non-irritating, 
cuted powder that is good for baby and which is not a 
Ic. Betore I began to listen to Good-News Tonight's advice 
on | ow to keep the hair well groomed, my hair wes always 
particularly following an after-dinner troll 
woueh a wind tunnel. I wasn't getting anywhere. I] had 
ly to J6oK around me, at men like Vice President Henry 
Wallace and Havold Ro the editor of The N Yorker 
| enored Gooc-News-Tonicht, to real 


tO OUVIOUSLY 
cy and other men with mussed hair werent getling any- 


cre, cither. 
» . > 
A Publisher Responds 
So Nat happenca? So this happened: 1 had an idea, late 
n 1042, when my hair was still mussed, for a book entitled 
“Passport To Treason,” the inside story of German spies in 


the U.S. A. 1 mace an appointment with Robert M. McBride, 


rc publizhcr, to talk over the idea, but before 1 went to see 


Mr. \icBr.de I bought a bottle of Good-News-Tonight's tenic 
and carefully groomed my hair. Just as Good-News-Tonicht 
aid, I not only looked smart, sleek and successful, but I had 
a new seli-confidence, and the tineline, fresh fecling in my 
~cauip chased away a bad case of fatigue. (I had just slept 
eround the clock, but that |} 

of cownrieht well-being). 


When I watked into Mr. McBride’ 


ad nothing to do with my feeling 


office, he never so 


much as glaneed at any part of me except my hair. “A book 
about spies should be very timely right now,” Mr. McBride 
said, still looking at my hair. “In fact, I don't see how it 


can miss.” 

In May, 1943, Walter Winchell stertcd plugging “Pessport 
to Treason” over the air and in his column, It quickly went 
into eight printings and into the best-seller lists. The Win- 
chell pluss come as a great and pleasant shock to me, for I 
didn't cven know Walter. I wondered for a long time why he 
had singled me and my first book out for a million dollars’ 
worth of free advertising. Then someone tipped me off. It 
seems that Walter had observed me one nivht in the Waldorf- 
Astoria, just after he had secn, in rapid succession, George 
S. Kaufman, Clifford Odets and John L. Lewis. The -om- 
parison, of course, was pleasantly striking. “Who,” Walter 
asked a companion, pointing to me, “is that fellow—the one 
with the hair that is so tidy, so neat, so carcfully kept, and 
yet which docsn’t have that oily, sticky, unattractive plas- 
tered-down look?” I was in right there and then wit!.out 
realizing it, and all because of Good-News-Tonight. 

I had my picture taken, after preparing my hair with 
Good-News-Tonight’s tonic, and entered into an arrense- 
ment with Mr. McBride to put the picture on the jacket of 
my next book, “Betrayal From The East,” in lieu of royal- 
ties on the first 10,000 copies. Winchcll saw the picture and 
-aid to his Girl Friday, “Say, Rose, rcmind me to mcntion 





‘Continued on page 122) 


his fellow Sunday night. Just look at that head of his, will 


you? So round, so firm, so fully packed.” 


Also the ‘Treasury Dept. 
30 WW plugged 


« 


“Petraval From The East’ into the best 
ller lists, too, although I didn’t hear him because YY . 
as on my way around the corncr to ue 
druc-tore to ect ome lotion and go to work on a. secant 
Which in turn led up to my present book, “Th: 
r tie history of the Treasury Dept.’s income-tax cerece 
tives. I was told confidentially that the Treasury Dept. ene: 
ne to write the book 


looking head but because I had clean hancs. 


rot only beeause I had such a smarie ! 


It can be seen, then, how one pleasant thing leeds to ane j 
other if one pays.aitention to the commercials, and it sees : 
without saying that Good-News-Tonight’s tonic !s part and 
parcel of my tuture plans. It stops dandruff and falling har. 

Alert devotees of commercials realize that falling hair and : 
success simply don't co together, and I'm a fellow who looks ' 


, pc valde 
ahead, Thirty years from now I don't want to be a belt 
headed failure like, say, Cecil B. DeMille or Henry Ka. er. 


If you care to multiply by 50 the benefits that IT have Ce- f 
rived from the hair-tonie commercial, you will get an ep- 
, , " 4 } taker 

proximate icea of the marvelous changes that have taken 


place in my life as a result of radio plugs. Take, for 
lance, a surefire success formula that I have parlayed out 
of four differcnt commercial the aforementioned neat hav 
and clean hands, plus a 10¢ cigar smoked by successiul men 
‘not a $1 cigar smoked by men like Mike Todd) enchee 
between teeth that are sparkling, gleaming white and never 
dull or dingy. With a combination like that, you are not Ont? 
a business or professional sueeess, but the girls wal tle at 
vou. Strance men admire and look up to you. Just the oinel 
cay a cab driver studied me while we were stalled in iral- 
fic and said, “I'll bet you also use that creamy while. Ge 
depencable, safe antiveptie deodorant that sponsors Jimmy 
Fidler from Holly wood-d-d. Personally, mister, I can assure 
you that an impartial survey, made by a group ol 1eadins 


: , ative fa 
surveyors and published privately for blood relatis ri t 
‘ . ? »} | Cc 
certain advertising account executive, has déscloved 
4 ~* . ly < Tie 
startling but true fact that 724 out of every 11% drivers © 


ployed by a certain cab company in this city have 4 34 vi 
preference for the greatest name in deodorants. You sce. 6" 
simply can’t take a chance on offending, especially ™ nen 
we're hauled down to the Hack License Bureau for reiu=ins 
to take a fare to Brooklyn late at night.” 

Thus I have found success, peace and contentment in my 
world of radio commercials—a world that all humankind 
cries out for, if it would only stop and listen, What an be 
palling tragedy it would be if the cruel and unfeeling scien 
tific world ever destroyed those chain-break musical jingle: 
With a.good, 5c atom bomb. 
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PUBLIC SERVICE IN RADIO 


By NATHAN STRAUS 
(President, WMCA, N.Y.) 


I » belief that the American system of broadcast 
; ip and operation unde lice e fre the 
( 1 1] ound H é | ‘ ‘ ( 
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( \ | r 
cle | ee . 
, a aq ot airect \ 
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On the ( eC side I mc ent ups 1 tive 
l ave 1O ( 1 | Oo ‘ () 
ri mn) ( a ( \¢ ( ( 0) ) \ ( ¢ 
d ad Lo l and ¢ tional eat r 
ru CONCE , Ste } ic! 
ou ll best serve public interest 

> = : : 
Where Radio Falls Short 
In my pe onal belief, radio falls Ort Of neetin 1 ( 
snonsibilitic chiefly in respect to the evative aspect Wi 
do not enforce tandard that ( ll t eno ) 

yroduct lich we advertise o e clain ‘ Ci 
dvertisers to make 
Lt eempha ( tronely I know ow 1 l hieve 
at radio has on to fear trom comp 0 I thre 
est oO © ¢ ly r BE cept onl one p t doc 
ot take ad\ tising, taere is not a newspape 1 the country 

that dees not print advertisements of products that are worth 


less, that does not allow advertisers to use language that is 


offensive and that docs not accept advert n copv. that 
makes claims which eannot be substantiated There are 
howeve fai ente resp bilitic upon. the ould ot 
adio operato my upon newsvaper own ( Lite 
ublishers hey altord to do Wn ( ‘ ood 
onscience, cannot afford to do The public ce ve and 
n my beliet Il increasingly demani ( hit ‘ ot 
is wn it aden ad ot the Nn 

I e open p tne air waves to Civ ld out \ 
entific educati 1 Oa medical knowledes n orde ( ( 


vertise the alleged virtues of certain brands of vitami: pill 

if we allow advertisers to broadeast paid testimonials of 
‘cures” effected by patent medicines, if we permit. an in 
aeeent exposure of harassed and bewildered soul » orde) 
to attract lis.eners and so exploit human misery to line ou 
own pockets, we are, in my belief, false to our trust. 
clutter up the air waves with repetitious commercial 


nouncements, if we allow advertisers to mislead the Usieni: 


public by quoting alleged scientific evidence for claims that 
have no basis in fact, we are not only rendering a disservice 
to lesitimate advertisers, but we are falling short « vhat 
the public has a right to expect of us. 

We must not allow our franchise to a channel on the ; 
waves to be exploited by manufacturers of product neh 
are the object of criticism by the Federal Trade Commis- 
‘ion or a similar governmental agency. I do not believe if 


we merely “keep within the letter of the law” we are acting 
in 


accord with our re ponsibilities Policies fi more strict 
than those presently enforced must be evolved by adio as 
an industry. For no individual station or group of siations 
reais ke much progress in effecting needed reftorn On!y 
the Droadcasting dustry as a whole js f1¢ ¥ enough te 
meet advertisers and advertising avencies squarely on these 
Issuc 

Radio Manace nent can claim howerve to ave done 
Meng creditable 0b on the POSLAve side The ervice U 
= seen rendered by the broadcasting industry it Morm- 
INS the American public about world events has not received 


adequate publie re co2nition, 


t] Anyone who talks to peopl 
Wwouzhout the 


iner country cannot fail to be impressed by thy. 
crease in public understanding of issues oj} 


the 
level of enlightenment, only a few vears aco Badin ts 
Chie ly , ; 


Vital to 


responsible for this change, and the chance itself [s 
me democratic way of life. 


Beware of Sponsor Influence | 


If rad ; 
“dio had only brought to the huge liste: 


“ommentators like lTinche . ‘ 
Steel. Waleh Winchell, Swing. 


Kinedon, Kaltenborn 


Praise, nae ge — 3 dda etch Malt ar Meare 
brousht “ Ron io has done much mor th th It . 
earth akon “sceners news from the four corners of th 
nenth qu lifie discussions by public figu ana by en 
£00d m er _— individuals in all walks of life. It has made 
aiinees 5 i available in such mensucve as to hove oueht 
ing of thi —e In public acecptance and unde tand- 
noble art. 
Ph Aer oh ! not the whole story If radio statior 
dina] i port a via ly evoids conirove I issues of 
pre judice .. e suen as interracial misunderst ( S eine 
hate and ¢ wali hap egal nl acd barge Jee om 
agencies to d ro pd ne pores adve lise’s and aaveit 
to exerc'se Fa star Ne prosrams that we air ond, 1 ced, ey } 
Not wir, th ; bite power Over the programs that ( \ 
tro} a — out ook for the American sysiem of private « 
, eVOOCAsUN, Is not a hi; py one, 
items ; ean “ — ns to me that there is ineressi , 
volved ' Arcagretsy ye" ators of the public responsivilit 
UNanimity ar srant of a franchi e to the aii \ ey 
to the ce A beg gr pa ec rship cred gpamigiedcngeinit pris 
) il’ > < ” +) “yeve . , ! ' 
Precioy)< Ane sins Meniite te ‘ni n t recent Lis 1) 1 
ening evide nce of , os wl gh ay he se aE ‘ 
his the vital-ty of the broadcastins cust 


e Stiean e should not end wiih ut § f ank confession by 
Who is wit fad he heeded the Biblical in , h 
Neve: h: 'tnout sin cast the f.rst sione,” the e:ticle could 
wee been written. 


~~ 


International Broadcasting 
Difficult Postwar Job 


By EDWARD R. MURROW 


(BS VY e-Preside ‘ } ‘ Dir 








\iurrow 


Tough Reportage 


Oo ( Cy l ( ( ( 
fic res He ( vou ¢ li ( ‘ ( 
»! ( ne t to pe 1¢ ( oO lye 
( a the aetcat na a t¢ ‘ t < | OL1C.€ 
une tices? The real proble ( t that there 
common aenomibator of expe 1¢ ce Wor sucno as 
( Ce loi tage even ec a ( ( 10 cy 
( ne to ve a differen ( t de « ( 
\ { ] \ ( ail) ( t { i ) t 
Cl 1 ] oO If it Oo ( Ect ( I S ‘ spi 1 
( en to ine Col trv trom vhien the vbrond St 1S 
‘ yatin nd y to him: “Look, Jo t vou ere here his 
vou would see and hea ) nell and taste ] ve 
( eclin nat ternational road Lil ! acenl 4 
1] s lat cllec D1 ( ] ope tha tae aays 
e)) iliiple pi kup iron allf-a-do ( yital vive Cad 
( ten just by the me nad 1 1 trickery 
volved ve pi cd It is not « lance thi ould Jend 
lidity ya roadeast direct fron Lo 0 oO * ne) )}2 
S ¥- bread s future ould ve c only because 
< ( al. 1O ls road . ) ( 70 So% 
( \ \ } ¢ 8) ( ca ou h 


entl ] convineed t t tne ( cport le a eante 
onsibilit¥, and idecc N vilen< t r the 
10 Is dealing with pri W.t ( yroadcasi¢ ere 

ein hike onetwentvifit ( ond from the time 

‘ \ nething Care il it ee cs out of a loud kel 
San Francisco. There is no rey ( in an aircon- 


ditioned office in New York, Chicago ¢ Wash ‘ton who 
udgment on his copy, insert a qualifying phrase, 
asion, distort the meaning of a sentence. That feet 


esponsibility on the brocdeaste And, in 
ji means that radio must have, if it is to sueceed in the 
field of overseas reporting, a group ol reportess who posses 
self-di 
quired of men who are filing by cable fer print. 





balance and pline in cxeess ef that nermally re- 


Don't Limit tte News” | 


I think there is some dangcr that Americen broadcasting 
nay come to consider foreign pickups as dealing exclusively 


Surely there is going to be a place in roligious 


broadeas.ing, schools programs, broadcasts about science, 
bout labor, for foreign originations CGealing with those seme 
ject Maybe the same thing will be true of medicine, 
iblic health and even propaganda. Unkle ce are convinced 
at we have found all the answers to all the prebicms that 
conirvont us 1n tnis atomic ac i } t be not only lling 
t anxious to ear what oihe ouniriecs are doing about 
Cx ut 
] { iin you VO id ! a | nay nie at onal i) o2d ast ne 
one-way street. and I think, too, vou would are my 
concern that people in Europe ought to hear the voice ef 
yme:ica as clearly and distinctly as pessible. In this per'od 
of peace, however temporary it may be, there is going to be 
: ercal a bate about ideas, All the Vay {om Ankara 10 
Buenos Aires, there will be people th short ve receiving 
t ho are not only listen-ng but trying to make up thei 
is. It would secm to me to be neccessary that the voice 
of America should be clear and strone: that ex » trans- 
n.tters and available frequencies should be used in such 
ion as to permit tLese people in s range lands, of which 
e know little, to hear an accurate report ot only of the 
( s but ot nat our country stahbads for in the held of « el'- 
ment and enlichte nent, 
} ‘ nm ¢ mcricnce§ pc 1a r 1 Locire are Ne J 
ect ( Ame n <¢ lization ) 1 do ot ce nend 
emselves oO Europe Ss Ol to L \ ( I] do rot 
cheve t 1 ( oul Supp ( < ( 1 ast those 
eticetion wed nay ) ( ! to ot illies « ( - 
ine. l riSt ¢ iv it 1 { ( 0 é lal € <¢ 
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apne li, IT tha he | e Eurovear 
Cnorte ) i t if | ar l 1 oO 0 at 
r l to ( { ¢ Or rere 
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Radio’s Comedy 


Reeonversion 


By HAL KANTER 
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( But 
OLLTICé ¢ | ( 
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i Jin Jc ( 11 ( 
cc \ aneys 
sccause the life « ) Vv « n who OC] . 
i 1 cheesecake ie i flunnic ] not ; oO t 
[ ad chet 1 a) ly oO « } e]] to ag +. 
( eC VS lol yuildin } \ Soo! or lat 
of them were signea, Craped a brown gown, pointed 1to- 
Waras an il}, and orders 1 to yuild bo nboolas Lor ers ( 
ows. In addition to the OLCSS10 s, untold numbers of 
lor comics and candystor: ts flung themselves inio 
np ( ne C] ted Ti )] ) cretal 0 s 
\ \ { ts ] qili¢ 1 1)¢ 
To vbe sure, a reat nanv service snow routines were 
iced from civilian on Now, after long tours of duty, 
icy will be re-discovered, switched back to their or -z- 


forms, and will vock the dialers all over again. 


Che war h een period o ‘ation and revitalization 

pPOK oO orn their p mcnines ere snowing throuzh 
ht man {) t oras 

Television Ditto? | 

As long ws s”onsors pay ior joke routines, it is doubt- 


i] that anv reallv new humor is going to come along in 


‘radio for the next five vcar Nor will the coming of tcle- 

Oo iclp sponsor nev tun. Video scem: likely to fall heir 
» the thousands of sight bits that have trouped the vauce- 
ille and burlesk boards, and il] not give birth to its own 
1umor until that backlog has been exhausted. And that will 


take yvcars. 


Radio itself is an excellent example. Now in its 26th veal 
ct 

ie first 15 years before it began io build its own stylize¢ 

type of humor. While some shows still refuse to hit the <ir 

ithout a generous portien of time-tested material, the ma- 


‘adio depended mostly on show business files for at lecst 
} 
i 


jority have escaped to romp in fresher fields. 
There's little chance that “reconverted” service jokes 
will be written into the scripts of Fred Allen, Fibber McGce 
or the “Aldrich Family.” Allen’s humor, of course, Is ale 
ways strictly Allen, reconverted «when it is) from otl 
Allen. McGee and the “Aldrich Family” are situation show 


dcpendent on the cnaractcrs wey've created more inn 





jokes. There are othe too. that are going in for characici 
and situation comeay more and more. That would appear 
to be the onlv wav to save themselves from jokey show 
Bu econversion i the a All those wonderful 
vocks that were care ound the wid. wherever Amcri- 
( s ere Lalion¢ ure ce mis t oO} to b tee 
J ou know of nv ti are o.n 10 D call m«¢ 
(Come to thik of it iS this Grtticre something reconrevert d 
froma 1&4) piece?) 
lieve that its pow mopolized opporiun.ts hould 
ec used to support o} istain an te-national doctrine ¢ 
( i zation ny nore than jt Would be used to upnort 
domestic programs er policie If there is disillus.onn 4 
eynicism, disappointment abroad, it is broadcasting’s job to 
epayt it It is no pert of radio's jeb in the international 
field to advocate policies or produce easy remedies. But 
cre does rest upon those 10 control this instrument of 
communication a great and almost terrifying obligation to 
1« 1 tine listener « 1 apve! ¥ in foreien | ( 
it be in the le conce ed hether the lisiency is 
le ed or out cd 1 ! imation 
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Nergeant Breaks Crock 


(ver Radios Brasshats 


By HARRY SIONS 
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Radio As a Civie 


The crophore has, during th last 20 ve: 
pol Li © out ol Commiss-on tha Jn) pol ticul 
I haus i 4 ‘ ect l nie? ‘2,8 ! 


It | > brought B2overnment right to trv on 

li has brought direct participation 7) the 
Pal lor, ine corm store, the anon and tactors 
anda the college in affairs o@f city, state and 
ernment 

I) has establisked direct communication betwee 


executive ot easn level of goverament with the 


Sei ver. 


' It has becorgw a kev instrument for civic betterm: 
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ATTENTION, GAGWRITERS! 
THE ELECTROGAG IS HERE 
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“Broadcasting Must Have Courage” 


Second Quarter-Century’s Objectives Ty. 
clude Versatile Adjustment to 


Changing Times 


By CLIFFORD J. DUERR 
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| Radio a Weapon | 
, | 


Broadcast it too usetu an nstrument to be Wasted 
too dangere i peo to be subject to the control « A 
i Satetys ; e] freedom lie i! H idee cnce 
a no the ding itication of it= eontrol j 
It is not eno 1 that breadecasting ef the future be meress i 
as goed as that of the past It must be far better it ou ia ' 
meet 1 PC spa ') ‘\ hich lies ahead ot | i 
No rigs blueprint tor the future ot broadcast! cut " f 
Oli ” laid ao We cati. however, keep o ODIECTIVES 
mind at te uur course toward them A 1 ’ t 
’ { ‘ 7? 
i Pine ! lo to «the Tore) =< 
(| t ] | ) ) ij 1 D ) I 
) ¢ bas arse ‘ gs wol , ’ 
me 4 ‘ mily to those yal V4 
}) arilyv bv a me e of publie responsibilits i 
oc. ™ « of ~« Wise cnough to determine what the ! 
ol ou wl kno think and enjoy We mueat thereto eK 
The gmeXitium diversificat.on mot Gniy in ti i” ui ' 
rad atallo but in the control of radio piveran ; 
o Pro ' lt 1 the « Cre of breadca-t \ cl " i 
{ t be lett or vo eive the best ti t nen ‘ i 
11 mest test of program shall b s OW ONE ‘ x 
' no t« efiectin« an advertising ' 
4. Bro ! n hove am integrity of ' , 
mu ‘ mI ! ely bus Nes oO ct @ 
fs) ( 
a. We 1 pre rve a Compecti.ive system oO ro 4 
a GG, TO be ft Vv compctilive, thea nN 1 bo yeny ie 
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must ren nh Oper lor oo programs, tm tales 
Droadcast ( rie networks 
4. Th del > ol Goemocracy is the participatt cl 
people | pace ‘ Broadcasting 1} th clo 
rve | wlio ‘1 merely a one-Way chanre fre 


Outide word to the communities. but each commu 





Lye riven | Opportunity to make j/ts cotvirimbutl« . 
Vnole whether of ¢ ~ M4 entertainment or. ict 

&. I race ) is not to become complucc! ¥ 
stat bon Must have its critie In this role Vari 
renaered n Gutstanding public service, but we nes a 
naire publications which will make radio their co 
conce! tu Which ar written not oniv tor tx re r 
id for the professions of the industry but for Liters 
we 

9. Above all. broadeastir ev of the future must have cou € 

Man's ingenuity has brought civilization face to Lac 
the problem of survival If civilization is to survive. © 
understanding must catch up and keep pace with © ott 
genuity. A quarter of a century Rence, broacdcastins “ 


be judged on the basis of the eontribution it hase mace 
that understanding 
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1946 to indicate FM’s New Patterns: 
leadership to Stem from Hinterland 


By SAUL CARSON 


Is Radio Literature? 


t 


Coast Prof in Tower, 
Never Listens Himself 








THE ACCENT TODAY 
IS ON TOMORROW 


filliam Matthews, associate pro- 
om ssor of English at the Los Angeles 
campus of the University of Califor- | By PAUL PORTER 
a, came out of his cloister recently Chairman, Federal Commuiications Commission) 
10 mix witn the yin the rket 
“te Washi oO 

He ’ Ni ( try t ev Y e ii ily lifted to the f [ 

thers : i : by ( qa ¢ Oo tter ¢ idence ( j i ( na } ( ract t r ( 
the nasse vere ddicted it Silver Annive! y i » the idst of a 7 ( 

(Of course 1e didn’t imself listen : - and general ¢ sical 

o the thin i Vill be ipparent I ( tages of post rogress FM are a lierio 

elo But he t ight he i to ( ec nationw tc ‘ that rvice , x oO 
t¢ [ é tn type i ¢ 

So he t to old J Milt Lec i icat fo tion 
ore nd bought a meter of etic = COMM ; Estimated Ost of the all - is 0,000,000 re 
definitions; dropped into "John expedite construction, the Federal Communications Commission has been 
Donne's establishment for a look-see aki conditional grants which enable the successful applicants to pro- 
at that venerable gent’s stock of | C¢¢4 promptly with their preliminary plans for obtaining certain items 
plain and fancy critique; halted his | 2’ ©44#pment, programming a other details 
peregrinations long enough to see a I awing up the rules fo tnis ew service, tne commission 1 en- 
newsreel, just to convince himself | deavoring to avoid the haphazard growth of standard broadcasting’s eal 
t} he understood life in the raw; | Gays 

wound up his excursion by buy- Even before the commission ( nd regzulations for television were 
ing nine—exactly nine—books d, more than 140 applicatio ad been. received. The regulatory 

Ther ( vent back t } ( cle ne¢ ire 11" y tal ( ( ( light to ( istal s 

rote nself a { é it] televi ( 0) é vi ive b abl ) 

Radio Plays as Literature The e né ture. hh iol ( Ol { erest é 
Hollywood Quarterly published it in | progr« Hboing made in the acve ( 1¢ lannel, { 0 tele 
Vel. I, No. 1 of that excellent, new | vision in the ultra high frequencie { lich e 480-920 Me regio as 
journal devoted to serious consider- | bee allocated for experimentation 
atio ‘ the ri ‘tures al ; " 
ental , on Sr ee " Remember Standard Broadcasting? | 

Be caus of the notable auspices The novelty of FM and television have somewhat obscured the boom in 
under which the journal is published, | standard broadcasting. Near the end of the year, the commission had on 
the dear doc deserves answering. | hand approximately 470 applications for new stations in this service 
This will be only a partial outline | more than half of the number of standard stations now on the air. 
for an answer. The rest of it may Facsimile, which is already feasible from a technical standpoint, is 
come from others who can write! arousing increasing interest among broadcasters. A considerable numbe1 
polemic prose in a fashion unknown | of applications are expected in the immediate future. When this service 
to this mugg. Or it may come sim- | reaches its full development, broadcasters will be able’ to send their 
ply from those men and women who, | listeners a complete newspaper, full texts of important addresses, map: 
day to day, write for the radio, get | to illustrate news commentaries, sheets of musie to be used in connection 
their stuff on the air, know radio’s |} with aural music lessons, ete. 
problem and at the same. time Nowhere in the industry is there greater pioneering zeal than in the 
have, maybe, also an iota of ambi- | relay phase upon which we rely to make network broadcasting of FM, 
tion to see radio gain full, mature | television and facsimile an actuality. All sectors of the relay front are 
tatus as an art ashamed of no man’s | extremely active. A. T. & T. has announced that it will furnish wire 
definitions, be they however real or | networks for FM and in mid-November, A. T. & T. announced that its 
however condescending. And it’s | coaxial cable between New York and Washington would be made avail- 
condescension _ that marks Prof. | able for television broadcasts early in January. Ultimately, this cable will 
Matthews’ approach to “radio plays! extend to the Pacific Coast, the total cost being $56,000,000. The Washing- 
as literature.” ton-Charlotte, N. C., link will be completed some time in 1946. The 

Armchair Drama : A. T. & T. is also experimenting with a radio relay chain between New 

: York and Boston for both television and telephone traffic. 

“A play, I swear,” swears the pro-| ‘The Philco Corp. opened the first multiple radio relay for television on 
fessor, referring to radio drama, “is | April 17, 1945, when it sent a program from Washington to Philadelphia. 
not a good play unless it reads as a! Othe: companies experimenting with relay systems for television and 
s00d play.” One doesn’t have to| FM are Raytheon, General Electric, International Business Machines, Fed- 
judge radio drama by how it listens. | eral Ti lephone and Radio Corp., and Radio Corp. of America. 

| That, as a matter of fact, would spoil | Westinghouse and Glen L. Martin will soon begin experiments with a 
| things: “A radio play may be good | relay and broadcasting system they call “stratovision.” This method calls 
entertainment when supported by | for planes circling at 14 points over the nation, six miles high, each broad- 
the arts of the actor, the musician, | casting four television and five FM programs simultaneously and relaying 
and sounds-effect man, but it is | the programs from plane to plane. They estimate they can cover 78% of 
likely to be less a good play as it/ the population. 


New patterns of programming, new | for instance like the one being con- 
proadcastil mores, fresh slants on|structed now at Mt. Mitchell, by 
"sa, service, and new, perhaps |Gordon Gray, of Winston-Salem’s 
publ ; ous concepts of commer- WSJS permitted nuch larger 
ms" a ies expected from FM power, with a fal reat COV- 
cial aan . lot of people who know |erage, than anyth either AM 
Unis = nd many more who know | or \1 I FM The FM outlet 
radio t they like or don't like |Mt. Mitchell, WMIT, will be able to 
ve agreed that these Vi ia, Nort! nd South (¢ 
o age ( etc oons are duc to | Tennesse L Che It l 
new era ir lives when FM really robably overlay to West \ 
in Well, maybe it’s ( ginia and Kentucky 
7) bse it's all a lot of double Furthe rmore, within that vast area, 
talk. But whether the high hopes} with a population preponderantly 
are possible of realization, or are rural, this station will be the sole 
‘ust SO much hogwash—1946 will tell. FM outl t. As a matter of fact, much 
The year will pro bably not bring FM |of this area cannot be reached by 
radio to its full-flush maturity. But standard AM broadcasters, because 
the outlines of what’s ahead should | of the mountainous cow try and the 
be discernible and clear before the remoteness Of many districts from 
next year is ove! any AM oulet 

For whatever happens or doesn | What About Tobacce Road? 

or around television, tn ; ' What “und of provramm i 
sure: FM will be on the air and bas WMIT have? (This station is picked 
cufficient quantity by the end of the solely as an example of. the  prob- 
year to indicate its quality. lems involved, of course.) It will 
Here, of course, ‘ he does not mean |, ave practically no competition 
by “quality” the fice lity of transmis- whatever. Dozens of problems will 
sion or reception on the home sets. arise. Just because FM is excellent 
The engineers are the Buys qualified for reproduction of classical music 
to talk about that. The little FM |will this station feed nothing but 
that’s had an opportunity ol fune- | Tschaikowsky and Beethoven to its 
tioning since the war years clamped | listeners, with perhaps a little bonus 
down on this type of radio has shown of a Berg concerto thrown in for 
that the voice ol Pos is ” An eee ood measure on a holiday? The 
as the trained vocalist s - to the | mountaineers alongs Tobacco Road 
amateur yoddler’s By quality, |may not be as uncouth as_ snobs 
one means the character of radio | make out, but that’s hardly enough 
content. And 1946 should FIV | sustenance for a hearty backwoods- 
enough indications about quality, men. Obviously more than good 
since FM can be, and all sign point music will h; ve to be sent out by a 
to the fact that it will be, on the rural station with an exclusive terri- 
air before another year rolls around. tory all its own. 
|; —But the Same Programming There is another problem. What 
With the “six-hour bonus” given | kind of commercial sponsorship will 
to commercial AM radio by the FCC |a rural station carry? Let us say 
in its latest about-face on the sub- | that Ford buys time on one of these 
ject, there is no reason to expect any rural stations. Aleng comes General 
new, radically-altered types of pro- | Motors and wants time too, but can’t 
gramming from the big guys inradio. | buy any. (Or reverse the two; o 
If it weren't for James C. Petrillo’s | take two competing firms in food, 
clamp-down on them, they'd be | farm machinery, or cosmetics.) Sup- 
ready—2s soon as their technical | pose the guy who can’t buy time, 03 
changes had been made to the new |can’t buy top time already sold to 
bands—to start transmitting over |his competitor, charges he's being 
FM. But, permitted simply to pick | frozen out of the market. The firm 
up their old programs, direct from ‘out in the cold can't go to a com- 
the studios used for AM, how could | peting station or net; there isn’t any 
they possibly develop new types of | in that area, 
programming that would eet the Extend these exan.ples into other 
most out of AM? Whatever the |types of programming. The station 
economics of the situation may be, | that has the territory all sewed up 
and however just or unfair Pctrillo’s | may want to be as fair as possible 
ban may be against using live AM-/|in presenting commentators. But it 
radio music for FM rebroadeast (and | couldn't possibly use, let us say, both 
the “justice” of that situation cee | Walter Winchell and H. V. Kalten- | 


pends on which foot the shoe is on) 
the fact is that the fellows who don't 
have to develop any new programs 


for FM are not going to. That is. 
unless they are forced to do so by 
others, by newcomers in the fic ld, 
by the people who have only FM 
redio to work with and, therefore, 
Must rise to a new challenge or fold 

It's the latter group from whom 
the new in radio must be expected 
And it’s important to note that the 
new in radio will probably net come 
from the big cities, the production 
centers of AM radio. Look for the 
new In the sticks. Look for it at Mt 
Mitchell, N. C.; at Waterloo, Ia.; at 
Tulsa, Okla. That's where the FCC 
has allowed new, super-power FM 
Stetions to be built. These stations 
Will be virtua ly without competition 
in their areas. Here. they will have 
to work out something new, fresh, 
more vigorous than the old—or lose 
heir investments. 

For these towns in the hinterland 
Which owe a good deal of gratitude 
for their existence to James L. Fly 
former hairman of the FCC. will 
have types of franchise never be- 
fore enjoyed by AM. And they will 
also have types of responsibility 
neve J before saddled on AM. They 
Vill be the sole FM spokesmen in 
*Welr cOMmmunities 

In drawing up its plans for FM 
hogy FCC had a sugvestion from 
Fly to set up what amounts to virtu- 
ally two Systems of radio » thi 
Suntry On the whole, the con 
On followed Fly's suggestion. It 
"vided the country, for FM p 
: . nto two areas Area | on 
age the territory roughly fir 
ie eic, ia & to Mancheste 
+ - s w'¢ tward Z far as about 
age Surg, Pa. That's the area of 
The ss pe population in the east 
ap of the country is Area I 
~ ll _ real difference between 
vores areas this: In Area I, no 
They Stations will be permitted. 
ene by allowed in Area II, and 

i ave already been licensed. 








(Continued on page 188) 


leans more heavily on them.” 

In other words, a painting is less | Ti; 
a work of art as the artist leans more | » 
194) | 


An 
ne, 
25 and 


application now pending 
Inc., seeks authority to experi 
30 megacycles to transmit 


(Continued on page 


before 


the 
report every 15 seconds to receivers about the size of a watch. 
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GOOD LUCK 
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BT a 


the commission from Electronic 
ment with a broadcast station between 
time, news flash and the weatner 


+ = 


NBC-AFM Mute Pastor 
On Teen-Timers’ Show 


To Avert AFRA Tiff 


American Federation 
vay irom a 
over the use of 
who are not AFRA 
net's “Teen Timers” 
ll a.m.). This past 
) AFRA was all 
off the 


band 


NBC 


0 Mu 


and the 
backed a‘ 
fight 


icians 
jurisdictional 
bandleader 
on the 
commercial (Sat.. 
Saturday morning (5 
null all its members 
Tony Pastor, whose 
on the show the three 
viven any lines to handle 
sing. If this has 
the AFM, according to per- 
connected with the | 
vas all set to yank musicians 
NEC's N. Y. outlet (WEAF) 
Apparently the producers of the 
thougt. better of battling 
at the last minute re- 
script to 
personal participation. His band 
At one placc ! 


tor wi rive a atcn 


members 


set to 
show if 
ted 
ij WeECKS, Was 


| 
or songs to 





Cue past 
ce 
curred, 
yroadcast, 


off 


SOnS 


its 





NOW 
AFRA 


ott the 


and 


eliminate 


Only pcriormeé 


SFRA 


Jo Ransoa to WHN 


} Jo Ranson {s res 
F ‘ e Yt sy ‘ 
t I ( \ i VV S ‘ 
wH ( 1 
, Vv ii i 
( ca \ y é 
( ve | 
sé 14 
San Antonio S d J 
‘ In a) me s : a . is 
of WOAT, have iled a reque ith 
‘ fe & 1 pe 2 | { ) revse 
( taul Ss power il \ pre t 
yt) } 11 to 7a0 +t 0 t 
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adios Role 


International Undersianding 


By JAMES D. 





, 
| ‘ 
| 
| \A t 
. O 
| natio 
| ) 
| { 
| 
| i ‘ JOU 4 ‘ 
‘ mkKin d 
O 
| ] ot the oO to 
| ternatior hic B 
que capacit 
wonkle kno I 
{ uy eT i y 
it ) 
t them to know ot poo 
oved bv distance Oot! 
and tatute thousands ot 
WLW began a unique exp 
t that end early in the i I 
) ) vit the Britis B ' 
Corp Ae vor} ’ 
progran oO B 
Al i hich were etl 
( t v struck home 
. a literally that O 
D ) England talked rb 
t me problems i i i 
[ submit. is a ne depa 
recognized that ? 

i s thousands of mute wa 
had problems not a great deal dif 
ferent 

Thev weren't all war problen 
F instance. a Dorset farmer had 
solved the problem of feed for ailing 
caitle. and remarked that it 
about the same _ solution he hud 
heard Joe Stokes. on Rural Route 
Thre about 15 miles from Cinein- 
nat | discovered for his herd 
of 20 Guernseys when the America: 
farme an into Just about the same 
problen 

Also, a London commentator 
talked about the crowds that passed 
through Trafalgar Square. He said 
It wasnt too afferent from the war 
h nuctured Monument = Circk 
I lapolis, except at the con 
of night—all dark in London: light 
© theatre marquees and in t 

ndows ol stores (not shops) 
are Monument Circle 

Thousands of midwestern men and 


women hed to 


tural Route 


The perso 


who might have swite 
su nething else listened 
Three. Monument Circle 


snortwaving from London was talk- 
14 about places they never had seer 
—but also about places thev had 
secon and that were a very part of 
th And they realized that Lo 
do not 4.000 miles away: it wa 
as close as a neighbor, with a pleas- 
: Voice who was interested ! 
things out their way 

And it overcame the resista e to 


ning to things 


people mivht nave 


thought thev weren't interested j 
hearing It was the difference 
cmiween a warm personal letter ar 
a circular that begins “Dear Friend 
WLW. which long ago established 
itsclf as one of the best sales n dia 
' merchand ce, ent o1 the job 
of sé international understan 
i It ent ovel With the t 
yoperation of the BBC. wit} 
of svecial effort on bot 
e ocean beIng put into 
nute broadcast 
) pl ramming. tailloree ’ 
‘ ent of people. pro 
I BBt foun pers 
the prope! Oc? W V4 
rt is an ecattor DY reme ? ’ 
2) ternational divisio ta 
h things as advisit to 
not shops.” and acted as lfiaisor 
with directors of specitic WLW pro- 
grams on which the NBC _ pickups 
were heard 
Then, to guarantee audiences for 


the nichkorm 


nreraeraegnes 






Echt ba ncn ae 
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ChiRadio:) 
Where T0? 


By BILL HUNT 


in Selling 


SHOLSIH 








\ ‘ , 
? a) ’ ) 4 
1 
> ’ ies 
. . - WW \ 
Acto 
1 
i 
) 
a | 
( 
) 
y ) 
A rl 
“ 
ry 
, { 
. : 
| i 
, 
c ) 
‘ | , 
, tab é 
ig | 
r é 
Write { ; t ( 
I yl o ) 
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; WeW 4 1, 1046 , ; 
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{} ’ ’ Pd | 
’ ) ‘ 
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| ' ) 
> nN red i ’ t t 
) a by 1} , 
J WLW ! Y ‘ i t ( 
) t ) i ‘) ’ 
’ o ) 
) ; - : 
There's a Place for Chi 
) 
| ’ 
’ pi ‘ 
Fe i 00 7 i 
\ 
i ) yi ) } VL 4 t ( é 
’ é ; “) ! i 
| , i 
. i ou 
‘ ’ 
rar Y 
‘ 
™ . the juiest ; ne aired " ( maze bu Ve mm? 
1 ul 
} t < ‘ 
im 0 { come buctl nonitons inst t ad abthe ‘ . . 
. 9 , — | < \} ) 

n N s York. or Ventura. California ype oO Mii ) . bah at 
7 ' Cinew ‘ and put on the an ' bel ever TV Ee Chl CHP ATHLETE S bOP A 
With the departure of hundre that be staved without b mart 
of thousands of our own troops over- a natui iol Gwe OFS NATE OR 
Ca y” the European and Pacific MS LOWEr peu o o yer 

} ly i 
operations. the value of the ground \ 1 Thlah AN AINSI i lo 
york WLW ad laid was immedi build the one thing that would make 
ately evident As a resuft of the, this type of sho possible for Chi- 

ements set up. we 40 Writes 






cooperative arrange 
' roducers I t} . rryarin 





ive been able to broadcast literally P , kept 
indreds of servicemen’s voice: Pretty much under wraps with low- | 
oO points overseas. bringing the salary brackets and few if any op- 
ing { war dramatieally to the portunities to let themselves go on 
om , ' really creative shows and in the few 
As an illustration of the speed | Cases where they do get a green 
: time startling impact of light they usually have a Hammend | 
proevzrams there V2 the case ores nmstead of a full orchestra and 

1 BB( Rose Buckner, now al- are held down to a minimum of 

sondal figure to WLW tors and writers’ time 

» hear he veeklv o Account execs generally usually 

R Lyvo Morning Matines take the eas ay out by peddling 

I Bu ; Londo housewife Llamor to their sponse and client 
and mothe became a tavoriie with regardless of what local shows n ight 

iC inued on pave 194) (Continued on page 186) 
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Season's Greetings 
From 


MEREDITH WILLSON 


| SPELVIN 






~ THINGS HAVE CERTAINLY CHANGED 


By LESTER GOTTLIEB 


SCENF \ meference oon the Washington headquarters oj le Re. 
\ ciation ot Radio Advertisers 
TIMI Short before ve 40th anniversary issue otf Varivi i 
CHARACTERS: S Arbuthnot, an executive of RARA, § Geo ae 
Spe o has t Hoope nthe U.S A 
” ” , i 
\ 
\ ’ i 
: ) ) Belo 
. p - 
map stil | j , 
SPELVIN: No. tl ‘ 
ARBUTHNOT: How rercnt Iknow Sw hih 
SPELVIN: What that 
ARBUTHNOT Co ’ Se ‘ t ) . 
sPEL VI ) ,wa 
>a Try oO 
. - 
sPEI ) l ’ ) 
ARBUTI (YI Lye ’ ily ' > ‘ Jil . 
. Bless) . yPOmMOséE ‘ bro ' ODE a 
} ‘ tl I 
wl VW ‘ > | lL) t 
_BUTI OT: M ’ ! ’ © f 
hall w et o 
SUELVIN: That oul , plendid i 
ARBUTHNO' Yow t to e recor o™M i q 
) i rant 
PEIVIT (s¢0 a les <q. , I < . Air 
Fo 
ARBUTHNOT: W} a mi jo 
SPELVIN: I drafte a) 
BUT OT: Y« i Sp ’ y 
a 
SPELVID I raft bo { vtent to Oa { \ 
ARBUTHNOT: Sti t rut. Mi Fudd W 
SPELVIN 8-02-01 ry \ ile Corne Sp Ove Gardens, 
ARBUTHNOT \ too vd S ‘ 1940 
a ' ( I 
SPELVILN: Ber ho : re 
ARBUTIINO' Ana " puite a bya 
SPELVIN: O Oo t Hloope! ( p ‘ e the 
t Kno) I \ forget it. the b om 
Kept Fert a wv beth W re thre y ai 
ARE rHNOT: 2} na T ! Spelvi to , ) cen 
It Ing t aio 
SPELVIN \rov i 1902 “yr \ kK KDKA, 
Pitt 
ARBUTHNOT: trostalgica ) A those ere the 
=“PELVIN: What ever havpencd to the A & P Gyn 
ARBUTHNOT thaughtily’ How hould I know Now, is it true your 
Pubte Relatio officer ordered you her vecal G. |. Joe, so 


buccdies 


that we of the welt | ustrv can help to bring vo th ont 
un-to-date on all the ne radw stars a Ww) o ive missed 
Stra vou went overscas” 

SPELVIN: Sert of. they asked for volunteer: I figured maybe I could 
With a prize Ona Qtil 

ARBUTHNOT: No, Spelvin. but vou are rendering vo buddies a real 
service. Now vou jusk ssk anything vou want to kine sbout radio, 
and quicker than vou can sav Paul Porter we'll give yeu the 
al 


What about the A & P Gvypsie 


ARBUTHNOT: Look. Speclyvi for all L knew, they oper ed tearoeo! Were 
talking about mew thir 
SPELVIN: Oh Pardo n Ok Look when I went wu I ead that 
Bob Hope and Fibber McGee & Molly were the most popular stars 
on radio Who e bi hots now? 
ARBUTHNOT: Bop Hop ad Fibber MeGee & Mol 
SPELVIN: What's nev 0 ' 


ARBU THNOT Ask irra qucsliol 
SPELVIN: Any new 


comecd round? 
ARBUTHNOT:  (suspicio vw) Not exactly Wiy, do ou kno of any 
CLOpCmT «aGprie’ 
SPELVIN: What about the qui shows” Dorn t | ' are 
iround? 
ARBUTHNOT: Certainly, they’ till around Fruth or Consequences 
Deuble or Nothi: Take It or Leave It : 
SPELVIN: I tried to vet on tho hows when [ wa ha Maybe 
ne Im in uniform thevll take my 
ARBIUTHNOT No Sin ly it} thev're back le CN "Tiattis oll 
SPELVIN Weil. im tt old da I used te binte to Portia Faces Lite 
| Always wanted to hear the coding Tell rw Mr. Arbuthnot, how 
a.d thera? Did Portin vet life” 
ARBUTEINGT: Sor 'vi ft hasnt cnaec vet 
SPELVIN: Siiil cooing stron ch? Portia pust be awt tiie by now. 
ARBUTHNOT: Svelvin, are vou sure vou like the recto 
SPELVIN: Cortoints W; r sce my Lone Rane dye? Ts me, 1s 
Fred Alien stall foudis ih Jack Benny 
|! ARBUTHNOT: Now. ther something new! Fred s now teuding th 
Charlie MeCart 
SPELVIN: Who has the mo popular dance band now 
ARBUTHNOT: Guv Lombardo according to a poll of radio editors . 
SPELVIN: That's where I came j How about the news commentators 
What ever happ d to Gabriel Heatter and H. \ K noore 
Have they retired” 
ARBUTHNOT: Of course they haven't retired Stil ow 
SPELVIN: You mean there still good ne tonight’ Sa ic ever 


do any 


thing 


about feller like Upton Close and Fultor —— 
Weren't they being investicated” 
ARBUTHNOT No Spelvi Congres 1 now wvestigall : ‘ ees 
William Gailmo id Ray Swine 
SPELVIN: Well. that’s a twist Any new big netwo 
ARBUTHNOT: No. the big four are still going stron NBC, CBS, Mutual 


| and ABC 
SPELVIN: Don't kid) me Mr. A 


hanpened to the Bl 


ABC . i WAlO tatw What 


buthneol 


| ARBUTHNOT: Look. Spel\ ABC is the Blue. They changed the ! ime. 

That's new, ist it 

| SPELVIN: Confusing. aint it? What about televisio . 
nea 


ARBUTHNOT When it the horizon. listener-~ wii! ‘ 


COMES O11 


the most revolutiona contribution te science and , 
the world has ever know? 
SPELVIN: That s what they suid in 1940 What's new sbout , 
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The the Royal Hotfoot For 
Video’s Haloed Heads 


By JOHN F. ROYAL 


and to meet the miracle 


will take careful planning and con- 
when it decides to appear, 


sideration on both sides. Television 


head-on 
It is these 


same tried and true men, and not | as not reached the bonanza stage, 

bages of half-truths, Couble-talk and |®Md it will carry a heavy financial 

pretty prop art, which is not factual, {burden for several years. This 

who will bring about the miracle. | thought must be kept in mind by all 
' 


The 


dealers’ 


ned. 

The Minute Men at Lexington and 
Concord could not throw aside their 
flintlocks to await the atomic bomb. 


public will tear down the |S" 
‘ doors to buy television sets. 
f course, we know the pictures are 


hot perfect, but I am Willing to risk 


My professional neck by stating the | They went forward to victory with 
pictures are far ahead of any other | the will to win with what they had. 
ton i. migpeery mt its incep- | Television is the atomic bomb of 
Army-Navy i = peas about our | culture. The potentialities are be- 
picture 7 A wand pic a said the yond anything we have ever con- 
‘A Birth of a aus — as good as | cely ed. It will nm ed the enthusiastic 
greater itiete rong That isa | cooperation of everyone ~because 
an we ever ex- | everyone \ ill have a part in it. 









































GREETINGS 


BEN GRAUER 





Tomorrow 
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Vice-President in Charge of Television) 
_ By DR. ALLEN B. DuMONT. 
aviv 40 vears in various. pectec mat picture n epoch ; 
{te early * (President, DuMont Laboratories) 
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with slp! P : Vneune) the SCL are black-and- for hat ¢ P with tel] P 
4 ‘can home I ll be wel- | ' ; efforts that today, with television a 
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aT ye accomplished despite se - qdistyibuuuns | medium, rue arrival seems anti- 
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the delibe ate attempt to confuse the depend upon the OW That is the y : : 
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, showman’ fill the dramatic claims made for the 
It is not a part of a IOWMANS | maki plans for its future ’ 
a. Back in 1912, Edison medium years ago. We have large 
losophy. dACK Jle, a } 
pALOS*! ‘ r wit} Oul ood Irie n tne novie in- creens, both direect-view tubes 20 
ffered a talking picture adget with ro ’ 
: dustry know the good men and true | inch in diameter and projection 
the projector line in the booth , ; 7 ‘ . : : 
ead rf ot the aboratory 1] cl out a pic- vsten rmiving pictures approxi- 
vnchronized with a phonograph pp ‘i Se }>. d ; 
swaps ; f ture to lislty the audience, but they mately the cc Of a page in VARIETY, 
back of the screen by a silk thread. 1 : ; : ee ; 
Eas < with a leering smile, perhaps Standards have been set for the me- } 
It was rather ghastly—but the Was om a ll tl , The Fed ic 
‘ z sheer, 1ele li ne Snows COomMmeCc alum ne F ede Oo! unications 
no waiting. When the Warner Bros. | ,., > mm ; ae yes nmunicati 
from? ro them we say, have no 
burst forth with Vitaphone, there | . — deer 
‘ illusions, There will be shows—the 
vas a raising of brows 1n the picture , 
‘ rreatest and most exciting programs 
industry and some hesitation on the ; 
, : : ' é _jin the world of clean, wholesome 
nart of a féw diehards, but Warner f hie ; 
I i at amusement—brought into the Ameri- 
Bros. did not wait for miracles. They 
can home by television. And _ this 
went smashing ahead and created an pape 
, ; vill start in 1946, 
ndustry—and the others quickly i 
imped on the bandwagon. It is truce Th new form of entertainment 
the film method of sound reeording vill be supplementary to the exist- 
was soon developed, and the change- | 72S t0FMs, and will not disturb them 
over from recordings was accom- |?" the least. That statement will be 
; P : ] — ieee 4 a } P awe ¢ 
plished in stride but the show went challenged by some who always se¢ 
on as usual the new things destroying the pres- 
; ent. I remember those who wailed 
Television is much too imvortant that t 4 ld — 
sn 1 + 4 Lha me mevies and raa1o Wot wii 
0 have any broadcastel vith a dull- ’ mn af 
re ee A the theatre. What casualties oc- 
OWNS alo around t 1} economic ' ' 1d : 
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ress Dy promises in slick double-talk _ Vit ad j ‘ 
arth « bane , ana stupi Vv, me ompetition, Jus 
iit some mysterious miracle that is sgiserign igh sre yee pigtcaine- u 
t around the cornet try and get a ticket for a good show, 
aan Managers have the jitters trying to 
Meet the Miracle fet good shows written—and I might 
That miracle nas been around the rhs on : ; wv so have the artists 
aie ae : é - " } < ye . I } +}, «} ) 
same corner for the past two years. ; ; “— iL it 5 aig a st grip 
he ores ’ ‘ : ! ns s ases: re 1e 
The great preponderance of engi- at : 3 or _ , : Where is the 
ers—s p . materia ; ing i ; 
leers—all good men tried and true aS COMMER SIO: 
inthe world of kilocycles—see noth- There will be much work done in 
ing in the immediate offing to change | television during the coming year, 
their optimistic Cesire to have 1946 | Sctting working conditions arranged 
see the first big splash of television | With all participating groups. This 


| broadeast 


1ot 
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| 
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Television's |‘THAT’S TELEVISION!” 


By WORTHINGTON MINER 
(Manager, CBS Television) 


A vast percentage of all the experiments attempted to date in television 
have either been adaptations or direct steals from other media. These 
efforts have met with varying degrees of success—sometimes derived from 


the quality of the material itself, sometimes from the method of treatment; 
ut to oO knowledge at no time has anyone produced a program poOssess- 
l ent mastery of the idiosyncrasies of the medium to caust 1e 
i ) hy ) ep “a it’ ele Ol ! 
the vi 1946 can ¢ ( oO 
( F< n of 28 oO Ve It t ) 
Co O! t equipme act ) ) qu t - 
t entire gram thinking. But t i roduce ve 
i ( oO ? pré le EVE} madea ) 
c ( ¢ ) eaven 
It i I a l } l ( ent i 
exact bD i e tha r pes to acnieve 1 tne com g 12 mo. Ss petwcen 
live studio productions, remote pickups, and motion-picture film. We at 
CBS do not pretend to know at this time the precis« itio of maximum 
effectivenc at will govern our conduct and thinking ear from now. 
We do kn that for the first time television will be forced to broaden 
l perspective to earch S Imaginatio ind to create the toundation 
for a more atule program service than has ever existed heretofore. 
The governing procedure around which our develonments will cente1 
vill be \ ( nd ealive ation. Somectim« r purpose May not 
] { 1 el ( ioubted! fall 
‘ ‘ ‘ ll be « n- 
I tn ( \ art ol ne ye I ( ( ( it i oO ed 
upon a combination of new forms in “live idio production, con ed 
with an expanded range of mobile coverage. There also will be film 
But above and beyond this type of programming, we will be 
further experiments in the use of color—color as an improvement 1 
direct prog ramming, color as an advertising medium, and color as an 
aid to the art of reporting. It is our belief that the controlling differential 
between the success and failure of television to attract and to hold the 
public’s attention may reside in an exciting and imaginative use of color, 
If from our whole schedule, which for the year 1946 will be largely 
an experimental one, we are able to point to one single, inescapable exame- 
ple of true television, the year's effort will b« richly rewarded. — 


Commission has shown great under- | 
tanding of and sympathy with tele- 
vision. Consumers, retailers, distrib- | 
utors, manufacturers, broadcasters 
and theatre owners are ready and | 
vaiting for television to become the | 
multi-billion dollar industry it is | 
destined to be. 
It All Depends on OPA 

Were it not for the OPA’s severe- 
ly low prices on components essen- 
tial to television receiver manufac- 
ture, production would have been 
well under way by the end of 1945. 
As it now stands, we will be well 
into 1946 before any real increase in 
the size of the television audience 
will be felt, providing that the OPA 
restrictions are lifted soon. 

Television’s today, then, is bright. 
Its tomorrow is even brighter. Coax- 
ial cable networks are being rapidly 
laid to weave the nation together. 


Suecesstful 


broadcasting 


in relay 
extending 


experiments 
are rapidly 


the range of stations and linking 
metropolitan areas together. Chan- 
nels for television have been as- 


signed to 140 principal communities 
and these channels will soon be as- 
signed to various applicants for 
licenses. As stations are 
built, new markets will open, new 
outlets will develop for the talents 
entertainers and new communi- 
tics will carry their shares of the 
burden of major network broad- 
casts. 

In time, color television will ar- 
rive. The first experiments have 
been conducted and, it may be pos- 
that after a decade or more 
experimentation and 
color of brilliance 

transmitted and received 
electronically, will seek its 
permanent standards. If those stand- 


of 


ment, and high 


receive more than the results of 
first investigations. 
completely explored and well-devel- 
oped color television that represents 
the finest attainment responsible en- 
gineering finds possible. Then tele- 
Vision may very well gradually 
adopt parallel system of broad- 
casting equivalent to the way 
(corresponding to color in the h on 
set of frequencies) now pare 

leling AM or 

esponding 

televi 


a 


cr IS 
broadens st 


bli 


= 
Standard 


(cor! to »25-line ick- 


ind-white 


On In il 


com- 


those movies 
theatre 


hive al 


auaiences 


film p 
inter- 


designed for large 
In of 
erams, with studic shows 
film clips, we will 
presentation which 
ientic and convincing. 


the mci a ro- 


spersed with at- 
tain a type of iS 


completcly aut! 


} 
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Chi Video, Slowed by War, Begins 
To Roll; Nets, Indies Push Plans 


By FRANK MORGAN 


Chicago. would hold up every time it went 
Television development in Chi- | into operation. 

cago up to now has been on a hit- Being on an experimental basis, 
or-miss basis. not of choice, but be- | although a comercial license had 
cause of circumstances. The city’s! been granted, programming was 
pioneer video outlet, Balaban & | difficult, to say the least. Talent 
Katz’ WBKB. had no sooner got! had to be booked on a no-pay basis, 
under way on a fairly substantial, and many times didn’t show.up, 
‘xperimental operation, when Pear] | thus forcing the program director 


Harbor blew up the works. to use anything available to fiill in. 
Immediately the station’s com-| Luckily there were only about 409 
| plete facilities, the space it had video sets in operation in the Chi 
taken over for studio expansion in | area, SO there weren't too many 
ithe State-Lake Building, and the | complaints. The regular schedule 
iservices of William C. Eddy (USN Of telecasts stayed on. — 
| Ret.), WBKB television head, were| The Navy has since given up the 
‘offered to the Navy, with the result |Space it used for school purposes, 





more | 


the public will | 


It will be offered 


FM | 


that it became that branch of the 


mander-in-charge. 


with women 
nicians, 

managed 
{grams four 
{the war. 
| cramped 
| Staffers 

develop- | 


also its connection with the station. 


service’s Radar Instruction Center | Eddy, out of the Navy, is back as 
during the war, with Eddy com-|chief of WBKB with full speed 
‘ahead instructions to make it an 


outstanding television outlet. 


A -total of $500,000 dollars has 
directors and execs, and | been earmarked for new equipment 
to televise regular pro-|as soon as available, also for con- 
nights a week during | struction of new studios and facili- 
Shows are produced in ties. In the interim, brodadcast 
studio quarters, with | technique is being improved, as are 
praying their equipment | (Continued on page 122) 


The station itself was then staffed 
vamera operators, tech- | 














ieee 














WILLIAM BENDIX 
Starring in 
“THE LIFE OF RILEY” 
For Proctor & Gamble—NBC 
Personal Management, STUART STEWART 
Equitable Bidg., Hollywood 
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NILES 





By TRAMMELL 





(President, National Broadcasting Co.) 
\ 7] 
\ oO Ost oO oO ( x “ i Oo 0 
t t ) } ite 4 
‘ , 
) ‘ I ( lati 
EY N BC ‘ ’ 
H ( t 
} Cll nce ) Bot! i 
i | televisior For thi mec n {f properly guided, can 
p breal own inter ( economic and political barriers and serve 
» | t tne wl vorl togethne 
r | 4 ct 25 veal Il in teie' Islo!l mac a\ tilable to Cvesr 9 nome 
( ha ation: network operating over co-axial cable and radio relavs 
Full electronie color, when color necessary to the picture. will replace 
! ct ical method ust full electronic black and white tele- | 
io eplaced the crude mechanical scanning disks of the 1920's and 
« \ mid 
\ " t hic I reo t | bot rire tran 
1 at rocelving nas are nthe otfin A) a I yen! co b network 
operatol through practical experience will be constantly improving 
eth of presenting a wealth of varied programs from football games to 
l-tength dramas 
—— rs 
There's Reem for Beth | 
Although it is impossible to foretell. it may b upposed that television 
eventually will be the predominant air mediun However, it’s unlikels 
1at viewing will completely supersede listening ir the home It's more 
ikel tat video and sound broadcasting will supplement each other, with 
‘ fincing a niche where it can best serve the publi 
Even while considering the future, we must pay clo ittention to the 


present to protect the American system ot broadcasting which ha floui 


hed under freedom of speech and discussion and freedom of enterprise. 


Broadeasters must ever be on the alert against any invasion of the eco- 
nomic and social freedoms which have made our country as great as it i 
For the present, too, we must continue to make our facilities available for 
ll and tree discussions of the great problems which tace our country 1D 
the po ar eva. We at NBC are attempting to do this through our new 
program, “The National Hour.” It is my thought the local broadcaster; 


must de as much and more, if possible, in their local communities to carr) 
forward the work which they have done so admirably in the war period 


My faith in this country and its p2ople is unbounded. and I firmly believe 
that we will eventually overcome all our vicissitudes and problen My 
chief coneern is that radio broadcasting. which is still a comparativel) 
vouns industry, shall play a leading role in the future as it has done in the 
2 _ 

By PAUL W. KESTEN 
(Executive Vice-Preside it CBS) 

American broadcasting moves into its first peacetime year since 1941 
with two important legacies from four years of war. The first is a legacy 
of experience in carrying the heaviest burden of national responsibility 
jn its 25-yeer history. The second is a legacy of new tools won from war- 
time electronic research. In the strength of its maturity, and with the new 
techniaue it now has at hand. radio looks toward the future with almost 


impatient vision. 
We in brocdeasting have learned. as never before. just how effectively 
a free radio can be used in the service of a free people. We know what 
radio can Co against controlled radio; against international barriers 
and misunderstanding. We have, in these ahead, a 
opportunity to apply our warborn knowledge in fostering 
peaceful working relations between peoples and nations. 


irce 
ot suspicion vears 


tvemendous 


Millions of young Americans are now 
over the world. In scores of countries they have “spread the gospel” of 
American slang. American jazz. American friendliness. stamina and in- 
gonuity. In thousancs of foreign cities, towns and hamlets through which 


+ 


returning from distant places all 


these men have fought, an eager interest in things American has been 
ceeply implanted. We in radio have an oblization to sce that the seed 
thus planted is not left to wither in the ground. 

Morcover, our country’s relations with other nations—in the field of 


nport and 


policing 


export, in finance, in international and international 
will increase the dimensions of American interest in public affairs 
all over the world. American listeners will want not only entertainment 


«nd relaxation from their radios, but information, stimulus and discussion. 


Court 


Technical acvances are already moving from dreams to realization 
Most of us at CBS have believed, from the very 
execpt in certain rurel areas, FM was technically destined to replace AM 
transmission. The war interrupted the transition at an early stage. and 
ther hazards have now been erected. But if these prove temporary. as I 
iope they will. a magnificent and orderly new system of radio broadcast- 
ing Will proceed to take the place of one that was not so magnificent and 
pot so orderly. 


| Quality Mast Move Forward Teo 

Nor will the improved technical quality of the new system be our great- 
est gain. The intrinsic nature of FM will automatically transpost emphasis 
t-om station power to station programs. Few communities in the United 
S ates will be dependent on distant stations for radio service. Most com- 
munities will have a wider choice of stations and proprams than they have 


: For 


compctitive urge to better service. 


t enjoyed broadcasters. these should stimulate a 


nationally and locally 


facts healthy 
Television, of course, is radio’s greatest wartime beneficiary 
tin electronic that made our demonstration of 
t Vision in full possib'e within two 
CBS had heped the industry as a whole might develop within a year after 
t var has been developed . 
Incividualls 
eventual 


It was war- 
research high-frequency 


V-J Day. What 


colo) months afte: 


nov own lab- 


that tele- 


almost single-handedly in ow 


collectively. the FCC 
location in the 


and has azreed 


Vision's 


irequencies. Space has been reserved there for more than twice as many 
channels, each more than twice as wide, as television now occupies in the 
lower frequencies, 
More could not reasonably be expected of the FCC at this time. It has 
early indicated the direction of television’s future, both to the industry 
ad to t public FCC engineers are now working with our en ineer 
‘ p fation tests irom New York to New Orlean When these are 
completed—in a matter of months—I have no doubt that the Commission 
il] move quickly to shift high-frequency tele, from an e€xperimental 
t iull commercial status. . 
With concerted action by equipment manufacturers under the autho: 
of the FCC, it is wholly possible for the radio industry to 4ive the public 
high-definition television before Variety publishes its next Ar VSAry 
issue. 


early days of FM, that, | 


racio spectrum must be in the ultra-high 
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ext 25 Years 


By MARK WOODS 


America Broadcast qG ¢ 


} 


from now ! omething like describ- 


mecoOrrie ‘i Ve 


mynprove i DHotl ALICLIICHICE 126 rid ‘ 


: ind) transmission The competitive aspect ol 


We 


because it rep 


few vcal 
FM 
FM 
AM 

the 


the broadcaste} 


AM can 
econonic 


than in 
fon 


rersede during the next 
accuracy the 
rathet 
sible 


the 
constant 


pattel n ol 
kind Until 
listening 


with some 


change in degree becomes phys- 


economically te: remote will continue 


he outiving areas ol country Meanwhile busine tun- 


will 

It is difficult to 
televisio! ! full growth 

ditlerent alent, pro 

*,s! 


already after-hours students of tel 


to serve t 


damentals remain relatively tol 


the tructure of the industry 
, , } , 


which it will clearly b i! 


foretell busine 


Tactol mtist be uclior nd enginecril ive 


quite i 
sonnel are VISIO! i) the same pace will 
be seen around the studios as those presently comprising our stalTs 


the 
levision 


technical advances in 
netw 


and costs ol programs are 


The things we be certain about are 


transmis 


thon 


cannot 
the 
So questions of rate 


ion, O1 ultimate developments in t ork opera 


for time cloaked in 


the mystery of the next quarter-century 


¢ we 


Basically oul svstem of 
Oui 


' 
lands as we are 


competition will 


bal 


commercial support and 


with u country’s inventiveness will keep us as ahead of othe! 


today 

these 

ball 

Florida, while 
199 


predictions is that we who teday are 
1970 


whippersnappers are 


thing about 


into the crystal 


The comtorting 
eazing 
Social 


predicting 


publiely will—in the vear be living on 


oul Security in 


the 


some young 


events of 


EDGAR KOBARK 


ng Sust 


By 


‘President, Mutual Broadcast 


ei ’ 


Broack us 


technical 


FM the 


has been 


iing in 1946” I will not touch upon televisior ind 


side; more than. enough, said in the 25th 


Let 


probably, 


anniversary statements. me, rather, confine myself to what I beheve 


tene 
Au 


HVVETVAE 


are the two major services which broadcasting can perform tor hi 


in the both in This takes me back to rust 
5, 1945 
1946 


When the 


coming veal programming 


that date, not January 1, marks the true beginning of progr: 


LO 
Hiroshima but two 
the 


known 


atom bomb was hurled at not one event, 


the 


power about which 


first end of the war: 


itomic 


took place; econd, 


little is 


beginning of a new era, 
the era of 
feared 

rut the the 
or at home. 
Germany 


end of abroad 
Argentina, 


Peconver- 


war didn't bring the peace that we hoped for 
the from Java, China, 
othe Look at the headlines 
strife. And 
international 


of a final catastrophe. 


Look at headline: Iran, 


and many spots. about 


thy mywotline or rte o 
the unveiling of atomic 


rivalries, 


. ] , ‘ 1 . . 
S300, Ghict Lluis lila and factional 


energy has already started new 
the scientists tell us, 

In face of this, it seems to me that we must recognize tates of 
in the listener: He is war-weary, he is tired of listening to continuing 
stories of fighting and dissensions. (This is the viewpoint that caused ele- 
ments in the radio industry to say that, once the war was over, interest in 
news programs would fade right out of the picture.) 


with implications, 


two mind 


| They Need News Now 


ut state of mind: With the world still in a chaotie 
condition in spite of peace, the listener 1s afraid of not listening, not know- 
ing and not understanding what is happening: that 


_ . } 
vents ¢ does 


there is a second 
he realizes very well 
oO Pot occur in a vacuum and at a distance. but that whateve: 
exerts a direct and his So 
inues to listen to news—finds it still important. 


happen, impact on him personal life he con- 
t 


I feel that 


one of these two states of 


He 1: So the duty to devote a fair share of its 
schedule to programs that provide relief and entertainment, so the listenet 


broadeasting can perform a major service in meeting each 


mind of the listener. 
war-weary! radio has 
can get a certain measure of relaxation and enjoyment, pure and simple 
Radio, in this respect, has the advantage over most other media. 

The listener wants to be kept informed: So radio has the duty to do its 
level and sober best to broadcast the news as it happens; to interpret its 


meaning in terms of the listener: to give all aspects of important events: 


and, going even further, to take up and discuss, through forums and inter- 
views with men in the news, happenings of the political, social and mili- 
tary scenes not only in the United States, but throughout the world. 


It scems pretty clear that public opinion plays an important part in the 
shaping of events. Certainly if the world of 1946 is 
guided in the right directions. it won't be done unless 
public opinion is well and accurately informed. 

It is in this double task of 
lightenment that I think 


and 
body of 


to be shaped 


the main 
broadcasting for entertainment 


1946. 


and for en- 


radio can do its best work in 





. * orp 
How Fred Allen’s Tag Happened 
Fred Allen. nee John Sullivan, later professionally known as Freddie 
Sullivan and Freddie recalled how he present nom-de- 
protesh The passing of the vet Fox Vaudeville booker, Edgar Allen. 


Jame got hi 


touchcd off the reminiscence 
It had to do with the time that Allen was booking Fox's City on East 
14th strect, N. Y., in opposition to Keith's Jefferson a block awav. so 


that out-of-town or new acts, who were aspiring to a Keith or O; pheum 
circuit booking. risked professional tabu if they played the opposition. 
None the less many of them did 
merely Edgar Allen's 
the 


under pseudonyms 


lor 


and Freddie Jame 
assumed City 


In tho days: 


surname his theatre booking 


powerful Keith circuit. aware of this chichanery 
would scout the city and kindred “opposition” houses, but the humai 
element played in favor of the smalltime acts who were forced to 


blackmarket bookings, so to speak, because the Keith hirelings would 


merely reprint the out-front roster of acts and “report” to the home- 
office that there was no backsliding. The actual job of the bie time 
office was to review the opposition theatre for new talent and also 
to ferret out any chiseling. 

So happened that a “good” reoort caine back on Fred Allen, so goo 
in effect that the juggler from Boston found hin If edded to what 
ix Still his professional name. . Abel 
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‘Tibetan Border] 
Adventure 


| By LOWELL THOMAS 

















onan, 
. . 
From Sichone we Wwe) t 
0 fj 
deeper into Central A sj 
on a. yt al Lo the 
PeVVGiice OL SiKklan 4) ' " 
¢ ite 
t tinatior 1 place C } 
it) - 
ru) I me ot Yiar i J 
' ON the 
China de of Tib 
( Yiang Ky 
a 
J t the foot 
0 hest i 
i 
a pectac [ 
qa rt ' T} | Lolo ail | ‘ rit ? 
NOCT 4 
ans 
( if Minya Kon ca 
Col. Dan Mallon ana 


Capt. Eric Shilling, the e, Flving 

rise) Als@w we had board ft : 

aboa vo 

Tibetans who had brought horses for 
I 


hy = 
Chiang armies, trom the mountains 


toward vhich ve . 
\ rT We were he ading, 
They lived near Yian K | 
) 7 
nd ck il i oe oul 
, , 
t COUR Ob ArauoY lrave 
In 15 minutes we Climbed to 9.00 
leet, and from there on we were 
out of this world, above a Vast se 
‘ ‘ Cad 


ol cloud In another 15 minutes iti 


}had climbed to 18.000 In half a 
hour, we had vaulted from a couple 
of thousand feet above sea level to 
an altitude higher than the reat 
plateau of Tibet 

In the Bolivian Andes. above the 
citvy of LaPa there is a= glacie 
where a few hardy skie) vo for 
their favorite winter sport: There 


at much less than 18,000 feet. they 
tind the air so rarified that they gasp 
breath even 


So, a 


tar 


hill 


when sliding down 


we headed toward 


Minva Konka, we by now were tak 
ing long pulls on our oxygen @ibes. 

Col. Mallon was sitting in a jeep 
'We were carrying a jeep in the mid- 
dle of the cabin The Colonel was 
too busy with his oxygen mask to 
faze to right or left I had usurped 
ithe radio operator desk in the 


i next 


| 


the 
vulps of 


compartment back of cockpit 
oxygen, | 


notebook, and 


where, between 


wrote in my watched 


the lettering on the instruments. I 
kept wondering at what altitude 
they would begin to blur. The speed 
with which we had climbed to 


18.000 had been so great that it made 


me a little lightheaded, Aside trom 

that there seemed to be no eilects. 
The Two Tibetans 

The two Tibetans, Damba and 


Gunga, squatted at a window, chat- 
tering, wildly throughout the flight. 
It was their first. They didnt even 


seem to notice that the rest of us 
were wearing oxygen masks. What 
did they know about oxygen? Have 


ing lived all their lives at high alti- 


tudes. suddenly going trom 2.000- 
icct to 18,000 seemed to have ne 
cilect on them 

At two o'clock we sighted tower- 
ing Minya Konka off to the left. al- 
most hidden by the clouds, But in 
the clouds below us there wasn't an 
openim Yiang Wkan Jai scemea 


out ot question 
At thot point Capt. Shilling turned 
the controls to Co-pilot Andy 
back to tell 
worrying 
remem- 
enough 


ovel 
Longbotham, and came 
me of something that was 
him He said he had just 
bered that we had only 
parachutes in the plane for the reg 
lar members of our party. Meaning 
that if we got into trouble within the 

few minutes there would be 
chutes for the two Tibetans. 
Damba and Gunga. Then he smiled 
and said, “Ah, I've got tt tigured out, 
vicmnity of 


‘egue 


ho 


when we get:to the 
| Minva Konka Ill open the side door 
of the plane Then TH call - 
Tibetans and say. ‘Well boys, here 
we are Your home's right dow 
there” But look out for that THs 
‘tep.’” 


127.000 feet 


| 


We never did find Yiang Kan Jai 
Within a few minutes we ' in 
clouds that went up to 96,000 oF 
We had to high-tail it to 
some other part of China and find . 
place to land before runnins out of 


arate 
ga 


vweTe 


the re- 
atu, 


The place decided on wa 
mote Chinese walled city of Chen 


which Marco Polo called Sindatu 


When we came down at Chenalt 
Damba and Gunga put on an act — 
Ili never forzet They seemed " 
think that the flight somehow we 
transformed them into — biren's ‘ 
They went leaping and cavortil™® 
"around the field, shoutin We = 
flv! We can fly!” 2 

What a tale t ey oie me 10 
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oboler Tosses the Usly Word: | 
‘There's Humbug On the Air’ 


By ARCH OBOLER 


Hollywood 


i! the age 

<I i , 

( ry tor me 

P I 

- ethical precept 
? i ! -" 
¢ ! 
T yiv, I am find 
, O pi, 
( 

' j it nece¢ ary 
to te icn ii Y) 
the yle fact 

rl 
one 
‘ { ] ¢ 
\ I 


li- 


extremely | 

ficult ta k, not 
because I ao 
not know the 





words and ways 


of honesty— 








but because 

Arch Oboler y small on 

k s embar- 

q And ce thev 

e concernea th the busine of 

adio I am bringing them to the 
attention of my radio brethren. 

“Liar” is a fighting word, for its 

connotation is that one has been 

intruthful in a society which. ove} 

slow centuries of groping to a 


tne 
way of life which makes it possible 


for human beings to live together, 
has discovered that truthfulness is | 
a basic necessity. And so to b« 
called liar is to be called outside of 


the pale of decent human society, so 
the word is a hateful one. 

When my small son listens the 
questions about 


to 


radio, and asks me 
certain statements that he hears, in 
truthfulness I to tell him that 
those statements lies varying 
shades and degrees, and so he hears 
that grown men are being dishonest 
in a world which, I have been try- 
ing to tell him, is based on mutual 
honesty, so he is far more confused 


have 


are of 


than a small boy has a right to be. 

An unfortunate the most 
mportant time 
devoted to humbug. This is no com- 


of 
radio 


part 
segment of is 


dollar they are 


rye i permitted ¢ 
lrecaqom of \ | iV) , roon 
I need ) ( o fu I 

Lit ( ( i tl 

\ C% } +} 7 

Lrug H 1 ( 1S¢ 

“In Terms of—” 

‘ { ; £7 
Inccntlive < i ‘ 1 al ( 
livia VOUIG « liculous B I 

ely privat enterp € I? 
nest ( ( ieans that 1? a ( 
personal esp bilitic and adaio 
im”vertisin hi OL % umed it e- 
ponsibilitic to the asic of on 
esty. 

To ni no ¢ Dor 1 ¢ 
rive! Qt co oO ivertl ! 
} ni | ( I 
oO \ ada 1 ( I est te 
ol elling scrap metal, and oil, and 
machinery, and patents to the forces 
of evil—is a horror-memory for too 
any in our business world. 

I do not want my small son—nor | 
do you want yours—to be honest, to 


have integrity and a sense of justice 


CBS Tele Up the Flu 


epide that floored five 
of CBS key engineers and 
forced a of the 


postponement 


O-ay ted color tele- 
vision demonstration for the 
ie Prove a boon to ¢ BS 
n ti} long run Demo ration 

é original) kedded each 
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adio Smitten 
By the ET's 











MIKE CONNOLLY 


Chicago 


By 


Not to be dogmatic about it, but 
it looks like the networks have the 
le. t.’s. That’s something like the 
qd. t.’s, inasmuch as it too produces a 
shaky feeling. Spelled out, the 
disease is “electrical transcription- 


| itis.” 


and mutual cbligation—‘in terms 
of.” 

I believe that only those products 
|which have unique merits—honest 
merits—should be permitted to ad- 
ivertise them on the free air: if a 
|product is a worthwhile one yet has 
ino special virtues, I do not believe | 
the manufacturer should make 
iclaims concocted out of the blue sky 
labove the advertising agency: his | 
case, on the air, should be stated | 
honestly from the standpoint of his 


own manufacturing integrity, and he 


|should profit in the general demand 


mentary on the programs concerncd, | 


for the commodity. 


This that I am talking about is no 
more visionary than integrity itself; | 
in this time of the threat of sudden 
disintegration, we have suddenly re- 
alized that the only hope and the 
only safety and the only future for 
all of us everywhere is a re-exam- 


their comic or dramatic or musical | 
qualities. It has simply to do with 
the method of presenting the prod- | 


advertised. And_ this the 
chicanery, the disgraceful dishon- 
esty which I will have difficulty in 
explaining to my son. 


ucts iS 


— 


Are You Sneezing? 


For an example let us take the 
case of the soap manufacturers. All 
morning, and into the late afternoon, 
their salesmen exhort the house- 
Wives to buy a dozen brands 
of soaps or soap powders or soap 
flakes, Research indicates that there 
's very little to choose, actually, be- 
tween the standard brands insofar as 
quality is concerned, and yet a tre- 
mendous industry, dedicated te pub- 
lie service, focuses its brains and its 
talents on “putting across” a chang- 
ng set of bombastie falsehoods 
vi why the soap is better than the 
flakes or better than the powder and 
are you sneezing, lady? 

And to put the 
around it all, some of the manufac- 
turers individually put out, under 
Various trade names, not only bar 
Soap, but also powders and flakes, 
and so one is treated to the sardonic 


i 
t 


soap wrapper 


as | 


icitizen in a decent world. 


| 


| 


| 


} 
| 
| 


| 


ination and a re-orientation of our- 
selves and our relation to our world. 

I do not believe that a man can 
live a business lie and a be a proper 
Our radio 


'franchise rests on service, not in 
trumped-up claims and_ counter- 
claims of pseudo-virtues, either in 


ourselves or what we sell. 

Today the business of radio adver- 
tising has a singular opportunity to 
strike a new note in a new way of 
the world. This keynote is simply 
the truth. 


TED BATES ACQUIRES 
RALEIGH BILLINGS 


Ted Bates agency, effective Feb. 1, 


acquires the Brown and Williamson 
| (Raleigh cigarets) publications ac- 
count formerly held by Russell 
Seeds agency. Latter, however, is 
still in possession of the radio bill- 


lings, which include the Red Skelton 
show, Hildegarde and “People Are 
Funny.” 

Switchover of the publications 


ST ‘Tocloa , os ; 

Spectacle of a manufacturer trying | 
‘0 prove during one 15-minute seg- 
ment that his flakes are the best 


and please ignore his previous quar- 


ter-hour exhorting the charms of 
Ne bar soap! 

Shall we move onto another one 
of the 


a ee of radio's advertising 
s—cigaret? Neither manu- 
facture; Nor advertisine -« oo : 
iedle 6 advertising agency ex- 
an broadcaster, in his right 
i wo Nga take an oath that there 
the re a difference in 
eae stoves ol CRaNe, or therapeutic 
Mnetaerd ; Pigs the various standard 
- ‘* Cigarets to justify the 
made by — and counter-claims 
the airy: hae inp programs over 
refiarbade, = be te blindfold test to 
dened i Ren dora there is no evi- 
ments by, — the bombastic state- 
“ving Siven to the public. Yet 
Campaigns are 


ama 


“emendous 


Cocted out 


differe, a ° . 
“ee in nicotine content. or the 


War-sh ie . 
rage nec Ssity changing 


Certai; ot 
alin preservative agents, j 


fnough 


to Sot ha . . . . » 

Dulating, t the Kilocyeles tur- 
Or shs}) . 

shal] We turn to the nostrums. 


Patent 


and } Medicines, the many stomach 
joke fad soothers which. through 
wots Jingle, speak their own 
beca of falsehoods. Their copy 

aUuse — ati 
are ; f s0vernmental warnings. 


aster earn : : 
‘pieces of evasion and 


; con- 
Ol nothingness: a minute | 


billings, however, has cued consider- 
able speculation in the trade as to 
whether or not it was the _ initial 
move toward a wholesale reshifting 
of the B&W account to Bates. 

















BILL PERRY 


Tenor 


“SATURDAY NIGHT SERENADE” 
9:45-10:15 p.m., EST, CBS 


Going on 9th Year With Pet Milk 


| threatened 


Reason for the shakiness is simple, 
boiling down to something like this: 
Agencies and their clients have 
learned that the scarcity of network 
n't as great a handicap as it 
become in 1941-42, the 
the present boom era. 
This because they've found that 
reeordings are not only feasible but 
instances downright advis- 


time is 
to 
beginning of 


is 


in many 


able. 

Sum result would therefore seem 
to be that the webs, who are cur- 
rently in the plushiest era of their 
history, will have to make some of 
their strongest arguments when net 
time is again available, so menacing 
to their welfare has the platter biz 
become. This conclusion, platter 
producers aver, is undeniable, in 


view of how their outfits are grow- 
ing, 

It all began, of course, when, as 
live time vrew  scaree, the nets 


started cold-shouldering smaller ac- 
counts—and even some pretty big 
ones. It was then that spot broad- 
casting, which was radio before the 
webs came into existence, had a 
renaissanee, 


A lot of agencies, it'll be recalled. 


went tooth and nail after the spot 
business in ‘41-42. At first they 
‘bought local shows: a newscast in 
St. Louis, savy: man-on-the-street in 


| time-buying, 


sponsor. 


Philly; hillbilly in Atlanta; home- 
makers’ show in Denver; mystery in 
L. A. 

This, however, seemed to the 
agency guy like an awfully hard way 
15%, as compared with 
simplified of lining 

for the night to hit all 
centers. Net operations was 
attractive for that 
of supervision, 
And this despite 


to ca his 
the very 
up show 
these 
always more 
simplification 
ete. 


m 
system 





one 


rea- 


son: 


the fact that many stations in be- 
tween these big markets that they 
wanted most to reach had to be pur- 
chased along with the others, even 
though they weren't needed by the 


Came the Problem 


Came the problem, with loss of 
nets, of buying a local show at each 
narket desired. Difficulties here, it 
developed, were not only because 
there ere sO many varied shows, 
resulting in the added problem of 

l|doping out plugs to fit the particular 
tone of ea¢ yut also because of the 
problem of ipervision, ought o1 
by a tv of talent and time 

ont *t 
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A Sentimental Journey 
Into Radio’s Early ’20s 


By WILLIAM C. ACKERMAN 


Dire ) CBS Re erence Departmeit 
O} yroadeasting really isn't 
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Su ete 1 the r ’ 9{ 
ior exampie, Anna Case of the 
Met singing “Ave Maria” and “Old 
Mother, My Love” into the lio- 
phone ‘(which Jooked more ike 


g and Sophie Tucker and 
band doing “I'm Nobody’ 
“Dapper Dan.” = Thesi 

of the “10 triumphant 
at the New York 
Electrical Show in September, 1921, 
and they were heard thousands, 
contemporary accounts said. Bi 
the formal entertainments 
broadeast from the Electrical Show, 
a half-hour dance music was 
played at the request of the GCet- 
Together Boat Club of Goose Creck, 
is ds 


megaphone); 
hey JaZZ 
Fool” and 

were feature 
days of radio” 
by 
side 


more 


Ol 


whose members “danced fox- 


{trots and waltzes played by Tom 


Higgins on the banjo, with piano 
accompaniment.” 

An estimated 300,000 persons heard 
the Dempsey-Carpentier fight at 
Boyle’s Thirty Acres on July 2, 1921, 
many of‘ them via loudspeakers (in- 


stead of earphones) for the first 


time. Eager groups gathered in the- 
atres, halls and other public places 
to hear the so-called “Battle of the 
Century.” The event gave broad- 


tremendous boost with the 


casting a 


general public. 
Came the Dawn—With Sound 


| By the fall of 1922, barely two 
years after the first publie 
broadcasting began, radio had caught 
on, solidly. Importent people said 
so in important articles and speeches. 
And the fact was plain for anyone 
to see in the pell-mell rush to own 
a radio. Some of the names in the 
ads may help you remember those 
‘early days—Magnavox, Grebe, At- 
water Kent, to name only a few. 
Sets were sold by such ads as: “It 


} s° 
revulal 


is so simple to operate and the in- | 


structions are so clear that it is prac- 
tically fool proof.” Or perhaps you 
had someone make a set for you, or 
helped in the operation, learning 
about such things crystals, “A” 
and “B” conden- 
sers, and 

Those were the 
phonographs were rigged up to serve 
one ad_= said: 


as 
batteries, variable 
detector tubes. 

when 


days, too, 


as loudspeakers. As 


“Fifty miles away is the broadcast- 
‘Paul 


ing station. Whiteman of the 














Palais 


{ 


| things, too, being said on the < 


R val will h 
‘Sheik,”’ says the announcer 


i 
h< strains of the ‘Sheik’ 1 Dp 


ct — 


OG ( l } an ne } 
Pe 
1999 Vio 


lor more.) 


2.000 lett ked 


The Birth of a Natural | 


1922 


after singing a few 


One night in Eddic 
songs into a to- 


mato-can mike, said, “Let’s see now 


’ 
there must be something like 100,000 
persons listening to me. If each one 
of them would send me a dim es 
In the next day’s mail were some 
400 letters containing a miscellane- 
ous mass of trinkets, foreign ex- 
change, collar buttons, shoestvines, 
and coins. The advertising fraternity 
soon began to draw conclusions from 
such chance demonsirations of lis- 
tener response. 

In those first two years, radio 


came prominently into the cartoons 
(surely a sign of social impact), and 
has stayed there ever since. A talent 


manager ecmplained in 1922 that 
everybody wanted to get into the 
act. “Every person,” he said, “who 
could twang, pick or scrape a string, 
evcry person who could touch or 
pound a keyboard, and anyone at all 
who was not tongue-tied became pos- 
essed of the idea that he must be 


heard over the radio.” 

A song titled “Kiss Me by Wire- 
less” was inspired by the voice of 
Norma Shearer “on the Radiophone.” 


And after Billy Jones (‘of Billy 
Jones and Ernie Hare) had sung 
“Love Her by Radio,” he received 


a tinted and perfumed letter from 
Romeo, Mich. 

Such wes some of the content of 
contemporary magazines in the 
carly 1920's. But there were serious 
ir by 
churchmen and educators, and scri- 
ous thinking being done on the fu- 
ture of the new apparatus. “When 
Wiiliam Jennings Bryan speaks now- 
the radio,” a magazine 
significantly in 1922, “a quar- 
ter-million people hear the Great 
Commoner.” 

Twentyfive years from now, when 
rea the proud state of a 


adays over 


said 


‘hes 


radio 


golden anniversary, VARIETY will 
probably ask someone to write 
an “affectionate almanac” of earlier 
years. Chances are the early 1940s 


(like the early 1920s) will look then 
like a time of modest, perhaps even 


quaint, beginnings. 


Longines Sponsors 


Rick Disk Series 


Capt. Eddie Rickenbacker will be 
featured in a new transcribed radio 
series, “The World’s Most Honored 
Flights,’ a history of the develop- 
ment of aviation, for a 13-week 
period beginning Sunday, Feb. 2, 

th Longines-Wittnauer Watch Co., 
nkrolling the stanza. 

The se s will be broadcast coast- 
to-coast, as far west as Hawaii. as 
far north as Fairbanks, Alaska, and 
as far south as Panama City. Capt. 
Rickenbacker will act as emcee | 

torjian oOo tne proadcast put t 

quest 1 fees he ordi: ly 

oO eceive will be paid by e 
! ( to the Arn Air Forces Aid 
Society to swell the fund for needy 
AAF widows and orphans and AAF 
nen and women di abled in line of 

( H s; Christian Adamson, 
a ‘ipter and aviation historian 


» formerly wrote the CBS School 
of the A “New Horizons” series, is 
} hor of t} ( eries, 
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Hail the Floperoo! tne OM ( » a , : ; man ila ois 
It ee noted that one city aione, : : atom bomb Mavb thev re pust tha iunbassadoi \ iting general na ol L ‘rave one unt tha 
N York, harbors at least 13.000 Tho e some of the larl that bulldozed bv tl ‘ awesome Olympic tean exchange professol i AY Waicn it serves and reflects, 
: ‘y uv} ol tho r ’ eer } esc 0 Iresie at If y hoa } ; 
publicity felons Stretched across. aera we re © wnat! tern Public Relation What ge _ eine FP oem ehaai See aE tk a Oe ce 
; ete qian t such areal tui a ¢ , id con entarv on oui the Nobe Peace Prize. But . J pre \ vol ii we cart ibout | ne 
} the natio the Lineup must be pret The creation ot mystery dh verly-sober tim dle to think that radio can be lt convenient and. to some 
t\ ippaliin But where's the slide-. it vh the e! i point » Un See what I me l th propel user while the ciety of |) Peapte comiorting to believe = that 
/ N What I ili i if i : 
rule guy who'll hazard totaling up Teacter a the murdet The poo ’ Prows worst wha V1 ) which it 1 i part remains divided World War I ended or August 14, 
, } <til] . te , + 1 = Daas tin ; f ’ gut 1 } » ( we wWwS Tu 
the ideas, mainly the stillborn lulus lac a ye os . ~ terity think of 1 There can't, there | psychoneurotic, out of joint me — ¢ phase of the war with whicl 
’ t ‘ i ? . ’ ’ ' ) '~ l Ld { t yaa . 
that have sprung from these many ~~, . mustn't be, any posterity without the prey to fears, | hibitions and antag aU re most deeply concerned 
| Sn fl ch s Phe time E at Uri Co fet yrreposte 7 Onisn Radio dot not like il . hol il \ il vill Ro Ot iol 4 
| 2 ws ' > ) } \ ni ( el > ‘ rt ; +) ] ) { } : 
I sometimes wonder I wor eee one raise wrande Once a colleague reeeived one of | tubes, function in a vacuum. As wit! "te ee 
CATT NE \ seid 7 ttempt ) ! th st t , T) } , , 1) j n be we wil througl igline nd 
about the erving ideas especially r ae wine ee — si ' mv idea with a quizzical, Uh-huh all Wwentio , 28 Can woe well used a" Us USING i it 
at l itl , lg 10<¢ ‘ c } < 2 . _ nf Ce. . ‘ ‘ . . 9 . f n ! | aire} > : 
those that ] ’ sarlv-l -not-quite sae _ Arg ’ sounds like an Inge with the flur: ov il used. Its magical properties of : us cw panies, dee 
those that have nearly-but-not-quiti The attempt to discover a fema } pre ) ight 
i ( ~ \ < } ° oF , 7 » 4 . . t » « . rm l I ) n< . 
come off Is there a kindly Limbo ‘ : , t on the top Think that stopped m reducing the earth to the size of a ' ms ind bloodshed, 
‘ inger DV laving wr voice cu in P : > 7 wil ae unt true der . 1 — 
Coa you suppose, that receives them : , i abet f ‘ ree t *| IT told him, “I can dream, can't I room can be put to evil purpose 1 (true democracy, not merely 
’ I cal station roa duet with : v\ ’ } : ip ! ( el ’ —_ 
notes. annotates. evaluates and. after’. : P So let's make it a really gay, | as Hitlet disastrously showed u t ws - & crac achieved 
‘ iy LO asting from tue lieve } " | yanal ‘ tive a, 
! a due process of nucleal refinement ( ( sparkling, and ibove all prepas I beliey t not onty bat al Oui a en re orld 
| marks them for re-transmissior - terol New Year! aganverou to think of radio a [I belre, ' it ultimately we 
| Of course, it’s all a matter of hoy t . la , ! | t winged messenger of peace, cro ylinabve ‘ It wi e 
: a A pl n LO LK Line Oria Cf bord +7 in laviieht It it ( ag n especiallv 
ridiculously or wonderfully  pre- eee ees esse we Caney Ce Sey alee ‘ 
; p sterous these ideas are, Ol VCLe " ee wa , . > er ofter a ae ” t} — ‘ ™ ' 
ee eee cerns | The gal t e{s | or Qap opera and =commercial in ‘aks er nou » Whatever to 
Time was when many, many mo! D gg ite peng ets — » fe nouncement und it can be stopped | ‘ for Cymicisi nd despair 
preposftrous ideas were sprung it Pied Piper i New York ta . more easily than plane ’ th Ue I hing to be ud for getting 
| Di § iaca were Sprun 
our business than they are today A donvadabis 2 yee ce. SS See . border of it ceunt! I pi um t t Wo g toward a secure 
. re ) 1 ' ' bys la 
palling sense of quietude seen to rb {no ct on a 3 i es you have all heard of wii i i bett rd 
: on - — : Pa ° e Radi } hect finet , { ' I hay no panace lam prop 
have settled over things. There isn't Hares and Hounds ‘ S radios highest function of stat © proph- 
the zest or enthusiasm for pulling a is to transmit the voices of govern-. ‘ f can uggest a grand p ot 
‘ : rr " . 4! ‘a “1Ne > \ ‘ ‘ uU 4 > mi 
| “Ben Hur type of promotion. That Of course, all hare-brained ide, * ment leaders but if those leade! ction. All IT knov is tnat we Us 
| hurts. In fact. if we don't do some- are not the publicity man’s alone tan ar imeé are shabby and corrupt will he light every inch of the way (and by 
thing abeut it fast, chances are we'll Sometimes they are thrust on him by their voices coming out of the loud- | “We ~ } mean al! of us—there will be 
all turn inte 1 benevolent Kind of hare-brained client, a hound tor , speaket Radio is not a svstem af no immunities if the atomic bombs 
. 9 “ ss sank | “arn « *S . ‘ . : f Py . 5 . PP ’ 4 re) 
Sissie s Society. publi itv. Or by inspired visitor Holly wood. filters and purifiers. Would that it tart coming over). We must fight 
A few examples out of a glittering The droppers-in have either no Board of directors of the National | were. each issue as it comes along, aiming 
past may sharpen this point. Who, | idea. or, paradoxically, the most out- | Assn. cf Broadcasters, at two-day I have heard it argued that radio 0" the roots of the issue, and using 
in our strictly dishonorable proics- landish notion | of what constituce. panes at the Roosevelt hotel, chose | js uniquely equipped to educate,| 0" Cur Weapon the truth as we 
sion, for instance, can forget the publicity. They'll suggest almost any-!| Chicago as site of its national con- Well, so it is. And so is the film and know it and as we believe it. Only 
we ian Ks h: ‘ 5 ‘ ‘ee ride mti 4 9 9 Parnar . ; } = ‘ ' . arivie 
time . when: a : thing that may get th: m a free oan vention, Oct. 21 to 24. Record turn- the printing press. But if radio were |!" this way can we hope to achieve 
Charley McC arthy was kidnapned? on the publicity bandwagon. Like _out is expected as it will mark first | the essence of education, which it 2" benest and just peace, as against 
A trucking service dumpcd a hun-| the time the City of New York was) nationwide meet of broadcasters in | js far from being, that still would the double-talk varietv—a_ lasting 
} We ack q hee yyyit > " . ino i ~~ rious " « . . , rear » xsd z : . ’ 7 y 
dived pound sack of sheep manure auctioning off it: elevated structut two years. make little difference to its potential peace Gs against a mere uneasy 
on an editor's desk’ as scrap metal. Some characte Directors acted on a report for es- for serving peace. Should vou be it truce—a peace of abundanee rather 
e 2 ‘ ee ¢ ; . nh Z ‘ = ‘ pee J In- : ‘ 
tight after the 1929 crash. when placed a deposit on the deal, had | tablishment of uniform time through- | elined to challenge this view, | 8h one ot searcity—a_ peace m 
come « aritie ay) ic ‘lients Triyric-e i Se or had it} ‘ > a . on ‘a nol = —s . ‘ cal heok 
some evap Se nt his clients Turk himselt photographed with the out the country and moved to ask | commend you to the remarkable ad- Which the atom is man’s greatest ase 
ish towe!s to cry into? Comptroller, and was never heard | Congress to adopt standard time fo! dress made by Sir Norman Angel] *! tant, not his assassin 
A feller “borrowed a blanket from again. the entire country. Radio timing was before thi very bod Yy : "y Taihk delivered by Norman Core 
» | as F ‘ ’ . ; : > k OaY « Car ay ; ‘ pasret 
from a New York hotel (with the They'll do it every time. Sugges-| thrown into confusion by the action that speech Sir Nor her _ - win at American Nobel Dinner at 
‘ ' , , ‘ ; wee . Norman said, * s ; 2 e 
hoiecl name stamped on it) and sold tions fer tie-ups with Alaskan de-| of some states to either refuse to ac- is the most educated 4 » Astor hotel, N. Y.. on Dec. 10 
" , ‘ ‘ . : s 5 ‘alead pener; } it . 1 ’ 
it to a Navajo Indian? velopments. deep-sea divers, “Grand- | cept daylight savings time or revert recorded history a4 conag si 
™ ? : . IStor ana never has 
A guy placed an ad in the classi ma America with slogans. butte: to ftormet tancars Prexy J : ‘ 
A gu oc ac } é a America: With slogans, butten: Sti s ‘ Justin | history r P 
a . Soe : . f revealed ai epener; . J 
ficd for “used Christmas trees.” sign- and throwaways. One party ap-| Miller of the NAB was authorized destructive generation a CBS JUBILAIRES SKED TOUR 
1} 14 ay »9 ” : : : P " * or more ce . / “ a , 
ing some other guy’s name? (The proached me for funds to swing a|to appoint a committee on radio | oj al] this highly Pose ogg nae Jubilaires.” currently with Are 
freedom similar to the group on | tion ie Miaste ucated genera-| thur Godfrey's early ayem gab end 
a = a > ; #8 Ce Lrerman has ve “hh: . . ai 
{news freedom recently appointed by Mas been perhaps | songfest (CBS), go on a leave of abe 
: a ‘ abeag the most edueated the most en : : ; . 
the American Society of Newspaper cyclopa d 1) . : : sence Feb. 1, for their annual ones 
DRED aon . " A aedic and learned.” . Thev 
Editors. Ivar Petersen. for ’ nighter tou f the c try. The 
. oe > ° rmel as- . l a thie COUTE: ‘ 
sistant general counsel of the Na- But First You Need a Free Radio will hit the south and midwest and 
tional Labor Relations Board, wus ; before thei trip are skedded for a 
named assistant director of the em-). Let's face it. First of all, radio can Warmup in Harlem's Apollo theatre, 
pleoyer-employee — relations depart- be of no value whatever to peace’ N. Y., Jan. 25 
ment. A director will be named unless it is free. It was not tree — 
, ° . 2 ee 
late in the Axis countries. It is not fre¢ 
: c 
In Spain today. It will not be free 
a this country if the sinister ftankin 
CG] e Vi / dominated Wood Committee on un- 
> , [Par ‘ 
li id ¢ oO At ierican Activitie uccessor to 
the notorious Dies Committee—sue 
ceeds in its current attempt to mu 
(Continued from nave 119) zle liberal commentators It will not 
some of the regular programs, and © !'ee !f all its best time is bought 
the staff is being strengthened |“? YY Sponsors so that unsponsored 
against the day when the station | P'C°™@ms of purely cultural, educa- 
¢ “9 
“goes commercial all the way.” At a land patriotic import cannot be 
present several sponsored shows are ('<@' by large audiences. It cannot 
presenied. with advertisers paying ~*, mnte if it is constantly in fear of 
talent costs and WBKB contribut- {e"lerence and encroachment by 
ing facilities and directorial sery-  “0*SF"Ment agencies or pressure 
‘ ices. sroups or crackpot Congressm; n 
. . ? i: , . 
x Last vear a special class of adver- Radio has superseded the new 
es tising execs from local agencies was P@PCF as a swift disseminator oft 
given a thorough course in what) "© Phat is the only department 
tea makes television — tick WBKB’s !" Which it clearly and constant], 
a % management used tudio demon- | UPeriol to other media of en- 
» strations Invitations were ex-  lertainment and communication. In 
% ‘ . ? eS ) bare » aos 
ii ; tended to make use of the station's this country only part of the radu 
; | facilities for experimental shows, ‘“4ustry places public service abo. 
3 z but the offer, unfortunately, wasn’t | @ter considerations—and that part 
taken advantage of by a _ single does so only part of the time I an 
+)" . sithe . > wa 4 > ‘ | 
| firm. Outside of the Ruthrauff & "ether condemning nor criticizing — 


CASS DALEY 
Star of NBC Fitch Bandwagon Show Sundays 
Under Personal Management FRANK J. KINSE 









Ryan ad agency, which has estab- | this condition of radio, although I 


lished a television dept.. Chi agen- 
cies have been extremely lax in their 
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regret that there is not more initia- | 
Within the industry. I am | 
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| Congratulations 
1 to 


(a RIETY © 


on its 


“40th Anniversary 4 




















FOOTE, CONE & BELDING | 


Advertising 


New York - Chicago - Los Angeles 
San Francisco - Hollywood 
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but, dear Sirs, |, 
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sO, TO BEGIN... 

WOR, in 1945, carried—is carrying—more 
spot business than any other major station in 
New York. 

More specifically, \ OR repeated|y carried 
more spot business than all other major New 
York stations combined. 

Turning another figure-freckled page gin- 
verly, we might add: That month after month, 
for every month during the years 1944 and 
1945, more advertisers used WOR exclusively 
than used any other major New York outlet.* 

* * * 

We do not think that the recent eclipse of 
the moon in mid-December, or the continuing 
absence of the little old lady who used to sell 
lavender at 45th St.. near Madison, in New 


York, has any great bearing on these facts. 


" fecording to National Radio Records 


1944. as in... 


Id go so far back! 


We think the reasons are that shrewd spot 
advertisers from Portland (Maine) to El Paso 
know .. 

... that no station covers New York, and 15 of 
America’s other great cities, quite as inten- 
sively, economically and productively as WOR. 
... that no station has been used alone as often 
as WOR to make markets for new products, 
and solidify and extend markets for old ones 
in one of the greatest listening territories on the 
Eastern Seaboard. 

... that. since its founding in 1922, WOR’s 
unique personalities and intimate methods of 
programming have so cultivated the confidence 
and warm friendship of the majority of the 
18,399,713 people in WOR’s 7-state area, that 
spot selling works more quickly — and stays 


working longer —on 





that power-full station 


at 1440 Broadway, in New York 


MUTUAL 


— — . . ee  e 


Renin 
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Celebrating its), 


‘The PHILCO. 


| 


continues to honor stars of 





the show world made great 








by Public Recognition 








“Tt has been a great 
satisfaction, during these 
three years, to have spoken 





for Philco in paying a well 
deserved trtbute to my 
colleagues of the profession.” 


ee 

















Beginning January 20th, the Radio Hall of Fame will 
originate from Hollywood for a period of Ten Weeks 
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3rd Anniversary 


Radio Hall of Fame 


DURING ITS 3 YEARS ON THE AIR, THE RADIO 
HALL OF FAME HAS HONORED THESE STARS: 


ES 





Larry Adler 
Gloria Agostini 
Brian Aherne 
"Aldrich Family” 


Perry Como 
Jackie Coogan 
Victoria Cordova 
Laird Cregar 


Margaret Harshaw 
Bob Hawk 
Richard Haydn 
Helen Hayes 


Nora Martin 
Robert Maxwell 
Eddie Mayehoff 
Chico Marx 


Andy Russell 
Sue Ryan 


Harriet Sampson 
Dorothy Sarnoff 


Fred Allen Bing Crosby Dick Haymes Groucho Marx Bidu Sayao 
Gracie Allen Milton Cross Milt Herth Trio Lulu McConnell Satin Sabusiinn 
Elvia Allman Robert Crum Hildegarde Don McNeill Retin thane 
: call Riinils Xavier Cugat Harriet Hilliard Johnny Mercer Ginny Sims 
Andrews Sisters — Hi, Lo, Jack and the Dame Burgess Meredith a a 
Los Andrinis ii i A Portland Hoffa Robert Merrill oo 
A alle ; Lou Holtz Lauritz Melchior , , , 
nna Joe De Rita Cernelia Otis Skinner 
Ney Armen kagina Bob Hope Jackie Miles , 
wid Mr. District Attorney Smith and Dale 
M Aster Howard and Shelton Carmen Miranda , 
ae oe Dorothy Donegan Ethel Smith 
S Austin ; Willie Howard Garry Moore , 
ene Au Brian Donlevy Kate Smith 
pene Tom Howard Victor Moore Hanley Stafford 
Mildred Bailey mn en rene ean Jo Stafford 
Tallulah Rankhead po - ia a Ted Husing Ella May Morse Menten tulttves 
Benny Baker ene wee Martin Hurt Zero Mostel , 
Raymond Gram Swing 


ee 


Kenny Baker 
Phil Baker 
Red Barber 
Sheila Barrett 


Leo Durocher 


Ray Eberle 
Billy Eckstine 
Joan Edwards 


Betty Hvuiton 
Marion Hutton 


Burl Ives 


Paul Muni 
Dean Murphy 
George Murphy 


Ait Tatum Trio 
Deems Taylor 
Alec Templeton 


ine Ni 
Ethel Barrymore Ralph Edwards George Jessel pent ane Danny Thomas 
Eileen Barton Duke Ellington Chuck Johnson 5 rig ; on Lowell Thomas 

ob Nolan 


Robert Benchley 
William Bendix 
Mimi Benzell 
Elizabeth Bergner 
Milton Berle 


Anita Ellis 
Dale Evans 
Maurice Evans 


- Wilbur Evans 


Raymond E. Johnson 
Bob Johnston 
Al Jolson 


Allan Jones 
"Carmen Jones” 


Lloyd Nolan 


Arch Obeler 
Helen O'Connell 
Walter O'Keefe 


Kay Thompson 
Lawrence Tibbett 
Martha Tilton 
Franchot Tone 
Arthur Treacher 


Joe Besser Clifton Fadiman Lovis Jordan Ole Olson Sophie Tucker 
Beulah Aunt Fanny Oscar Karlweis Vera Vague 
Janet Blair Frank Fay Gene Kelly Les Paws "Vic and Sade” 
Ray Bolger Gracie Fields Guy Kibbee Al Pearce 

Jan Peerce Orson Welles 


Victor Borge 
Connie Boswell 


Geraldine Fitzgerald 
Jay C. Flippen 


King Sisters 
Evelyn Knight 


Jean Plummer 


Ernie Whitman 


Charles Boyer a set Alexander Knox Dick Powell — na 
elen Forres P ary Lou Williams 
hanya Rudolf Frim! Bert Lahr pase anhionl Ward Wilson 
Fanny Brice — Carlos Ramirez 
Carl Bri Jane Froman Kody Somers ha R “Winged Victory” 
“a a Gil Lamb — a Charles Winninger 





Mills Brothers 


Reginald Gardiner 


Carole Landis 


Alan "Falstaff Reed 
Quentin Reynolds 


Jane Withers 


acd oe E. Brown Ed Gardner Frances Langford Beny Weed 
Nigel Bruce William Gargan Gertrude Lawrence Robert Ripley Ed me ‘an 
Johnny Burke Judy Garland Jerry Lester Maurice Rocco iti Wynn 
Bob Burns Darlene Garner Ted Lewis Doc Rockwell Nen W a 
George Burns William Gaxton Oscar Levant Roy Rogers : 
Adrian Rollini Trio Allan Young 





Louis Calhern 
Nolton Caniff 
Che ‘es Cantor 
Eddie antor 


Georgia Gibbs 
Billy Gilbert 
Jackie Gleason 
Paulette Goddard 


Beatrice Lillie 
John Loder 
Ella Logan 
Peter Lorre 


Lina Romay 


Henny Youngman 


Judy C sova meg reeves Stans tye Including, each week, 
"Can You Top This?® Bill Goodwin Lum and Abner 
Leo Carillo eae Seam Jeanette MacDonald PAUL WHITEMAN 
ka Chase Bonita Granville Marjorie Main 
| Radic Chetette Katherine Grayson Matty Maineck and the Radio Hall of Fame 
| Anita Colby Eddie Green Frederic March Orchestra and Chorus 
Ronald Colman Jack Haley Rose Marie 


Jerry Colonna 


Sir Cedric Hardwicke 


Mary Martin 


MARTHA TILTON, Singing Star 
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A\s The Celanese Hour enters its fifth year on the air, it wishes to 


make public acknowledgment to the distinguished artists who, during the past year, 





have made the program truly Great Moments in Music: 


JEAN TENNYSON JOHN GRIFFIN 
| JAN PEERCE WILLIAM HAIN 
| ROBERT WEEDE RAOUL JOBIN 


EDWARD KANE 

JOSEPH LADEROUTE 

MARIO LANZA | 
JOHN BROOKS McCORMACK 


NATALIE BODANYA 
ROSEMARIE BRANCATO 
NADINE CONNER 
MIRIAM DAY 
ANNAMARY DICKEY 








ANNE ROSELLE RICHARD BONELLI 
GENEVIEVE ROWE VAUGHN TRINNIER 
FLORENCE VICKLAND EARL WRIGHTSON 


| DOREEN WILSON 


FRANCES YEEND 
JEFF ALEXANDER 








MAURICE AMES DAVID BROEKMAN 
VIVIAN BAUER ANTAL DORATI 
LOUISE D’ANGELO SYLVAN LEVIN 
SUZANNE STEN GAETANO MEROLA 
RAYMOND PAIGE 
KURT BAUM GEORGE SEBASTIAN 
MARIO BERINI LEOPOLD STOKOWSKI | 





The Celanese Hour, preserted by Celanese Corporation of America, | 
is broadcast every Wednesday evening at 10:00 P. M., E. S. T., over 139 stations 
; of the Columbia Broadcasting System 





*Reg. U. S. Pat. OF, 
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During the year just past, The Celanese Hour has presented to the | 
| 
American public this broad variety of fine music of the great composers. selected | 
‘ } : ‘ ‘ rill} ae 5 ‘ ( Npe iw Bodie 
from operas, Operettas, musical comedy, and folk songs of many nations: | 
d  & 
| 
Verdi's Puccini's De Koven’s | 
LA FORZA DEL DESTINO MANON LESCAUT ROBIN HOOD | 
Gershwin's A Musical Tribute to the Music of p | 
PORGY AND BESS SAN FRANCISCO CONFERENCE SIGMUND ROMBERG | 
; . Romberg’s HIGHLIGHTS FROM 
Romberg's 7 " ; eet isa C 
HE STUDENT NCE ISICAL CON | 
DESERT SONG E STUDENT PRINCE SICAI YMEDIES 
—_ Music by MUSIC OF RUDOLF FRIML 
meet | VICTOR HERBERT | 
Ii. TROVATORE SONGS OF STEPHEN FOSTER | 
Mascagni's | 
Saint-Saens’ CAVALLERIA RUSTICANA Pucca 8 | 
SAMSON AND DELILAH LA BOHEME 
Friml’s | 
Music by VAGABOND KING Leoncavallo S 
JEROME KERN - | PAGLIACCI | 
a Rossini 's 
. | tient 
Giordano’s BARBER OF SEVILLE Johann Strauss’s 
DIE FLEDERMAUS 
ANDREA CHENIER ae US 
Bizet's 
CARMI N Thomas's 
Music by eae MIGNON 
RIMSKY-KORSAKOV GREAT MOMENTS 
a Puccini's 
IN AMERICAN SONG yi 
Gounod’'s LTOSCA 
FAUST Kern's - 
SHOW BOAT Verdi's 
SONGS OF ERIN OTELLO 
SUMMER IN SONG | 
SONGS OF SPRINGTIME . | SONGS FOR THANKSGIVING 
Kalman’'s 
’ "PSY ? ] SS SONG $Y i 
Warner's GYPSY PRINCESS NGS BY " | 
; AMERICAN WOMEN COMPOSIrRS® 
PARSIFAL Music ot 
; RICHARD RODGERS Victor Herbert's 
Lehar's eee ane 
tiie r SWEETHEARTS 
PHE MERRY WIDOW Music of 
NOEL COWARD A VISIT FROM ST. NICHOLAS 
Verdi's 
AIDA SONGS OF NORWAY IN A PERSIAN GARDLN 
+)? } +] of arr ay, y ] ser of vy ,) } F yee 
‘ é SAAC N PAOCLiG{ Chilé i j j fe / ° 
A SALUTE TO THE RED CROSS, on behalf of the American Red Cross | 
IN HONOR OF V-E DAY, commemorating our Victory in Europe 
> STPPS TO VICTORY. on behalf of the Seventh War Loan | | 
A TRIBUTE TO THE UNITED NATIONS, celebrating the Victory over Japan 1 
PrACE MUST BE WON, in support of Un Victory Loan Drive | | 
| 
| } 
TTI 
HH] 
aan 
— Ren U.S. Pot. OF 
oan —_———— Se iain at oko | | 
—_ 2 oe | 
— oo —— manara ; eee | 
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THANKS TO: | 


THE SIX HUNDRED 


LADIES AND GENTLEMEN OF THE PRESS 


FOR : 





ELECTING ME 














“QUEEN OF COMEDY” 


FOR THE 





THIRD CONSECUTIVF YEAR 








JOAN DAVIS 
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Dear Joan: 


SERS CREE 


We just want you to know how very proud 
we are of our “Queen of Comedy.” 


And we want to te!! the world how very 
wonderful you have been to us. 


Affectionately, 
YOUR DEVOTED SUBJECTS 


ANDY RUSSELL 
HARRY VON ZELL 
VERNA FELTON 
SHIRLEY MITCHELL 





P.S.: We Ain't in the Picture, But We Feel the Same Way: 


DICK MACK 
JAY SOMMER’ 
JACK HARVE 

Si WILLS 

PAUL WESTON 
EARL ROSS 

PAT McGEEHAN 
JACK MELVIN 

: BARBARA FISHEL 
DOROTHY DIETZ 
JOE ALLABOUGH 
BILLY GOULD 
CAM McCULLOCH 
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PORTRAIT OF A MAN WHO PRODUCES AND DIRECTS 


A RADIO SHOW 





HALF IN THE KITCHEN | 
AND 


HALF IN THE BATHROOM 
































A HAPPY NEW YEAR T0 ALL 
OUR FRIENDS EVERYWHERE 


with 


PEACE ON EARTH AND GOOD 
WILL TOWARD ALL MEN 


HILDEGARDE 


and her manager 


ANNA SOSENKO 
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d. WALTER THOMPSON COMPANY maincains 23 offices throughout the world. ... In North America: New York, Chicago. Detroit, San Franciscdy, 
Los Angeles, Hollywood, Seattle, Atlanta. Denver, Mexico City, Montreal, Toronto. Latin-American Division in New York... . 


In South America: Buenos Aires, Rio de Janeiro, Sao Paulo, Santiago. . « - In: London, Johannesburg. Capetown, Bombay, Calcutta, Svdney, Melbourne 
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GREAT NAMES IN RADIO 


aired by N. W. Ayer 


THE TELEPHONE HOUR 
DONALD VOORHEES 
ond his Orchestra 


with some of America’s a: 
finest stars of the eo 
world of music ie 


HIRES SUNDAY EVENING PARTY 
FELIX KNIGHT 










THE ELECTRIC HOUR ond his Orchestra 


P) NELSON EDDY 
ral 


ye presents many famous 


iJ 





guest stars 





LOUISE CARLYLE 





PHIL DAVIS end his Orchestra 
ROBERT ARMBRUSTER’S 


Orchestra 





N. W. AYER & SON, Inc. Ls PHILADELPHIA NEWYORK = CHICA PETROIT AN FRANCIS( HOLLYWOOD = BOSTON = HONOLULU LONDON 














= 




















. SUNDAYS—WOR-MBS—6:090-6:30 E.S.T. 
SPONSORED BY 

) HELBROS WATCHES 

THROUGH 





SECOND HIGHEST HOOPERRATED EVENING SHOW ON 
THE MUTUAL NETWORK STARRING 


KEN ROBERTS 





WITH RAY BLOCH & HIS ORCHESTRA 


' WILLIAM. H. WEINTRAUB & COMPANY, INC. 


Announcer Writer Publicit 
FRANK GALLOP GENE WANG SOBEL-HARTMAN and FAGGEN 


OWNED—PRODUCED BY 
PROCKTER and LEWIS 


Gratelully Acknowledge the Friendly and Efficient Coop- 
eration and Coordination of All Those Named Above 


WHO 


Special Thanks to America’s Crities Whose Praise Has 





WITH 


Been Unanimous 
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GREETINGS 
from 


JACK BENNY 


AND FROM MY CAST 


MARY LIVINGSTONE 
PHIL HARRIS 
ROCHESTER 

DON WILSON 
LARRY STEVENS 


FROM MY WRITERS 


SAM PERRIN 
GEORGE BALZER 
JOHN TACKABERRY 
MILT JOSEFSBERG 


FROM MY PRODUCER 


BOB BALLIN 


AND FROM MY SPONSOR 


LUCKY STRIKE CIGARETTES 
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Schwimmer & Scolt 
ADVERTISING AGENCY 
CHICAGO | 
i 
| 
oe 
av 
4 
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so 
| OLAN SOULE || 
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“FIRST NIGHTER’’ IRNA PHILLIPS |. 
CARL WESTER 
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C-A-V-U ... that’s weatherman-to-pilot parlance 














ase ERR Oo Tike 

















oS a9 


for “ceiling and visibility unlimited.” And, 
guided by Sellevision- our tested station Betterment 
policy in operation so effectively the past four 
years—that’s the long-range forecast for KSTP. 
There is no height to which a station can not rise 
when it has KSTP’s determination and know-how 
to do a comprehensive, continuing job of 
programming, promotion and merchandising. 

We see an ever brighter future for KSTP and the 
advertisers it serves. So the next time you’re 
selecting a station to sell the Twin Cities’ Market, 
make it KSTP—the Sellevision Station - where it’s 
always C-A-V-U. .ceiling and visibility unlimited ! 





50,000 WATTS « CLEAR CHANNEL 
NORTHWEST'S LEADING RADIO STATION 


EXCLUSIVE NBC AFFILIATE FOR THE TWIN CITIES 
Represented Nationally by Edward Petry & Co. 








138 Fortieth ARITETY {'niversary Wednesday, January 9. 1946 





—————____ 





Le 


OPM - - PEE I EPL LOL LLL LM 
- Fae Sd - 
PB BBP PBB BPP BPPBPBBPPPPPOP POPP PO DPODPP POPPI DP POPOL DED 

Fa el 
CO BFE OBB AAT 


HOt» Making lhis Youria Happy Ove 
( 


My THANKS to Irna Phillips and Carl Wester . . . and to the 
many fine actors, musicians and technicians who have given the lie 
to the tired old) bromide that “there 1s no talent Ieft in Chicago. 


Hol Intrvan 


WRITER and DIRECTOR: THE WOMAN IN WHITE on NBC 
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Season’s Greetings 


PHIL COHAN 


PRODUCER-DIRECTOR 


ROY BARGY 


MUSICAL CONDUCTOR AND ARRANGER 





Proper timing of sales efforts, 
: F through good times on good sta- 
Of that Hectic Friday Night Show tions, sends products pirouetting 
into consumer homes. Radio time 


buyers from coast-to-coast depend For 
WITH 


MOORE 


[The Haircut] 


‘on full-time help from cooperative 


Weed & Company. 


— JIMMY DURANTE 
WEED 


GARRY MOORE 
AND COMPANY 


DURANTE RADIO STATION REPRESENTATIVES RADIO PROGRAM FOR 


NEW YORK . BOSTON . CHICAGO 


[The Nose] DETROIT +» SAN FRANCISCO + HOLLYWOOD 

















FOR 


REXALL 


On CBS Every Friday Evening 





United Rexall Drug Co. 
ON | 
CBS 








CNITED RENALL PREG CO 
Priday—CUS—I10 pm... EWP 
































Management: WM. McCAFFREY 


| 
! 
| 
Mof.: LOU CLAYTON 
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ivertising 
Among the many important accounts of Buchanan & Company. Ine.. the 
following are listed for their unporiant place in, and their relationship 
lo. these major mediums of entertainment. 
MOTION PICTURES RADIO 
G.C.b. (General Cinema Finance) Adam. Ilais 
Iniernational Pictures. Ine. The Eskimo Pie Corporation 
Paramount Pictures Ine. Teen-timers. Ine. 
PRC Pictures. Ine. The Texas Company 
United Artists Corporation The Welch Grape Juice Company 
TELEVISION 
Allen B. Du Mont Laboratories. Ine. 
* 

, ’ , q-- ' > T . » 
BUCHANAN ® COMPANY, Ine. 
Advertising 
1301 RROADWAY, NEW YORK 18, N. Y. 

CHIC ACO . SAN TRAN CTSCO e Tos ae ae oe Oe ° SBeEV_RR EY 22 oe oe 
Ss 
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AMERICA’S LARGEST REGIONAL | 








7 


MON. 


— re 
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SPECIALIZED RURAL PROGRAMING 














Operated by 


North Central 
Broadcasting System, Inc. 


CHICAGO 1, ILL. ST. PAUL 1, MINN. NEW YORK 1. N.Y. 
360 North Michigan Ave. £-622 First Notional Bank Bidg. Empire State Bidg. 
Central 4894 Cedar 8579 Longacre 3-4874 





























HUGH STUDEBAKER 





BACHELOR’S CHILDREN—CBS © 
(Dr. Bob—11th Year) 


CAPTAIN MIDNIGHT—MBS 
(Ikky Mudd) 


| WOMAN IN WHITE—NBC 
| (Dr. Purdy) 
































ED PRENTISS 


GENERAL MILLS HOUR—NBC 
(Your Host) 





CAPTAIN MIDNIGHT—MBS 
(Captain Midnight) 


FREEDOM OF OPPORTUNITY—MBS 


(Narrator) 


BOWMAN MUSICAL MILK WAGON—NBC 


(Announcer) 


“FIRST NIGHTER” . . . MR. FIRST NIGHTER. . . CBS 
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JOEY ADAMS 
KAY ALLEN 
MOREY AMSTERDAM 
TON! ARDEN 
BELLE BAKER 
FIDEL LA BARBA 
EILEEN BARTON 
MILTON BERLE 
SHEILA BOND 
JOAN BROOKS 
CAROL BRUCE 
CAB CALLOWAY 
DEL CASINO 
4°CHICKS AND CHUCK 
ROBERT COLEMAN 
PERRY COMO 
EDDIE CONDON 
LES ELGART 
DUKE ELLINGTON 
EDITH FELLOWS 
SHEP FIELDS 
JAY C. FLIPPEN 
SENATOR FORD 
CHUCK FOSTER 
GEORGIA GIBBS 
JACKIE GLEASON 
WOODY HERMAN 
HARRY HERSHFIELD 
HARRY HINES 
LENA HORNE 
BUDDY KAYE 
SAMMY KAYE 
LENNY KENT 
FRANCIE LANE 
JOE LAURIE, JR. 
BUDDY LESTER 
JOE E. LEWIS 
JOHNNY LONG 
LA MARTINIQUE GIRLS 
é ; BILL McCUNE 
| JOHNNY MERCER 
BUDDY MORROW 
LIZA MORROW 
ART MOONEY 
NANCY NORMAN 
LEW PARKER 
MONTE PROSER 
MARTHA RAYE 
JACK ROBBINS | “ 
DON SAXON 
SENTIMENTALISTS 
TED SHAPIRO 























FRANK SINATRA 

BOBBY SHERWOOD BARRY G RAY 
SUNNY SKYLAR ‘ 

CHA PIVAK “ 

yo tg ry Bs “MOONLIGHT SAVING TIME 

THREE SUNS WoOR-MUTUAL 


ROMO VINCENT 
JERRY WALD 
GLENN WALLICHS 


2:00 to 5:45 A.M., EST, Nightly 


JERRY WAYNE Management 
MARGARET WHITING JERRY ROSEN 
BARRY WOOD 204 Central Park South, New York 


c 
HENNY YOUNGMAN Circle 7-7216-7218 
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The Coca-Cola Bottlers of America 


PRESENT 


“i ee 
SAAN NW 

















ORTON DOWNEY 


FOR 


FOURTH CONSECUTIVE YEAR 





Under Exclusive Management of 


MUSIC CORPORATION OF AMERICA 








a 


























Season’s Greetings 


FROM 


DAVE ELMA 


AND 








HIS TWO BIG NETWORK SHOWS 





HOBBY LOBBY 


FOR FOR 


ANCHOR HOCKING GLASS CORP. RENSIE WATCHES 
C.B.S. M.B.S. 
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EDDIE CANTOR 


“I Love To Spend Each Wednesday With You” 





NBC 9 P.M. EST 
For Bristol-Myers 


Thru Young & Rubicam 











To 


LARIE 7Y:— 


1 Love To Spend Each Wednesday With You, Too! 
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EVERY THURSDAY NIGHT, NBC 


7:30 P.M., PST—8:30 P.M., MST—9:30 P.M., CST—10:30 P.M., 


RUDY VALLEE 





PRESENTS 





WITH 


PINKY LEE 





Betty Bradley as Fifi 


Bernie Krueger's Music—Trumon Bredley, Announcer 


WHO ALL HOLD FORTH IN THE MYTHICAL NIGHT CLUB 





| Writers 
| SELMA DIAMOND 


JACK ROBINSON 
Be ROBERT MARKO 


Preducticn and Direction 
MR. VALLEE 





THE DRENE SHOW 


Hk VILLA VALLEE 


EST 





Harry, "The Hipster’ Gibson 





Representing NBC Production 
HOWARD WILEY 
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@ The primary purpose of any sponsored 


radio show is to sell goods profitably. 


It is true that the show should be good 


; id 
entertainment, in good taste, and in the 


public interest. But if it be all these things, 


What is good Radio? 


and fail to sell goods profitably, it isn’t 


good radio. 


The following network radio shows, pro- 


} ! VY ( ee 
duced DY 1OUNnNS & Rubicam, sell goods 


_ 


profitably for the clients who sponsor them: 








DAY NETWORK TIME PROGRAM SPONSOR 
Sunday CBS 6 :00-6 :30 p.m. “The Adventures of Ozzie International Silver Company 
and Harriet” 
Sunday CBS 6 :30-7 :00 p.m. “The Baby Snooks Show” General Foods Corporation 
starring Fanny Brice (Sanka Coffee 
Sunday CBS 10 :30-11 :00 p.m. “We, the People”’ Gulf Oil Corporation 
Monday Mutual 8 :30-9 :00 p.m. “The Adventures of Petri Wines 
Sherlock Holmes” 
Monday CBS 8 :30-8 :55 p.m. “The Joan Davis Show”’ Lever Brothers Company 
(Swan Soap 
Tuesday CBS 9 :00-9 :30 p.m. “Inner Sanctum” Thomas J. Lipton, Inc. 
Tea and Soup 
Wednesday NBC 9:00-9:30 p.m. “The Eddie Cantor Show” Bristol-Myers Company 
Trushay and Ipana 
Wednesday CBS 10 :00-10:30 p.m. “Great Moments in Music’”’ Celanese Corporation of America 
Thursday NBC 8:30-9:00 p.m. “Dinah Shore's Open General Foods Corporation 
House” Birds-Eye Frosted Foods 
Friday CBS 7:30-8:00 p.m. “The Ginny Simms Show” The Borden Company 
Institutional 
Friday CBS 8 :00-8 :30 p.m. “The Aldrich Family” General Foods Corporation 
Grape-Nuts & Grape-Nuts Flakes 
Friday NBC 8:30-9:00 p.m. “Duffy's Tavern” Bristol-Myers Company 
Minit-Rub & Vitalis 
Friday NBC 10 :00-10:30 p.m. “Mollé Mystery Theatre” The Molle Company 
(Molle Brushless Shaving Cream 
Monday- CBS 11 :30-11:45 a.m. “A Woman's Life”’ Lever Brothers Company 
Friday (Swan Soap) 
Monday- CBS 2:00-2:15 p.m. “The Second Mrs. Burton” General Foods Corporation 
Friday (LaFrance & Satina 
Monday- CBS 4:00-4:25 p.m. “The G-E House Party” General Electric Company 
Friday 
Monday- ABC 4:45-5:00 p.m. “Hop Harrigan” General Foods Corporation 
Friday (Grape-Nuts Flakes 
Monday - NBC 5:15-5:30 p.m. “Portia Faces Life” General Foods Corporation |Grape- 
Friday Nutsand Grape-Nuts Wheat- Meal 
Monday- ABC 5:00-5:25 p.m. “What's Doing, Ladies?” Hunt Brothers 
Friday Regional 
Monday WOR 8 :00-8 :30 p.m. “The Adventures of Bulldog The Borden Company 





Regiona 








Drummond” 








Horton's Ice Cream 





YOUNG & RUBICAM, Inc. 


ADVERTISING 


New York, Chicago, Detroit, San Francisco, Hollywood, Montreal, Toronto, Mexico City, London 
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“PALMOLIVE”’ 
NBC 


ED. J. WEBER 


Gen'l Mgr. 


156 W. 44th St., New York 18, N. Y. 


SAN YOU TOP THIS?” 





KERR VEAN” 
WCDEE 


7 























JACK 


MILLER || 


Musical Director 


“KATE SMITH SINGS” 


CBS 


FRIDAYS, 8:30, EPT 
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The Theatre Guild on the Air 


Sponsored by 


STATES STEEL CORPORATION 


UNITED 


* * 





























Season's Greetings to all of 
my friends throughout the 


world. 





Management—MUSIC 


It's my Fitth Happy New Year 
on Your 


Parade’ 


CORP. OF AMERICA 
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Lucky Strike Hit 












































Congratulations MARTETY on Your 40th 


Anniversary 


MAY YOUR NEXT 40 EVEN BE BIGGER AND BETTER 


1 HOPE, | HOPE, | HOPE 


AL PEARCE 


THE AL PEARCE SHOW 


Monday Through Friday 
3 to 3:30 p.m., E.5.T. 
AMERICAN 
BROADCASTING CO. 


REPUBLIC STUDIOS 


Now Shooting 


“ONE EXCITING WEEK” 





Lal) Maas AST Tee 




















“G00 EF ariel myvery best wishes!” 


YS 


“Lots of lune, from all of us.” 


tor. 1. a. 


Gaurtain Tine 


“Best Wishes.” 


Tenn zonal Tine 


Congratulations.” 


Saely zeal June 


“Good luck. always.” 


Don Q:2rduer 


™ VI\ very: best? 


Vietor HM. Lindiahe 


Season s Greetings.” 


Nlexander’s Mediation Beard 


Nn from all the other Grant radio 


productions. Greetings to VARTETY 
Grant Advertising, Inc. 


HMeavyarse © Me Vteee etry . MarNute | © Wee tee ft 
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BENNO RABINOF + GUILET STRING QUARTET - VIRGINIA HASKINS + ROSALYN TUREK + LEONARD PENNARIO + ROBERT SLOAT * FRANCES McCANN + LeROY — BALOGH — SCHOLZ ENSEMBLE 
‘EE GILMORE ° EARL HILFIKER « JARMILA NOVOTNA + RAY SUBER - ROBERT WEEDE - NIKITA MAGALOFF « BILL STERN - AMERICAN BALLAD SINGERS + RICHARD DuBOIS - RENEE MAZELLA 
ETHEL BARRYMORE COLT « ANATOLE KITAIN + HOWARD PETRIE - FRANCIA WHITE + CARLOS SALZEDO + NATIONAL MALE QUARTET - EARL KENNEDY * SIDNEY FOSTER » MARION BARNEY 
RAY YEATES » GUENTHER REINHARDT - EVERETT MITCHELL - KIRSTEN FLAGSTAD + THE ICELANDIC SINGERS + ELLABELLE DAVIS » THE FOUR VAGABONDS * THURSTON KNUDSEN * EDWARD EVERETT 
HORTON * ARTHUR OLSON + FRANZ RUPP + STELLA UNGER * Dr. HENRY PRATT FAIRCHILD + WINIFRED HEIDT + NEGRO DRAMA GROUP + ISAAC STERN * MARTIAL SINGHER » HORTENSE MONATH 
) CHARLES GILBERT * AL PRIDDY « JAN SMETERLIN - JESS WALTERS + Dr. FREDERICK STAMM + ALBERT K. ROWSWELL * CLAIRE LEIGHTON * EDWIN FRANCO GOLDMAN * LEON FLEISHER * GIULIO GARI 
DICK BENJAMIN * BARBARA BROWN : GEORGE ERNEST CARAKER + Dr. ALEXANDER LAING + POLDI MILDNER + LOWELL PETERS + BILL WYATT - JAY STONE TONEY * PATRICE MUNSEL * HERTA GLAZ 
Dr. DAVID SEQUIERA * HARRY McNAUGHTON - JOHN B. HUGHES + GEORGE CZAPLICKI - JACQUES ABRAM > DORIS DOREE - HARPER LEECH » KATHRYN GRILL > ROMELLE AND RUSSELL 
ERIC SINCLAIR + ALDO SOLITO DE SOLIS - EFREM ZIMBALIST - DR. L. M. BIRKHEAD + ALEXANDER BRAILOWSKY + EDITH ADELE DAVENPORT + JOSSLEYN HENNESSEY * RAOUL JOBIN 
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* JOHNNY O'DAY « GILBERT RUSSELL + RUTH POSSELT + CARMELITA MARACCI 


EMIL LUDWIG 


* MARGARET WALKER * BRENDA LEWIS * HAROLD KEEL 


UNG'S FAMILY + MARTHA BRINEY + J. ELDER BLACKLEDGE + MARIO 


CARVETH WELLS 


Mrs. 


EZIO PINZA * MIRIAM SOLOVIEFF + BETTA STRIEGLER 
+ WILLIAM EDMONSON + HARTWELL DALEY + JANE DILLON 


GER « MARY COOK COWERD + VIVIAN DELLA CHIESA * CLAUDIO 
* NATHAN MILSTEIN 


+» THOMAS CHALMERS * HARRY DAVIS * HELEN GAHAGAN DOUGLAS 


+ JOSEPH SCHUSTER - 
* THE SOUTHERNAIRES 


HENRY S MAY 


THE SONG SPINNERS « DONALD NOVIS + JANE GREEN 
EDWARD J. BYNG + JOEL BERGLUND 


DO YOU LIKE MUSIC + GEORGE FREEDLEY + DUNNIN 
RAYA GARBOUSOVA *« FRANK BLACK *« PEPPER YO 
BERINI + CHRISTINA CARROLL + RENEE DeMARCO 


FARIS + FRITZ KREISLER » MARION MANN 
MARTHA SLEEPER * ALEXANDER UNINSKY 


AND HER DANCERS »* Dr. 


ARRAU * Dr. 
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Plattered ‘Clara,’ Rating 
‘ Healthy, Stays on Air 
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Eddy Howard 


and His Orchestra 
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My hat’s off! 


TO ALL THE FOLKS WHO BOUGHT 


OVER HALF A BILLION DOLLARS WORTH OF “E”’ BONDS TO SEE 


“TRUTH OR CONSEQUENCES” 


DURING THE EIGHT LOAN DRIVES 


AND SINCERE THANKS TO THE HONORABLE FRED VINSON FOR PRESENTING ME WITH THE DISTINGUISHED 
SERVICE CITATION OF THE U. S. TREASURY 


HAPPY CONSEQUENCES 


ALP EV ARDS 
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Work Starts Soon on 
New $1.250.000 KHJ- 


Don Lee Studios 


? i? ivf 
( () I 
1 
| ( I 
4 ve ‘ « 
< ) 
\\ ad , ‘ 
‘ Wil HH 
I> 
} ‘ ! is 
| 
’ i 
! 1 ¢ ent tuted 
t | ‘ should be co 
preted b t! al of Septembe: 


The three-story building will fea 
ture a 150-foot equipped 
with an elevator, which will house 


tower, 


f 
( 


television sight and 
sound and for FM. The antennas 
will beam to the transmitters which 
will be located on both Mt. Lee and 
Mt. Wilsen by the time the Vine 
Street building is completed. Cur- 
rently, both Don Lee’s FM and 
television activities are transmitted 
from Mt. Lee. 

An additional strip of land 55 
fect by 300 feet was purchased 
only last week to bring the com- 
pany’s property holdings at the 
new site to 350 x 500 feet. Of this, 
90,000 square feet will house the 
building itself, the balance to be 
u-ed for a parking lot at the rear. 


tennas for 


Main entrance to the new stu- 
dios will be centered on Vine 
Street, with employee and talent 
entrances in the rear of the buitld- 
ing. Ground floor will be devoted 
to studios, with four theater stu- 
dios seating 350 persons, four me- 
dium sized and three 


studios, 


maller studios Each of the stu- 
dios 1S actually a separate struc- 


ture, not physically connected with 


the rest of the building. In other 
word each studio is surrounded 
by an air space which serves to 
olate it from the building as a 
wl " tro i itsice ra 
Tilo 
8) the econd tloor, gene il of 
I be ocated W h exe tive 
fT | n floor. The enti 
ir-¢ itt med 1 a 
mperatu ! d, wit] lib 
era use i moder plastic and 


glass throughout 

Plans for the building were 
drawn by Paul Williams, leading 
industrial architect, from specifica 
tions outlined by Brow: Brown 
not only made negotiations for the 
purchase of the land, but also has 
been responsible for acoustical and 
engineering innovations imcorpo- 
the building. He has in- 
modified poly-cylin- 
drical array type of construction 
in the studio acoustical treatment. 
This new treatment uses curved 
surfaces to diffuse the sound and 
provide natural reverberation, or 
liveness, for all studio broadcast 
pickups. 

In charge of all radio equipment 
installations in the new building 
is Frank M. Kennedy, chief engi- 
neer for the network, who has as- 
sisted Brown materially in prepar- 
ing plans fer the studios. Kennedy 
star’ed the plans for the speech 
amplifier equipment, and the asso- 
ciated master control, over a year 
ago. Cost will be $250,000. Latest 
scientific features available have 
been incerporated in the equipment 
to provide highest quality of sound 
pickup in the new studios. 

Brown is blending the new scien- 
titic development, the poly-cylindri- 


rated nh 


corporated a 


Willet H. Brown 


~ 
etn 
0% ~ 
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Poon tif > SUTURE 





Lewis Allen Weiss—Thomas S. Lee 


“2: 











Artist’s drawing of the new studios for the Don Lee Broadcasting System 


to be constructed in Hollywoed at a cost of $1,250,000 


Executives who 


have planned the new headquarters are, left to right, Willet H. Brown, 

vice-president and assistant general manager; Lewis Allen Weiss, vice- 

president and general manager; and Thomas S. Lee, president of the 
network. 


cal array, into the architectural de- 
sign. According to Kennedy, this 
will provide a pleasing and modern 
effect and at the same time achieve 
a new fidelity in sound reproduc- 
tion. When the studios are com- 


pleted, they will be at least five 
years ahead of any network's plant 
now in existence. 

















Metin 
DON LEE 


BROADCASTING SYSTEM 











The studio will serve as head- 
quarters for the Don Lee Broad- 
casting System, for Station KHJ, 
KHJ-FM, and KTSL, and in addi- 
tion will be the origination point 
for all Mutual Broadcasting Sys- 
tem programs from Hollywood. 
Current Don Lee studios are lo- 
cated at 5515 Melrose Avenue. 


The Nation’s Greatest Revronal Network 


$$$ 
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SPEIRS TEES TO RSE REESE 
Andrew E. Holmes, Toni Conry 
ANGOSTURA SHOW, WOR, Sats., 5:45-6:00 P.M. 
Roger Kenna, Paul Hedrick, Bernard Craven 
MARLIN BLADES AND SHAVE CREAM 
Jack Wilcher, Russ Harris 
ADAMS CLOVE, DENTYNE, BEEMAN’S GUM 
Carl Mark, Milton Gladstone 
“SEVENTEEN MAGAZINE,” “COCILANA COUGH NIPS” 


Nat Strom 


“GUEST WIFE,” “GETTING GERTIE’S GARTER’ 


Bill Pludo 


“| GO FOR A MAN WHO WEARS AN ADAM HAT" 

Bok Cornelius 

“SATTLER’S DEPARTMENT STORE,” “In Buffalo-o’’ 

Leroy Lustig 

“PLASTI-KOTE,”” ““MRS. WEISS’ NOODLE SOUP,” Etc. 

Herb Gordon, Ted Ashley, WM. MORRIS AGENCY 
... and to all our friends in 

ADVERTISING, -RADIO, and MUSIC: 





*Lanny'n’ Ginger ” Grey 
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LAF a OAS A CELLS ELEN BOREL * 6 
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Saludos Amigos 


And 


Holiday Greetings 


From 


Charlie McCarthy 


Mortimer Snerd 


And 


Edgar Bergen 
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The Chase and Sanborn Show 
Sunday on NBC 





Walt Disney Productions 


“Mickey and the Beanstalk’ 
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AIR FEATURES 


INC. 


247 PARK AVENUE 


NEW YORK 
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WHEN the late Scott Howe Bowen took over the active 
management of Radio Station WIBX, Utica, N.Y., in 1938, 


. he inaugurated a series of programs of an educational 


character to better inform the parents, and the public, of 
the good work that the schools in Central New York were 


doing in educating the citizens of tomorrow. 


SINCE 1938, the Educational Department of WIBX, with 
Betty Cushing Griffin as Director (with the full co-opera- 
tion of the Principals and Teachers of all schools—and the 
guiding genius of our President and General Manager, 
Mrs. Scott Howe Bowen) has written, produced and broad- 
cast every week the following series of educational 
programs: 


Youth Presents” Variety Show, 

Drama and Music Saturdays 8:30 P.M. 
Wizard and Witch of Quiz Saturdays 9:30 A.M. 
Mondoys 4:30 P.M. 

Fridays 4:45 P.M. 


Young America Speaks 
Cavalcade of Choirs 


DURING 1945, an additional program was conceived 

called “Let's Go to School” and is exactly what the 
name implies —a broadcast direct from the classrooms of 
Utica and vicinity schools. Each week, WIBX takes its 
recording equipment into a classroom and records an 
actual classroom lesson—grades from kindergarten thru 
6th. This recording is then placed at the disposal of the 
Board of Education and Parent-Teachers Organizations 
for use as deemed advisable. 


HERE is g typical classroom scene taken Monday, Octo- 
ber 10, 1945, at the Hughes School, Utica — 2nd grade 
studying social studies and broadcast Tuesday, October 
16, 1945, at 3 P.M. All subsequent programs were re- 
corded on Monday and broadcast Tuesday. 





« ~ 
THEN AGAIN, to perpetuate the memory of her late 


husband, Mrs. Bowen in March, 1945, offered a Radio 
Scholarship Award of $500 in cash to the student—senior 
or post-graduate—who best answered the question “Why 
| want to make radio my life work!’ The contest was emi- 
nently successful and the winner is now attending Syra- 


cuse University. 


ANOTHER FEATURE of this educational series is the 
Scholastic All-Star Football Team Contest and the Most 
Valuable Football Player Contest conducted by the WIBX 
Sports Department with Michael Sandy, Director. Coaches 
and players on the teams were asked to vote for players 
who played during the 1945 football season. Thirteen 
schools in the area were eligible. Score sheets were sent 
to all coaches and cards to be filled out and returned. At 
the conclusion of the Contest, 4278 postcards were re- 
turned out of a possible 5000. The program is broadcast 
Tuesdays and Thursdays at 4:30 P.M. (this is in addition to 
the 11:15 P.M. nightly Sports Program by Michoel Sondy 
Sundays thru Fridays). 


NIDA 


ON YOUR DIAL 
i AFFILIATE 
SO Oe GA, Tmt airy” 





UTICA, N.Y. 


JUST ANOTHER PUBLIC SERVICE TO ITS AUDIENCE 


OTHER PUBLIC SERVICE PROGRAMS HAVING WON FOR WIBX 5 NATIONAL AWARDS: 
W. B. LEWIS, BILLBOARD, PEABODY AND VARIETY 
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From Cradle to College 
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THE JACK CARSON SHOW ORIGINATES AT KNX 






* 


50 tes Lin Ls oo of Spo 


Jack Carson vields the lamp of learning to no man By his Own dmission, 
he’s the all-time authority on everything from love to marsupial wombats 
That's the was his listeners like him They dote on this brash voune 


man whose male vanity reaps a Wave of chuckles from coast-to-coast 


Carson's abundant self-confidence gets plenty of support at KNX 
—where a master technical staff makes sure that everv Carson quip 
travels the transcontinental airways at its laugh luring best The 
( ampbell Soup Company and its super soup salesman cle pend on KNX 


for this production pertect On—just as much as local personalitic s like 


Tom Hanlon do 


Tom Hanlon brings World of Sports before the KNX mike every 
Thursday for the Weinstein Jewelry Company of Los Angeles. His 
high-spirited review of the sports scen¢ wellnigh makes local fans 
leap from their easy chairs shouting for the home team... and keeps 
KNX staffmen jumping behind-the-scenes to capture the full color of 


his masterful desc iptions 





It’s a big job, but one they never fail at—as Southern Californians 


SF 
ADIIPLARAP 


and coast-to-coast CBS listeners alike can tell you Why not let 
them put their expericuce to work building a show for you? Results 


are guaranteed as a long line of successful KNX advertisers can tell 








CRA BYE. OURINTY 
AK. 


you. Call us or Radio Sales—and we'll deliver. 

















Palace Hotel, San Francisco 5 — Columbia Square, Los Angeles 


Repre sented by Radio Sales, the SPOT Broadcasting Division of CBS 





Columbia's Station for All Southern California 
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Congratulations. Variety, on 40 Great Years—and “15 


Was a Great Year for Me. Too 








Thanks to: 





“SONG OF NORWAY" —69th wk. 


FORD RADIO PROGRAM-56 wks. 


Selected by National Radio Editors’ Poll 











FIRST PLACE—Studio Announcer 
SECOND PLACE—Master of Ceremonies 


THANKS TO: EDDIE CANTOR | 
JOAN DAVIS 
DINAH SHORE FOR MAKING IT POSSIBLE 


Larry Brooks 


Exclusive Direction: 


eK 


WILLIAM MORRIS AGENCY, INC. 


Motion Picture Management 


ROBERT E SATTERFIELD 
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NOW ON THE "Figg PROGRAM 6 yeard 


And from the whale Miles Latoratories family of Netuork Programs 


NATIONAL BARN DANCE:+++12 YEARS OLD ‘S 
LUM ano ABNER*** 5 YEARS OLD 

NEWS OF THE WORLD::: 5 YEARS OLD 

NEWSPAPER or tHe AIR*** JO YEARS OLD 


HISTORICAL ALMANAC 
or THE AIR*** 3 YEARS OLD 


and the baby: “QUEEN ror A DAY” 


Quiz Kids is broadcast SUNDAYS, 7:30 P.M. (EST), Blue Network 


WADE ADVERTISING AGENCY 


General Advertising Counsel 


CHICAGO -e LOS ANGELE S 








Produced by 
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“ROY SHIELD & CO.” 
“NATIONAL BARN DANCE’ 
“DESIGN FOR LISTENING’ 


“CARNATION CONTENTED HOUR” 


au 





pr Be gcc s 





“JIMMY BLADE’ 


NBC TENOR 





RICHARD PAIGE 














JOYCE RYAN IN 
“CAPTAIN MIDNIGHT” 


STELLA CURTIS IN 
“MA PERKINS” 
“FIRST NIGHTER” 
“AMERICAN FAMILY NEWS” 
“WOMAN IN WHITE” 








- MARILOU r 
NEUMAYER te” 





ba JOHNNY 
he, COONS 


CHUCK RAMSEY IN 
“CAPTAIN MIDNIGHT” 


SMELLY CLARK 

ORVILLE WHEENY 
MERVIN SPRAWL 
L. J. GERTNER in 


“VIC AND SADE” 

















BEST WISHES TO AAre7y ON a we a 
YOUR 40th ANNIVERSARY @ 


JERRY IN “JUDY AND JANE” 


MR. HUTCHINSON IN “TENA AND TIM” 


AND OTHERS IN CHICAGO 








NBC 
CBS 


FOR 


MUTUAL 
ABC 





: dee : 














Thanks To: 


JOHN DAVIDSON 
TED ROBERTSON 
ARTHUR JACOBSON 
JOE AINLEY 
PHIL BOWMAN 
ALAN FISHBURN 
ED KAHN 
SHERMAN DRYER 
SHERMAN MARKS 


HARRY HOLCOMBE 
NORMAN FELTON 
AL CREWS 
RUSS YOUNG 
ALAN WALLACE 
HARRY BUBECK 
AL CHANCE 
HERB FUTRAN 
HERB HOWARD 


FOR ANOTHER GOOD YEAR IN “CHICAGO” 


MAURICE D, COPELAND 


Press Representatives: DUTTON-LIPPOLD 


LEW GREEN 
FRED KILIAN 
LARRY KURTZ 
ED BAILEY 
0. J. NEUWERTH 
BERT WHALEY 
BOBBIE BROWN 
DEAN SCHAEFFER 
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Hail, ye editors and leg men— 

Upper crust and lower peg men! 

Hola, muggs, and linotypers— 

You with beards and you in dypers— 
Cease performance! Stop rehearsal! 
Hark to matters anniversal. 

Accept this humble accolade 

From one upon whose neck you've trod, 
From one on whom you’ve also smiled. 
When, perchance, his act beguiled. 
There are no critics any brainier 

In New York or Pennsylvanier. 
Likewise, none of greater nuisance, 
Except in Boston, Massachuisance. 

I sometimes love you, sometimes hate you, 
Never do | underrate you. 

I speak of you with glowing radiance 
To Americans and Canadiance. 

I sometimes mutter in my beard, 

“Their taste is nothing short of weird.’’ 
And yet, upon this festive day, 

I find that | have nought to say, 

But ‘A Happy New Year’ to your sheet, 
May life for you be long and sweet, 
And may the Fates hold much in store 


For You. O, yes, and— 


GARRY MOORE 


Sponsored by 
Wet-Nursed by 
Serenaded by 
Announced by 
Written for by 


Bewildered by 


REXALL DRUGGISTS 
PHIL COHAN 

ROY BARGY 
HOWARD PETRIE 
LEO SOLOMAN 
ALLAN WOODS 
HENRY TAYLOR 
ROLAND SCOTT 


JAMES DURANTE 
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Happy New Year 


FROM 


LANNY ROSS 


“IT'S NICE TO BE HOME” 





Exclusive Management 
WM MORRIS AGENCY 
Thru Bill Murray 









































LANNY Ross enjoys a splendid War record ... and a splendid record in 


shew business. 


He served twenty-seven months overseas in the Southwest Pacific area in the Special Services 
Division of the Army .. . Inaugurated the first soldier show in Japan... earned four battle stars 
+. won the Legion of Merit... served two years on General MacArthur's staff... Went overseas 


as a Lieutenant in July of 1943, returned as a Major. ... 


“Served” as star of the NBC Maxwell House “Showboat.” 


In Show business, pre-War, Lanny 
seven years... One year each on Packard's ‘*Mardi Gras” and Lucky Strike’s “Hit Parade” on 
CBS... and three years via NBC on the Campbell Soup Franco-American “Memory Lane” pro- 


gram... plus Hollywood films and stage appearances. 


Weleome home! 


agan ge =©09°WILLIAM MORRIS AGENCY, Ine. 
be New York, Chicago, Beverly Hills, London 
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A RADIO STATION 
ISKNOWN FORTHE 





. © Gty- the nation’s leading adver-* a 
ent ws tisers use_ | 


“For a real selling job in New York 


- 





NEW YORK 22, N. Y. 


EN THOUSAND WATTS - ON THE ALR TWENTY-FOUR HOURS A&A DAY 





REPRESENTED NATIONALLY BY JOHN BLAIR AND COMPANY 
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Season's Greetings 


“The JACK KIRK WOOD Show” 


~ Monday Through Friday 
c & & 
LILLIAN LEIGH—Comedienne GENE LAVALLE—Straights and Characters 
JEANNIE McKEON—Vocalist JIMMY WALLINGTON—Annouwncer 
IRVING MILLER—Musical Director PAUL FRANKLIN—Director 


JACK KIRKWOOD 
What's Left Over 


WRITERS 





MARGARET WILKINS NED CRONK 
LOUIS SCALES CROWELL BEECH 


BILL DEMLING 


- sponsored hy IVORY SOAP 
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Represented by John Blair& Co, * Olficesin New York * Chicago + St. Louis » Los Angeles * San Francisco 
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“WESTERN ELECTRIC COMPANY, New York and New Jerse 
RCA, Harrison and Jersey City, N. J. ya 

-HYATT BEARINGS DIVISION, GENERAL MOTORS, Harrison, N. J. 
CHEVROLET and GENERAL MOTORS, Bioomfield, N. J. 
CURTISS-WRIGHT CORPORATION, Coldwell and Clifton, N. J. 
FEDERAL SHIPYARDS Kearney, N. J. 

} ’ BASTERN AIRCRAFT DIVISION, GENERAL MOTORS, Linden, N. J. 
FORD MOTOR COMPANY, Edgewater N_ J. 

GENERAL CABLE CORP., N. J. 

L BAMBERGER & CO, Newark, N. J. 

R J GOERKE Elizabeth, N. J. 

LAWRENCE AERONAUTICAL CORP. Linden, N. J. 

SIMMONS COMPANY. Elizabeth, N. J 

CIBA PHARMACEUTICAL COMPANY, Summit, N. J. 

F GENERAL ELECTRIC COMPANY, Bloomfield, N J and N_ Y. 
THE HOME STYLE LAUNDRY, Montclair, N. J. 

i HAHNE & COMPANY, Newark, N. J. 

i KRESGE-NEWARK, Department Store 

MERCK AND COMPANY, New Jersey 

WESTINGHOUSE ELECTRIC, N. J 

PUR-O-LATOR PROD. INC.. Newark, NJ. 

Sie} ij meee) ite) F-eilel. Maladiy-ti- mm. mee 

AMERICAN STORES, N. J. 

COLUMBIAN LAUNDRY, Newark, N. J. 

ARMOUR & COMPANY. N. J. 

| HEARNS, Nework, N. J. 

COLGATE-PALMOLIVE-PEET COMPANY, Jersey City, N. J. 
ATLANTIC & PACIFIC TEA COMPANY, N. J 

| WALTER KIDDE CORPORATION, N. J. 

} 











THOMAS A. EDISON INDUSTRIES, West Orange N. J. 








‘THE INDUSTRIAL GIANTS 


PROVE IT! 


It was the hectic period of V-J Day cele- 
bration. Northern New Jersey's Industrial 
Giants HAD to get information to their 
workers in America’s Fourth Largest 
Market... 


resume work... about emergency shift 


. about time-off ... when = to 


changes... about picking up pay enve- 
lopes. The problem, HOW TO DO TP 
BEST? Naturally, they called on WAAT- 
Newark to contact their people, because 


they know: 





\ WAAT delivers 


more listeners per dollar 


in Ameriea’s 4 Largest Market * 


than any other station— 
including all 50,000 watters! 


%# De vou realize this market 
contains over 3% million 
people; more than these 14 
cities combined: Kansas 
City, Indianapolis, Roches- 
ter, Denver, Atlanta, Toledo, 
Omaha, Syracuse, Rich- 
mond, Hartford, Des Moines, 


Spokane, Fort Wayne. 












970 KC 
NEWARK, 
N. ai 


Dy 











JIMMY 
BLADE 


AND HIS 


MUSIC 





WMAQ 


6:00-6:15 P.M. 
Monday thru Friday 


for 


Chicago Motor Club 
-94TH WEEK- 


JIMMY 
BLADE 






































BOB TRENDLER 


WGN 
MUSICAL CONDUCTOR 
* 


“Swings the Thing’—Brach Candy 
“Freedom of Opportunity’’—Mutual of Omaha 





Chorus Director of ‘The Chicago Story” 























“Chicago Theatre of the Air’’ | 











JK LA RAR 


WRITER-PRODUCER 
* 


“Chicago Theatre of the Air’ 
“Chicago Story’ 


“Chicago Philharmonic’ 





AND HIS 


LEAFTONS 





NBC 


5:45-6:00, EST 
Saturday 


for 


Leaf Gum 


“Tin Pan Ailey of 
the Air” 


-50TH WEEK- 
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KENNY CARLSON ond 


SCRAPPY O'BRIEN 


Available New—Wire, Write 
Personal Rep.—FP. 0. Prure } 
Dex Blele.. Phibe 5. Pe 
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Season’s Greetings 


CONGRATULATIONS 


JOAN DAVIS 


For Winning 


“QUEEN OF COMEDY” 


Award 





Third Successive Year 


* 





RADIO 


“JOAN DAVIS SHOW” 


Mon. Evening CBS 
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| “i | 5 " E [ I sea 
} “STORK CLUB” 
Paramount 
CAPITOL RECORDS “BREAKFAST IN 
Latest Release HOLLYWOOD” 
“| CAN’T BEGIN TO TELL YOU” UA 
From Dolly Sisters 
"MAKE MINE MUSIC” 
“LOVE ME” , 
| P Stork Club WALT DISNEY—RKO 
| rom Stor u 
ALBUM 
| “FAVORITOS” 
Represented by Personal Management 
SAMUEL H. STIEFEL BULLETS DURGOM 
b = _ij 
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With All Our Best 


GEORGE and GRACIE 
(Burns) and (Allen) 


THURSDAYS 
MAXWELL HOUSE COFFEE TIME 























Tufts, Linkletter, and Psychology Professor in scientific roundtable forum. Other serious 
' subjects discussed weekly and daily on 


“PEOPLE ARE FUNNY” and “G. E. HOUSE PARTY” 


STARRING 


ART LINKLETTER 











JOHN GUEDEL RADIO PRODUCTIONS —HOLLYWOOD 
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vity WALTER WINCHELL 
or JERGENS LOTION 


with FRANK SINATRA for 
OLD GOLD CIGARETTES 


vity PARKYAKARKUS to 
OLD GOLD CIGARETTES 





a” <3 with ALICE FROST and 
- Pe JOSEPH CURTIN for 
WOODBURY FACIAL SOAP 


with LOUELLA PARSONS for 
WOODBURY COMPLETE 
BEAUTY CREAM 


cnn eae 














e 
— network shows of som 


| LENNEN MITCHELL \nc. ) MANN HOLINER 


pn These are 





gill” fea ~Vice-President in Charge of Radic 


c =". 








nent tte 


De Resin eo 


‘'GREAT STARS PLUS GREAT SHOWS PLUS GREAT SHOWMANSHIP” =| 


coe ee 
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Season's Greelings 


LYN MURRAY 


ee 





Your Hit Parade— 
Texaco Star Theatre— 
Harvest of Stars— 

The Voice of Firestone— 


Norman Corwin— 





Decca Records— 





Mat.: CENTURY ARTISTS, Ltd. 













































Greetings 
Tomy many friends 


AL GOODMAN 


PRUDENTIAL FAMILY HOUR 


FRED ALLEN SHOW 


Recording Exclusively For 


R.C.A. VICTOR 


aaa 





Selaiiiieiatetnte 




















HELL O AGAIN! 


VIRGINIA PAYNE 


MA PERKINS LADY THUNDER 
12TH YEAR JACK ARMSTRONG 
o . * 


MAMA SCHULTZ FREEDOM OF 
TODAY'S CHILDREN OPPORTUNITY 
& ® 
SARAH 


COUNTRY SHERIFF FIRST NIGHTER 


























“hy 








Wednesday, January 9, 1946 


Fortich JQRTETY Anniversary 


169 





-_ 





50,000 WATTS - - - NEW YORK 


Represented by - Metro -Goldwyn- Mayer 
Rambeau ~ Loews Affiliate 


& 


DOT 2 EEPERR AKA 








www - akss 











THE 


STATION FOR SPORTS ¢ MUSIC + NEWS 
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STANDARD BRANDS, Inc. 


TENDERLEAF TEA and 


BLUE BONNET MARGARINE 


Through 


J. WALTER THOMPSON, CO. 


Presents 


Every Sunday Night at 8:30 
Via WEAF-NBC Network 


THE FRED ALLEN SHOW 


STARRING 


FRED ALLEN 


Featuring 
PORTLAND HOFFA 
MINERVA PIOUS , KENNY DELMAR 
PARKER FENNELY ° IRVING KAUFMAN 
Commercials by KENNY DELMAR 
Vocals by the DE MARCO SISTERS 


Music by AL GOODMAN 
Manegement—WILLIAM MORRIS AGENCY 





























CONGRATULATIONS 


' VARIETY 
ON YOUR 40th ANNIVERSARY 





JACK CARSON 





CURLEY —_ 


CAMPBELL’S SOUPS 


BRADLEY me 
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SEASON’S GREETINGS 


“THINKING OF YOU" 


RAY AYSER 


AND HIS 








College of Musical Knowledge 





HEARD 


EVERY WED. NIGHT OVER NBC 
FOR | MANAGEMENT 
COLGATE-PALMOLIVE-PEET, INC. M.C.A. ARTISTS, LTD. 
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low to measure the best 


For transcriptions 


For high-speed processing 
For vinylite pressings 


For phonograph records 


... there are two reasons why Muzak 
rates tops with so many leading agen- 
cies, transcribed show producers and 
radio stations: 


1. Fastest service in the world 
2. Finest quality obtainable 


Try Muzak...and see if any other servy- 
ice measures up to Muzak standards! 


| Unexcelled in. modern facilities and 
master craftsmanship, Muzak is 


| 
| 





, Mirak TRANSCRIPTION DIVISION 


Licensed under U.S. Patents of Western Electric Co., Ine. 





5 






equipped to supply both Vertical and 
Lateral Cut transeriptions... reference 
recordings ... line recordings for sup- 


plemental radio coverage. 


Send us your “acetate? masters for 
top-speed, top-quality processing and 
pressing. We use only gold sputtering, 
high-speed plating, and press exclusives 
ly from highest grade Vinylite resin, 


Next time... make it Muzak. A plus 
for AM, a must for FM! 


——aT 


January 11], 1940 





‘ \FARM 
REPORTER’ 


r m Devoted 
ily Service Progra 
san to the Advancement of 


Farming in Colorado 


the farmers and 
seful way’- Con- 
s the fulltime at- 





ire $3.2 
ranchers cpension of service now requir wee re ¥ 
rinue t alist. chow of this sfo~ See 
tention of & — resources ond ange ae Reporter rey 
With the comp Lz's daily noontime st useful and 
tion behind te . the Denver region its mo ; 
give 





service program. 


DENVER 


5000 WATTS ON 560 Ke 


REPRESENTED BY THE KATZ ACENCY 











*Ree. U.S, Pat. Off, 





STUDIO and RECORDING FACILITIES 


NEW YORK CHICAGO 
151 West 46th St. La Salle Wacker Bldg. 
BRyant 9-1247 Central 5275 





PROCESSING and PRESSING PLANT 
NEW YORK 
250 West 54th St. 
COlumbus 5-8552 








SEASON’S GREETINGS 


ANN NICHOLS 


























| SEASON'S GREETINGS 


SKIP FARRELL 


Personal Manager—BERLE ADAMS AGENCY 
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We're trying to act our ages 


It’s a little difficult, sometimes. On the one 
hand, we pride ourselves on being a young, 
frisky network that puts all the energy and 
enthusiasm ef youth into everything it does. 
On the other hand, we're still sporting the 
long beard of experience we grew while our 
network was known as ‘“The Blue.”’ 

As names go, ABC is America’s youngest 
major broadcasting company. Yet WJZ, our 
key station in New York, is practically as old 
as radio broadcasting itself—and our nearly 
200 affiliates from coast to coast are rich in ex- 


pericnee, too. 


We're trying to act Josh our ages, so that 
the people we do business with can get the 
combined bencfits of seasoned radio experience 
and the willingness of youth to doa job. 

Our plans for the future are ambitious. We 
expect to do big things in radio and television. 
But our greatest ambition for the period ahead 
is to keep all of the good fricnds we made in 
the past—to enjoy the same pleasant dealings 
we've had with the hundreds of time-buyers, 
musicians, artists, salesmen and engineers who 
first got to know us as ‘“Vhe Blue’? and who 


assisted in our rebirth as ABC. 


American Broadcasting Company 


A NETWORK OF 195 RADIO 


STATIONS SERVING AMERICA 
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HEY! 


THIS AINT HAY 


43 NETWORK BROADCASTS 
PER WEEK 


y>. 


RAYMOND R. MORGAN CO. 


6362 Hollywood Boulevard, Hollywood 28 ° Telephone HEmpstead 4194 


New York — Chicago — San Francisco 





























CONGRATULATIONS TO OUR 


“INCREDIBLE, BUT TRUE” 


SUBSCRIBERS 
SALES STAFF 
WRITERS | 
CAST | 
ORGANIST 

ASSOCIATES 


Scores of powerful locomotives like On a Job Well Done, and Our Sincere Best Wishes 
this one operate in Utah on four 


trunk fine railroads. Through this for the Season 
state goes 70°. of the nation's enor- 


GREETINGS 
tor'sarcn pre "1 UNUSUAL FEATURES | 


| Approximately 20,000 Utah residents 
work for the railroads. They receive ° : 
about $50,000,000 a year in wages 
,and saleries—nearly $1,000,000 a | 
|week. This spendable income is an | 
important factor in Utah's business 203 N. Wabash Avenue r 
vitality. 


| CHICAGO }, ILL. 
| Local Advertisers Know 
| 
































KDYL Brings Results a 





‘Railroad men and their families look ? ; . i CO 
thows and for toca! teerwrer mat | OLA SON'S GREETINGS 
——te pe a Pry 

pe CO AND = ional oie 
CLARK CANDY GIRL ir a lon by experienc J ACK BRI ‘kKH¢ IUSE 
MARY SMALL—JUNIOR MISS SHOW | te J] on this station i . _A q K 


SL ~ bring results. 


KD. Vian 


SALT LAKE CTY -* 


AHS WBC SUE F RADIO WRITER AND EDITOR 


MYRON GOLDEN 




















Personal Management | + 


ED WOLF 


National Representative: 


| I John Blair & Co. GRANT ADVERTISING, INC., CHICAGO 
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As aresult of RCA research. television broadcasts 
will no longer be confined to brillianth Whiuninated 
special studios —nor will outdoor events fade as the 


wtornoon sun goes down. 
c 


For RCA Laboratorics has perfected anew tele- 


Vision camera tube, known as Image Orthicon. This 


tube, a hundred times more sensitive than other 


Clectronic “ey es.” can pick up scenes lit bv candle- 


light, or by the light of a single match! 


This super-sensitive camera opens new fields for 


television, Operas. play s. ballets. musical comedies 
and concerts will be televised direct from their 


original performances in the darkened theater. 





Outdoor events will remain sharp and clear on vour 
television set—until the vers end! Television now 
can go places it could never go before because 
there was not enough light. 

From such research come the latest advances in 
radio, television, recording —all branches of elec- 
tronics. RCA Laboratories is vour assurance that 
when vou buy any RCA product vou become the 
owner of one of the finest instruments of its kind 
that science has achieved. 

° ° ° 

Radio Corporation of Amevica, RCA Building, Radio 
City. New York 20. Listen to The ROA Show, Sundarys 
{ 0) P.M., Eastern Time, over the NBC network 





RCA Victor television receivers with 


clear, bright screens will reproduce 
every detail picked up by the RCA 
stiper-sensitive television camera. Many 
treats are in store for vou. Even today, 
hundreds of people around New York 
and vicinity enjoy weekly boxing bouts 
and other regular events over NBC's 
television station WNBT. 


RADIO CORPORATION of AMERICA 
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NBC 
Coast to Coast 


Every Thursday Evening 








URNS 


























AMERICAN BROADCASTING CO. 
AMERICAN DAIRY ASSOCIATION 
TED BATES, INC. 

LEO BURNETT CO. 
COLUMBIA BROADCASTING SYSTEM 
DANCER-FITZGERALD-SAMPLE 
FOOTE, CONE & BELDING 


GERALDINE KAY 


LEADS AND CHARACTERS 








It’s True That the Finest Radio Talent in New York and Hollywood Is Ex-Chicago Talent. It's Also True That the 
Finest Radio Talent in the Country Today Is Available in CHICAGO! 


Our Grateful Thanks to SCHWIMMER & SCOTT, and... 


HARRY S. GOODMAN THEATRE GUILD, INC. 


GRANT ADVERTISING 
ALLEN G. KAYE-MARTIN J. WALTER THOMPSON 


KNOX-REEVES ADVERTISING WALLACE-FERRY-HANLY 
MITCHELL-FAUST ADVERTISING W. G. N., INC. 
NATIONAL BROADCASTING CO. 

RUTHRAUFF & RYAN, INC. W. L. S. 
STELLAR RADIO PRODUCTIONS CARL WESTER & CO. 


..-For Making 1945 One of the Best Years Ever! 


e—e ALAN M. FISHBURN 


WRITER-DIRECTOR 




















JOHN J. ANTHONY 































CURRENT LEADING ROLES 





Jane Ryder 
in Bachelor's Children, CBS 
Eertha Schultz 
in Tedoay's Children, NBC 
Sendra Lake 
in The Crime Files of Flamond, MBS 
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TO THE RADIO EDITORS FOR THOSE VOTES 
IN 1941, 1942, 1943, 1944, 1945 


THANKS! : 


THANKS 
THANKS 
































Fortieth 
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Anniversary 














R MAGIC 


tle Labbitt's 


solid 





of Greater Detroit homes. 

of the most unique and informall) 
ple shows in the country 

a parlor rocker, smart 

as a new Spring bonnet. “Home- 


} 
NOomMmMeV as 


chats” is 
CKLW programming that sends 
listeners merrily off to pay cash 
for things on dealers’ shelves. 


recent food recipe-request campaign 


PROOF? On 


} } 


lon} nation-wide homemaker programs, our 
own “Homechat” show clocked second on the list in 
low net costs per inquiry and, mind you, flve of 
the 9 stations wer DO O09 wattle vs! How'd you like 
CKLW to sell YOUR wares that wav for so little? For 
write our Executive Sales Office, now! 


pmIioceqd ON) ? 
pica 


4 ste 
ast Par Lo, 


In The 


Detroit Area, It’s 


® £C00 Watts at £50 

Ke., Dey end Night @ 
MUTUAL SYSTEM 

® Ader J. Young, Jr., 


Inc.. Notional Rerre- 
sentative. 





', Menaging Director 


“Homechats, ° 
ten-vear run, 1S a 
ning institution in thousands 


\ivrtle’s program is probably one 


just another sample of 


rrr, 
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Greetings and continued success to 


VARTETY —America’s No. 1] 


guide to show business and radio. 





OM SHIRLEY 


The Telephone Hour—NBG 
Armstrong Theatre of Today—CBS 





“Try N’ Find Me”—CBS 




















DON BERNARD 


PRODUCER-DIRECTOR 


HOLLYWOOD 


“Counter Spy”—ABC 
“Two On A Ciue”—CBS 
and good old Stan Lomax 


Personal Management—DELL PETERS 


















































BREST WISEES 


MARY 
PAXTON 


Copsright Owner ¢ 














“WISHING WELL” 


S onscred by CARSON PIRIE SCOTT & CO. 











VIONDAY Pint 











PREEENY —WEEEM, WON 


























© 


Dr. Malone . 


Narrator ... 
© Announcer . . 


© Announcer . . 


. Young Dr. Malone” CBS 


. Exploring the Unknown” . . Mutual 


. Valiant Lady”. CBS 


. Bulldog Drummond” ... . Mutual 


CHARLES IRVING 
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BILL RICHMAN 


RADIO-TELEVISION 
PRODUCTIONS 


* 


PERSONAL REPRESENTATION 


* 


RICHMAN-SANFORD PRODUCTIONS 


10 EAST 43RD ST., NEW YORK, N. Y. 


MURRAY HILL 2-5854 


























Season’s Greetings Krom 


JOHNNY OLS 


COMIC-EMCEE OF 


THANKS “LADIES BE SEATED” 


“NM ARIETY” Creator-Conductor of 


FOR THOSE he RUMPUS ROOM ” 


KIND REVIEWS 





Broadcast Nationally Over 


WJZ-ABC 





THANKS TO THE GANG WHO MAKE THIS 
MERRIEST NEW YEAR POSSIBLE 


Who Help Me Keep the “LADIES SEATED BY DAY” So 1 Can “RAISE A RUMPUS” by Night 


PENNY (THE GOOD LITTLE ONE) 
GEORGE WIEST—Director—(THE PAPPY OF ‘EM ALL) 
EUGENE BRESSON (REPRESENTING THAT EVER LOVIN’ SPONSOR “AUNT JEMIMA”? 


HOWIE WILLIAMS GEORGE HONNINGER JACK FORBES TOM REDDY 
DICK BERRIAN BILL REDFORD BEN PRATT BERNIE KAGAN 
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BEGINNING FIFTH YEAR “TAKE IT OR LEAVE IT” 


PHIL BAKER 


Management: WILLIAM MORRIS: AGENCY 


BiIOW ADVERTISING AGENCY 


QUESTIONS COMPILED BY MISS EDITH OLIVER, PH.D. 



































RAY 
BLOCH 


MUSICAL DIRECTOR 


EVENING IN PARIS 
For BOURJOIS, CBS 


BARRY WOOD 


For PHILIP MORRIS, NBC 


CRIME DOCTOR 
For PHILIP MORRIS, CBS 


TAKE IT OR LEAVE IT 
For EVERSHARP, CBS 


MARY SMALL 


For CLARK CANDY, ABC 


KEEP AHEAD 
For EDELBREW, WOR-MUTUAL 


QUICK AS A FLASH 


For HELBROS WATCH, WOR-MUTUAL 


Sa a 























J. SOMMERS 
JACK HARVEY 
SI WILLS 


Exclusive Scripters to 


Her Majesty 
JOAN DAVIS 


“America’s Queen of Comedy” 





(eee 
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M-G-M’S 
“NO LEAVE NO LOVE” 























{VD WIS ROYAL CAMADTANS 
Currently At The 


ROOSEVELT HOTEL 
NEW YORK 


GUY LOM DARDO 











FOR CHELSEA CIGARETTES 


Tuesdays 9-9:30 p.m., EST 
On ABC Network 


Our Latest DECCA RECORD 


“IT SEEMS LIKE OLD TIMES” 




















Exclusive Management, MUSIC CORPORATION OF AMERICA 


vy! 
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Erwin-Wosey 


ERWIN, S ASE. 


ID 
HALSTEA J 
RADIO DIRECTOR 
sill AO 
aed 


LL 


nactaibsLions ter Vani 


and quls— 
Darou 





x COMPANY 





Advertising 


, ON 
NEW YORK - cui AGO « LONI 


TITLE 
ds -,POLIS « SEA 
COTTINGTON POCKMOLM + MENNES 








Radio’s Noblesse Oblige: 


By ED BYRON and BOB SHAWN 


author - producer - direcior 


| 
| 
| 


for more than six years 


“noblesse oblige” 


to entertain, of course, and to 


the positive side, the obligation goes 
decper: We owe him protection. It's 
the rent we pay for the half hour 
jhe lets us usc. 


We believe the listener ought to 
ibe and wants to be protected from 
evils and menaces at work on him. 
If we know about a few of them. 
and there’s a chance that he does 
not, it’s up to us to use his halt 
{hour of air time not only to enter- | 
tain but to tell him. The air, after | 
lall, belongs to the country for | 
which we fought. and we (the lis- 
}tener and the program) intend to 


|keep on fichting together. In 
packing his half hour with material | 
jfor the fight. we're practicing | 


noblesse oblige. 
Must Pay Off 
The effectiveness of this combi- 
nation of obligation and showman- | 
































Breakfast With 
DOROTHY and DICK 








WO 8:15 A.M. WEEKDAYS |[§, 


11:30 A.M. SUNDAYS 














| destroy him. 


; the people. We intend to keep on! Bernard “Whitey” Berquist was 


here's a trial-size bottle of Smooth-Handy, the new liquid velvety rs a 
hand lotion. Good luck and God ble vol 
| SPELVIN: You mean God help me Goodbye ‘ 4 RY ) 
(SPELVIN EXITS ARBUTHNOT PICKS UP THE PHONE AND j eo 
DIALS THE PUBLIC RELATIONS OFFICER MISS FUDDLE TUNES : 
IN THE RADIO TO HEAR EIGHT CONSECUTIVE RECORDED AN- 
NOUNCEMENTS. } IK 
ARBUTHNOT: Hello. Lieut. Crunch? This is Arbuthnot of the RARA 
Why the hell did you send that Spelvin character over here for? > 
He's not a typical radio listener. He keeps asking for something pore TT 
new! Oh, you ll send a quiet one over tomorrow Good So long Ce eT 
‘Arbuthnot hangs up.) (Mopping his brow. talks to MISS FUD- ARRANGED 
DLE.) Miss Fuddle, tear that darned report up! That soldier was RALEIGH ROOM, NBC. Wed 
nut And shut that damned radio off. it he same damned stuff voi Per. Mgr.- ANNA SOSENKO 
heard vesterdav! ~ Booked by SICA - 
SLOW CURTAIN 


- rT oT: | ‘ 1} ne ad 
ship must pay off: the “Top Ten America which ts not for all Amer.- T t R b 
listings are beginning to prove it.) cans. ime 0 emem er 
: , To ace } his. we have a tuys . 
What are the evils about which | = meant h th - ~ a tu Chicaco 
jana we wlll travel Ve Oo to 
» wants ? Frank Sinatré Pees — f the wire recorder 
he wants to be told?) Frank Sinatra court to hear the bum who'd mak One u of t - i : eco 
can answer that. one. So can{a sucker of a returning soldier, and | thatll probably make a Mt of pet 
“Assignment Home,” “Town Meet- | we’ is story on the air. We'll | ple unhappy was demonstrated 
5 Wwe put his story on t air. | 


ing of the Air”... so can a healthy |turn up at countless meetings and | WIND here over New Year's. 
group of shows and showmen whosc | jisten to flag-draped speakers who'd | They made the rounds of various 
public acceptance rests not only on 


‘ 


twist the meaning of democracy into | SPC! 


their talent but also on their willing- | something repugnant to us Wel] ments of variou celebrants — 
ness to use the air they occupy in| show him up, too. didn't air the broadeast until = 
getting their ideas acros | We hear these bums and we cet | "est afternoon at 3:30 at which —_ 

In the case of “Mr. District Atton mad. And we think the listenei Tush Marlowe. ol Rare wri ~ 
ney.” the program's aim since its) wants to get mad. too So we're | Turtle.” was surprised i po 
inception has been to enlighten as/ going on telling him, fighting side | *¢!! answer a question wilh eee 
well as entertain, and we're de-| by side with him That's the Knew, I think ve had too mu 
termined to remain relentless in ‘| noblesse oblige idea in radio. sisgle water 


finding, studying, and exposing 


| rackets to which our listener might 


be prey. During the war, this wa GALTICHIO UPPED IN CHI 
a matter of showing him how 
home-front evils worked —how to 
recognize the subtle enemy, how to 


Chicago 

Joseph Galtichio, NBC staff con- 
ductor for 13 years, was named to 
the post of NBC central division 
musical director, succeeding Dr. Roy 
to be an unceasing campaign against | Shielf, recently appointed musical 
the multitude of anti-democratic | contractor for web's 
whispers and rackets perpetrated on | sion. 


Now, in peace. we believe our job 


eastern divi- 


t 
clamping down hard on anyone or j|named assistant musical directo) 
any group whose purpose is an! here. 



































' — coe a == —. x — Capes ee a | 
Things Have Changed 
_UO_maaa Coninued from page 118 ———__— 
ARBUTHNOT: There seems to be differcnces of opinion as to the next 
immediate development. 
SPELVIN: You mean... 
ARBUTHNOT; It ain't ready yet, Spelvin’! 
SPELVIN: Well, look, Mr. Arbuthnot. don't get excited You asked me \ 
here. Im supposed to ask questio about whats new in racic d ‘ i] 
| SK que i Vnats on ilo F AMERICA'S 
what the boys have missed. We're supposed to catch up with all the Givesasenene MEN 
amazing new things. Well, just what did we miss” 
a ee oe 5 , F MUSIC 
ARBUTHNOT: Sergeant Spelvin. the intervie is at an end. Thank vou ° ~ 
for coming And although you didn't win the ine kpot question, { } : 









































on the eve recording com- 
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STARS THAT SHINE 
FOR OUR CLIENTS... 


RED SKELTON for The Brown & Williamson 
Tobacco Corporation. 


HILDEGARDE in The RALEIGH ROOM for The i 
Brown & Williamson Tobacco Corporation. 4 


SIGMUND ROMBERG conducting AN EVENING S| 
WITH ROMBERG for The Brown & Williamson 
Tobacco Corporation. 


ART LINKLETTER emcee of PEOPLE ARE 
FUNNY for The Brown & Williamson Tobacco 
Corporation. 


HOME-TOWNERS stars of REVEILLE ROUND- 
UP for The Grove Laboratories, Inc. 


CARMEN CAVALLARO and MAX HILL on the 
SHEAFFER PARADE for W. A. Sheaffer Pen 
Company. 


RUSSEL M. SEEDS CO. 


Palmolive Building ei 
CHICAGO, ILLINOIS 





a wee ceaammten Semeag 
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( , 2 
Shey satd tl could l be done. 
Cc 
In 1936, when WQXR set out upon its unique policy of broadcasting 
only the best in music and strict adherence to quality and good taste in 
advertising, most radio experts sagely shook their heads 
But they overlooked one thing—within reach of WQXR's signal 
there are concentrated more lovers of fine music than in any similar area — 
in the world. And WQXR is their only consistent means, day in and 
day out, of getting the kind of programs they like 
Grateful listeners from Canada to Carolina and as far west as Ohio 
were so interested in our programs and policy that many of them 
requested detailed information on WQXR's daily schedule. 
WQXR complied with a program booklet which still sells for 
10¢ a copy or $1.00 a year. The total current paid circulation is more 
| than 25,000 a month. Surveys indicate that the number of our 
regular listeners in the New York. Market exceeds our program 
subscribers more than 25 to 1, which means a total audience in this area 
of some 500,000 families—an audience with above-average taste 
| and income that advertisers find highly profitable. 
We'd like to tell you more about WQXR. Write today for your copy 
of our “Program Booklet Circulation Report” and the folder giving the 
results of a study of “Regular Listening to New York Radio Stations.” 
® , 
W X AND FM STATION WOXKQ 
| 730 FIFTH AVENUE, NEW YORK 19, N.Y. 
| : 
The Radio Stations of The New York Times 
re - * 
12 YEARS BAC KWARDS 
SUCCESSFUL (JIMMY EDMONDSON) 
NETWORK * 
RADIO OUT J S C0 S 
at Veen UST COMPLETED 4 WEEK 
| || CHICAGO C 
| 7 HICAGO THEATRE, CHICAGO 
| aias 
‘ > Bae BS onsen emmene 
THANKS IN 1945 TO OPENING SOON ON NBC 
_ McFARLAND AVEYARD LEO BURNETT AS FEATURED COMEDIAN 
| | WADE ADVERTISING AGENCY NCAC In His Own Half-Hour Variety Show 
| | MITCHELL FAUST ED McCONNELL a 
| | NEBLETT RADIO PRODUCTIONS STAGE FOR Thanks to JULES HERBUXEAUX 
| | CRITERION RADIO FEATURES ACTION PERSONAL MANAGER 
___ |_NATIONALBROADCASTING CO. BIGGIE LEVIN mene Seuraauee ane oe TANRay CONGARS 








CANDY FIRM SUGARS 
ABC'S ‘COUNTERSPY 


de 
a 


“Counterspy,” hal f-} 


; ‘NOU! Mys- 

tery SNOW thats been Letting Q 
ride n 169 , * affiliat ier 
Cle a) l \ BC aifiliate tor the 


past two weeks without Sp 
Will be bankrolled DY the Pine 
Candy Co. of Chicago tarting Pon 3 
De \ et Frida (4 ) Cry] F 
Krattz Sch X 


executive 


Show Yi¢ ) 
9:00) pon rl \ 
sp Phan ( I 
! | the 4:30 

\B rtis S 

| . F 
S \ t ‘ 
Sc! l cl COMLNE i Sc} 
ter formerly sponsore Starring 
Curt Massey Dut me {} ns 
HCE the latte IX mont vo 
Since then they've |} ut 
spot stufl 





| Shouse 


Continued from pace 118 





anoeenas 
imple armly 
of life in blitzed Englan 
Then, one day WLW ister 
cvre galvanized to hear M B 


ne tell the most dramatic 
will have to tell—he 
had been hit by a buzz bon 
norning and virtually destroyed, ye 
Oo hours later she was at 1 


phone to meet her schedule t 
WLW. For sheer power, no progra 
have ever done will exceed tl} 
Gest ption she gave that mornin 
the tragedy that had just ace 
To WLW listeners t wa a 
} happened to a close relative 
| { il 
romot i VW 
terested 1 propag 
i \ are) deeply Vinpathet 
the i 0 hu i 
( It ot the 
I \ lege t I 
ith BBC of 
' ‘ , trial 1 
Ot WLW t 
nia i ti 
| t 
‘ { 
or 
And tl vear, WLW has 1 
to a ney field a sweeping pro 


ol exchange broadcast 

hich the midwest United States 1s 
interpreted to. France England 
Scotland, Canada and other coun- 
tries later. These programs are not 
broadeast by us, but are produced 
by us tor use of the BBC, Radio 
| France and the CBC. It's the story 
of interpreting the world to the mid- 
dle west, only in reverse 

To Canada have gone rcguiar 
women’s commentaries and farm 
idiscussions for use by the CBC. For 
broadcast by the BBC we are cur- 
rently preparing features for “World 
Parade,” heard on one of the English 
networks. These may be anything 
from a pickup at a county far to 
a Visit to a dairy farn 

And for Radiodiffusion Francaise 

have been producing entertain- 
ment features, musical programs 
which uniquely serve to interpret 
this midwest to a people 4,000 miles 
away. A highlight in the newly- 
inaugurated service is “Midwestern 
Hayride,” a Saturday WLW feature, 
| mostly music and song, which is now 
revamped completely for French 
consumption, and broadeast with an- 
nouncements in French 

The fist of these programs Was 
| broadcast Nov. 24 over a 21-stalion 
network, from Normandy to the 
| Mediterranean. And it was so we}! 
liked that Radio France asked to 
| repeat it on Jan. 6. 

Expansion of this arrangement 10! 
lother countyjes is a pleasure te 
which we io forward in 1946 
| I have been asked why WLW goes 
|to all this effort. 
| To that, I ean only say that peace 
iand understanding are not alone the 
responsibilities of Government. They 
fare the solemn mandate of those 
media which can do so much to pre- 
serve that peace and nourish that 
| understanding during the days ahead 

Radio is surely one of the most 
enormously effective of these medla 
if it faces its responsibility with be 
superficial thought of showmanship 
ilone, but of showmanship .plus 4 


iif 


sense of awesome responsibility 


Warde Adams’ New Pos 


Lynchbul >° 
Warce Adams, for 12 years pre 
gram director at WRNL anda WRVA 
Richmond, and before that an al 
fnouncer at WLVA in Lynchburts. 
he: ned 


"Pcl a 
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a BIG, BIG marKeET... 


HE WLW MARKET is big in more ways than one. 

Geographically it is composed of 330 counties spread over 
seven midwestern states—Ohio, Indiana, Kentucky, West Vir- 
ginia, Virginia, Illinois and Michigan. 

This market also has a large population— 12,402,665 people 
live in this area. 

But, more important, this market is big in total retail sales. 
Annual consumer purchases amounted to $3,456,284,000.00 in 
1939, the last year for which complete data is available. This is 
8.2% of the national total. 

In the column to the right are consumer purchases by com- 
modities in several important classifications based on the 1939 
Census of Business made by the U. S. Department of Commerce. 


In this area, Hooper surveys and Nielsen Listening Measure- 
ments show that WLW commands an appreciable audience... 
and in a great many of these counties WLW is a dominant 
influence on consumer buying habits. Because WLW has a 
sufficient habitual audience in this area to influence the move- 
ment of merchandise, this great section has become known as 
the WLW Merchandise-Able Area. 

This WLW Merchandise-Able Area is a big, BIG market. 
And it is readily and economically merchandised through the 
facilities of the Nation’s Station. 





DIVISION OF THE CROSLEY CORPORATION 





THE NATION'S MOST MERCHANDISE-ABLE STATION 











SALES BY COMMODITIES 
IN THE WLW MARKET, 1939 


DRUGS 


Medicines, Chemicals ..... 


COSMETICS 


Toiletries, Soaps ......... 


8  BPPTTerrrrrre 


CIGARETTES 


Cigars, Tobacco ........ 


CANDY 


Nuts, Soft Drinks........ 


CARS 


Se ee 


FARM IMPLEMENTS 


Vem@eters, Gauipment ..ccccccccess 


GASOLINE 
(Filling Station Sales) 


HOUSEHOLD APPLIANCES 
(Gas and Electric). ... 


BUILDING MATERIALS 
Paint, Hardware ........ 


FRUMUEERD po vcsceeses 


SEEDS 
Bulbs, Nursery Stock 


errs $ 16,605,000.00 


ereee $ 5,952,000.00 


feve ede $194,577,000.00 


ervey? $ 46,565,000.00 


were ers $ 34,380,000.00 


$213,794,000.00 
.$ 17,765,000.00 
$155,288,000.00 


$ 30,097,000.00 


...$ 85,079,000.00 
.2eese+ 6,055,000.00 


.$ 2,485,000.00 
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DECCA RECORDS 


WORLD TRANSCRIPTIONS 


MUSICAL PICTURES SOUNDIES 


MAJOR RADIO NETWORKS 


Management: MUSIC CORPORATION OF AMERICA 


The Champagne 


Music 


A Distinctive Style 
For Easy Listening 











RAYMOND 
SWING 


Exclusive Management 


THOMAS L. STIX—J. G. GUDE 
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SEASON’S GREETINGS 
FROM 


LARRY MARKS 


CO-HEAD WRITER "DUFFY'S TAVERN" 


| certainty that it'll go off exactly as 


The E.T.s | 


Continued from page 1°] 


sponsor whose show proved SUCCESS. 
ful, and who didn’t have the talent 
under long-term wraps, got cold 
chills if it hit. He also got 'em if it 
didn't. 

Out of all this came the t 


cripe 
tion show, which enables an ; feney 
to build a progran l ( \ way 
comparable to a net show—« that 
i with a od f * 
noting the product of 
upery lO! ad et Ou 
to the ext t that 
( | 0) l ( ) 
pl Uh t 
The Advantages 
Boiled WI these re Ke 
tage that the e. t. } ( n 
offset the terrific e of the 
huge umount of t é ts, 
reservatiol rene ( be 
faced in the e. t. field 
1. Elimination of 1 ‘ ta- 
tio! Sp Ol \ t 
the ¢ t miawe Ri \ y 
territo West ( 
cit 
too 
2. Sele ly. \ ‘ I 
nake ope! ( , to pl ON > 
} od { r te ritol F ec} 
p particul l 
i tne pro cl ( r 
3. Le l I MUNCce! \ e 
old ¢ iy before Am«¢ i Fede i- 
tion of R » Artist teppe and 
charged extra fees for cut-il ilve 
I Vi \ y ) ( lo ] Od» 
pi itle I V¢ l I e 1 Ore 
tu Ly to cas} ! ( a ille 
ouncer’ popu of 
course, brings them clos t local 
audience 
4, Selec I es, 
following: ww that cally, 
Denver n ht have a l ow with 
a pood audience at 10:30 n New 
York might have one at 9 am: 


agency can then pick a time near 
that s 
wouldn't be able to hit 

5. A Mutual (or NBC or CBS) sta- 
tion might not be as popular as an 


ABC (Blve) or 


OV which one he lume 


tion in some localitic Agency can 
therefore pick out his bert each 
area, 

6. Elimination of problem of time 
differentials in various time belts, 


ing, and Fibber & Molly, 


Hence, B 
kie won't have to do repeat 


and Fre! 
shows. 
7. Talent and agency will get a 
break because former can record as 
many as a dozen shows in one 
session and spend their spare time 
elsewhere; and agencies like the idea 
because they know they can supers 
vise all dozen in one session, wheres 


}as if they had 12 broadcasts it would 


entail personnel for as many, occas 
sions. * 

8. It assures more perfect broade 
casting. If fluffs are made, records 
ing seshes are halted and a new 
record is made. Then, too, a great 
many listeners have expressed prefs 
erence for recorded music—despiie 
all the ballyhoo that they just must 
have their 
more perfectly played than the live 
stuff. 

"9. Through records a_ broadcast 
can be reviewed by the agency bes 


live shows because it’s 


ifore it goes on the air, providing a 


Dlanned. 

10. Small stations welcome the e. t. 
biz because it’s giving them name 
talent never before available to 
them, since they aren't net affiliates. 
|It gives them good programs to add 
ito their schedules, 


EM in 46 
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| born. Suppose someone charges that 
jin airing the one, and closing its 
mike to the other, it is catering te 
| the right, left or center of American 
thinking on current events and giv- 
ing the shut-out to opposing types of 
| thinking? 

Obviously, the men who run these 


| 
Seong stations will have to find thelr 


own formulae, fix their own patterns 
of radio—or find themselves in troue 
ble. That they'll find new ways 
there is no doubt, There's also slight 
| doubt that most of those who'll be 
in FM broadcasting, without the aid 
|or handicap of experience 1" é a 
|will, also dig their way to new 
'methods. And these new methods 
will affect the big operators in the 
| big ‘production centers. 


| 
| 


. ¢ } 
For a change, it looks as the 
|hinterland will set the pattern 


Ss 

















op vi)] 
| programming in FM vacio. Wi 
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Beul 
“MARLIN HU 


PLAYING 


ON 


T AND 


FOR 


CBS, Sunday 8 P.M., EST 


MARLIN HURT 


ah and Bill 


BEULAH SHOW" 
TUMS 


a 


Management 
KEN DOLAN CO. 


























SEASON’S GREETINGS TO 


ARIETY 


FROM 


AL 








SACK 


MUSICAL DIRECTOR 


FOR 


“BEAULAH,” CBS Every Sunday 





“MAISIE,” CBS Every Wednesday 





JUST COMPLETED 
“VELVET MOODS" ALBUM 





FOR BLACK AND WHITE RECORDS 











Management, KEN DOLAN CO. 











BIOW’S BRACE OF NEW 
PHILIP MORRIS SHOWS 


With the cancellation of its two 
shows skedded for the end of this 
month, Philip Morris, via Biow 
agency, Will sponsor two new pro- 
| grams in the slots it currently holds 
on CBS and NBC. Feb. 1 show on 
| CBS will find “It Pays To Be Ignor- 
ant” off the air in favor of “Holi- 
day & Co.,” featuring vaudevillians 
Ray Mayer and Edith Evans and 
Ray Block's orchestra, Situation 
comedy show will be handled by | 
|; Abe Burrows, 

The “Johnny Presents” opus will | 
make way on NBC, Jan. 22, for a | 
musical format featuring Johnny 
Desmond, Margaret Whiting, Herb 
Shriner and Jerry Gray's orchestra. | 
Desmond is skedded to leave his | 
current chore on “Teentimers Club,” 
Feb. 16, the end of his 13-week | 
cycle. Show is NBC airer sponsored 
by Teentimer, Inc., and handled by | 
Buchanan agency. 


British vs. U. S. 


—___e Continued from page 114 




















scending German bombs in the early 


days of the blitz. 


Previously a comparatively un- 
known music hall comic, Handley 
caught perfectly the spirit and 
temper of the British mind. With 


to dissolve fears with laughter, ter- 
ror with tableaus. 
The flood of danger receded, but 


sluices to spill into the Britishers’ 


tions of a backwash. 


that the humor of a region is emi- 
nently personal. And other pundit 
have agreed. That being so, it 
would appear that American radio 
comics are making of the universe 
one region, one neighborhood. One 


World. 
catch up on my serious studies in 


by Professor Schmaltz on the “In- 
evitable Invariance of Interconti- | 
nental Interrelationships” . . . Just | 
switch on “Duffy's Tavern.” | 








\ 


hearts. There are yet no _ indica- | 


So pardon me, dearie, while I 


them, he rose to magnificent heights | 


Handley’s esteem overflowed the | 


| Returning then to our original ob- | 
servation: pundits have maintained | 


Internationalism. No, not that book | 








HN REED KING 


Master of Ceremony 


“GIVE AND TAKE” 


SATURDAYS—CBS 


“MISSUS GOES A-SHOPPING” 


MONDAY THRU SATURDAY—CBS 
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Nae neta epee 
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In the Chicago area. os 


8 


OUT OF THE FIRST 


10 
28 


OUT OF THE FIRST 


40 





... the favorite programs are heard over WMAQ 


Independent surveys prove that year after year the nation's fa- 
vorite programs are heard over WMAQ. These NBC shows are 
the combined result of NBC program direction, top-flight talent 
and expert production facilities—all made possible by America’s 
leading radio advertisers and their capable agencies. 


Through the station coverage afforded by WMAQ these astute 
advertisers reach our country's number two market,Chicagoland, 
where 2,855,700 families annually spend over $3,500,000,000. 
And the same advantages await those interested in either local 
or spot campaigns. For WMAQ ... morning, noon or night... 
is the Chicago station that reaches the people who listen 
and buy. 





The Chicago station 


A Service of Radio 


Corporation of America most people listen to most of the time 


670 ON YOUR DIAL 




































































OREGON 


has... 


Timber Resources 


Water Power 





Agriculture in abundance 


Shipbuilding and Shipping 


Exceptional Tourist Recreation 


Manufacturing ... fabrics to furniture 


Minerals... remember aluminum 


Fishing for the packer 


Fishin’ for the angler 


and... 











1. 2. 3. 


ed cashman 


HOLLYWOOD 











FREE & PETERS, Inc., National Representatives 


KOIN 


, PORTLAND 


























RITA ASCOT 


PEGGY LAMONT 
“GUIDING LIGHT'—NBC 


SEASON’S GREETINGS 


AUNT RITA 
“TIMES FUNNIES"—WLS 


ALICE SOMMERS 
“WOMAN IN WHITE"—NBC 




















ART HERN 


THANKS TO CHICAGO 


THE RADIO HUB OF THE 


NATION 


























$5000.00 PER BROADCAST 


JOSEPH ENGLEHARDT 


HIGHEST PRICED UNEMPLOYED FIDDLER 
GREETINGS!! 
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DEL. 2543 








ALLIS CHALMERS 
PRODUCTION STAFF NBC 


HERBERT 
LATEAU 


NATIONAL FARM AND HOME HOUR FOR 


SUP. 8300 


























| Everett 
| ment show paid off with more 


| ord that 
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Radio Reviews 








“BOB CROSBY SHOW” 
With John Lund, Dinah Shore, Orch 
Writers: Ed Hellevigh, Don Murray 
Ben Friedner, Frank Hall —— 
Director: Ezra McIntosh 
30 Mins.; Tues. 10 p. m. 
FORD MOTOR CO. 
CBS-WABC, N. Y. 
(J. Walter Thompson) 


Bob Crosby’ fix { ho {or Ford 
bringing him back to the air afte; 2 
long tretch in the Ma exhib. 
ited’ no particular finesse Tuesday 
(1) opposite the powert Bob Hope 
broadcast For a “ty crtorm- 
ance, the new progran Dinah 
Shore a tuest, was a po VY written 
effort tnat will have t ned 
consiacrabiy it ope break 
NBC's grip on the la f 9:30 
with Fibber MeGee & Mol to ll 
p. m., wnen Red Skelton’s show ends 

Fault with the program was not 

what things that it did: do right, 
but, rather, things that it didn't do. 
There was no meat to it. Songs of 
Crosby, who seems a bette singer 
than when he went into the Army: 
on by Dinah Shore, a singel ditty 
by the leader’ tudio band. and a 
ot of uninteresting chatt tween 
the two ind i] | na Pen 
tunes, SKits Isnt the Vy} e that 
can keep diale com ack week 
after week Too much depends on 
the strength ol the Puest in such a 
etup, and top-drawer talent isn’t 
that handy always, Last night 
(Tues.) Ella Logan w eduled, 
for example. 

Musically, the show did a good job 
Crosby and the Town Criers started 
it off with “Let It Snow” and fin- 
ished with “It’s Been a Long. Long 
Time,” safe enough pops In be- 
tween, Miss Shore, in fine voice, 
popped up with “As Long as I Live,” 


“It Had to Be You” (duo with Cros- 
by) and “Everybody Knew But Me.” 
There was a neat contribution by 
the band, too, an arrangement of 
“Begin the Beguine.” 
Commercials — in 
products, 
seem emphatic 
message home 
impression wa 
that the 
for such 


lavol of Ford 
enough, didn't 
enough to the 
solidly. Perhaps that 
drawn from the idea 
not strong enough 
an important advertiser 
Wood 


Strangely 


sink 


show 1s 


“TIME FOR WOMEN" 


With Shelley Mydans, James A, 
Linen, Van .Voorhis guests 

Writers: Frank Norris, Finis Farr, 
Dmitri Dejanikus 

Superv sor: Frank Norris 


15 Mins.; 
Suctaining 
WJZ-ABC, 

New Time mag ne aimed 
primarily at femmes should do well. 
Shelley Mydans, who is to be com- 
mentator, Is 1 War correspondent 
and writer, who spent 20 months in 
a Jap prison with her husband, Life 
| photographer, and wrote of it Ina 
best-seller. Her voice is light and 


Mon,-thru-Sat., 4:30 p.m. 


N. ¥. 


wscast 


| good, with clear diction, and, though 


it lacks color and variety and sounds 


la little monotonous towards end of a 
quarter-hour program, it will suit. 


Program will be a discussion of 
the news, mainly taken from wires 
;} of Time correspondents, with daily 


| guests. Opener Thurs. (3) had James 
| A. Linen, new Time publisher, who, 


with Van Voorhis, gave Miss My- 
dans’ backgroun Mi Mydans 
| Thursday discussed the Homma 


trial, Truman speech, Paris divorcees 
will 


and Gen. MacArthur. Femmes 

like a woman giving and interpret- 
ing the news: it will add to the 
| housewife’s self-sufficiency and to 


her feeling that she’s a part, instead 


of apart from, the fascinating, chang- 








ing world scene. Bro. 
Radio Followup 
That Thursday night Kraft Musi¢e 


Hall show on NBC hasn't quite been 


the same since the Bing Crosby 
scrameroo., As a “filler,” in the 
hopes that the Crosby-Kraft snarl 
would eventually straighten out, 
Frank Morgan went into the spol 
wher KMH launched its fall-winter 
programming season, but it’s been 


hit-or-miss for the most part On nis 
reviewer's judgment the Edwara 
Horton summer deplace- 
sock 
entertainment appeal). Now that 
Der Bingie has put himself on rec- 
he won't under ans — 
tions return to the show, Kraft, in a 


move to bolster the show, has a the 


| Eddie Duchin (recently out ol 
Navy) to the programming sctup, 
with plans to develop him as a per 
sonality. The move, on the basis 0 
| his initial broadcast Thursday (3). 
was a step in the right direction. lor 
Duchin betrayed an affable n ange 
ism and is as boff as ever on the 
pianistics. But for overall impres- 
sion—that Crosby guy's 1n a cla Pris 
himself. Rose. 
Caldwell’s GE Post 
Schenectady. 
has been ap- 


Philip G. Caldwell 
pointed sales manager ol! 
equipment for General = 
with headquarters in Schenectacy: 


teley jsion 
Ele ctric, 
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ARTHUR MEYERHOFF & COMPANY 
ADVERTISING | 


410 NORTH MICHIGAN AVENUE 
CHICAGO 11, ILLINOIS 


MILWAUKEE 
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Ct 


MAKING T 


RANSCRIPTION HISTORY! 





THE NEW KENN 


A 


\0 







Y BAKER 





AMERICA 


WITH 





* DONNA DAE 
Famous Fred Waring 
Vocalist 





* JIMMY 
WALLINGTON 


* BUDDY COLE 
And His Men of Music 





'S FAVORITE TENOR! 


* A great new transcribed show... planned for quarter-hour 
frequency, day or night. Currently produced in Holly- 
wood on a 5-per-week basis. Enjoy the lilting rhythms of 
Little Miss Rhythm herself, lovely Donna Dac...the color- 
ful emceeing of Jimmy Wallington... the smart music ot 
Buddy Cole and his men... and the glorious voice of our 
singing star, Kenny Baker. Setting a new high in talent 
and production for local and regional sponsors, 


WRITE, WIRE OR PHONE 






FREDERIC W, COMPANY 


2436 


READING 


ROAD - 
NEW YORK » 


CINCINNATI, 
HOLLYWOOD 


OHIO 





OTHER CURRENT ZIV 
© THE 


SHOWS: 
KORN KOBBLERS 


BOSTON BLACKIE »® 
CALLING ALL GIRLS »® 


RAST. 
SONGS OF 


ACES 
GOOD 


PLEASURE 
CHEER 


PARADE 
MANHUNT 


























LOUIS 
iN 






1) BE Dh 


WRITER 


. 


THANKS TO 


PHILCO RADIO 
HALL OF FAME 


For a Pleasant 1945-1946 Assignment 


The BIGGEST Show in 


SAN ANTONIO 








KISA 


CBS —— LSC —— 550 KC. 














CLARE 
BAUM 


The beard has been here since 
‘33, swinging at every pitch. 
Chicago radio's been good to 
me, so why should |......com- 
plain? 















































if ee 
Is Radi ? 
$ Radio Art? 
eee CONINUed from page 117 —_ 
heavily on understanding an 
tion of the elementary tech: 


| execu. 





ques in 
volved in transferring a pict oo orth 
lecanvas, The artistic value , Qa 
drama written for the lesitimate 
stage Is 1n inverse rat ty 
pendence upo cast, dire ) 
nes, sets, lighting, et 
vay trom there ro 
Doc, then, 
“the literary values « 
has read (Note ot ; 
( en wit! it} t! { 
be generous. T 
ire keve l 
literature,’ 
After all that bu ind 
that the professor read No in Cor 
(three books) \ Obol 
(two), Stephen Vincent Benet. Archi. 
bald MacLeish (two be 3) , 
radio play translated from Bertold 
Brecht’s Germa wLne FT t ta. 
cullus”’—a total o ne to some 
not so heft: 
Lives There a Writer? 
at ! that n 
t someone els ) 
« n Corwi al Ob ‘ ro 
or aod Apolo . 
evot t o ) r 
B th ( oO ! on 
Oo these l a Ti y 
all practical p rpos rad n 
fitst and last.’ The deat ODVI- 
Ously never ha heard t es 
let alone heard, s e he do t 
bother to listen to ia * 
nen pulled fic the t ; 
Irving Reis and Bill Robso Millard 
Lampell and Larry Menki: Vorton 
Wishengrad, Peter Lyar Norman 
Rosten, Jose ph Lis Sandra Mi el, 
ind any numb ( oll The 
( t Nl; there 
( ! a) ( 1 ’ 
aa a ‘a it ( 
libra { lege 
VC m wa Lie Olt | 
ywthel Ould at 
4 ‘ Cibo » 
n le Ui\ t \ 
| { 
Walt Whit: O \ 
] ! Donne Lik 
cl t ( 
vith ae defit ( ra 
\I . 
But « i ( ‘ 
. As for Ob ‘ tril i 
| ( + ! ) i 
ree {¢ ¢ ( 
C 
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be available. Its sort of like the varn 
about whether Paris will regain its 
place as the stvle center of the 
world now that the war is over. 
Yarn went on to prove that Ameri- 
can designers, had done a_ superlas 
tive job during the war years, that 
fabrics were better, that the clothes 
generally anything, fat 
superior to Parisienne modistes. Last 
paragraph in the yarn closed up 
with the statement h» ver that os 


. 
could get 


were, li 


long as American buyer: 
a trip to Paris twice a year ol 
Queen Mary that there was IitJde 


the 


chance that American workmen 
could retain their pos.tiot ; ine 
center of women’s fashion It's the 
same story with agen execs who 
like to climb aboard the Centui cr 
the Chief! 

Exodus of talent in i f ° 
ated still another |} urd for talent 
in that each of the tow top pro 
ducers has urrounded ! { ft 
a “stock company” of his ¢ e 
up of actors who \ tal . 
Snow or shovw b 
other engagement Re : 
that few ii any b . 
chance to prove t : 
talent Ii 1 Vick t 

pirals downware 

Most encouraging of the past 
few months is Col. R. R [cCo ch 
(owner of the Chi » ‘| pprcits 
to develop a flock of ne / 
his station during 1946 re ‘ “ 
the cost. Its a pretts L Othe 
if he start to develop ace 
velop names among act +a 
erally produce sho ( va 
caliber that the othe it 
be prone to ao met ! - 


to keep him from ¢ 
local market listene 
It's a safe bet too to predict bs 
unless the program b 
networks get the idca 
heads that Chicago can proc! 
| shows, given the budsets 
; manpower, that the midwest 
come pure and simple 
in the next few yea! 




















——- 
= Swen ee = 








seaces PUY IN EME I NE TOON OL LLL EOI LIE LEG LEE IDO EE NE IO OLED PE Alay. 


~~ 





AGENCY 


{mniversary 


’ 


R 





MO 





: ae 
Ei 4 é 
ad 


Sys 


WILL 








——* 


196 HE ARDEGD Fortieth PWARTETY Anniversary Wednesday. January 9, 1946 


Mutual Mulls Pix Crix | Ring Oe 
Program Packaged By Bing Kr alt Court 


~ Bill Maloney, Joe Balaber — SIuofest Starts 


Phillips Carlin, Mutual veepee in 











































icharge of programs, is mulling. a The long-anticipated court . ‘a, 
ss |} show which wiil give the country’s | fest between Bing Crosby and K aft 
| outstanding filmy critics an opportu Foods as a result of Der Binet Py 
itv to a the opinions on. films fusal to continue on the “Kr; ies. 
belie ‘ b. t feie ow, titled “Hollywood Round * Hall” Thursday night NB ies 
Ud Ht aALaAace lable ' wkaged bv William is finally materialized { 
| Maloney. publicity BBD&O. filing a yun 
a Joe I OE ci Db il Supreme (Co i | 
A balance that favors eperato charging breach of a 1927 
pisistic ervice. more than any ] addition to the round-table por Last Thu Va ) ae 
other 2§0-wat? station im tio format also ovides for a 15 et for The Groane to 
fhe country 1 te cap i¢ adaptatior of the ippearance oO the kK 
+ Cie ( ( oO Vil tne lal Tre Coast tn ( 
. Dperating on a 24-hou: for stars, of the celluloid version re ¢ vashed up with Kraft 
basis, WWSW schedules lenacting their roles Packagers also. overstaving his visit the 4 
more time for serving peoples’ lp an to have some time of the half plaintiff in the action J. Walte 
nrerests. . ij} hour form evoted vchind-the Thompson agency on 
ADVERTIBIN WWSW ix publ “ } scene chatter account 
érvite conscious becuuse only Several platters are being cut to Crosby Is receptive oO ;: oye 
. determine which of edhe critics pro made bv George Wa neton H 
by serving the public can a , ; ‘ 
: i} ject themselves better over the mike at $19,000 a week, to { 
tation be usefu! to its ete 
| Tentative members of the critics’ | Saturday night “Hit. P: 
community | panel wmciude Jol Vik M imu on CBS rut Vie 
1PM: Bosley ( ’ Y. Tin there ’ 
PP . a : 
( \ \ | k ( ( 
| ( \ S Kate ( ! ‘ 
) D \ ( l« re l¢ li ) i ( 
‘ Oxe n e | t The Kk {ft co ) 
f Bo ( La ( iy ‘ i 
Anveles and Philadelphia are Ve IMs o other comme} ! ; 


Some WWSW Public pS einen plaintiff. and charges that such ap. 


pearances would be j olation of | 
Service Programs— | pe B ’ ‘Pj > the contract. The suit tli 
abe | Big Ben's Pipe Dreams — {¢,,cotact, The suit asks for a 
Junior Town Meeting | Lester L. Wolff agency i mackagr to restra n Cia iets a | ee 
Let's Explore Music | ing a 15-minute dramatic show titled | on any shows. Kraft claim. 


/ OPA Round Table P pe Drean to be sponsored DY 


uit runs until 1950 
Major League Baseball B Ben Pipe Corp. Show will not Suit represents Crosby ( i 
Radio News Reels go network, but will be transcribed the books fo, $3.000 a veel 
Composer's Clinic for indie station consumptio n a | 1990 


Football Games . week series 
Meet Your Neighbor Jecause the product hasn't bean ae 
Foreign Policy Ass'n. distributed in the country’s western Philips Lord Unhurt 
National Achievement ian tag reg dati bianca Migs . 
Club }carry s LOW SIXtyv stations vil al Ms 
trofeailagel Hotkey progam slotted for evening liste In Silver Meteor Crash 
Basketball, Golf ng Phillips H. Lord, producer of | 














Something About a Soldier Gangbust ' 
er. Golden Hour WILLIAMS’ TELE JOB Pevensey ol 
WWSW rates public service ahead of Deshon Hospital Diary Walter Williams, formerly on tele | which was derailed in S 
, Masterworks in Music how lined the He in Fial-| lina Lor , ECE 
dollar volume: kol? office to dle the tele ( ewer ry 1 i b 
dept W an vi on the K Lord orked é ( i 
a’ Qu Zz’ program on NBC vide: t hie " enve " ‘ ‘ ¢ 

WWSW, INC.—PITTSBURGH, PA. o - 

Represented by Forjoe and Company - - 











~ Best ubishes 


W 
a P 
4 








| 93 On Your Dial . 


wishes you a prosperous 
New Year 
and 


es pledges its sincere coopera- 





| tion in transforming the wish 


into practical reality. 
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Thanks to Our Fans Who Wrote 122,429 Unsolicited 
Letters to Us This Past Year 








Also Thanks to Everyone for Their Help in Making 
Our Personal Appearances So Successful! 
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13TH YEAR ON THE AIR—HEARD MONDAY THRU FRIDAY 
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More Than 4() 

































































Fduci tional ale 1) P 
e- 
igsned early in 1945 ) \! 
to ell pro & 
th 
10 station 
1946 and 
UW | } 
t ) lier ( 
+0) Lal 
pomted o 
Y yt iCal Ope ration 
He aidan t establish any 
iles and orders, but sin 
Lhve tate of mind” of the 
Whe until then consid 
ectional or regional op 
Because of the past 
e prexv found it dillic 
nel ‘ ricile affiliate 
4( tations Phey 
tically naking 
TiVve Kobak aid It 
I 1 advet 
len ‘ | pot ) 
¢ vii Granted \ i 
i hail ailye Luation ¢ 1x1 
Lailbon todas but) an 
ix lot than ever belors | 
jfiaistnt Cen any Di ( r 
ho, in 194 d th Mieoe isa definite 
who, in 3 used the defnit 
ol i> ale aqept 
195: Podayv he pointed to 28 
A PARTIAL LIST OF THE ae. tC carry re 
! 14 '¢ } 
ary ore tl ri) 
American Chicle Company General Motors Company The Musterole Company Reader's Digest, Inc. paeeumembene - 
Eeechnut Packing Company Household Products, Inc. The Mentholatum Company Rit Products Corporation | 
Benus Watch Company lodent Chemical Company National Biscuit Company Shell Oil Company New Civili 
Eulove Watch Company International Milling Company National Carbon Company Smith Brothers Company 1ans 
Cclifornia Packing Company Lever Brothers Company New York Telephone Company Standard Brands, Inc. i 
Coiter Products, Inc. Longines-Wittnauer Company O'Cedar Corporation Standard Oil of New Jersey rs a 
Continental Baking Company P. Lorillard Company Park & Tilford United Fruit Company catalan siya aiscnarged alter 
Curtis Publishing Company Luden’s, Inc. Pepsi-Cola Company Waitt & Bond, Inc. ig ect Renee ne pe ee ley 
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General Foods Company Miles Laboratories, Inc. Peter Paul, Inc. The Wildroot Company 
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i ( 1 nember of Bulleti l 
Pittst i 1 eekly « ait allie ii- 
‘ ' | ol | | - 
\ ere we lauel Ik l 
on the Chi office of J \\ 
Thompson ageney to handle 
SYRACUSE, N. Y. Lissac rT : ‘ 
mabadly, TOY, Ph toragee ree “ G i _ ie 
SCHENECTADY, N. Y. NEW HAVEN, CONN. at Mma gp orsgslme-ehee 
“VTE ‘ eneimecrs: do | store, 
Richard Dia, Walter Scott . 
NBC - 570 kc - 5000 w. SES TOTNES SEO PEER 
Ves heave { He lo Ne pece- 
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Rep: Paul H. Raymer Rep: Headley -Reed 
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—_—— - eee - — . Veurs the Navy has oimed the 
CG ule talf of KFRC, San Fi 0. 
- y 7 Bow le Vas on the proce if 
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/ Teasons \\ hy ABC eee . . 
: : ; GREETINGS! 
Amcric An Broadcasting Company | Millicent Potley ( g 
Sol - . ’ 
WHBF, Rock Island, Tl, : director 
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« « i Vave 
1. ECONOMICAL RATES—Network X costs 43.7% more than ABC per :, S | Winfield C. Goulden, 
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if vours overseas in the ETO as re- 
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‘ R M SERVIC lable if and wh t it. f me Aireerne landing pagers 
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6. ENTHUSIASTIC COOPERATION of the 194 member stations for the M. M. CO a Se ee 
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ank’s Growing Int Film 


kmpire 


Reached Its Peak During Past Year 


Year 


Ee yervwhere in Britain 


li tlas Been a Boom 


For Pie Industry 


By ERNEST BETTS 


The year 1945 has been one of sensations in the British 
film b of strife and trouble dominated by politics, and J 
Arth Rank, who is still labelled ‘monopolist’ b he mort 
pristlin left-wing papers. 

It ha heen a boom vear, too, with tor ot monev abo 
and fat osses for show biz everywhere Thou there’ 
he here's no more rubble ! f ( ( 
hed ht ithout wondering if his theatre till be 
there in the morning We lost over 200 of them, destroye 
or damaged, in the blitz, 

Turning point ef the year which mightily shook Warde 
street (Film Row) was the end of lend-l e in the summer 
and 1 po ible effect on the economy of the fil trade 
Even Rank’s many large-scale deals in 1944-45 were over- 
shadowed by this announcement, and days went by when he 


scarcely got a mention. And don't forget—he 
liner lore in show biz circles. 


de with this was a markedly 


increased interest 


Side by l 
by the Government in the destiny of British films, thei 
place in the export market, their cultural influence, and thi 


question raised in the House of Commons as to whether we 
would afford Bogart or bacon; it didn't look as if we could 
have both 


| The Production Outlook 


Clue to the British setup in 1945 has been the shortage of 
studio space alflecting all branches of the indt try 

Big talk about the advance of British pies and the “threat” 
to Hollywood brought no corresponding increase in output, 


maximum production being only 60-70 films during the yea 
compared with over 200 (few of them grade A> before the 


war. But the accent has been on quality, as exemplified .i 
“Henry V.” “Blithe Spirit,” “Caesar and Cleopatra,” ete. 
Though producers had been pressing the Board of Trace 
throughout the year to release studio handed over to the 
RAF, to camouflage units and for food storage, 50 of floor 
space was still in the hands of the Government in Novembc 
Of 66 films registered in the quota year endi March 31 


1945, 16 were shorts of 3-4,000 feet and the total four le 
than in the previous year 

“Though the number made has been reduced,” said the 
British producers with stoic gaiety in their annual report, 
“we can record with satisfaction the undoubted steady in- 
crease in quality openly acknowledged by our friend 
and competitors overseas.’ 

Nevertheless, all last-year major-production outfits such as 
Metro-London Films and ABC -hung around the gates ot 
their Elstree studios waiting for some Board of Trade offi- 
cial to welcome them in. Both companies—Metro with 
$20,000,000 worth of films awaiting production, and ABC 
with a $4,000,000 program siated—were thus stranded. This 
Situation is likely to continue until April, 1946. Some units, 
such as Cineguild with Dickens’ “Great Expectations,” have 
been dawdling on exteriors while waiting for some other 
unit to come out and yield them floor space 

M-G-M-London put out only one Denham-made preduc- 


{ 1945 Perfect Strange ctit t [ 5 V 
Fro Marriage”) t $2,400,000. AB 
A nt i t W « SS 
O 
> 1 | 
} 
| one oO | U 
had V 1 ind V 2’s to conte 
respectful distance from Gabriel Pascal on the “Caesai 
Cleopatra” lot; and since the German surrend Oo May 
shortagt of everything have, at it we een abundant 
All the time things had been getting much rse. And they 
are not much better now. It has been a galling experience 


Hollywood pouring out sumptuous productions to 
schedule while the British producer took six. seven and 
eight months to do the same job, alway: ith a time-lag. 


Here l a li 


ist of 15 feaiure films which rang the bell at 
British boxoffice: n 1945. The production cost (Cincludi 
$5,200,000 for “Caesar”’) is estimated at between $14,800,000 
>16,000,000 tor the whole lineup 


I Live in Grosvenor Square” (RKO), “Waterloo Road” 
(Gainsborough), “The True Glory” (Ministry of Information), 
“Way to the Stars” (Two Cities), “Perfect Strangers’ (MGM- 
London Films), “They Came to a City.” “Johnny French- 
man,” “Pink String and Sealing Wax,” “Dead of Night” (all 
Baling), “The Seventh Veil” (Sydney Box-Ortus Productions), 
“I Know Where I'm Going” (Archer Films), “The Wicked 
Ladv’ (Gainsborough), “Brief Encounter” (Cineguild), “The 
Rake’s Progress” (Individual Pictures), “Caesar and Cleo- 
patra” (Gabriel Pascal). 

This figure of 15 features bears no relation to the total 


of 66 registered, most of which fall into the previous year’s 
reckoning. Some of them are shorts, not previewed to the 
critics 


Behind-the-scenes tendency of the 15, which had on the 
whole a good reception from the critics. was to crash the 


world market Noel Coward's “Brief Encounter,’ Sydney 
30x's “Seventh Veil.” “Way to the Stars” and “Rake’s Prog- 


ress’ were nearest this target. 

Pictures already lined up by the Rank organization num- 
ber 31. Six have already been shown, five are being cut 
and edited, 10 are in production and 10 pencilled in at this 
vriting. Indies in 1945 probably accounted for another 10 
or a dozen pictures, but few of them have any prospect of 
b.o. suceess in America. The balance of the annual output 


here was strictly for home consumption. 


Bid for American Market ere 


Increasing scale of British production and its technical 
excellence, with money flowing like water at Denham and 
clsewhere, built up a steady belief during the yearethat ou 
own pictures could reap big coin in the U. S. Even if thi 
were not so, the need to conserve dollars and the determina- 
tion of the British government to give more running-time to 
British pictures and cut down American imports point to 
the same conclusion. 

Climax to this “U.S.A. or bust” attitude was the showing 
of “Caesar and Cleopatra” (December), which took a severe 
panning from the critics and was a sort of test case for the 
British film seeking American bouquets. Critics who 
screamed in the past for size and splendor in our pics to 
equal the epics of de Mille and co. now claim it has been 
overdone and the huge cost thrown away. Inside view in the 
Rank organization is very different and one of granite-like 
confidence. “Caesar,” it is claimed, will invade America to 
the tune of $10,000,000. Picture is certainly in the big class 
for star and production value, but its archaic language, 
awkward movement, and lack of story value are a handicap. 
With GB and Odeon theatres showing record profits this 


“nafu of Major Production Plans 


sSecause of War Emergencies 


a Big Factor 


vear, the millions spent on Caesar is no headache to Ri: : 
A prestige, he h ld the view that the Shaw-Pascal efiort as 
thoroughly wort vhile, a long-range insurance for the 
British product throughout the world 

The Star Situation 

Whil R t Donat, \ I D Nive 
I el () r t ( il ne ( 
¢ I ( \ ! 

Goldwy! ) tne t illo € cewhere nha veel haky, COhside- 
ered trom the international angle. 

The first faint flutter of exchange—Pat Kirkwood, Peggy 
Cummins, Patricia Roc and Rex Harrison, with talk of Jame 
Mason and Ann Todd swapping with U.S. stai hasn't added 
up to any real progress yet. England liked Kim Hunter 


here and is ready for more, 

Topliners of the year in this country were Mason, Margaret 
Lockwood, Wendy Hiller, John Mills, Stewart Granger, 
Phyllis Calvert, Deborah Kerr, Roger Live ey, George 
Withers, Anna Neagle, Ann Todd, Celia Johnson, Erie Port- 
man, Robert Newton, Michael Redgrave, and s clever 
talent coming along in Jcan Kent, Michael Rennie and Tre- 
vor Howard. Of these probably Anna Neagle is alone well 
known in America, though plenty of wires have been buzzing 


for Misses Kerr and Todd, Stewart Granger and Johnny 
Mills, all of whom have what it takes to be liked inter- 
nationally. Their development in this field belongs to 1946 


rather than 1945. 


The Distribution Drive 


} 


While the factory end of the job has been stymied for pro- 


ducers by studio holdups and the famine in space, giant 
strides have been mace in the distribution field. Since the 
formation by Rank of Eagle-Lion early in 1944, a constant 
succession of moves has been made to multiply the ramifi- 
cations ot the British film throughout the world. Rank’s 
first visit to America last June, as the Columbus of Wardour 
street; h reception, his views, and the hospitality he re- 
ceived are a matter of screen history, culminating in tiecups 
with Selznick, RKO, United Artists and Universal for an 
Anglo-American alliance in production and distribution. In 


short, the United World ovganization. There i: 
of the globe not covered by Rank’s operations. 


no portion 
One point worth noting is the dismay of both renters and 
exhibilors at the sharper attitude of the lay-press critics, 
who have insisted on criticizing pictures instead of boosting 
them. Several backstage moves have been made, both with 
the BBC and the press, to counteract this tendency, and it is 
said that the former Daily Mail critic, Simon Harcourt 
Smith, was removed from his post at the instance of the film 
trade because of his adverse comments on current produc- 
tions. It has even been suggested that press shows should 
be abandoned altogether and critics only be admilted to the 
public performance, or not eat all. The conclusion of the 
critics is that films have at last grown up and criticism must 
grow up with them. The 1945 box effice showed that cone 


clusion to be correct. 








Big Spending Now Out 
In London Nite Life 


By HARRY REGENSBERG 
London. 
London night life isn’t what it used to be. In the olden 
days it used to 
With plenty of 
things are 


comprise all the wealthy coin around town, 
money to squander. What with taxes et al, 
different, This type of spender is out. Instead, 
One finds way —_ 
on Ig war profiteers and blackmarketeers, and even these 
“ Me way out as the racket is gradually being stemmed. 
ne he Emba: y and 400, which used to be the topnotcher 
amMmone niteria , ‘ 
sini niteries, have now taken back seats, having been re- 
ace , . - : ; ‘ 
by F, by the Orehid toom, in Mayfair. Originally biu 
night at Hoey, wine dealer, who supplies most of the 
com Clubs with liquor, it is now managed by Jerry Maico, 
d a 1 BD, : 
aon a unknown. Although an intime place, accom- 
ating ; 
ica “ee 100, it generally manages to pack in double that 
n ¢ P ° Pr : 
Billy m and has an extensive waiting list. Band is led by 
. i w 4 . , 
recent] unn, formerly with Jack Hylton’s band and more 
Sion pr with Chappie d’Amato’s outfit, at Hatchett’s. Admis- 
. ne yr so} > : H " . ' 
price is $4, which is double that of any other club, will 


Sin and whicky Ps 
, = WAlsky around $15, which is not deemed too cxor- 


bitant, ; 
Stee “ party of four can generally get away minus $50 
evening's eats and drinks. 
Operator 


Strong tele night life are already realizing this new an 
wane A : ion, and to counteract it they are bringing 
seh de of Wee ene installing Lew Stone, who has 
Oper j t End since the war, and Ciro’s Club, once 
iperated by Ja Ik Harris, now has Ambrose. Grosvenor House 
& ingi g back Sidney Pipton, recently discharged afte 
rl 4 1 e Army. Even Murray s Club Is Making 
also JUSt out ae ht st engaged Sid Millward ee 
[is Mt the £22. Army, ne were Diy 
<c the Cafe Anglais, 

LITO. a 
has aly ee cr of those exclusive spots in Mayfaii 
- #0ys band as the attraction, Ros 


aied hy 





suecess in pl 


having an 


interest in the place. The Bagatelle is one of the few spots 
playing regular cabaret shows nightly. Carl Hyson, once 
big shot in West End night life, is in charge, with Jack and 
Eddy Eden, standard cabaret act, the nightly feature. Drinks 
work out at around $15 to $28 per bottle. 

Other spots in Mayfair area are Lansdowne House, Qua- 
elino’s, Patomac, Hatchett’s, Mayfair hotel, Manctta’s, Odde- 
nino’s. the Bates Club, L’Aperitif grill, the Mirabclle, Le 
Coq d'Or restaurant and the Monseigneur, where charges 
for food and drinks are about the same. 

Of the eateries, most popular spot, especially for show 
folks. seems to be the Hungaria, presided over by Vecchi 
and Gualdi. Place is packed nightly with famous theatrical 
folk. with aucience occasionally country yokels, ogling their 
favorites and gladly paying for the privilege. 

The Savoy hotel is still the favorite haunt for visiting 
Americans. although the once famous grill is no longer t} 
coveted spot of old Carroll Gibbons, American bandleacer, 


who has been there for years, is still around and is "oy 
looked upon as greetcr-l -chief; a personality, not Just a 
stick-wielder, 

The Berkelev hotel, owned bv came manacement a {! 
Savoy. still has maestro Al Collins. holding same status a 
Gibbons at the Savoy. The Dorchester no longer bother 
with leg shows, and with charges for dinner $1, plus 75e 
couvert charge and 50¢. band charge, no hotel can afferd 
big snows. Besides, hote!s are doing turnaway biz anyway, 
so why bother? 


| _ Claridge’s and the Ritz | 

Claridge and Ritz hotels, despite war chan still maintai: 
us 1 aloofness, with no dance music. gut both places are 
still the rendezvous of the wealthy. Piccadilly hotel, ones 
No. 1 spot, in conjunctio! with the now defunct Kitkat, 
is still op rat but no longer has same glamor. Band i: 


headed by Norman Cole, of minor importanc 


in tea dansants to turnhawas trade 


Due to midnight closing 1 le whic lL operating, 
hotels cannot operat leg shows Reasot! why government 
still pet in restricting opening Ut due to fuel 
economy ff transport ciftic The povernment 
I no intention of removing food price cont , fearing it 


might create a black market such as is rampant in France 
and Germany. 

Mayfair is cotted with plenty of bottle clubs, the lesser 
known being Esquire, Garter Club, Top-Hat, Kith and Kin, 
tendezvous, Curzon, Miranda, Woolly Lamb, Picardy, Inver- 
ness, Crackers, Tudor, Penguin, Whitehouse, Music Box, 
Goose and Gander, Stratford, Magyar, Frisco’s (formerly of 
Paris), Ambassadors, Spotlight, Shangri-La (operated by Al 
Burnett, who likes to be known as “the English Milton 
Berle).” Deanery (cpera’'ed by Diana Bond, in private life 
wife of Sir John Maitlond and former show gal). Cocoanut 
Grove (formerly run by Diana Ward, only American in 
Londen night life, but recently sold to Val Murray, who 
operates the Cabaret Club), Hollywood, Princes restaurent, 
old Paradise club (renamed the Windermere, operated by 
George Holdcroft) and Baz O’Nails, most exclusive hangout 
of English nobility, managed by Millie Ohey. Place caters 


on to the elit shunning strangers. Owner is known as 
the Tex Guilt of England, with her hostesses considered 
the s! test to meny reputed to have married into 
the peerage 

Most ing thi about London night life is that it 

s spread to Chelsea (London's Greenwich Village). Spots 
in ai i there re the Wellington, the Normandie res- 
taurant, the Knightbridge Grill, Knightsbridge Stud o Club, 
Pheasantry Club, and Panama Club. Two of these clubs 


ated by Jack Bloom, antique dealer; Harry Morris, 





fruit broker, and Jack Oliverri, Italian, who < own the 
Astor Club 

Lond especially its younger element, has since the war 
stressed the incit habit, Which has resulted in numerous 
danceries springing up, the habit having been helped by the 
many American soldiers here, all doing capacity biz. New 
craze has prove Tr moneyspinner that Mecca Darcing, 
biggest purveyor of 1] type of entertainment, has prac- 
tically surrounded London and its environs, as well as the 
provinces, with these place It obviously pays, as is proven 

fact that such famous bands as Joe Loss and Oscar Rabin 
ca pl the to handsome returns. Company has just 
acquired the Lyceum theatre, after having the Royal Opera 
House, Covent Garden, for years, with Joe Loss as resicent 
attraction. In t 13 spo Mecca ov the a ot only 
able to pl top bands. but can also play nan B sh and 
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British Vaudeville Looks 
To Gr eater P rosperity 


By VAL C, PARNELL 


(Mana Director, Moss Empires, Ltd.; Director. General 
=~ Theatres Corp., Ltd.) 
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No su change has take) place here Variet 
variets ind if present indication ca be taken at t 
face value it popularity will survive in the face of tcle- 
vision and every other new kind ol competition, 

There was a time back in the middle ’20s—when vaude 
was at a low ebb in this country Just as the silent movie 
were killing off vau leville in the States, so it seemed as lit 
the new super cinemas springing up all over England would 
force old-time music halls to fol 

A fe ot refused to agres t ( Sco 
American and Europea I ( { ' 
managed to t the cream ot act from those t y 
to reawaken public interest in the form of entertainment 
which, well done, has always had a big following in tl 
country In a relatively short time e were doing capacity 
business at the Palladium and turning ‘em away at the 
Holbar! En pire 

Roval Command Performances became an annual fixture 
In q relativels short time variety came back into its cwn 
with a bang. This was due not only to the public’s interest 
in new face and new acts: the healths competiti n con- 
fronting our homegrown artists, up against new and artful 
technique, Ve ulted in their smartening up their own tur 
to a great extent. The net result was a bill of ar all-around 


standard of cleverness which never failcd to bring the cash 
customers back for more. 

Now, although for several additional reasons, we are back 
to more or less where we were in the early years after the 
other war Among those extra 1easons is, ot couse, the fact 
that several of our houses got it in the blitz. Daisies are 
growing in the roofless rubble of what used to be the Hol- 


ame applies to many of our 

open whethet 
the hall in a 

air-conditioned playhouse 


born Empire, for instance. The 
provincial houses. And it’s an 
can recapture the atmosphere of 
modern, chromium-plated, 


L | 6 Years of War 


Aside from this, six vears of war have ha their inevitable 
effect on English The great majority ol 


question you 


old music 


Variety pre-war 


acts found themselves in the armed forces betore the end of 
1939. And there most of them still are. Also, of course, 
importation of acts from the continent has been impossible 


trans-Atlantic transport 
American acts to 


during this period. Difficulties of 
have made it next to impossible for 
the journey, and help to our tew 


artists up to scratch. 


make 


keep available native 


In spite of this we have managed to keep going. Not only 
at the Palladium, a recent cight-week season of varicty at 
the Prince of Wales theatre, with its sellouts at every per- 
formance, is solid proof of the pulling power of vaudeville. 
When we can pep things up with imported American and 
continental acts, variety here ought to enter an unprecedented 
era of prosperity. 

This continued reference to the importance of importing 
foreign acts es a means of raising the standard of English 
music hall bills may, perhaps, require further explanation 
It may surprise you to learn it is not only the managers who 
are kecn on getting new acts. The Variety Artists Federa- 
tion is sold on the idea as much as we are. Everybody in 
the business agrees it is what is necded. As a matter of 
fact, the managers and the VAF planning to get to- 
gether and formulate ideas so us to be able to go with them 
to the Ministry of Labor and make a united request for the 
easy entry of forcign acts. 


are 


You see people who have the real interests of variety at 
heart aren't content with present conditions, It’s not 
enough to go on doing what we have had to do during the 
War—padding out a bill of four or five acts with flashy girl 
ensemble numbers, and then billing the show as a revue 
Incidentally, it’s been the acute shortage of available acts 
Which is responsible for these so-called revues. The offering 
as been neither fish, flesh nor good red herring—and cer- 
tainly not a variety show. 

So. as soon as entry of artists 
States is made easy, you ean be 
Ing for new acts. F 
Black or I 
pose, J 


the continent and th 
sure we'll be off again look- 
For years before the war cither Georg: 
made an annual trip to New York for this pur- 


from 


soon ; won. to hit Broadway 4n search of talent Just a 
“6 @S present government restrictiot are lifted And. of 
‘wert has been the case for years, I'll find what I'n 
ene, for in niteries, Probably even New Yorkers don't 
te Z@ those elaborate floor shows are really nothin em 
Mg a revised version of the old music hall type of 
he eat ng and the drinking—particularly the lattet—help to 
ore te the old music hall atmosphere. just as the 1945 com- 
pere is the modern vet sion of the old music hall master of 
ceremonis or chairman. 
ape slish managers’ needs are important—to Enelish n 
sid : 2 a romeae. what American readers of VARIETY cor 
it’s 2 + mere Important , —~where cdo they come in’? We! 
to come 6, money, Naturally. ”) Am eons ~r anil 
an “A eh ge prospects are ove her He Lay 
On. And the me on ol consecutive booking he can cot 

: money, 
of bend every proved artist there are dozer and - 
boxof he ons acts whose names don't mean a thing att 
Costs him ony sige. Naturally, the booker of an act that 
bent ‘. “ _ amounts to, sav. $1.000 a week. wat ie : 
W D.0. at least $1.500 a ek from that act 
+3. “. an act catches on t will bui in follo 
it . M pi ee caae be a pavi prop But 

oe Sa ; , 
$5 $750 a ree ae ” = 3 ‘ cost 
y ; oe Cc j ‘ RB 
? C: 


U.S. Film Firms Well On Way 


La 


By MIKE 


\ ( 
f ; T Cc 
or t cept ¢ 1 £1VE tre i B ( 
the future of U. S. show business i ‘finitely tied to stride 
mace by Americ film business internationally in the post- 
war world, while U. S. picture industry's progr¢ on tore} 
soil undoubtedly linked with the enterp) force 
hown by the State Dept. in its dealings with foreig vern- 
ment 
Phe is ple: of storn A ( me 
t ! ( I n otner ma ( I f 
hut out by the war. A revivified State De 
iwareness of the film industry’s problems, is now bei 
counted on to strive for open market other thi being 
equal. But already several sore spots have developed, an 
it has hurt all branches of show biz the same as pictur 
Fortunately for all U. S. show business, the drive for re- 


sumption of normal relations in the foreign market is sparked 
by energetic picture company foreign department or foreig 
officials. In 

been expanded and 
pushing ahead internationally. 
to listen to all problems presented by different foreign lan 
but they are realistic enough to know the difference between 
a fair deal and biased restrictions. 


instances foreign departments o! 


plans laid foi 
willing 


subsid 


many 
subsidiaries have elaborate 


These executives are 


Many Factors 


The foreign market always has been involved, but postwal 


there are many factors which make it highly complicated. 
The rise of J. Arthur Rank on the International picture scene 
obviously has been the standout factor of 1945. What he 


has accomplished in a year’s time in such markets as France, 
U. S.. Europe and Australia, and soon will in Africa, India 
and the Near East and Middle East, it has taken many Ameri- 
can film companies years to do. It is apparent to even casual 
N. Y. that the British government has cooper- 
ated in this expansion program. It has become so that Rank 


observers in 


otten is the No. 1 consideration in many foreign markets 
Foreign managers ask “what the Rank situations 1 as ¢ 
primary consideration on many new Movcs. 

Second factor internationally has been the growth otf 


where nearly every 
In its wake, there has 
Nationalism does 


nationalism, particularly in Europe, 
country has been hard hit by the war. 
been formation of government monopolies. 


not necessarily mean communism but hard-headed realiza- 
tion on the part of governments as to what pictures mean to 
their nation not only as a source of revenue but in the 
matter of goodwill These governments don’t want their 


citizens dissatisiied.. Hence the yen to pick the particular 
type of pictures shown. It has gotten down to the point that 
they want to dish out to the people only the sort of product 
that will keep’ them happy with their living conditions. Back 
of this is the feeling that there is too much free and easy life 
in the U. S., as portrayed by American films. 

Third factor making the foreign situation difficult is the 
exchange setup. These governments, being hard up finan- 
cially, hate to see so much money leave their country, They 
think the coin could be employed in development at home. 

Both Latin-America and the Orient loom as holding best 
postwar possibilities for American product. Business is much 
better in the Latin-Americas than it was 18 months 
although few officials back from visits there will officially 
admit this. It’s like all other lines of business in South and 
Central Americas. The expansion of Spanish-made pictures 
in this market in the last two years, odcly enough to the lay 
observer, actually has created a larger film theatre audience. 
This increased interest in the cinema has brought out natives 
to sce local product, but at the same time has developed a 


aZo, 


desire to see U. S. pictures. Thus, it creates customers for 
both U. S. and native films. 

> _ = ee er? ey te . ; “ a 
| Phe Argentine Situation | 


The politico situation in Argentine, one of biggest sources 


of revenue in Latin-Americas, still is a big headache. And 
there is little hope of straightening it out for some time 
During several changes of regime, the harsh censorship 
rules that applied to U. S. pictures with the anti-Nazi angle 
till prevail elthough they have been lightened some 
recent months 
The big 1945 new out of Mexi i iro ) i 
improvement of native production, the tlement of the 
industryv-wice trike TI tic up ¢ k 
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rental The } ort Corp. is operatin Hollar but this 
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atl ( company then 
Czech Monopoly | 
Czechi i 6) 0 An n 
caistribs have not trie to aist r 
di ch terms. 
Yugosl Vid is ll IY > t ( ( R picture 
prefer: nee in bot countrle ] con | t rhe over? 
ments of France and the U. S. are still tr { t 
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the harsh quota laid down by the French. Negotiatior 
been in progress since last Mav. 

Australasia and the Orient promise to be 
markets for U. S. screcn fare. Y: 
New Zealand 
look to be strong in the next ve 


This is 


forces 


nk pictures wer 


in Australia and during the wat 1 both 
markets r cespite tapering 


partly aitributed to the 


from 


off in theatre attendance. 


removel of many American these countries plus 


an unemployment situation. 

China the big story of the Far Esst. The real inside 
story that thi government-sponsored film monopoly in« 
stalled while the Japanese were in power, was taken over 
lock-stock-and-barrel by a group of Chinese since V-J Day. 
They claimed to be business representatives of the Ghung- 
king government, and tried to continue the mon poly created 
by the Japs. Due to resi American film 
representatives mainly, they were not entirely successful. 
Then this group tried to gain control of exhibition in 
China by trying to force exhibs to buy only through them as 
booking agents. Thi But the so-called 
ment company has secured control of best 
theatr« s in liberated China. Such control has been acquired 
via collaboration charges and other ec oked-up resons against 
former theatre owners. It is believed in N. Y.. however 
that all moves so far have been by opportunists who see a 
chance during the present chaotic state of affairs to assume 
a Cominating position in business for themselves without any 
investment. 


tance of company 


same 
also failed. 


govern- 
certain of the 


Russian and Chinese films and 
monopolizing the playing time at 
newest and finest theatre. Evidence of the demand for 
American pictures are the fantastic grosses of $25,000,000 
(nationel currency) being taken in by the first commercial 
importations there. 


Chinese stage plays are 


the Majestic, Shanghai's 


Another problem in China is the illegal deduction setup, 
as well as legal ones by Chinese exhibitors. Special taxes 
of all sorts plus charitics, most important of which appear 
to be for the exhibitor himself, are deducted from theatre 
grosses. Result is that the amount of coin on which the dis- 
tributor must figure his grosses amount to only 20°, of the 
boxoffice take. 

In Hongkong the industry stil! is in government control, 
but it’s reported that the British government is anxious to 
get normal distribution started there. films have 
arrived yet in the city. 

In the Philippine: 
under way. Sound 
under order for some deliveries are promised for 
early in 1946. A number of plans for theatre reconstruction 
also have been completed. It looks as though the Philippines 
will be the first of devastat I ‘ored to nor- 
mal picture operations. 

The 


No new 


exhibiticn is well 
have been 


rehabilitation of 
apparatus 
time, end 


and 


pi oj ctoOrs 


d countries to be res 


stock of American pictures in Java was destroyed 


by fire before the Japs surrendered. Eurma still is uncer 
military law, but three managers from India have obtained 
permission to visit t! and U. S. distribs hope to get 
re-established shortly. 

All U. S. compan op { pool uncer government 
upervision in Sit Ol ‘ important eit for American 
filn 1 normal operations anticipated earl 1946. Dur- 
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New Talent from Abroad Those Authentic 


Guide to the Rebuilding 
Of So. A frie ica Show Biz 


By JOE HANSON —__—_____— 
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paksalit lize ( , AHTeC ‘ 
\ Li | il Th ) oo ine y ; hela 1 ne ( . ( 
] ent The igee ch Hoy 
i { {1 } ‘ ( ‘ 
] { ’ {7} il U mn qaome thei 
Film Preductions \ ‘ reals ‘ 
} t filn } to exten his OLICy o 9 at 
‘ iclads reempioved 
} wsreel ca KO ( } , : 
A 4 ‘ ‘ ) rit ith Ol onal 
Yiewn to SS 1 | 
| } ‘ wost 1d In Sta 
and topics! srre ‘ : y boost i 
. Circuit leaders such a Ernest 
‘ heaire - oe ; ‘ 
, edt ainsi Turnbull of Hoyts and Norman 
End ot " equent Rydge of Greater Union, feel that 
e:s.ng of vavel co tior Will | couch raises would have taken place 
benefit — tin egit theatre here. |! had they stayed on. job. Returning 
starved fo sli 10V | nersonnel covering circu and 
nearly six yt » ane is antiC!- | Gistribs, will total about 500 
poted th: th world’s cutstandiy - 
ariists iil Ne Oi wh lo So 
Africa for both theat nd cones | SPRING AND GOLDSMITH 
presentations. Local amateurs 


proiessionnls have done exceeding 


ol TO EUROPE ON M-G 0.0. 


well in keeping th tage alive, 

some worth-while plays and very age . 
; go ty } Morton A. Spring, Loew Inter- 

g0od musiciul shows have been pi 

sented. In addition N sien national veepee over all Metro sales 

Opera Company has tourcd several|}and theatres operations overscas, 

limes In srana opers asons, and left New York for London by air 

7 oe » T \ 3a ; \ . } . 

the Cape Town Ballet Club, from | yesterday (Tuesday). accompanied 

P j . . wmranls _— . - 7 
small beginnings, has povulerized |\yy Charles Goldsmith, Metro co- 


llet cs Never b fore iN South lordinator for the British Empire. | 
Africa, but the peed for infusion of | Spring expects to be vone about four 
new blood and ideas is obvious, und | yo eks. durine which he will huddle | 
this con only co: irom outside. lwith Sar 


n Eckman, Jr.. M-G manager 
\for Great Britain, and take quickie 
— jaunts to survey France and Italy. 

S familiar | First trip abroad since the war. 


During the war the frequent use 
on radio of transcribed programs 


from BBC aud the USO h 


ized South At icans with the best- Spring hopes to obtain first-hand in- 
known nai in th: cntersainment | fo 6n market conditions in England 
pte nology ‘¢ gg oy be = — Ge — _ esas ' 

flesh. In this connection the Globa 


i} 

Air Scrviecs row being vienned will 20th F | t’] St t 

time evi In travel. | Ox n ar S 
me and will make it ensier fon 
attisis to visit this couniry and fill 
ui short cnvearements here 


save considereble 





* 20th Century-Fox International 
*. s >}. Ing P er 97: . } . P . . 
| Radio Plans Postwar Expans on pointing up its plans fer fereien 
wn » Pron Ny mo toon ONY market penetration with the estab- 
otacr South African mecium = of 


lishment of a Siudent’s raining 
school skedded for opening Jan. 7 
Motivating the schocl is the idea to 
ltrain young men in the inside of the 
BBC ind | corporation's foreign operations pri- 


amuscmeni,-has felt handicap of 
to lack of { h talent 


Yor microvhens. Stucics heve 


War years due 


to depcnd a gicat Ceal on 


USO for transeribed 


program 


: : or to assigning them posts abroad. 
L: ‘ge proportion of : N broaceasts Sovres Skouras, head of 20th's 
CONnSISiS OL | cords and, us rcw if | worldwide setup, launched pl ns for 
ay new platters have been =|} the school several months ago in 


anticipation of a manpower 
age in the specialized 


short- 
=kills esscntial 


ported during “mae five ycars, lis- 
t hearing 
| 


crs have srown tired of 
the same eld 


roe ; tunes cn records rap- to the foreign marketing of the films. 
" Tree: out. | Fightcen ex-servicemen have been 
With coming of pence the South 


chosen for the 
their 


initial 
army 


class on the 


African Brocdeasiing Co. hrs an- , 
- - ( records and. by 


rounecd om expansion progrem, 
conferenecs have taken place in 
Londen with EBC officials on ecx- 
change of ertisis. On the teehnieal 


"| Dasis of 
ana 


orctical instruction, will be 
for over a yeal 


traine 


administration, publicity advertis- 
sice@, aS soon cs nec Ssary equrp- ine, soles control, ervice., print 
ment becomes aveilk ble, existine forcien version:. cte 

st-tions will b cninrecd end im- According 19° Mur:ayv Silversion 
Proves aan “lh wet erecied to who announced the plan, the chool 
jive meximu™ lisienin® coverave to). ims to turn cout not only ellins 


vwoole ef South Africa. Tolevision!., but soodwill 
1; also mulled, but pr ‘concrete |... 

; mulled, ul Re » concret fequiopped to ercat 
rians have been revealed. 


i ° ° 
; lations in ovciseas areas. 
Value of radio for proeneeandn | 


Zenis amborsadors 


ecd education wes demonstrated 
fully curing the war. but Vsiener: ij ko B | | : 
ze quite rishtly demanding more | #400 ig LCKVW AAS 
t ertainment for thetr licers« feos, | Svcnevy. 
ead the show they han heerd put Sir Ben Fuller, Ausirela’s theatre 
Tits Rg d iopeines Arne os ny 88d | tycoon, used to have to deal with all 
reine t corsa tors Nay S-t a ry Vie of stove ects 
>» oS A sngle male act, on and off the 
Vaterw: gon oO many times that 
AUSSIE PIX AIDS BRITAIN inally Sir Ben was compelled to 
Sv y. wel contree:, sent the latter a tele- 
Motion pictyre indus'ry is relhy- eream wecks later. avkineg vhat 
to th oe 8d l by E t Turn- chance there veS of another ene 
ball, Hovis tepper, to sudsecij t 
lo buvV 100K tor tne people o; G i B kw ed Sit B “aa. 
Eriian I got that vord f:om \ IETY 
Aniicipated that within a WV 1 Sir Bea in retelling the story. 
wm .eks a ship will Icave here Joaded “It was the shortest tel u I ever 
ith Sand fen tho’ Files is tre nher sondine” 


Training Foreign Dept. 


1 
in the gegen s of 


cordial public re- 


} 


‘British Films 


By SAM ECKMAN, JR. 


7 
London 


R ‘ ( B il CC 
biakic fk lo i let ypet it Clea 
that Fleet street Newspaper Row) 1 
ot FE rie London tilm critics are 
( itive to ! hentest int 
| i ) ) \ cri » pie 
Lure it ( i 
ipprec ‘ ( tren lou 
part Brit: ea ( val 
Thev're much more sensitive I'm 
: 1 n the avera picturegoe 
“hie criil ot course would Say 
this is their job, to nould pubhe 
opinion’ 2rd so on Thats as may 
Ly The essential fact is that Fleet 
a. 
l aor ave very consideradic 
nfluenc on public epinion—cnough 
e recent th wal of 
tant American fil {te 
t We Ke You 


av. if you like, that the clamor! 


onable. or at least grossly 


al Unb eas 
exaggerated The point is that it 
wecurred, and had drastic effect 
such 1 anees have happened be- 
Ole a ‘ l Tix Way to 


nimize them is not to laugh them 
example | of the 
sritishers,” but 


ofl as anothel 
“touchiness of those 
and cooperation 


New York 


film) seripts 


to intensify contact 


between Hollywood, and 


London en 


Happily, there has been the tight- 
st possible liaison between the three 
centers for many vears past in the 
case of Metro, which has justified 
itself over and over again. By this 
I certainly don't mean to imply any 
rilicism of our Culver City script 
writers—far from it—but men living 
6.000 miles away cannot. possibly 
sauge niceties of current thought and 


feeling in Britain, even if they're 
Englishmen, as a good many are. 
Apart from the obvious desirabil- 
ity and wisdom of giving due 
British forces in all those 
many theatres of war where they 
played cither a predominant or an 
imporiant part, it is most vital that, 
in all films dealing with English life, 
th British characters should b« 
credibly British, and what ar« 
ealled on side, “Americanisms” 
hould be avoided. By this I don't 
mean that an Englishman should al- 


promi- 
nence to 


made 
this 


way ay “I think” instead of “I 
| euess,” or “perhaps” instead of 
“maybe.” Words like “guess” and 
“maybe” have become part of the 


i 
i} ton und 


| frequently not 


j; the press over 


‘ : , P |] Ilywood 
a combination of practical and the- | we 


English language—even in England! 


But there are still vast differences 
between the phraseology of Broad- 
way and of Piccadilly. or even Bos- 


Bath. A Vanriery headline 
baffle a group of hard- 
newspapermen and Bohemi- 
ans at, say, the London Savage or 


Press clu’! 


ean still 
poiled 


Scriously, the differences are not 
o much in words as in idioms. An 
American method of expression, per- 
fectly Lood in itself, put into the 
mouth of on English.Don, can sound 
iIneularly bad. On the other hand 
lurks an even greater Ganver. it is 
because the English 
characters are too “American,” but 
because they are too “English.” that 
nere, plus a certain, 
usuolly small, section of the publie, 
fake offense, 


Ain't What it Used io Be 


With the vreatcst respect to them, 
<criptwriters, and cspe- 
naps, the British-born ones 
are apt to think of English parcnts, 
Enelish »choolmasters, Enelish insti- 


cially, pe 


iulions, as they were when they 
themeel ve ere boys. But in many 
cases two world wars and colossal so- 
ial. political and economic changes 


have intervened. All this makes 
it more remarkable that films like 
“Cavaleade” and more recently “Mrs. 
Miniver” and “The White Cliffs of 
Dover.” hove been hugely successful 
in Geent Britain. 

Of the first I can’t speak from per- 
orl knowledge. Of the last two I 


‘cdit. of course, 

liollywood producers, direc- 
tors and scriptwriters who built the 
English scenc and breathed the 
pirit of England into them in Culver 
City stucios 6,000 miles away. 


But quite a bit is duc 


attaches 


4 4) 


leo 
aiso to the 


fuct that many hundreds ef cables 


passed between Loncon. New York 
and Culver City concerning points 
in the scripts which, usually trivia] 


in themscives, could have seriously 
tse productions trem th 
angle This was made pos- 





our Company 
isis on the movimiy 


policy 
’ 


7, which 
CoOOVE ratio; 





Le , 


Almost Impossible’ for Eggs 
To Be Hatched In England 


By — RT SMITH 


i Marne y director of Keith-Prowse, the leading tic! agency of B ) 
] do 

rhe ast vear has broken all possible record 1 the 
business in Great Britain rhe Coronation year of King Georve \ 
George VI. and the vear after World War 1, pale into ’ Ce : 
comparise This is in spite of the fact that V-1 and V-2 ‘ Wir 
heavily ¢ London and Southern England for the first three oO 
\ Oddly enou the ) lic did ot eem to una V-2 re ; 

( aqood cours ch, aur the T nt l 

NOst ¢ . heatre in London duriu July and Augusi, 1944 

Since then it has been almost impossible for a show to \ , 
Failure can be counted, literally, on two Lands; that is, at j 
Of these, the Piccadilly theatre supplied three and the Savoy two. The 
former trio were “Appointment With Death “The Gay Pavilion” and 
‘Jacobowsky and the Colone!l,” the latter giving place to Nocl Coward's 
‘Sigh No More.” The skidders at the Savoy were “The Assrassin” and 


Chicken Every Sunday “Desert Rats,” “Kiss and Tell” and “Great Day 
also tailed. The revival of “Irenc which ran for three or fo months, 
and Leslie Henson's “Gaicties,” which did four or five month vere mode 
erate iccesses Otherwise, he resent vear ha peen remarkabl 
the comparativels mall number of new proauctio ocar yo 
uccesses, like “Blitne Spirit” an Arsenic and Old Lac 
fto expire and are still playing to big busines: 

The mo interesting new procuctions have been “The Skin of Oy 
Teeth,” “The Night and the Music,” “Perchance to Dream” tse ‘oO 
which have to be booked four months ahead), “The First Gentleman,” “A 
Bell for Adane,” “The Duchess of Malfi® and “Sigh No Mor In 
opinion the present phenomena! ituation will continus t ie t for an- 
other 12 months despite the fact that Amcrican troo ca nw only b 
regarded as chance custom and ro longer j ure purchasers of at least one 
seat in five. Reason is that the theatre is one of the very fe thines whic 
are not controlled by rations or points—-two others ben books and hard 
liquor, both of which are practically unobtainable 

A egratifving aspect of the present situation is that theatres and odu 
tions are reverting to these who have professional theatre experience, men 


like Prince Littter, who controls ning 
mont, of H. M. Tennent, Ltd., 
simultaneous], Littler, like 


West End theatres, and Huch Beau- 
who has nine sucecssful 
Rronson Albery. hes 


proaguctions running 
‘ 


adopted th policy ol 


controlling the productions at his theatres and sharing in the profits % 
losses, instead of sub-letting indiscriminately 

As for audienee reactions, nothing to do with the war will be tolerated 
for vears to come teven “A Bell for Adano,” which can be reearded os 
UNRRA rather than war, tailed despite good notices). Thrillers will 
always do well, although only one is running currently—"“The Shop at S}yv 
Cornet This is most unusual. Compared with .918-19 the scarcity of 


revucs is also noteworthy. “Sweeter and Lower” and “Fine Feathers” are 


i the only ones here, if one can accept Noel Coward's opinion that “Sieh No 
More” is not a revue. Costume plays are unpopular, “The First Gentle- 
man” being the exception to the rule. Farce goes very big. Even the 
| doodleburs could not stop “Is Your Honeymoon Really Necessary?”, and 
I have personally scen “Madame Louise” three times, a thing I have never 
aone before Drawing-room comedy of the Frederick Lonscale type is 
out of date Demobilization plays can be expected. 

The appeal of ballet is phenomenal. People wait every day for several 


| did surroundings 


on all scripts, 


“White 







hours to book seats at Sadlers Wells, the 
havine its biggest 


value and tb) 


‘inning at 7 a.m. Classical 
‘apist 
held by 
MHSIC Ls, 


queue be 
music Is boom in 50 vears ta) beeau or its ¢ 
because the radio has broken down the prejudice 
those could not undcrstand the stuff. Classical 
in fact, grossing $5,000 an hour for several hours every Sunday and also 
on weekcay evenings in London alone. 

The phenomenally successful 
Concerto,” is in great demand 


who said .they 


“The Warsaw 
countries of 


musical classic of the 
throughout all the liberaicd 


war, 


Europe. Even Iceland is warming up to it. Looming on the horizon 18 
another outstanding work, “Cornish Rhapsody,” from a Gainsborough pic- 
ture, “Love Story,” which bas already had its first performance by the 
Boston “Pops” orchestra conducted by Arthur Fiedler. Hubert Bath, the 


composcr, has unfortunately died before receiving world acclaim 
between U.S. and G.B.., 
and particularly those which deal 
with the English scene, 


Sydney, Aussie, Dance 
Biz Shows Real Profit 
Now Seeking U.S. Orch 


Sydney 


British crit- 
“Miniver” and 
Cliffs.” but their attacks were 
almost cntirely based on the fact 
that both films. dealt’ mainly, al- 
thousch by no means solely, with 
What they call. the “upper” or “upper | agement of 
middle” classes. This is the sort of | jn 
mentality which insists that every 
really good film must show unhappy 
and usually unwashed people in sor- 
moaning, in the 
libellously attributed to 


I must add that a few 
ics still objected to 


Trocadero dancery, under mate 
Jack Musgrave, 


$51,120 alter 


turned 


a protit of payins 


taxation, 
Ordinary dividend of 10%) requires 
$22.600. Preterence — dividend of 


on) ¢ en - "e lerstood 
words once G'2‘) takes $11,700, It's una 


. : grave is now figuring © 
Chekhov: that Musgrave p= , mute fal 
TI : wooing ace U. S. dance banes } 

si ere i 7 stnle ; _— 0 
. ‘here is no God, only a sink, and Aussie runs in near future. 
it stinks. - With U. S. only six days away v4 
The majority of the critics were time fac- 


air route trom 
tor is no 
contract. 


Aussic. the d 
and any 


reasonable friendly; the buegbear of an) 


verdict was cestatic. 
To cnd on a note of 
timism, Am« 


public longer the 


justified op- 


rican films were 


more 
popular in Britain—both before and AUSSIES SHOW KEEN 
after Pearl Harbor—during the cif- ad 
ficult and delicate war period than 


EAR FOR U.S. MUSIC 


Sydney 


é€ver in the past. Which me 
they have been the main 
reercation tor something 
quarters of the 


ans that 
souree of 


like three- | : 


Until top U. S. dance bands plane 


war-harassed people 


: came no 
of Great Britain as they passed o Aussie. dance mobs—they come . 
through their greatest ordeal keener than the homevrewers—? 
Of thcir future here there is no be satisfied to take their music \ , 
deubt. with or without occasions! native talent. or ethered by rHe® 
slip-ups But let’s avoid the slip- | ctations on platter seovice 
ups when we can Plattered. or via ore talent. 
We are confronting a condition, not | melodies Down Under are stieee 
a theory. It cannot be shrucpved off U. S The fans 1) em vat Wess 
or laughed off. Ex planations, exten- | and thev'l] stick that wry fer 4 ea 
uations, are not accepiable The | of a long time, accord to me 
British are not amused, cannot be execs and platter saicsmen 
mollified, refuse to be comforted.| Mejor yen for U. S.- ie 
Discount, if we are reckless. the in- | ve liv bevan with 1 nt 
fluence of Fleet street upon u pub- Uncle Sem’‘s boys back 2. 
lic keener than ever fer American on at a fast pace c\ . 
films. But the fact has been Cem- sure going pleet 
onstrated more than once thet a span, which also me 7 


staggering 


on anv 


penaliy can be 
producer 
ins his British 


inflicted | ter-makers will be °- 


careless of plcas- | turning out the dis’: , 


oats 








at ap oun 


— at fb 
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sk & E | advertisers Hence in certain arc: concentration means 
competition more than it should be, and in other arcas note 
i = ing at all It's been in these laite ots the Nazis, incident- 
ally, have always worked through radio, pix, music, ete.. and 
x a where they are sti!l working tocde. 
A £0o0d many Latin prospects \ hich sound cood in p Ss 
don't translate into much of Uncle Sam's cash. Latin coun- 
Ee | tries—Argentina because ct war-time sales of her mea na 
wheat to Britain and the U. S. boines the outstanding « )- 
tion—have suffered much from inflatio ned fier it 2 . 
. Pp il ili ie F ° K thei: positior programmt Na ) t henee American performer: and compan i! 1 oO > 
: ee S , Site programming hi nd advertis- 13. 4 
&Re-check Patin Os: i p1 itie: rom ater ne ne | able to take home faney profits throu » ££ t CO 
i i) {) j + t ‘ 
" ‘ hy) } y 1 
; . , ) cheaply in Latin Amcrica no nad t 
y] »e | ‘ aa) " fie] ! t ( . ala —s aes 
tainment Angle; Chanees Seen , hrunk all the w 
I it nd f ort net ty ea ere aS 
» 1] » r I I le cn ( mod 
,OUNdICSS { lo 
Lo Vi ico ich ‘ in the v of 
“al tionalisn hich | re t I 
t 1g ) r oO . 0 ict \ A " ; 
> “p ost tonn ‘ : ; , ’ f\ n ot \ iscrimi! ) | 
By RAY JOSEPHS io Little « . | . 
. | elo ‘ ‘ ‘ . Y; ’ ’ ‘ ‘> to ray 
W ‘ \ i ! Hi ) ope l ! : » 
Mein s ( e priorities-first war ¢ . In conce) opera same tnt ' ; © pie ©o ! or 1 { S 
a . ‘ . ‘ . 4 . ni + 
wil Bueros Aires’ Calle Corrient Santiago Alameda \ e except that at no time did the inter-A flo , ' lots of I ’ 
Will : mn : : . : ‘ ‘ cS t r 
. i Viontevideo 18 de Julio and Rio « Janik ) stop conpletely The ballet trou . whi lw: d el 7s le : ( ’ tO II ir prosuct 
| E : \ Cl a \ i ) Y " h t 
: Avenida Rio Branco become familiat in the Latin field, are already maki kecs ready for retw io 2 : howcver, consens t Lath 
: . S SK i cs met , } : ’ 
as Broadway and Hollywood and Vine jaunt at e artists, whose records nev opp r n Am : for thu U. S. entcriainment it t Otis 
to I S creen < e. radio and othe: in a big numbers as could be put on t} n st 1, lf Ol ra to stene ( Lair p ll nd lor y a 
entertail ment biz pel sonalities 4 besieged w ith te mpting offers sae Oli \ 1 oO ) © LOLUNA 1 any ot 1O.e] 
: 4 hele 
v tl h uch await ost 
No es tne } i i a nost ! Final fiel ind one whicl how defi { ro ise ; ; It’ le ' " , OoN ¢ ) 1 It’ 
} . re nan de } , ‘ ( i ded } eo0nle r "4 
aay are nel industry leaders « ; of band Prior to and dt early ¢ O \ pra } i A) l : ; a ae 
nite possibilit ther tl senate Pig een ' S a result 0 
iit ) I I f o | S na oO (i went yiit ‘1 ; nti [ cS t} | , i . 
yoddi' Duchir 
| t > 
' Ri i H , 
thre ce 0 Ol } ) i n i nt t \ { B i \ ! t 
| ( ol Al 1¢ i be Tent > Pe : 
- ” ( “7 ' a tl R oO i hotel Mexico Ci Desire Ol in mana visit Seri us Shor aes 
But WweV VO alsO LOUNG UIE ol I ‘ has been barely kept uncer cont ! Oo hic ve 
tainly not 20 oO ( : en tho been s¢ in films are especially wantec Admittedly, m nd L, ae ' OM Merl . 
considac! ‘ ro ork a ili ( . , ‘ riou hortage Theat ! ! or it > 
So mu Lo tne wg er: outiook on ti ) r si 2 e lil = * tae ! 
been done \ . ; LI y to take a tong { ‘ ‘ 
A wae é the ) headache that shape up i fYicult re While there are fewer lab niet} 
Thos who Ve been crystal-t n 0) Ol | these pr 
} Nl | V t l moc | ] ‘ + 
: ete Lati Ameriea has become available for ove) wm a8 = an Te ae ss . MEV SEEM. 4 VEN 
] : re , There Still littie or no cooperative circuiting pos ible they cet exported, hence th; niu ) nen 
natiot expansion tong bctol hic OUDLY LE of Europe , ; : ; ; ; of peop elit 
; ; Individuals and groups are still faced with all kinds of offei and spending for entertainmen certian {4} | 
elsewhere l touched bv the ponyst Pavale ol l P : > . ’ : 5 . 2 ; : : to tak ad 
i i sat robl r 4 from Rio or B. A. or Mexico City. with no way of tving time getting into high sear in Latin Amori 
rried bout the more imme eC problen oO ood and \ _ . , 4 gee at > nsiagte 
things togethe The number of managers who have reore- o spur on Lat ) , , : ' 
wees iin knien be nee ENE ade seebaden en ‘wet : 3 Pet: ; } Who f rere . e* on Latin busine ! more Jobs, raise the stand- 
entative n ever, satin country, and whi al ne l , al ( ns a ast tcr-An wat . j 
sienna too. and has to solve them before it et around to ; , 5 a 1 » ¢ thereiore ( he iving, va intcr-Amerk program is lined uy 
arrange skee which tit in and make protits. can be counte at the confcrence V , 
anv jew scale honeing up of the welcome announceme + r f ' “7 | r u tea be {cl ( in Lk ico Cl ii no } 170 It { 
i ex. : on th: he fingers of one hand ius much activity is really gets under way it tin to find ’ 
the just-arrived-ftrom-Estad Unidos on its opera houses bis Math natnad ctivit, . 1c Ce I re Way | ( { to fine reflection in evé 
a ; stl hit-or-miss angle ¢ show biz and ade | . bun ' 1 
Sikes Aineriss aud concert hall angle ol w biz and broaden the entire tickct-buying and 
, radio-tistening base 
Poet that 7 rities ) atin America wel mone the first “s . rane izali . r } . 1s 
I at pi ri ( for ] tin America ( ong t Seattered Organization One important contribution which entertainment industry 
to be knockea of abled many entertainment exces awaltins Ie . 
. ocke oll ‘ : eat y ent e c ; 7 eee ; : : in the [ S must make ; part Ot tors provram is exnlaining 
V-J Dav to hustle down for swines through the territory Same kind of seattered organization—understandable when and interpreting this country to the Lat Poi | 
‘ a » Saige ? ; al erpre ¥ this country to the Latins ointed out th 
i ost as soon as the sirens sto med blowing you realize there are 20 countrie south of the border with ( all t} h 1 }" hat : pooner 
; ; fa nings, this docsn't mean that pix. racio, ct al. must 
many capitals, customs regulations, governments, ideas of id ; ; . i. 
- : : their é , , - sudcenly become propaganca meci But as war showed how 
| TT : ve own sovereienty applics oO almost ‘veryvtl o lse , , ‘ ; 5 ares " 
The I IX Field ‘ : PP ‘ . 7 thing * ss much raqio, mOvics and other branches of the industrv could 
I concerning entertainment field. Mexico is worlds apart from a I] the VU. S { 
N erase - ; oe hen 0 to sé the U. S. so postwar operations must keep this in 
In t ‘ix field chief worri have been th srowth of Argentina, not only in distance, which kas been clippered mind . 
: a industries, especially in Mexico and Argentina do ig to almost nothing, but in tastes. interests. facilities, and Explained that this added responsibilitv doesn’t mcan’ mak 
) } 4 ) wh $y°*) +34 R cOMmMNe t . ca ; ss ; : ae t : i I } 
Legit m-up shows that while translations of some U.S ing plx, for example, which self-consciously seek to woo the 
procjuctiot lave continued during r, little progre Vas Not unnaturally the cencentration nas been on those areas Latins, or broadcasting only the kind of progran which put 
] ] ' . . > . wy h « I il 1 Pat 
nade and all kinds of redtape regulation and transiati likel to be most important trom a return and remittance us on the back Latins erew to distrust Nazi and other 
diflicultics must be overcome befor Broudway efforts bi point of view. To a certain extent this was overcome during prepaganda during the war and want no more ove ‘ling 
} , ‘ ! \ “SE v 
come as familiar south of the Rio Grande as those of Pa the war, when the Office of Inter-American Affairs, for in- now that it’s ove 
, } . 1 t nen ‘ yy ? -< ) . 1 ; » + 
Berlin, Madrid and othe European capital stance, in arrange its radio activitics and proaucing shows Bu they put it, since a majority of Latins get their 
In radio, thanks in no small measure to the intensive pro for local consump iion, concentrated on areas most important major-——and, In some cases, their only impression of the U.S 
gram earried on by the Office of Inter-American Ailairs, strategically rather than financially. But no one expects that through the entertainment ambassadors they there's a 
making Unele Sam the chief time-user in Latin America the broadcasting outfits here, to cite but one case, are going responsibility that goes beyond even what must be done ai 
the U. S. became top-dog. Latin stations have improved to be overly interested in territories of no or little value to home in the U. S. 
be ——— — 
+ “ |General Theatres. refused to rejoin e ° ° 
us Tra lan | in n¢ us I y | with Hoyts, and was desperately 
|short of product. Norman Rydge e PXiCall ] m re uc ‘on D 


Eyes Rank-Hypoed Rivalry 


Svdney. 


J. Arthur Rank is going to have 
a major say in the Australian cin- 
ema field from now on. There's no 
doubt of it. That recent deal with 


Norman Rydge for a buy into Great- 
er Union Theatres is 


the open 

scsame tor Aussie expansion via the 
B Itish tycoon 

The Aussie cinema field will cer- 


tainly be international from now on, 
With 20th-Fox hooked to Hoyts’ ma- 
Jor chain of city and nabe 
and the Rank interests allied 
Greater Union 

li was 


houses, 
with 


GUT figured here that Rydge. 
UT topper, after yanking the loop 
Cut of the financial mire a few years 


av ‘ . rh da bl . 
ar would keep GUT strictly indie. 
vase indicated this many times, 


openly stati 
peny Stating that not one. single 
sare would be sold to any outside 


intere > 4 
terest. Rydge was approached sev- 


ri gr by U. S. distribs seeking 
* into the loop, and a deal was 
— Proposed some years ago be. | 
Britich "Joh and the then-powertul | 
rare ae In M; XWwe ll group. All 
the; feloi pres including any tur- 

Jom with Hoyts as General 


e sald he intended to 


J> 


Theatres, Ryd 
Temain indie. 


During the final span of the late 


Stu : — 
‘ : art Doyle as GUT topper, a deal 


the hae Ngo rosea between 
long on teeta arners. This deal, 
prio if fire, because cold just 
iabtosine on exit of Doyle and the 
come ay 1 Rydge. Had that deal 
would ol Aussie cinema ficld 
— veen strictly Yankee. 
on ; Suburban Spread ~ 
a the key city spots, not 
Rank link ae nabes, GUT, on the 
terrific nabe wy pow Move out on a 
Ten ae tae ps spread, wooing the few | 
Unde; the com showmen to come 
a. 1UT tent pronto. Like- | 
Hoyts ne the indies will be! 
-' Currently powerful in nabe 


holding 
Ernex; 


S 


. well as keys, but. under 
urnbdull, determined to 


; versal, 


sather in additional territory for the 


20th-Fox setup. International battle 
in the span ahead promises to be a 
heity one. 

Indie nabe men are presently 
mulling what side to hook up with 
It's certain that before long there 
will be few. if any, indice showmen 
left in Aussie. Right now the U.S 
looks to have the edge on things, 
opinion being that you can't run a 


loop on British pix alone, although 
GUT would not attempt to do this, 
irrespective of the Rank come-in, 
having a flow of U. S. pix via Uni- 
Columbia, Paramount and 
Republic. Hoyts. apart trom 20th- 
Fox, run Warners, RKO, UA, and via 
20th-Fox deal with Rank on produc- 


tion. will continue to release all 


| Rank-produced pix in this zone for 


lanother four vears. Hoyts also run 
Universal and Columbia in own 
nabe theatres Rank-Rydge, _ it’s 
aerced, will offer plenty to the indie 


howman to come into the GUT tent. 


Move by the Rank British inter- 
ests to expand with GUT in Aussie 
yones would have the complete ap- 


proval of the Chifley Labor Govern- 


understanding on help 


ment Via an 
for British expansion with the Attlee 
labor government 

Key card held by Rank ties it 
with advancement in British coun- 
tries: he has already done this in 
Canada. South Africa and India, and 
now, via GUT, is extending to 
Australia 

It's figured here that there would 
be no difficulties placed in the way 
of GUT on anv new theatre yuild- 
ing plan, or any coinage splurge to 
rope in indie showmen n fact, it 
looks like an “open go” for the 
| British-Aussie tycoons on governh- 
mental blessing. 

Rank’s present interest in Univer- 
‘sal, with an alleged bid for more 
control, is seen here to mean that 


Universal sooner or later will fit into 
the scene already set via the Rank- 
GUT deal lly 
ot GUT when loop broke away from 


Universal became an 


and Here McIntyre. U's topper here, 
have been firm friends ever since. 

Presently, and for the next four 
years, the Rank product is distrib- 
uted via 20th-Fox, with Alan Will- 
iamson, Gaumont-British, 
Aussie representative. 
will now go onto the GUT board to 
represent Rank, and another Rank 
man comes from London to also 
on the GUT board. 
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It has been said that Universal 
will come into the new setup via 
distiibution when Rank’s pix swing 
from 20th-Fox on contact comple- 
tion tvydge, on the other hand, 


may ask for the release of the Rank 
pix through his own distribution 
unit. British Empire Films, cur- 
rently handling Ealing and Associ- 


jated British fare, plus Republic and 


Monogram. BEF, with Gordon Ellis 


at the helm, is said to be setting 
plans for Rank distribution in the 
future 

Insiders aver that the Aussie dis- 


tribution of Rank-produced pix will 


be distinctly British. althouvh it's 
admitted that Universal will fit into 
the picture somwhere 
Other Offers 

The Fullers tried to interest Runk 
in their loop some time ago. Noth- 
ng was signatured, and the Fulle 
lecided to stay indie and go out on 
a big expansion move. Today, the 
Fullers control most of the ace spots 
in Perth, western Australia; are all 
et to expand further in the keys of 
Svciney, Melbourne, Brisbans and 
Adelaide. with Sir Bem Fuller in- 
diecating that the loop will be com- 


Rank’'s | 
Williamson 


pletely international, buying talent 
in world centers, from vaude to 
erand opera, and screening the type 
of pix that ull pavees to the b.o 
Ha been sal that the Watermar 
brothers. operating a major pic loop 
in South Australia, keyed uw 
Adelaide. also approached = Rank 
ome time ago on a deal, but. ac- 
cording to insiders, because of hold- 
ing no key spots elsewhere, could 
not interest the Britishe: One of 
the Waterman house York. Ade- 
laide. is presently a show-window | 
for Rank’s pix on a deal with Hoyts 


As High As 200 Pictures in 1946 


By DOUGLAS L. GRAHAME 


Mexico City. of which have been fac 


Pix. far-out-front favorites of pa- | studios w 
trons in Mexico of paid public di- Ending, or at hast 
versions, continued to be more so in labor grief, and upping 
1945. That. despite not so easy going, ity in player, megget 
due to the long strike against the | visions. are cited as bi 
eight major U. S. companies doing enabling the producers 
business in this land, which kept. their possible high goal 
their products off sercens for several |there will be abundant 
weeks and ended with pay hikes of ; The government 
from 26% to 42% (the help had de- All this is not worryi 
manded a 50% boost); the drawn- , firm much, Consens 


opinion is that Hollywo 
continuc to hold a hig 
Mexican screens in the 
though 


out quarrel between the two biggest 
Mexican pic labor unions, and, for a 
goodly part of the year, a rawstock 
shortage so sharp that rationing bs 


smoothing 


-c-lifted, six 


iil be in service in 1946. 


of 


of the qual- 


and writer di- 


¢ factors in 
attain 
in 1946. And 


rawstock. 


to 


promises that. 


ng the U. S 
is of their 
od fare will 
th place on 
* new year, 


ome Mexican pix have cut 


the government was nrnecessaiy in heavily on U. S. biz. Tieups some 
But when this whirl did scttl U. S. componies. such as RKO, have 
down, the biz went place Produc. , Mace ith Mexicams are generally 
tion was around 65 films for 1945 en es gocd, The reaction re dub- 
Plans are being advanced to reach bing is only a Intle better than hike- 
the unprecedented high ot 200° in baled 
1946. Produce say thet ficu Producers cxpect to expand their 
a conservative ¢ tit vate Reason reign market in the new year. 
Industry is much more on its fect Tne} ‘ excclent prospects ii 
in lineup for more and beiter pro- South Americo, though stiff compe- 
duction . Financing is better In- tilion from the Argentine is a worry. 
dustry s own bank, the Banco Cine- Some Mexican biggies are to epen 
matozi ifico, S. A.. which coined the oa exehal way cown south. 
trade to around $18,000,000 (Mex) $4, Europe, toc. is seen as a good bet. 
($4,500.000 U. S.), in 1945, highest in? rticularly Sprin, which has opened 
its seven years’ life. is out to rence 9 much of lat» to Mexican pix, an 
ot lest $91) 000.000 (Mex) ($7.5°0.900 | '@ some cx it. Portugal, with pros- 
U. S.). ready cash in the 3 ‘ ore | areas t» be 00d in France. 
There will be three first-cl plus, Belgium. t Netherlan | Switz- 
studios in action—the one that RKO lar 
and a Mexican syndicate, headed by The home front is counted upor 
Emilio Azcarraga. is completing; to ao mo thon tal care of it f 
that which Howard Randall, Ameri- tn 1946 B xoifice in 1945 ji bc- 
can sound encineer, and Theodore | leved 1 have t a new recore, 
Gildred. U. S. exhibitor in Mexico, reamnd 5110,009.000 (Mex), ($25.250.- 
are preparing, and another that all- | 000). pointed to as extraordinary in 
Mexican interests are reaay ng All | vicy ef much higher admitt: nce 
three are skedded to get coing this | charge $4 (Mex?), (1), being now 
month With the three in serviee, |standard for siellar pix in the first 
Clasa, Azteca and Jorge Siahl’s, al’! ren heuscs 
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The unrivalled brilliance of an 

Odeon Leicester Square premiere... 

the greatest of films... the most dis- 
tinguished audiences... in fact, an \ 
example in showmanship to be // 
emulated throughout Great Britain 
wherever there is an Odeon Theatre. 
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BRITAIN’S GREATEST CINEMA CIRCUIT 
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THE 
NSBOROUGH LADY 
AKES A BOW! 


IN 1945 These Gainsborough Films 
Smashed Boxoffice Records in Britain... 


“LOVE STORY” 

“WATERLOO ROAD” 

“MADONNA OF THE SEVEN MOONS” 
“THEY WERE SISTERS” 

“PLE BE YOUR SWEETHEART” 


IN 1946 These Will... 


“THE WICKED LADY” 
“CARAVAN” 

“THE MAGIC BOW” 

“THE ROOT OF ALL EVIL” 
“DIGGER’S REPUBLIC” 


MAURICE OSTRER, Executive Producer 


GAINSBOROUGH PICTURES (1928) LTD., 
SHEPHERD'S BUSH, LONDON 
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2 TWO CITIES FILMS $$ 

; the Company that gave you in 1944-15 Louis Golding’s 
RGR. ERGSEARNRUEL. with Felix Avimer, Greta Gvnt, 

¢ Walter Rilla; THE WAY AHEAD with David : 

: Niven, Directed by Carol Reed: Noel Coward’s X 

: SLATE SEPPRAIT with Rex Harrison, Constance : 

; Cummings, Kay Hammond; Anatole de Grunwald’s ‘ 

: production A STRANGER COMES TO TOWN : 


with Laurenee Olivier: Anatole de Grunwald’s 
SOIENNYD IN THE CLOUDS. Michacl Rederave, 
John Mills, Rosamund John. Douglass Montgomery ; 
Laurence Olivier’s magnificent: presentation of William 
Shakespeare’s THENR WY Ve. & Ready for presentation 
Thorold) Dickinson’s great psychological drama, 
MEN OF TWO WORLDS with Phyllis Calvert and 
rie Portman; Compton Mackenzies CARNIVAL 
with Sally Gray and Michacl Wilding; BEWARE 
OF PITY. Production by W. P. Lipscomb and 
Maurice Elvey. with Lilli Palmer, Albert) Lieven. 
Cedric Hardwieke and Gladys Cooper. 

TWO CITIES FILMS LiiTeD. Managing Director: F. Del Giudice, 


153. Hanover Square. London, Wl, and Denham Studios, 


Denham. Middlesex. England. 





THE TRADE-MARK OF MEMORABLE ENTERTAINMENT 
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| PRODUCTIONS 


RIVERSIDE STUDIOS -LONDON: ENGLAND 


1945 


PRODUCTIONS 












































JAMES MASON * ANN TODD 


___tme oeventi Vi Vell 


reen play by Muriel and Sydney Box 


Uris 


MICHAEL REDGRAVE * VALERIE HUBSUN* FLOKA ROBSON 


in Daphne du Maurier’s 


the Years between 


1 play by Muriel and Sydne 


We 1946 





PRODUCTIONS 
MICHAEL WILDING * BASIL RADFORD >* NAUNTON WAYNE 


__, NO Latlies, Mease! 


play by Muriel and Syd 





ANN TODD = ERIC POREMAN | ANN TODD 


haybreak j A Castle in spain 


in’ Lechnicolor 


and 
a third picture with ANN TODD the new star 


who is the talk of the industry a oe ae 





. Wednesday, January 9, 1946 Fortieth ARIETY Anniversary 211 

















GOODWILL 
: IREETINGS 


g FROM 


: THE 


DISTRIBUTORS 
OF 
THE 
BEST 
BIRD THSITHI 
FILMS ‘ 
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PY GMALION CAESAR AND CLEOPATRA 






































FUTURE PRODUCTIONS 
SAINT JOAN CANDIDA 
ANDROCLES AND THE LION MAN AND SUPERMAN 
SNOW GOOSE 
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Mr. Fartely Critte— 


YOU said ut! 


a. 4 
-_ ie , aS SN Sa 
+ JOHNNY FRENCHMAN” ~~ 


has a good chance of clicking with American audiences everywhere if only because its 
theme and backgrounds have until now been seemingly untouched by anybody. Eagle- 
Lion is to be congratulated for having this one as its first release under its deal with 
Kaling Studios, distribution both here and in the States appearing to be a 
cinch. Mickey Baleon, producer, and Charles Frend, director of the pic, are deserving 


of praise for having done something unique.”” VARIETY, July 18th, 1915 


“DEAD OF NIGHT” 


“ Remember ‘If I had a Million’? In *Dead of Night’ Michael Baleon seems to have 
a winner every bit as big as that Hollywood hit. Certainly for every type of 
audience in this country, and almost surely in the case of American moviegoers, this 
collection of Grand Guignol spine-chillers has real entertainment appeal. Looks like a 
big U.S. grosser. Intelligenee stamps the whole production . . . topnoteh direction... 
faultless seripting. It’s hard to pick the outstanding performances from the 21 principals.” 

VARIETY, Sept. 19th, L945 


TWO HITS FROM BRITAIN’S EALING STUDIOS 





On their way— 


“PINK STRING AND SE{LING WAX? & “LOLERS' MEETING” 
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INDIVIDUAL PICTURES producing 
for 


films they believe 


- will merit the name 


oe 
he 


Rake’ ~ DAR 


Progres IATV TR 


LTD. 


44-45 PALL MALL, LONDON, S.w. 1 
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JOHN CORFIELD 
PRODUCTIONS 








WORTON HALL STUDIOS, ISLEWORTH, LONDON 


LONDON OFFICE: PANTON HOUSE, HAYMARKET, 5.W.4 
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IN PRODUCTION 


VERA CASPARY'S 


“BEDELIA” 


WITH 
WARGARET LOCKWOOD | ANE CRAWFORD 
[A HUNTER BARRY K. BARNES 








IN PREPARATION 


ELIZABETH VERNON'S 
“WITHOUT ARMOUR” 


rr GENERAL FILM DISTRIBUTORS LTD. 
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ANNA NEAGLE 
ROBERT MORLEY 


A YANK IN 


HERBERT WI 
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DEAN JAGGER 


| LONDON 


| LCOX PROD. 
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Greetings 
and mv best wishes 
for a Happy New Year 


TO 
LOUIS ARMSTRONG 

EDDIE CANTOR 
x DUKE ELLINGTON 
LEONARD FEATHER 

BENNY GOODMAN 

HILDEGARDE 
MR. AND MRS. JOHN MACDONNELL 
NICHOLAS BROTHERS 
HARRY REVEL 
CARSON ROBISON 
RAYMOND SCOTT 
ANNA SOSENKO 
TONY STANFORD 




















ARTHUR TRACY 
“Sound Par Excellence’’ SOPHIE TUCKER 
L & V Y , s AND ALL MY OTHER 
SOUND STUDIOS, LTD. FRIENDS IN AMERICA 
73 New Bond Street from 
London e 
| ae Morris Levy 


























Best Wishes and 


Heartiest Greetings 
for the 


NEW YEAR 





FROM 


~LINNIT and DUNFEE 


TO ALL THEIR FRIENDS 
IN THE UNITED STATES 





CURRENT LONDON PRODUCTIONS 


“NO MEDALS” | 
“LADY FROM EDINBURGH” 
“MADAME LOUISE” 
“YOUNG MRS. BARRINGTON” 
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BERNARD 
DELFONT 


PRESENTING 


LONDON’S BIGGEST MUSICAL HITS 
| “GAY ROSALINDA” | i 


With RICHARD TAUBER Conducting Symphony Orchestra 









































Now in Its 11th Month at the Palace Theatre, London 


“BIG BOY” _ 


With FRED EMNEY, RICHARD HEARNE 








AT THE SAVILLE THEATRE, LONDON 


NOW IN ITS 5TH MONTH 








| ~ “ROSE MARIE,” Touring the Provinces in Its Second Year 


“NO NO NANETTE,” Touring Provinces Since 1943 








NES Dae an Sony eae oe ee eed Ie ee Oe eS 
>» 


CONTROLLING | 
ST. MARTIN’S THEATRE, LONDON, W. COMMODORE, RYDE, ISLE OF WIGHT ; 
' 
i 
j 
i 





WIMBLEDON THEATRE, LONDON, S. W. *MEDINA, NEWPORT, ISLE OF WIGHT 


VAUDEVILLE DEPARTMENT Under the Direction of Wm. Marsh, Hendling International Attractions 


ee 








Se ee ee 
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Greetings to 
All My Friends 


In North and Latin-America 








DON MARINO BARRETO 


NOW IN HIS 8TH YEAR AT LONDON’S EXCLUSIVE 
EMBASSY CLUB 


ALSO ‘ 
Doubling (in Second Year) at 


CIRO’S CLUB 


Recording for Regular Broadcasting Feature 
H. M. V. FOR B. B. C. and OVERSEAS PROGRAMMES 


























WHITERALL THEATRE 


Direction: PHYLLIS DIXEY 





NOW APPEARING FOR THE THIRD YEAR IN HER INTIMATE REVUE 





READY TO NEGOTIATE ANY AMERICAN PLAY, NEW OR OLD, SUITABLE FOR ENGLISH PRODUCTION 


WRITE:—-JACK TRACY, Whitehall Theatre, London, S. W. 1. 
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HELLO AMERICA| nn Own Home Product Sends You Greetings 





E 
oF SERVIC 
Ciass * 


is & full-rate 
This unless its 


haracter is 
deferred © by ® wer 
ble symbol —e_, 
oa the —- 


Received at 40 Br 


iTS PA 





NS, MM 
RECIATE SUGGES STION 5 FROS 





P 
THE COMPANY WILL AP 


WESTERN 
C ABLEG GRAM ee BEC 


eee nny ALWAYS 
rk “OPEN 
castles New Yor’, 
VIA W. U. CABLES 

















sroad Street aieiil Cc 


aLpG 49TH AND BROADWAY 


NEWY ORK= 


ep FIFTY 
S ORGANIZATION 


THOUSAND sedaail 


IRWIN DASH 


E 
; pY TEL EG RAPH OR © ABL, 












| 
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* OUR 1945 RECORD * 




















| Janvary| No. 1. | CHOCOLATE SOLDIER FROM THE U.S.A. | 8 BOX, COX & $8x" 
April |No.1.|JUST A LITTLE FOND AFFECTION | ®y BOX, COX & isx* | 
| July 1No.1.| WAITING IN SWEETHEART VALLEY} "sno ews oa 











| NOVEMBER- FROM OUT OF NOWHERE TO THE NATION’S NO. 1 SONG NTH REF WEEKS 

















mere 








+ MIN LOVE WITH TWO SWEETHEARTS ¥%%« 


THE IRWIN DASH MUSIC PUBLISHING G0. LED. consom'w' 


THE SENSATIONAL WALTZ 


TUE OD Ge ee a ee ORS AES OE OUR 
- 


BOX, COX & LEWIS ILDA 





WE SEND GREETINGS 
SYD GREEN, GEN. PROF. MANAGER 
P.HOBA MICHAELS 


17 Berners St 








AMERICAN REPRESENTATIVE 
M. JAY FEIN, 21 EAST 40TH STREET, NEW YORK CITY 




















222 Fortich JMARTETY Anniversary Wednesday, January 9, 1916 





Le 











a 


GREETINGS FROM 


JACK HYLTON 


HIS MAJESTY’S THEATRE, LONDON S. W. 





At His Majesty’s Theatre, Haymarket Lyric Theatre, Shaftesbury Avenue 















































“FOLLOW THE GIRLS” with Arthur Askey, Evelyn Dall, “DUET FOR TWO HANDS” with Peter Glenville and 
Wendy Toye. Mary Morris 

Stoll Theatre, Kingsway Adelphi Theatre, Strand 

“FOR CRYING OUT LOUD” with Nervo & Knox, Will Hay, “CINDERELLA” with . 

Caryll and Mundy. Bud Flanagan as ‘Buttons. 

Scala Theatre Empire Theatre, Wood Green 

“PETER PAN” with Celia Lipton. “JACK & JILL’’ with Marjorie Sandford and Bryan Michie. 
Winter Garden Theatre Opera House, Manchester 

Linnit and Dunfee’s “CAN CAN”’—a new Operette with Pat Taylor, Clifford 
“THE YOUNG MRS. BARRINGTON.” Mollison, Leo Franklyn and Elizabeth French. 


ESTABLISHED 1888 


PICCADILLY HOUSE, PICCADILLY CIRCUS, LONDON S.W.1. 


STILL LEADING IN BRITAIN 


Greetings to All Our Friends 


Phone: REGENT 5367, 5368, 5369 Cables: CONFIRMATION LONDON 


U. S. Associates: WILLIAM MORRIS AGENCY, INC. 























AUSTRALIA AND NEW ZEALAND 
J. C. WILLIAMSON THEATRES. LTD. 
AND 
J. & N. TAIT 
THESE WORLD FAMOUS ORGANISATIONS ARE STILL THE PREDOMINANT THEATRICAL AND 
CONCERT MANAGERS OF THE SOUTHERN HEMISPHERE... 
CURRENT SUCCESSES... 
Thais ani ani © STAGE:— * CONCERT:— : , 
Miss Dorothy Stewart “KISS AND TELL” * GRACIE FIELDS gpecemse stage 
137 East 38th Street Record Breaking Comedy Australian = — Tour actin deck deco op “2 
~~ ™ 52 Weeks at Comedy Theatre ($450,000 Detlers) a ee 
Galsdenie 52000 Meibourne, Victoria Given to War Charities bees een wai 
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GREETINGS 





TO ALL MY 
FRIENDS IN 
AMERICA 


WITH A SPECIAL THOUGHT TO— 


FRED ASTAIRE 
RUSSELL BENNETT 
BING CROSBY 
PHILIP CHARIG 
MAX DREYFUS 
BEBE DANIELS a 
IRENE GALLAGHER 
FANNY HOLTZMANN 
BOB HOPE 

ELSIE JANIS 

JACK and CHARLIE 
GERTIE LAWRENCE ‘ 
ERNST LUBITSCH 
GILBERT MILLER 

| | LEE and JAKE SHUBERT 
SOPHIE TUCKER 


JACK BUCHANAN 


Currently Starring in Tom Arnold's 























Permanent Address 


LYRIC THEATRE “FINE FEATHERS” 
LONDON, W.1 Prince of Wales’ Theatre, London 


______________________" 
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FIRTH SHEPHARD — 


Londen’ S Greatest Hits 





‘IRSEMC AND OLD LACE” 380s THE «40ST? HEART” “TOMORROW THE WORLT” 


cM 
jeToMm LTE Se PLL ST zz2aY ‘€2NC PANMM s3tGr ™ +L cM -aYt ial nw 
at - oe > —- ray ot = a 

- - - ae - 
ae Ae St 2° oe S2NE 4C2Gaw . = ames 
la¥tS mien 

—_ - —_ 
a a _ A474 


TRE ONDON —oMP AM” 


sé “OU . seror ances: Ss Jere 





SACY THEATRE 2RINCES T=EATRE 











| -* - 4 Ss 
ee RE SRST GENTLEMAN = ‘WERRIE 2WCGLANC” 
| 7ORERT 4OCPL CUNY UHL 42DDLE WASH JEMMIT 4CELE NGA GRAY 











|\NOEL GAY «asp HUGH CHARLES 


send New Year Greetings 





CM _ONCCN 


TO ALL THEIR AMERICAN FRIENDS 


M “+E WORDS SF 


aRITAIN’S NO. 1 SONG HIT 
Ee CITY LIGHTS ARE SHINING 
THE CHILDREN LAUGH AND PLAY. 


THE COUNTRYSIDE IS PEACEFUL. 
LETS KEEP IT THAT WAY! 


CABLES: WCHRLGAT .lNOUCr 
-- -- - - - oo a ‘aseqeq Dr ecre: 
. ; THE NOEL sea f VLC ad its + SENM 221K >' REST _NCCN. N ae 4UGH CNAALES 







































































i hauantine January 9, 1946 Fortieth LARIETY f{universary 225 























> 
¥ 


are also sole distributors in 
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| 
| SINCERE GOOD WISHES FOR 1946 TO ALL OUR FRIENDS IN AMERICA 
| 
| a 
| FROM i 
| 
| 
Francis, Day & Hunter, Ltd 
| ) rancis, in ay un er, | r 
| | FREDERICK DAY—JOHN ABBOTT—EDDIE DAY 
] “WE'LL BE SEEING YOU” 
| | 
; | 
ra | 
| | 
| 
AND 
| 
| 
EXTEND 
GREETINGS and Hope That 1946 
Will Be the Most Peaceful and Prosperous Ever 
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BRITAINS BIGGEST 
BAND BOX OFFICE ¢ 
ATTRACTION / 


6 
GREETINGS AND 
SALUTATIONS 
IO ALL MY FRIENDS 
ACROSS ThE WA 
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M.PM. ENTERTAINMENTS CORPORATION 17. 
LES. MACOONNELL aa a 


SOLELY REPRESENTED BY 499 PICZADMLY, LONDON W/. 
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SID FIELD 


SENDS HIS GOOD WISHES TO ALL HIS FRIENDS 


HOPE TO SEE YOU SOON 
































(IN TECHNICOLOR) 


“LONDON TOWN’ 


now being produced at 


SOUND CITY STUDIOS 


SHEPPERTON _ ENGLAND 
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WHEN. 
CA L ano ROGER 





Crazy Guys of Stage, Screen and Radio 


Playing the U. S. Bases with their show, ‘MEET 
THE GIRLS” are rated by all the G.1.’s, US.O. and 
Special Service as the funniest young comedians 





in Britain 


BUT ITS 





WHEN | 
fy — 


=, 
“ 


Carl & Roger Successfully Launch Themselves Into the Music 
Publishing Business with a Number One Hit Song Sweeping the World 








“LET HIM GO LET HIM TARRY’ 


Copyright Assigned to Edwin G. Morris in U. S. A. 


Now Watch Out for Our Second Big Hit That Can't Miss 


‘EVERYTIME THEY PLAY ANNIE LAURIE” 


Greeting to All Our Friends in the States—We’ll Be Seeing You 


THE YALE MUSIC CORPORATION, 133A CHARING CROSS ROAD, LONDON W.C.2. PHONE GER. 8926 
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STOLL THEATRES CORPORATION, LTD. 
ASSOCIATED THEATRE PROPERTIES (London) LTD. 


Chairman and Managing Director... PRINCE LITTLER 


STOLL OFFICES 


TELEGRAMS: OSWASTOLL TELEPHONE 


LONDON COLISEUM 


LESQUARE, LONDON TEMPLE BAR 1500 
LONDON, W. C. 2 





























Maurice J. Wilson 


Grand National Pictures Ltd. 


London 


kxtends greetings to all his 


American friends 
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GREETINGS TO ALL 


MY AMERICAN FRIENDS 








| REG C 





NELLY 








I RD WR RTT EF EA SO Ny TENET 


ohn ied. 4 


CAMPBELL, CONNELLY & CO., LTD. 
10 DENMARK STREET 


LONDON ENGLAND 
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; | 


SEASON’S GREETINGS 














FROM 


| CHARLES L. TUCKER 


SOLE REPRESENTATION ONLY 


ih MELON EE DS FT ” 


VARIETY - RADIO - STAGE - SCREEN 





CHARLES L. TUCKER'S ENTERPRISES, Ltd. 


17 SHAFTESBURY AVENUE 
LONDON, ENGLAND 





























GREETINGS 


} 
Presenting London's Largest Grosser and Biggest Musical Success | 

















“THE NIGHT AND THE MUSIC" 
At the London Coliseum 








“SONG OF NORWAY" 
(By Arrangement With Chappell & Co. and Edwin Lester) 


Opened Christmas Season in Glasgow 











| “ ALADDIN" 
| Fourth Annual All Star London Pantomime 





“THE VICAR OF WAKEFIELD" 
Iris Hoey & J. H. Roberts 


Tour Prior to London Producticn 





3 OTHER MUSICAL HITS 3 OTHER PANTOMIMES | 


Playing Out of Town Seasons 





| ee a as ete 
FROM 


EMILE LITTLER 


31 ST. MARTINS LANE, LONDON 
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Hil) | LIMEY GREETINGS FROM 


ARTHUR ASKEY 


NOW STARRING IN THE ENGLISH (AND FUNNY) VERSION OF 


“FOLLOW THE GIRLS” 
AT HIS MAJESTY’S THEATRE, LONDON 


SPECIAL GREETINGS 


TO BOB HOPE, CARY GRANT, FRANK McHUGH, PAT KIRKWOOD, JACK DURANT and WILLIE SHORE 


GREETINGS AND HEARTFELT ADMIRATION 


TO THE SCRIPT WRITERS OF THE JACK BENNY, FRED ALLEN, CHARLIE McCARTHY and DUFFY’S TAVERN PROGRAMMES. WE JUST 
DON’T BREED THEM HERE. 


WARNING TO THE AMERICAN COMICS 


| MAY BE COMING OVER SOON, SO MAKE THE MOST OF YOUR TIME! 






























































Direction: JACK HYLTON 














| NEW YEAR’S GREETINGS TO ALL MY FRIENDS—MUSICAL AND PRESS 
CARROLL GIBBONS 


COLUMBIA RECORDS SAVOY HOTEL—LONDON 

















JIMMY PHILLIPS a0 PETER MAURICE 


SEND THE COMPLIMENTS OF THE SEASON TO ALL THEIR FRIENDS IN THE US.A. 





WE HOPE YOU LIKE OUR TWO BRITISH HITS 


“MY GUY’S COME BACK” 
































| AND 
| “COMING HOME” 
Mt | THE PETER MAURICE MUSIC CO., LTD., 21, DENMARK STREET, LONDON, W.C.2. 
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THE 


HOUSE OF FELDMAN 


SENDS CORDIAL GREETINGS AND 

BEST WISHES TO ALL OLD AND 

NEW FRIENDS IN THE WITMARK 

AND REMICK FIRMS REPRESENTED 

BY THE FELDMAN ORGANIZATION 
FOR MANY YEARS 














um 


—eE ee 


ALSO TO FRIENDS IN THE FIRMS OF 
SHAPIRO, BERNSTEIN & CO., INC., 
MILLS MUSIC, INC., AND OTHER 
AMERICAN HOUSES WITH WHICH 
WE HAVE ALWAYS WORKED IN 
HAPPY BUSINESS ASSOCIATION 








ht 


FELDMAN BUILDING 


SHAFTESBURY AVENUE, LONDON, ENGLAND 
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TO ALL OUR FRIENDS IN AMERICA 


Season’s Greetings and 


A Successful New Year 


FROM 


KEITH PROWSE & CO., Ltd. 


LONDON 


PUBLISHERS OF 

“WARSAW CONCERTO” (Chappell & Co., Ltd., for U.S.A.) 
“CORNISH RHAPSODY” (Sam Fox Publishing Co. for U.S.A.) 
“BLITHE SPIRIT” (Sam Fox Publishing Co. for U.S.A.) 
“SWEET YESTERDAY,” The London Musical Comedy Hit 
“WALTZ TIME,” The British National Film Success 



































Greetings to all 
my friends and 


associates 


in the 


United States 


from 


Marcel Hellman 


Now in production for 


20th Century-Fox 
**Wanted for Murder’”’ 


with Erie Portman 
a Marcel Hellman production 


directed by Lawrence Huntington 





























Three Sound Stages, also Trick and Model Stage 
Total floor space exceeds 50,000 square feet 


MITCHELL CAMERAS 
WESTERN ELECTRIC RECORDING 


General Manager : GERARD L. BLATTNER 


Enquiries to: The Secretary, Worton Hall Studios (1944) Ltd Warton Road, Isleworth, Engiand 
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SUCCESS WITH HONOUR 





TOMORROW'S OUTLOOK 


Characterizes the Showmanship of Greater Union Theatres, 
Australia's Foremost National Circuit 
Good Wishes to Our Distributor Partners and Friends 
in the Industry 


NORMAN 8B. RYDGE 
Chairman o f Directors 
Greater Union Theatres Pty., Ltd. 
¢ State Shopping Block 


49 Market St., Sydney, 
Australia 











GREETING ’S! 


AMERICAN ACTS 
WE ARE WAITING FOR YOU 





HYMAN ZAHL VAUDEVILLE AGENCY 


PERSONAL DIRECTION 


LEON KIMBERLY 


CABLES: STAREVUF LESQUARE 
45, CHANDOS PLACE <-> 


LONDON, W.C. 2 Phones: Temple Bar 0817 
(5 Lines) 
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brian desmond hurst 


sends greetings to his friends in the U. S. A. 





























Creetings to All My American Friends From 


HARRY LOWE 


AGENCY 





Suite 26, Gloucester Mansions 


Cambridge Circus, W. C. 2 
London 


Argentine Musicians 
-Have Politics As Aid 
To Easy Starvation 


Montevideo. 
At this time of the year, Argentine 
orchestras start their annual trek to 
the Plate, for work at 
4tlantic beach casinos like Carrasco, 
Piriapolis, Punta del Este, Atlantida 
and La Paloma. 


this side of 


Uruguay has fewer 


top bands than Argentina and there 


the musicians’ unions on either ban! 


N. 
Jruguay doesn't bar, them. 
This year, however, 


the Argentine 


nusicians are finding trouble with 


heir own Government 
union trouble. 


and not from 
iny 


Uruguay is freer and more demo- 




















s little competitive feeling between | 


‘Musician's 
Orchestral 


the “resistanee” 
Argentina. This 


support and inspire 
| Mevement ot 


Union), backed by the 


Association, has lodged 


led to the Argentine authorities set- | protest with the Secretariat of In- 
ting snares in the path of passage | dustry and Commerce. The unions 
between the two countries. They | point out that work in the summer! 
spread rumors in Argentina’ to |resorts of Uruguay is essential to 
| frighten prospective travelers, alleg- |them and that they return with for- 
ing that once on the Uruguayan side |ceign exchange for Argentina's cof- 
of the Plate it will be difficult to | fers. The Uruguayan casinos pay 
| get back, that technicalities in iden- | far higher fees than any of the Ar- 
| tity cards or documents will suafu | gentine coast resorts, and this inter- 


their return to Argentina. a special fea- 


for 


national trek has been 
ture of the local music 
many years back. 


, 
Another and perhaps more exas- | world 
perating technique is that of baguare 
| inspection. In the old carefree days 
| there was no inspection on leaving 
cither of the Plate countries. the in- 
spection occurred only on returning. 
| When Argentina (belatedly) declared 
|} war on the Axis, shortly before V-I 


Mex. Exhibs’ ’46 Slate 


Me xiCcO City. 


Concerted action of all memoers, 





| Day, restrictions were even placed | comprising most operators of the 
+} . ératani c ‘ 4 ° for 
| the export of strategic materials. | 1.238 cinemas in Mexico, for better 
| These included rubber, steel, even ; , as oduction 

P " | ¢ ‘es anc € ¢ pro \ ‘ 
ltin toys were liable to confiscation |/!!M theatres a I 


and candy became tabu because of | was 


sugar content. 


decided upon at the annual con- 
vention here of the National Cine- 


its 


| 
| 
Latest to suffer are the 








‘ratic than Argentina, and apart musicians, | matographie Exhibitors Assn : 
from the stories about the former | whose brass instruments have been | Officers named for 1946 include 
Cablegroms: Lowe, London regime which the Argentine musicos | barred by the Argentina customs as | Antonio G. Osio, prexy: Gaobr el 
May export to this side, they can | essential material and n n-exporta- | Alarcon, vp.; Angel Fernancs 
and do pick up some pointers from | ble. Musicians have been forced to ireas.. and Edgardo Chavez, secit 
Argentine exiles in Uruguay who! Jeave without them and the ADEMA JViary. 
——————— 














SEASON’S GREETINGS WILL MAHONEY To ALL MY FRIENDS 


ACTIVITIES 
MAHONEY & GERAGHTY OPERATING 


CREMORNE THEATRE, BRISBANE 


FIFTH YEAR OF CONTINUOUS TWO WEEKLY CHANGES OF 


VAUDEVILLE AND REVUE 


MAHONEY & GERAGHTY OPERATING 


WILL MAHONEY’S THEATRE ROYAL, BRISBANE 


PRESENTING LEGIT, STOCK 


A WORLD STAR 





MAHONEY & GERAGHTY in Association With the 


Presenting the World’s Best 


DIRECTION—MAHONEY & GERAGHTY 


EVIE HAYES (Mrs. Will Mahoney) 


AUSTRALIA'S FAVORITE SINGER OF SONGS 
Starring in RADIO and REVUE 


TIVOLI CIRCUIT OF AUSTRALIA 
in VAUDEVILLE AND REVUE 
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Seasonal Greetings 





























from 


t 
' 
t 
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M. P. M. Entertainments Corp., Ltd. 


Leslie A. Macdonnell 199, Piccadilly, London, W. 1. 
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NEW YEAR GREETINGS 


from 


Chappell & Co,, Ltd. 


a @ 
m 


ictoria JV 





LONDON 


uSIC 





ublishing Co., Lt 

Bradbury Wood, Ltd 

Sterling Music Publishing Co., Ltd. 
New World Publications, Ltd. 


k 


Ch. 


ENGLAND 


























MR. and MRS. SIDNEY FISHER 


Send Greetings 


Te Theic Friends AU Over the World 


Glad te Weleome Our Old Customers Now Working in 
Europe With the USO-Camip Shows 


HOPE TO SEE YOU SOON 


still TAILORING te the Best People in the Show World 


75-77 Shaftesbury Avenue, London. W. 1, England 








| stant struggles to 











Optimism For 
Argentine Pix 


Buenos Aires. 
The past year has 


but wrinkles to Argentina’s once- 


brought nothing 


flourishing pic industry. The con- 
yotain raw film 
supplies and modern cameras and 
cquipment, “black market” operat- 
ing, military interference in social 
legislation and production matters, 


squabbles and major battles between 


producers and exhibitors, the exodus 


| of top talent to more peaceful climes, 


two major productions like “Lau- | 
racha” and “La Prodiga” tied up by 
the defection of the femme leads and | 
cating up miles of footage never to | 
be released—these are only a part | 
of the year’s complaiit shcet. 

Instead of quality of the releases 
improving as the quantily decreased, | 
the uncertain prospects secm to have | 
demoralized producers and directors | 


‘ { } 
oO tne pyomt o r¢ 


| Argentinos 


effort 
Even the very valid threat of Mexi- 
can competish and the less efieccive 
threat of dubbed Hollywood prod- 
uct, do not seein to have goaded the 
local directors into greater efforts. 

Of the 22 pix released during the 
year, San Miguel's “La Dama Duen- 
de” and Sono Film's “Dos Angels y un 
Pecador” topped the lisi. A new stu- 
dio, Aconcagua, turned out a. sur- 
prise hit in “Cuando en el Cielo 
Pasen Lista,” a very promising tee- 
off. 

As the following list proves, the 
rate of production has tobogeaned 
even below the 1944 record low, 
mainly due to the raw stock situash. 
Figures given are for the past 10 
years: 

1935, 12 pix: 1936, 18 pix; 1937, 28 
pix; 1938, 49 pix; 1939, 47 pix: 1940, 
95 pix; 1941, 47 pix; 1942, 57 pix; 1943, 
37 pix; 1944, 24 pix; 1945, 22 pix. 

Six major studios continue domin- 
ating the production end of the in- 
dustry. These are AAA (Artistas 
Asociados), 
Sono Film S. A.. 
Miguel, Pampa 
Lumiton, 


Estudios San 
Film, EFA and 
Films 


Aconcagua seems 


Argentino | 


lated Oo add 
to thi group, 

Production costs have ounted 

teadily in the last vear, chiefiy 
through raw- 
costs and upped pay rates and s0o- 
cial legislation for the approximately 
3,000 employed in the major studios. 

It is significant that plans are afoot 
for the formation: of several new 
producing units. This points to op- 
timism in financial circles, which 
; View the present snags as only tem- 
porary and likely to pass as the po- 
litical situash solves’ itself, Lu.s 
Saslavsky, one of the most promis- 
ing directors, has obtained promiscs 
of all the coin he needs to start fs 
own studio. He has 
forego any salary until the new oul 
fit is a paying concern. The first pice 
ture is to feature Amelia Bence with 
Pedro Lopez Lagar. 

on é ; vhose 
| The Guthmann interests, whose 
Cinematografica Inter-Amerieana |S 
spreading its distribution branches 
all over the Southern Hemispliere, |8 
also mulling over an incursion into 
lthe producing end, while U. 5S. finane 

is noe 
iciers are also believed to be Proves 
into the possibilities. 


promisea to 











TO ALL OUR 


Sole Representative: 
CHARLES TUCKER 


17, Sheftesbury Avenue, London 





“THE RARE PAIR” 


A HAPPY NEW YEAR 


FRIENDS, AND MAY PEACE BE WITH US FOREVER 


NAT MILLS and BOBBIE 
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ooks Like a 


2-Year Uphill 


Fight To Get Disks Rolling 


By 


| A 
} ' 
ha { ( 
‘ at 
l 
Wit t 
‘i ne radio 
\ diaiing their | { 
i ( I ) 
ye ma ) chu CQaul 
) ‘ i rid ’ 
lL iN ! Kets \ re 
( bY ora Tol aL pro 
Not lo me Lict those evi 
‘ Pry Git nucnehe 
I Ee € al ( CX 
l er t predict {o 
ARIS tit al anit i reco 
sale ) by Cl “00.000.000 ang 
600,000 000, the exact peint in be- 
een still unybo guess. That's 
not too hi to iO! RCA-Victor 
alone betore the war, at a time wi 
? opuUarit ( recordings 
oniv ale yeurs out of the doldrum 


the early 30°s, managed to produt 
50,000,000 disks, the majority at 1 
ain Camecen, N. J. plant. With 
jal i «ver the countrys 
Columbia, Decca 
the 300 to 600 


is much more plaus:ble thar 


‘ 


ge plant ui 
aking Vicior, 


Cap:to!,. et ai, label 


million 


. 


sQunaeca tre 
The Headache Is Just Beginning 


Wit these sky-high 


res rattlin 


proauction 
% around in thei 
production 
major companies are 
still putt-ng in a lot of sleepless 
nights planning the means of 
ing current production figures. 
they're having a tough time 
aiter V-J Day. the 
began to gather iiself 
tull-scule effort. It is. still 
punching = it: Production 
overail hasn't increased 25°, and it’s 
the considered opinicn of these me: 
| that the total 1945 sale of records 
didn't 100,000,000. That's a 
gucs re are so many small 
independents firms striking 
from back alley cquipment, but it’s a 
preity fair gucss. The great majority 


ce ls, however, 


exees of afl che 


boost- 


And 


Immediaicly 
disk industry 
ior a 


muscle 





surpass 
since thi 


a2 
disks 


the line by the majers, which now 
includes RCA-Victor, Columbia. 
Decca and Capital, the Buddy De- 
Sylvia. Glenn Wallichs, Johnny Mer- 


cer coast firm, which has made great 
strides. 

Back in September, RCA was get- 
ting out approximately 2,800,000 disks 
a month, Deeca about — 1.800.000, 
Capitol somewhere in the neighbor- 
hoed of 1.200.000 and Columbia 
tween Capitol and Decea, if it got that 
much. Earlier in the year, of course, 
each comg iy was deing much less, 
and as the 
were still 


be- 


vear drew to a close they 
increasing the above tig- 


ures. That 100,000,000 opinion then 
seems pretty sound 

Ironically, it was not equipment 
or materials fattures that held up 
production. It was the same lack ot 





War's Anglo-U. 5. Alliance Reflected 
In Equal Distribution of Brit. Songs 


By REG CONNELL) 





' The a t's all over” vear finds 
hustling and bustlin And. deserve 
j ‘Merry England” are right tt 
j credit going to Box, Cox and Ilda 
Two Sweethearts” which streak: s 
sellers in three eeks to the No. 1 s! 
ballad, “There! 've Said It Agair 
song. and a glance farther ce t 
to be very everly distribute ame 
writers, a ciicumstance which has be 
the exception this vear. No doub 
ff promise oi brighter and bette: day: 
rm to local words ard musie make Ri 
if judge, torecest a greater increase th 
hi | works originaiing here during the next 
r= 





of production, of course, was-laid on” 


BERNIE WOODS 


Postwar Manpewer Preblem 


\ j { 
( ro op t t their pre 
exXve it cea n chine operate! 
( ‘ ru Ihe people tney 

Ze oO} t Ere nat 
I s took additiona 
t p tout or 
Y ! chines stil ot wha ] 

veo) P< i] Han JON 4] thi 
til delaving be , -opner effort 
tio rie vere talking Ou 
! i! t continue to 
t { I i! to : 

ve at least 

The limitations on production has 
( teil other wavs, too Due to 
t. the disk companies have not been 
e to experiment wit talent as 
they d pre-war, particular!y band 
talent As a result. no new band 


names have broken through the grip 
maestros had scaled 
we heights before P. H. have held on 
bane This 
boom- 
eranged on the recording industry 

1945. With interest in bands 
considerably, due to the 


names playing the same old 


that those who 


ati Ppnases ol the business 


circumstance, unhappily, 


QuUPins 


waning 


' Id 
‘ Ti¢ ord 


) 
+} ‘ — en 
iv. the sales of band records really 


took a unhealthy slide. Even more 
powerfully, the interest of record- 
buvers turned toward vocal records. 

This angle cannot be explained 
more clearly than can a look at 
Capitol’s talent list. It is almost all 
vocal. There are only one or two 
bands on that label. as against 11 or 


During recent months 
ond currently, the lists of best selling 


oO vocalists, 


records are topheavy with hits done 


by individuals or vocal groups, not 
bands. 

During the coming 12 months, the 
one firm that is figured by everyone 
‘n the recording business, as one to 


be reckoned with, should get under 


way. That's the new Metro erganiza- 
tion, which Frank Walker, former 
RCA-Victor head, joined last Aug. 1. 
Vetio has made few moves so tar, 
only two weeks ago acquiring the 
ite for its first plant. at Bloomiield. 
N. J At one time, the film com- 
panys entry inte the business had 
the current majors a bit bothered, 
but that attitude seems to have 


cased, apparently on the theory that 
there’s enough for everyone. How- 
ever, the advantages Metro can offer 
talent that manages to hook up with 




















HERB GORDON JOINS 
WORLD AS PROD. HEAD 


Herb Gordo for tre ) eve 
Vears tl charge CCOPAINY pei 
transcriptions at tne William Morris 
agency, moves Febri 1 to Work 
Ti inscriptions as hea of al that 
company's production activities. He 
Nas signed 1 iong-tern coutract } 
undisclosed tern 

Gordon has been rumored as mak- 
ing a move away trom Morris as 
long ago as last summe) A con 
nectiol Vill Work howevel ha 
not entered any conversation Th 
company Is a suvDSICIArS Ol Decca 
Records ana i> operated DN Peres 


L. Deutsch. 


Band Biz Execs Prep 
For Chi AFM Huddle 


Executives ol 
congregate in N. Y. 
prepate tor an 


i major band 
agencies will 
this 


ance 


week to 
Jan. 15 
| Federation of 
board. 


appear- 
the 
Musicians 


before American 
executive 


Contab, participated in by 


representatives of Music Corp. of 
America., William Morris agency. 
Frederick Bros.. will take place in 


Chicago. 
Purpose of the meeting with 
latter 


AFM 
heads is to outline to the how 
union rules regulations 
injuring and retarding the op- 
jeration of the band business, from 
jan agency point of View, 


hope to secure changes 


certain and 


are 


Exees 


PHIL BROWN RESIGNS 
Chicago. 
the William 


department 


Phil 
| Morvis 
here. 
His 


clude an 


Brown. 

agency 

resigned 
future 


head oi 
band 


1- 
WeeR 


last 
plans to in- 


Havires, 


sectling 


are sSalct 


Do 
Miller, 


alliance with 
ex-p.m. of Glenn 
up in N. Y, 


now 


Guring the vear out of the purchase 
of Eli Oberstein’s Hit Record Co. by 


the Majestic Radio 





TS 


Serious Music Biz As q 
$20,000,000 Project 


By ARTHUR JUDSON 


(President. Columbia Concerts, Inc.) 


The ) b ind by that | fighting forces during the last y 
, conc } ha } t! but not on the same eran ea 
loubled itself 1 t ist few this time When t Fe 
Wha ' a $10 cleared away an Ve f 
’ ' . 4)-49 ‘ the value o : . 
) $20, 000,000 ve fe tha 
latior pur aud ‘ , 
rm ; Oo juarter i I 
» t to hold t i 
rt -_ . ' VY co t ( 
ort | eat Wi CONSE! tl | ( 
CCE rate ile | " trie creast it the . , 
juestion this was vagements alone to be ibo e. 
The demand for : ha by third more Higher fer for concert 
miv established Asstuming amo ivtist higher boxoffice retur: th 
t amount of prosp t\ th Oo nore houses sold out. and mori ‘ 
try during the next five or six yea certs presented Over a giver od 
e shall see the growth of a iene iwccounts for the big f 
that ll keep pace wh tl currer money In spite of severa n 
end We shall hav ore ecora oldie! abroad during t on { 
) I Wo 1? ( Co { H{ \" od oul auchence acre ray, ¢ 
| mticipa ' r¢ t a 50° lo \ rie ‘ ‘ 
o ert rs ‘ 10 ittend *T 
y only two fa [he present tenden ri 
ficient number of good a ts na | audienecs at popular price es 
the capacity of concert halls that) ticket that demanded a tophat d 
nave not grown with the ne ticket tails is gone That w a social event 
buving public Bithe: facto V1 ot concert. and such des eee 
hold back musical development to die 
We account for the expansio \ Lagging ii the Sonstructic as 
the additiona rumber of artist *) much needed concert halls the 
more orchestras giving concerts wane country will ts a serious hindrar ce 
4 bac active ae rts ig? ian’ st to our enlarged music-minded pub- 
people In musi illions of dollar lie The dearth of good-sized audi- 
ire being spent Vv tine large record- . 
' ‘ toriums has lor bee! a act ent 
apt NN Ret ic type io lo us in the concert business. Scat- 
ps dice Le ee tered across the continent ars ot 


and manufacturers of radio reecive) 
ecnough good-sized ones to take care 
and record players in newspaper and 


; : lof the demand for orchestras pera, 
magazine advertising t lling th 
: a ey Sie scsgag ballet, great concert artists Even 
attention o le pubic to fine musi . y 
; r the | he ‘ in New York city the greatest con- 
More and better music was sent to | s , 
} apie }cert-going center in the world, we 
the armed terces. We've pumped aut 
suffer because of insuilicient seating 
| sood music over the air. not only in . . | ‘ ‘ 
: . capacity. Carnegie Hall. with its 
the United States, but Overseas. Con- 9 789 P 4s 
' f 1 2.752 seat, is not big enough It's a 
inuously for past four vears 
. . | voce as sellout for most concerts, with thou- 
Sales of recordings of good music | . : , 
sands turned away for many We 


has exceeded all expectation 
, halls 


TI | f , need seating anywhere from 
le aesire Or Goan "Y Sie ~ Iso er o . . 
‘ . food muse , 3.500 to 5,000—4.500 would be just 
shown by the development of con- | : . 
. about right. To provide adequate 
ecrt series through the organized , , 
|} accommodation, each large city—and 
audience movement in small towns } 
the smaller ones, too—could vell 
and cities apart from metropolitan 


afford to invest in the musical future 


of its 


centers The Community Concert 


: ; citizens by building more and 
Service, w hich was st irted bv Co- ektet tlie 

lumbia Concerts in 1930, has this 

vear added 103 towns and cities to Even though the talent ground- 
make a total of over 400 communi. | YOrk is laid through concert activi- 
tices where music has been made ties, radio engagements and record- 


H : : - . laren tt 
| possible by coneert management | HES. It is any vhere from five to 10 


success she is catapulted into nation- 
wide fame, bis; 


throughout the country with listen- 
ers in the millions. So erent is 


which has been willing to invest | Years before an artist is established 
close to $500,000 — in the early | at the top of his or her protession. 
| stages of the project in order to | There is, of course, a fast way— 
Fees these thousands of concerts | pictures—and if the artist scores a 
| 
| 


the fees and proves to be 


| demand for membership in some lo- }a boxoffice attraction that packs the 
| ‘alities that a doubling up of the | concert halls of the nation 

| concert series has been necessary wiamneaie 

jand more cities have waiting lists, | 

| This non-profit division of Columbia 


LARRY FINLEY EXITS 


Concerts, headed by Ward Freneh. 


; enables this new concert public to 
| hear first-class music with no finan- DORSEY BROS. DANCERY 
cial risk, ¢ us increases str abnna nat ‘ 
ene — lll mapas fori: seg Larry Finley, who only a few 
ments each year for American ‘at j}months ago bought in as a partnel - 
cert artists. | the Dorsey Bros. Operation Of the 
}Casino Gardens, Ocean Beach, Cal., 
For the Armed Ferces ‘has stepped out of the setup. His 


| one-third interest in the venture has 
been bought back by the bandleader 
freres and the spot will be operated 


| Another contributing factor to this 


new-found interest in musie results 


, P oulfit, is given | from the servicemen and women and ltemporarily by Dick Gabbe. Laitel 
ts recording setup are wide and a look-in for the reason that it is | their exposure to classical music, | steps out of his spot as personal 
varied and it’s a good bet that the | already equipped with distribution | Here is a pote e naw : laa aver for Ji ; rsev, on a 
other compunies have simply filed | points for its radios, which can! tive asain m posses reece caalshie Preyer ee a e with the 
their mental concern in the first. easily be adapted to the handling of | We believe the desire for uned asic I band will be done meanwhile by Ted 
folder, top drawer for future con- records. This is a major factor. since | jis so firmly implanted in them that Alabaster, road manager. , 

s a ration, Metro figures to make it ts ane of distribution that is stak- they will come back to civilian life Finlev cave uv the Casine Gar- 
quite a dent in the business Ins down the majority of the other wanting the best Not all. perhaos le ¥ oa lue to 1 many other 
There are a few other firms that independents | but a good-sized niumbe le oa eee oe € “4 “ \Lission 
are credited with a chance to stick There's ane Oth PY vatty | leatred < th a ae - can t=) ventures. He operates the Abs - 
around, out of the scores of diskers Heino ei pipe pele ty nigeria ae see us Dy our experiences in |Beach Park, San Diego, as well as 
veing given a chance by the smart concert audiences following the last several small companies, one a Jen- 
deve‘oped or pasted together during fuvs of the diskeries. That's Musi- war lo} ‘nt and : ane dried iruit 
le Wal Majestic Records, set up eraft Scrious music was heard by ¢« z rns ici adiatcaalins . 
‘ ‘ ) { mur concern 
America has already sampled “J ta Little Fond Affection” Of course, events duri: e the war veai have encoul ged 
and “I'm Gonna Love That Guy.” sed others ave on the way local Composers in all Buropean countries, and Vaniuery already 
if they've not already arrived. Even the public domain ditts leported the popularity of “Symphony " an original Frenen 
“Let Him Go, Let Him a.erry, here tt 1945, has had much the Siucces vhich appears to have Internati nal appeal mid @ 
san e career as “Jeanie, With the Light Brown Hair’ had it recent Danisl wate of unusual appeal, “Melodi.” may pe 
LU. S. during the 1941 BMI scrap Crosby's “Irish Lullaby’ eve bigger, Strangely. in the “swing-lo " countrie Bel- 
Is a reminder to publishers thai a strong market alwavs gians and Dutchmen have gone very strongly for J A, 
exists here for Irish ballads, and “If You Ever Go to Ireland.’ Kennedy's “Cokey Cokes possibly ‘because thi , togethe 
Londo: getting the jump on several others piled up one of the with the same con posers “2d Army March” were the 1 
the local music market heaviest sheet sales of the yea “Rosanna” ¢British) and tines to be associated with Liberation Das Les urp Nhs 
lv. the melodies made “Pablo the Dreamer” ‘(American', both did well. for Brit- but noteworthy. is the widespread success Harry James a ¢ 
e lead, with top song isheirs will always welcome and warble a goed tango tune Duke Ellington's “I'm Beginning to See the Light chews 
it I'm in Love Wit}! provided they don't have to dance it as well! ing everywhere. F : : 
tly thi gh the este In the production sphere, the swing to British writers j With the return heme of hundreds of thousands of © » 
it ‘Re 1c Evans oe ely more en phatic still, successes like “Perehatice to Dream.” brothers in arms who had, for a while. opportuniti« ; 
fe behind ut e ~ tis “Fine Feathers “Happy and Glorious.” “Big Boy,” and of acquaint themselves with our more leisuvely musical te 
hg the lonors course Noel Coward's “Sig No More.” all vOasting home- there must now be in the States a gereatel potential tc 
m2 British and [ > made melod.es, several hits included, while in contrast the in music trom this side than ever existed betore Ane ‘ 
‘ i Ie ‘father thus one inported musical, “Follow the Girls.” is certainly not membering the number of worthwhile British songs that 
t. psychologically, thé rematkable for its score made the grade in America before the war, this suge that 
has a ven a ne Au Even the exalted realm of onera s successfully invaded now we can pick up the threads, there is great opport . 
nd, these best able t bv a British composer this vear, Benjamin Britten’s “Pete: lor amore evenly balanced ousions ve of our resvective ( ‘ 
an ever In worthwhile Grimes” having wo considerable — get 1 and = critical tortious musical creatio thereby knitting closely ana cer 
ve Or tw acclaim. dially © two industric in postwar years. 
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THIS HAS BEEN THE 


YEAR OF 


YEARS 


FOR THE MUSIC BUSINESS 


This has been a yea of years for the music business. 

lis prosperity seems to be hitting constantly new peaks. 

Its milestones seem to be increasingly dramatic. As wit- 
ess the passing of such giants as Jerome Kern, Gus Edwards 
Monaco, Al Dubin. Or the pr 


*4 Marks, Jimmy 
0,000,000 ASCAP melon, with its $20,000 per 


the AA writers to 
” Or Rodgers & Hammerstein, who are in a class by them- 


Oo pect of 
mmnum fol 
shoot at 


Ives with “Oklahoma!”’, “Carousel,” “State Fair,” “I Re- 
nber M ma” and “Show Boat And prolific team uch 
membcr 4victth 


nc Johnny Mercer-Harry Warren, Johnny Burke-Jimmy Van 
po Sammy Cahn-Jule Styne, McHuvh-Harold 
Mack Gordon-Jimmy Monaco, Sonny Skylar, Buddy 


J Mi) 4 
Heusen, my 


Adamson, 
fave al. 
a gi publishing standouts as Sanily-Joy’s banner ycar 
with a reported $1,000,000 gross ‘small overhes ds the quick 
click of Irving EBcrlin’s own company, with ‘White Chri tma 
and his standards surprising most of all himself. [He netted 
$200,000 in the first six mon.hs in ; with ut a hit; 
just his old catalog.] Or Buday Morris’ s 1ccess with his sundry 
‘subsi Morris, Burke & Van Heusen, Inc., Mayfain 
Music Co., et al.). Or Leeds Music's (Lou Levy) upsweep 
And the Williamson Bros, «Oscar Hammerstein 2d and Rich- 
ard Roage » with their own publications. Or Robbins-Fcist- 
Miller’s ¢9 500,000 $750,000 net profit, 

such hi.s as “Rum and Coke,” “Trolley Song,” 
peka & Santa Fe e a 

Or Herman Starr’s (WB) music firms, of which Harms is 
by itself—dand so acknowledged by the trade 
with its 600 production back which 
entitles them to the unique posi.ion of 11,000 points in the 
ASCAP availability ratings, whereas the 12 other majors only 
get half, or 5,500 points credited for avaiiability. 

The horizons for the music biz seem limiless. To the 
ASCAP songsmith who may enjoy a $20,000 annual income 
from by-product performing richts, in effect that is tanta- 
mount to a $1,000,000 estate, computed at the most modest 
yield of 2%¢ per annum. 

As for the topflight publishers, with their $150,000-$200,000 
vearly returns from the Society, that, too, is a nice cushion 
then ‘and there, although not likely to underwrite any basic 
overhead, considering the $10,000 a week required by some 
of the majors to operace. 


business 


ds (Edwin H 


Incluain: 
“Atchison, To- 


eress and 


in a class 


scores In a catalog 


Television's Prospects 

Television looms on the horizon as another new income 
potential, which the old-line music publishers especially wel- 
come as further fortification against the  bandleader- 
publishers, encouraged by BMI or their own resourcefulness, 
into plug-swapping and kindred practices. 

When materiel restrictions on disks are off and vroduction 
can keep pace with the market, that, too, will raise the sights 
on revenue there. Some see a regular 600,000,000 platter 
turnover when production goes in high. In addition, the song- 
smiths are agitating for a literal rcinstatement of the 2c disk 
royalty, which the Copyright Act of 1909 allots, instead of 
the present cutrated l'2¢ royaltics. 

The mechanics of the business are also seeking adjust- 
ments in coordination of the retail rack orders, those multi- 
thousand retail outlets, to keep pace with the peak of pop 
songs’ hitdom. There have been squawks that the racks run 
as much as four weeks behind. This year Saul Immerman 
and Moe Gale came into the rack business in competition 
with the Music Dealers Service-International News Service 
outlets. (Among the 1945 tragedies was Immerman’s passing 
at 47.) 

Here’s what a rack order means today: 400,090 copies, o1 
an immediate $80,000 return on a hit, computed at roughly 
20c wholesale. Between MDS-International News (Hearst) 
and American News outlets, via the Gale-(ate) Immer- 
man Song Distributing Co., it has stepped up from 150,600 
copies to 400G. This is separate and apart from chainsiore 
and other retail sellers. One can recall when 125,000-150,000 
copies were the saturation marks for many a yes‘eryear hit. 
That wasn’t so far back . . . in the late ‘30s. 

Paper restrictions aind production limitations didn’t hamper 
the musie biz as in many another business, but there was a 
sufficient shortage to enable many a music publisher to rid 
his stockroom of old foli: s, dated instrument “courses,” and 
the like. It was all Same boom obtains in 
England. 


found money. 
: A year as vibrant as this. perforce, saw many nuances in 
Its progression, Deals and counter-deals, buys and sales, ex- 
pansions and acquisitions were the rule rather than the 
exception. They ran a wide gamut from Decca buying out 
varner Bros.’ 25° interest in the company to Leeds Music 
buying out the Reis & Taylor catalog: from Dick Murray 
leaving Famous Music for a $35,000 ASCAP job (succeeded 
by Bernard Goodwin), to Henry Spi zer’s 10% cut in Buddy 
Ase ness: from Rudy Vallee’s No. 2 music pub firm 
AAS this time) as a twin to his BMI house; to George 
ceiner buying out his backer in Grand Music and Wemar 
Music; from Jonic Taps leaving Shapiro-Bernstcin as 


oro or -_ . : 

* f. msr. (succeeded by George Pincus) to become head of 
music 7 , 
: to Sidney Kornheiser le: 


ecn. 


Petee at Columbia Pictures, 
(E pga Famous Music for the Burke-Van Heusen 
~ 1. Morris subsid) 

Still more: 
Of artists & 
Jimmy W 


ving 
firm 
(‘Sidney Goldstein succeeding). 

Eli Oberstcin returned to RCA Victor as head 
repertoire, while Ben Selvin came over into 
alker's Majestic Records to get that organization 


Bit yee eidentally, Oberstein i nd Selvin settled a $75,000 

Coast ate Majestic. Max Siciner became prez of the 

tective a cemiths and arrangers who formed their own pro- 
association, while the 


‘ Protective Assn 
beuaie music publish rs’ royalty payoffs Locew-Robbins 
(maki out Arthur Freed’s Varicty Music Corp. for $200,006 

“King it No. 4 in The Big Three setup), and Frank Sina- 


probed Songwriters 
I 


tra’s Bar . , 
—— Barton Music C orp. also dickered for a Metro tie-in 
oo. ; 
at Chopin Makes the Hit Parade | 
Bing Croc} . ; ; 
1s Crosby Was shooting for a 10,000,000-disk sale in “45 


but Perry 
of Time” 


this, 


Como put Chopin on the Hit Parade (“Till the End 
uc) and proved the year’s single top disk-scller with 
Loves Yon” “That Feeling in the Moonli shit,” ; I I 
Fredric Che and I m Gonna Love Phat Gal. Inc iden.ally, 
the airwa _— this year was what >Pschaikow ky was to 
Was that ome nd couple of ears back, The complaint ut cn 
and this patina s Making Money But Ts-h iO" ky 
10 Remo cat S@W Columbia Pictures’ Tecinicolorful “A So 
“Anempery (Obcr 1-M: oe te c) making ‘he 





Constant New Peaks During 1945; 
$20,000 Per Year to AA 
ASCAP Songsmiths 
Rodgers-Hammerstein, Santly-Joy the 


Pacemakers—Passing of Indus- 
try’s Giants 





OUTLOOK CONTINUES TERRIFIC 


By ABEL GREEN 


Jose Iturb) 
Jan Kiepura and Marta Eggerth got on the bandwagor ith 
“Polonaise,” lavish Broadway And even an old 
Chopin excerpt, Harry Carroll's “I’m Always Chasing Rain- 
(nee Chopin’s Fantasie Impromptu in F) snowballed 
to renewed hitdom as result of the oldie’s usage in 20th-Fox’s 
“The Dolly Sisters.” Chopin, incidentally, cued Hollywcod 
to ogle other longhairs for pix, Metro yenning the Puccini 
operas, U signing Rimsky-Korsakov, Metro pacting Shos a- 
kovich, Iturbi, Melchior, cte. 

Columbia Pictures tied in with Decea’s Sun Music subsid 
and Artie Shaw shifted from Morris to MCA. RCA Victor's 
$2 Vinylite (non-breakable) disk came on the market, and 
former bandman Al Kavelin became a plugger for Bogat 
(Saul Bornstein and Xavier Cugat’s music firm), of which 
Mickey Glass is professional head. Mack Gordon this year 
graduated into a 20th-Fox fila producer, where he has Icng 
peen a staff songsmith, and Harry James bowed out of Grand 
Music, from which he got $25,000 per annum; only one "iit, 
“I'm Beginning to See the Light,” emerged thercfrom. Irving 
Berlin, a member for 35 years of SACEM, the French Socicty, 
was made an honorary life member and Leeds-Raoul Breton’s 
“My Heart Sings” (nee “Ma Mic,” in French), became the 
subject of an ASCAP-BMI tiff. 

Metro snared Frank Walker frem Victor to head its new 
recording biz, and 20th-Fox abandoned its disk subsid plans. 
ASCAP’s John G. Paine and Herman Finklestcin made new 
deals in Briain, Spain, Portugal and South America, bcating 
BMI to the punch, and British Performing Rights Socicty’s 


( opin inded, noticed it on CoO! ert tou 
musical. 


DOWS 








Top Company 

Santly-Joy rates as the top company of 1945 on net 
profit for its size and operation, with almost 4,000,000 
copies sold in four successive hits. “Chickery Chick,” 
“Till the End of Time” (Chopin's “Polonaire”), “Bell Bot- 
tom Trousers” and “My Dreams Are Getting Better All 
the Time,” were the top sclicrs. 

“Time” is over 1,000,000 shects, anc “Dreams” and “Bell 
Bottom” near that mark. 








prexy Leslie Boosey and France's Francis Salabert acecm- 
panied them. Harry Tenney heads Vanguard and Py ramid 
Musie’s prof. activities, firms owned by film star Fred Me- 
Murray «ASCAP), and Crawford Music had the top icmme 
songplugging staff. Larry Spier is overall prof. mgr. for Max 
Dreyitus, with Eddie Wolpin leaving to succeed Bobby Mellon 
at Bourne. Other departures: Fred Raphacl left Metro for 
Shapiro-Bernstein, but is now aide to Saul Bornstcin. Dick 
Powers joined Robbins as Metro studio contact. Charlie Lang 
to Musie Makers. Charlie Previn succeeded the late Erno 
Rapee (a victim of hcart disease at 55) as Radio City Music 
Hall maestro. Murray Wizel to Southern. 

Attorney PRernard L. Miller sold out his 10% in Leeds Music 
to prexy Lou Levy. Joe Marsala latest bandman into music 
publishing. Charlie Spivak formed second this Stevens Mvsic 
had a big hit in “There Must Be a Way”) music firm, and the 
Lombardos’ London Music Co, got active again, gus ranteed 
$25,000 annually by BMI. 

Solly Loft, Eddie Marmor and Les Brown joined the band- 
man-publisher parade, while music pub Jack Robb ns bec ame 
a band impresario, bankrolling Johnny Morris, Georgie Auld 
and George Paxton (but last weck sold out). Maria Grever 
and Will Rockwell (cx-Ralph Peer) another new pub firm. 
Film producer Lester Cowan's deal with Leeds Music. Dick 


Haymes got the music pub idea via ASCAP. Aijiling Max 

td a ' an a hile 
Drevius sets up a McHugh-Adamson Music Co., while 
brother Louis Dreyfus comes over from London to be with 


him. 

Ralph Peer-Mexican Socicty  sct 
Marks-BMI renew their $1,000,000 yea 
wi.h attorney Julian T. Abcles ag 


five-year deal. E. B 
$200,000 per cnnum 
for five years in handting 
tive details. 
Earlier in the year Jerome Kern's 60th 
nationally signalized; he had written 107 Broadway 


anniversary was 
musicals 
and picture Se : ? ; 

ASCAP’s unprecedented $2,100,090 first quartet cued an 
ross, Jack Bregman succeeded Max Drcytus as 


otherwise the 


$8,000,000 


ASCAP treasurer; sane slate 


Decea’s Campaign on Bing Crosby as “th« most-he ard voice 
, the world” spotlighted that he hi ol 795.000.0060 disks 
Incidentally, Crosby's “Going My Way wept the Oscat 

ecpstakes in Hollywood, _ 

ivi i¢ Berlin wound up a three-year hitch with “This Is 
1c Army.” and a grateful Un le Sam pinned the I ion of 
Verit on him. Teddy Hart was Cc ntesting brother Lorenz 

Hart's will, and the late Glenn Miller’s disks came into re- 
ed sales demand, 

rhe Lombardos, Jimm) ind Tommy Dorsey rd Artie Show 
e« involved in filmusical biogs. Topflight son nih Arthur 
Schwartz was given the plum proauction a& niment at 
Varner Bros. on. the Cole Porter song, “Night and Day. 
Incidentally, Porter’s “Don’t Fence Me In” pep sons, from 

of the trunk, was a se! tional carly- on s M th 

t 1.000,000-copy shect- eller since “White Xm 

Phe disk companies started to curb macsiro wm wW ( 

neir own 1 M Gumb ) by 


following a= stroke. deSvlva_ also 


“President Truman 


now recovered Buddy 
forced to take it easy at doctor's orders. 


March” was inevitable. “Clang, clanz, clang went the tram- 
mar” was the way icy sang “The Trolley Son?” in Eneland 
Protessional Music Men benefit grossed over $25,000 30 ’ 
feuding ASCAP ov his 4,000-point ratin nts 5,500 

il] ap pe il adverse ICCIS1ON., 

Femme nes ths Frances Ash “I’m Gonna Lov I 
Guy” (British) and Sylvia Dee ‘lyricist; Sidney Linpma n 
he tune) 1 “Chickery Chick” clicked b Inc Ja S 

( l \ } tur 1 Pat D iN] 7 


Spitalny’s Concert Mopup Cues Oihers 


Phil Spitalny concert mopup; 10 concerts gee 
$45,000 b.o. in lloriums. Arenas next. 


Paul Whiteman, Woody 


red for 
Others in concert? 
Herman, Andrews Sisicrs, Mary Lou 


Williams, Haze! Sco t, Duke Ellington, Victor Boree. Bu C 
“Hour of Charm” macstro tops at the b.o, as a regular at - 
tion; next closcst, Sitmund Romborg 

John McCormack dies in Ireland at 61 and son«sniiih 


Harry Pease another “45 obituary. Oscar Straus’ 50th anni- 
versary nd He Heidt breaks up his bend in pique 
against MCA nd bu the Lone Palm hotel, Palm Sprin 

Cal. A Yiddish “Por: y and Bess” is put on, and Meanie S:c s 
becomes a Columbia Record veepce. Dizk Frohlich suceecded 
the late Dick Murray [not the ex-Famous Music m: n]} as 


ASCAP p.a.; Eddie Canior-Jimmy McHugh-MCA 
Fox) ure men ioned in dickers for Mills Music (wv 
materialize). Rum and Coca-Cola” 
and soft drinks, but also the hme 
Victor, becomes Decea's 
chief, and “Laura” 
membership, 


also 20-h- 
ich never 
noi only booms the herd 
ndustry. L 
permanent 
David 


nard Jov, ex- 
Hollyweod recor:ing 
composer, Raksin, «ets 


The disk boom saw some sharp rivalries and testy si.u2. 
tions arising. Publishers ihreatened full 2c roya iy demands 
for allesed “distortion” of tunes in recording, Canitol’s rush- 
ing of “Atenison, Topeka” to beat Tommy Dorsey’s Victor 
platter burned Feist, and the Metro a‘torneys thrcaiened 
Jegal action. Victor in turn rushed out “Aren't You G'ad 
You're You?” by TD to beat Crosby’s version of h's own 
excerpt from “Bells of St. Mary’s.” 

Perry Como’s svnashes for Vicor, “If 1 Loved You.” “I'm 
Gonna Love That Gal,” “Till the End of Time,” “That Feeling 
in the Moonjieht,” both in the 1,009,000 class, were the first 
back-to-back hit couplets since Jimmy DPors-y’s “G-cen 
Eyes’-“Maria Elena” in '41. Sammy Kaye’s “Chickery Chick” 
was another maniicsta.ion of a disk making a hi 


trend vecred to music as bes‘sellers. 


t song. Disk 
solier 
The diskers manifested their own showmanship end enters 
prise in sundry forms. The bulking cf production ‘or the 
Xmas trade unloaded a flock of albums at fancy prices. 
Capitol waxed a “His ory of Jazz.” Decca right alons h: 
manifestcd smart showmanship with its oricinal Broadw: 
musicomedy casts; Hollywood names on albums for ixi’s: 
religious “productions,” erd the like. (mncidental'y, like 
Decca, with its Sun Music and other subsids, Colu-ynbia and 
Victor are pointine to owning their own publichin? hows. 
Decea signed Dictrich, lost Woody Hermen to Colume 
bia, and rencwed Connce Beswell and the Ink Spo's. Victor 
und Tommy Dorsey kissed and made up, and Columbia re- 
newed Benny Goodman for three more years, besides mxking 
a new deal with Xavier Cugat. Louis Prima cat2pulted i ta 
big b.o. in the pic ure houscs, onto the Majestic record label, 
and paid $32,600 for five nags at Aqueduct. Jimmy Walke~'s 
Al Smith Memorial Album for his Maj label got import-nt 
ballyhoo, and the Miils Bros. hit the jackpct on Decca with a 
company-owncd tune, “Into Each Life Scme Rain Mus‘ Fall.” 
Capitol agreed to release Betty Hutton from i's stable, 
signed little Margaret O’Brien and Deeea pacted bic Romo 
Vincent to a platter coniract. 


'S 
Ly 


s). 


| Sees a Disk Boom Attracts Many eae 4 


The disk boom has attracted some 130 record manu ‘ace 
turers, according to MPPA licensing, and a survival cf the 
fittest is inevitable postwar. Many are counting on a n-w 
boom when plastic (non-breakabie) records are made. s ld 
in racks like sheet-music on newss‘ands, etc. Right now Vic- 
tor’s Vinylite $2 cisk is too costly for mass turnover, Post- 
war the unbreakables may achieve that dream cf a 600 000.0°0 
disk turnover per annum. And a new idea in matine b-ok 
publication with recoras may be tried next spring by Random 
House and Deeca wher. it jointly brings out an anthology of 
comedy scripter Abe Burrows’ wacky song lyrics. 

Tragic footnote to the disk trade was the sudden pas: ine 
last month of E. F. Stevens, Jr., 44. He wes Decca executive 
veepee and a co-founder with Jack Kapp of the company. 

A major postwar manifestation will Se the contro! by 
American music tirms of their own catalogs via their own 
foreign branches in England, France, Australia, South Amcr- 
ica, etc. The British pubs, who guy U:S. catalogs en masse. on 
annual retainers and percentages, are concerned. Already 
they are scurrying to the States to offset it, although from 
the British perspective the same imperialistic jingoism which 
has been raising a cry against “the Hollywood film octopus” 
is now likewise creating a diatribe against “Yankee jazz on 
the British airwaves.” 

The GI influence on British song sales was evicest because 
of our invasion forecs, and likewise the jukebox vovue had 

1d-the-world impact. No soeko war sony ass-rted 
itself, although “Symphony.” a GI favorite en the Rivicra 
Jooms as the next big worldwide smash. 

Another service-man “Roll Me Over ‘In the 
Clover)” the RAF’s a preity ribald ditty by Desmond 
O'Connor—wes sapolioed for publication, but the U. S. Army 
stopped “Pcrlin Wili Rise Again” after some 20,)00 copics 
had been printed in Germany. Peter Schacffer, who 
lished. had not been okaycd by the Allied occupation au hor- 
ities. He iposcd it. Meantime the Nazi composer 
of “Lili Maricne” wa passage to the States, 
claiming any pro-Nazi sympathies although he also authorcd 


its arouw 


song, 


1AVC- 


puUdD- 


no Gaze cor 


cise 


secking 


“We're Sailing Towards England,” the 1941 “invasicn”™ pacn. 

Manpowcr eascmecnt manifested fast in the Lindy set. 
The pluggers are back from the wars in droves, with the 
ame ya-ta-ta, tl am ‘thiz and angle and dipvsydoodle. 
Eddy Duchin, Eddie Peabody and David Rose among the 


honorable discharges, while bandleader Teddy Powell drew a 
15-month rap for draft cvasion. Tony Martin and Jack 
j 3rackman, ex-GI, is now head 
7 ‘ ' . ¢ Tra | 


ie J “2 \%s-0" 


Leonard are just out. and Al 
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Some Famous Cases 


By JULIAN TL ABELES 


That B.M.T. Chee-Choe 


i to prove that the 


the defendant 
20th Century-Fox) 


Ethnoloev to the compositions 
uced the play “Charleyv’s Aunt siliiiies Sak aus Wak ar he oe a 


yeuutiful themes ever 





Swiss Movement 





Archie av b die 
Archie Mayo (tthe di -. 
In Oklahoma? 


producer), Jack 
and others; that on a numbe: 
Mayo was scen dictat- 
ine the continuity of the new co 


We developed evidence 
| 


vo taking notes.” 





only chance of 


musical background 


it lester swept the Conti- 
cht the farce to 


as a child I had 
ain plaved by 
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LET US WAX SERIOUS 


Disk Jockey Gives Some Appraisals of His Felloy. 
Riders of the Wax Works 


By 








(WOR-AMiutual 
r) " spe ola 
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COULSC there 
had been pl 
te me? vbelore 
that, b one 
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t tha ore t 
i \ ha 
> a0 ( 1 . ce Livyie el 
Make Be ( ( Ballioon Jarvi 
rougot to KMTR in Hollywood hi 
Matt hilad 1c! Con) ed of a se 
e 0 ord CIN plaved = on 
nvethic bandstand To help the 


ture of recorded artists appearing 


added the 


touc! Ot sound 

ellected applause, crowd noises wid 

riains being raised and lowered 
To all of this he added i tine ad-lib 
ouch. Occasionally a Iti-person jr 
t re brought the glamor tone) to 

* inmediatel popular she So 
nucl popularity that KFWB. a 
la re] statioy Hollywood ) 
roached§ Jai ith a better ne 
ita i tai sopae is effected. ‘7 at 
pact | stil elYect Mi dary 
nerrily roll bbe lo-2hmmic! to xn 
ictinitely real and large audience 
practicaliv. every di His listeners 
ire measure In Many hundreds of 

rtisands, |} ail stupendou | 
Ponsol m \ and} pe nal 
protit plenty! 

Mart Blox a oping h orig 
al ad lib abilit ol} a public 1 
i truck l Ni \ You Oro nit 
é Make-Believe Ballroom” east to 
ntrodiury | Was @ persona 

on tlio Lap Blow iN Oab as 
Irie el ea to tf ra ‘ 
disk jocke, POsition. His audience 
daily is measured Millions. His 
power as i ong plug” well kt OW) 


Mmcome ove! 


His $100,000 vearls 


in addition to hi 


Fo. 
Block 
ticld, 
What Jarvis and Block Spawned 
Descending from J irvis and 

Opposite 


disk 


‘ +t 
SUbint 


has also invaded the publishing 


Blo kk 


on there 


CHads af 


America 


may be 


placed 
voung 


; , 


thousands of ¢ 


all 


perity, 


alka- 
Various atti- 
all. by dint 
of earning their keep from splnting 


live men in 


tudes of pro and 
platters, to be henceforth called Disk 
Jockeys. They may called talka 
the first requisite of 
r-papa is on abilitv. te 
the products 
irtists to be pre- 
and, above all. to 
that sells the stuff. The, 
young, 


be 


tive, for 


etn 
tulk 


being 


plait 
Convincing ls 
peddled., 
scented 
sell the gy 
called 


ol 


the about 


on) Wa 


me for spinning plat- 


ters Is Comparatively new, and hasn't 
appealed to the staid announess 
type. The type of ad lib called 
for was comparatively undeveloped 
until the late ‘30s. and hev are 
mentioned in thousands — for. by 
all counts. there are approximately 
4.000 record men working at the 900 


radio stations in the United States 


The commercial aspects of all ree- 


ord airing is obvious. With the Ons 
talent cost. that of the M.C., the ait 
time at @ minimum. the only prob- 
lem remains to find the correct voice 
for the correct product. The mar- 
riage is then complete. And most of 


them must be happy. for the divorce 
the 
commercial 
cletinitely black. 


importance to the 


Ol sponsor from ilesman= is 


Wit the 


ledge: 


rh 


Low 
“de 
let's ‘ 


p> 


column 
of the 
Lbnihle the 


rlormer Of a wax man 


Remember? 
In 


the dis 


‘cord bec 


before radio 
popular 


plugeing in 


and a } 
ot 


mail 


ime D\ 
muel pupers, bs 


and as a result of word-of-mouth 
publicity. The system worked For in 
those time ‘cord sales of a n illion 
ind upwards of one popular tune 
were tairly tistlal Sheet sales oo 
vere high For in the evening, the 
family gathered about t! hearth 
ind either wound the infernal ma- 
chine wit the “talking dog” trade- 
nark, or bea some ick train on 
the family 88. Then came Marconi’ 
Folly. Tn eciatels lite became a 
hirl of superch trodyne, crystal s ts 
Atwater Kent. and Hazeltine Neutro- 
\ © Fat! l traunsierred hh S,10- 


BARRY 


GRAY 


All-Night M_« 
ping attention fro t ' r 
i cel iat thr; i 
OW VW , ero ) 
‘ ' ‘ ‘ 
> a bbe Cie ( } to 
‘ { oO i pul » : 
I New Yo 
ccecded \ 
Fev Nat " i 
i ‘ »D li 
i i t ( ' ) { ? 
lel ed b ) piri 1) ormer 
tl ia ood COGAN by ! cstab. 
| a entertauines Ree les 
tropp i But detini | I} ittia- 
Lie remained stagtiant fo veal 
Aric ever toda vith disk wckeys 
wtional notwork pl dance 
Oana ma tain act i come. 
plete COVE! | re ‘ lye of. 
‘ Toda 1 mY ) e 
i i nil ) Cops ) - 
‘ ( i t t \ 
) tuatit ple l 
Look , atl from the n ic-pDub- 
lishe po ol vie 0 bett to 
pile i certain tisk than le 
ho COTA’ { di a adi JOCKEY 
vho must play it’ With that mind 
the song plugger has elevated the 
suceestul jockey to a social pasition 
almost as high as that of a band. 
leader with an air shot. He ji wined, 
«I a ed lhe atest GiskS are 
ert lo nim »\ pe ona y he 
ce 1 posthaste \\ endeare 
ing notes, all ending with “please 
plav imncervels Jockey men like Al 
Ja and Martin Block are as heavy 
i pit to the muste compante 1 ny 
band 0 0 tiie I Fo to e- 
it te i l DCCLIV ¢ LLici le Ct 
\ ' yy ii they reco ena 
} \ ai ft V play It t yit-lorm- 
Margaret Whiting Frinstance | 


For « mnple: A voung ladv b 
Whiting of Cali- 


‘ ‘ a) 
oVnta 0 n ma ed to ada so 
oh KF) td Shi band. decided to 
I Whe neu shite \ ol of 
k md paving he oOo" CN DENSE 
\l Whit ‘ beimne the da rite al 
Phi bate Dick Vihitioe ‘ te of 
nNanv Hits vhich included “Japancse 
Sandman knew auenes people, 


They, in turn, knew people at Capis 
tol Recording, name! lohnny Mer- 
ct and Glenn Wallich the prcexy 
apd v. p. They listened to her and 
decided to gamble two sides on her 
vocalizing, One side was called “It 
Mievht as Well Be Spring.” and the 
ather, a standard to plays ife (taeyv 
Iwavs sell), “How Deep Is the 
Ocean.” They assigned Paul Weston, 
the Capitol music divector to the 
date, and then forgot about it. The 
disk was issued, unheralded but 
certainly not unsung. In New York, 
Chicago, Hollywood, San Frane.sco 

d every other city in’ America 
boasting a radio plant, the record 
vas plaved. TK was heard, rele rd, 
requestcd and re-requesteda rhree 
monihs avo Margaret Whiting: name 
was known to few. Now it: known 
to millions, She's been guested, feted, 
interviewed and talked tw, ane 
about At present writing she 1s 
considered the fastest ome nh 
paciria 

There are many such cases Their 


a? 
owed only to the disk jockeys 


lame | , e 
innate curiosity which prompts the: 

' * r 
playing of most new disks. and the. 
plugging of what they like. whico 13 


normal Bing Crosby. Jo Statlora, 


Perry Como, Frank Sinatra, Vaughn 
Monroe, Charlie Spivak Tommy 
Dorsey and Benny Goodman ill owe 
a great deal, if not all. ot their orig 
inal fame te the release of a great 
disk. And after its release to ifs co - 
tant plugging by the natiot x 
orket From the Blocks and Jare 
Vis down through the Ist of im- 
portant disk show the filte Ips 
nto M. Springfield, TL 


Clovis, N 


Ogden, Utah 


wherever ts 


But 


played, it’s a plug. And a plus ells 
isks and sheet music, and the sales 
ne true in the home ottr The 
coin become as big and impo t t 
any other. And likewise, so Gees 
the jockey who started it all 
So vhat have we? A di ! \ 
‘ ' Usually youn’ He % 
favorite record some tiny b LiS@- 
tener request. At a given tt e cn 
Gay The music is interspersea »s 
commercial plugs for the pent t f 
and joke mostly lame. He - a 
following in his communil He is 
good ata lib He ix al Tipe : 
mt to know, if youve p ‘ é 
ong that’s recorded. 
Wi does he worry ap ne tit 


in Except televicio: 
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\SCAP’S Job Ahead On Industrial Band Biz Despite Gloomy Prophecies 


Music, Television, Jukes, Ete. 


By JOHN G. PAINE 


(General Manager, ASCAP) 
Th oper introduction to any have access not only to a vast reper- 
senvecsion of the licensing problems | toire of American music, but to the 
i 9 American Socicty of Com- | catalos s of all foreign affiliated so- 
ye d6Authors and Publishers 1s a | cietic 
derstanding of the basic 
v any erforming right so- Longhair Music 
os ! ASCAP is a performing right D “ es eatots 
ociety; and a such, 1s dear agee | bh: ) idertaken for the rst 
arily to encourake tale ited - ‘ me Story , lice in of 
“1 the exercise of their talen : wet 
i¢ case 3 ser elibdeerwes raaprta \ me | CLy ¢ ( ¢ a 
of music, thro eh secing to it what rn agree © adie eee tee 
they can PP ofit and earn a living Yd now toe only perform) =] { O- 
their creative work. ‘ . ciety 1. the world which bes failed 
It was the intention of ¢ waste SPOON lto license this field. As a result, 
in enacting the American copyright | American composers of serious mu- 


{ } $2) sO It is for | 
law that this : ould be so. - 


that music ee ri 


f have been greatly handicapped, 
: ‘ OSers ¢ : 
this reason ssnepn.agnagi i ‘ sym- 


, . output 
sna series Ol CN- , 


or American 


are given by Congres ‘8 | phony, chamber musle¢ concert 
clusive rights in e:3 chanse ior W hich | nicce nial ngs has te 
the compos* makes available to od reatly et lled., 
miblic h ‘ lion Most of the : Th ; f 1} i) ich Y as 
iis le = COMIPYs can a awh | whe i are cr SE 2 ich ( 
ectly | lt. For example, Pe | oncert fie) censed 
ps rele with the publication rights. | — ses has si n partly out of the 
He can deal with the right of at le: ecneles of the Co sent Decree li 
rangement. He can deal with ihe |i i. poliet of the Society that it 
mecha ical eproduction rignt. And | non-discriminatol vy: that v j f ur 
is unnecessary for him to belong quitable, and renso} able. Phat the 
to any society or to any group a OF | procecd pinging from it will 
der to handle those pi rticular right | bring eneot asoment in a ibstan- 
4ut when it comes to the right of ltial way to those who are working 


for profit, 


public performance 
loss: 


the : : , . 
; in the field of serious music: and be 
composer is at a for he finds | 
thet it is impossible to deal single- |, 


hendedly with this right at all. The 


not now 


Amer- 


inducement to other 


rite and compos 


: mies and American con- 
pt riormance 03 his work aed evel Ser . rk The Socicty nas a long 
place at any time or in any locality, | va) to o before the full licensing 
largely without his knowledge. No aeiiihink be tom weaiimneiidiens teak Yaad 
composer could afford the enormous | the _ «hcl amen dae eadniee- an 
expense entailed in administering Niet. Semis Weak foo te tep for- 
this right which Congress gave him ], + : igs Ds a 
and hich Congress intended that 
he should enjoy. Not only is this Music in Industry 
true in the United States. In every | The war is over. Congress hasn't 
‘country of the world composers are | cig co but the people of the United 
mable to deal adequately with the | gpates Know ‘t During the period 
ri¢nt of public performance for of the ar, ASCAP granted to in- 
profit, : ‘ : dustry a blanket license to use its 

fo the end, therefore, that the wisn foe induatelal waetaticeodem 
1, netit OF 1 right might not be the buile o of norale 9 id all the 
l to the compos socictics have attendant benefits that Musie in In- 


and thes societies | 4 


dustry brought—at the nominal rate 

function ms a - ‘alIVes, cle al ‘lof $l a year. Now that the war 1s 
Hectivels vith the right of public | aver the So finds it incumbent 
‘formance for profit—not for one | yon If to establish a licensing 


iv f * )y nv ) Sha ) he 
but for meny « npose rh Ame) eatem. for 1 
can society 


such an. organ.z- The two pr 


ustry after the war. 
first: 
rviee such as is 
\W ld 


— | eond: 
ana CeOna, 


incipal ways are, 


Lions, and in 
of music as it 


the works 
Socicty 1s f 


licensing 
the 
purpose of Cong 


exclusive 


music 


does , 
’ Muzak 


Pee nage : and the 
bUrLoCriy Lic re 


C58 | Bro: 
{ 


deasiing Sy 
rent ol hrouvh the acauisition by industry 


in grentine +i icin, 
aul Ln¢ 


public performance for profit to the of its own equipment, the establish- 
composer of a musical work. ment of its ov n music department 
' Consent Decree and the conduct of its own music 
om progerems. It is necessary in the es- 

Since the entering of the Consent | japtishment of a licensing proceedure 
Deeree in the current case of th that the licens hould be not only 


United Ststes ys. 
becn n 


ASCAP, it hes | equitable and ine 
‘cssery for the Socicty to | for 
exheustive study of its 
waole licess’ns structure, in 
that there mi: ht be no 


but equal 
not favor 
While the 
entirely 
substan- 


Npensive, 
that it 
other. 
been 
seen a 


; both svste) 
nike an one es agi inst the 
not 
lved, the year has 


order | preblem has 


discrimina- 


mn mn the Lieesing of one ecliss of | tial advance in the solution of it: 

raps ns with another |} snd we believe that early in 1946 
Sof users. While the Soc’cty at |ihe preblem will be completely 

all limes in the past has had formu- har 

<e for licensing, these formule, Lk« - . 

the pesms of Homer. were passed rele, Pix Houses, Jukeboxes 

from generstion to generation by Problems thet still 1 before the 

Word of mouth, by instruetion, and | Society and ich are being studied 

by precept and ¢examp’e. Tney were » the field of licensing and in this 


never really written down. 


the pest ve: r, ASCAP hes 
to writing thes 
licensing of 


During 
reduecd | te'’evision 
formulae in the 
hotels, cabarets, night 


problems dealing with 
problems dealing with the 
theatre operation, 
ling with the juke- 


crhele, are 
! 


| 
|} motian-piciure 
| 

' 


ond problems dea 


Clubs, dince halls and similar | box. These are complicated prob- 
emMusoment operations. This fact. | lems. and problems which are scri- 
: pled Wwihh the formula as ex- }ously envaeving the attention of the 
ea ased by contracts with the radio mana nt of the Socicty at the 
eee ste bas stobilized the | ps + 4 C. 
sag La apleer “ of tin Society for I honed that before n ins 
ti NaOrity of its Lecnsees. It |} months of the 1 vear pass, that 
nes Climin ted any ne ibilitv of dis- | formule i}) ve been developed 
rs — am iM Neensing, es between | by which these 1 of usie may 
er same group or is be- ho dW ] ( equ bly, mexven- 

en tl rOouDS eCaumeraicd. The hens Caine ell tary 
, OMplishment of this work hes | mann On 1 whole, Society 
° Pa bt icy forwerd ne of the hy rye ypstantial advan and 
the Se “om most important taken by bolic ve that th co ) your ill 

Fag ‘Von its entire history, on eve erpeater aavance m th 
Setanta hen =e are issued ao a uni- | esteb) nt and ¢ ecut on of ¢ 
2443 : M eeccorcence v ith neco- ticfoetory Dit sine poli ‘y 
the pe ac we “ conduct } i It ' | » oO of the Si. 
Scrape; “P raGio industry in 1941 emotive Ove) Cc y { render the 
t Baa ane are issned for sus- juilest op i] qr c to ol 
sid hare commercial | nrovrems ul in every field of 1 } en- 
blen}: ¢ or ob.ained either Ol « aceve To th C1 { 
lier s ow yro*’ram brsis. These | both tine n lone hiv oan 
Overo ‘ey “a “ Ned cireetly to the comstentiv ¢ chi th cnon 1 
COVE ‘ ‘ me reajo tation to of the Socirets s> i 1 pe hieve 
Vetwart Yr own }eeal proevrams. | todrv that t Co o form of mu- 
to : ni ie NSCS are insu | aii tly : lente) + ¢ « 
Me, va vl Coens  bprords rene c 

Nr toric! fo ; ; 
tus], 0 = ae M sti tiens are in aec- ne a m ° 
io the seme tvne of p of Socie \ to 
them nop ments cre eveilshle ta | esme to tr it thet t =e 
neti gicti ne tendard ALM. broads | it revcers in the form of sun lyin 
“Weedy jn pe 20 Pcs nv F™, stotions | musical neees will row constonth 
ha o°n o —— ION ore lic peed for pmerc Chectiy eee | consik ily mo 

S PSOAD wentn az 


4°95 eon? 


| 
} 
| 
| 
| 
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| velops in 
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Can Jockey Into Boff Postwar B. 0. 


By BERNIE WOODS war plans. He was coming back 
Paik ae ak ais Meals es into the busi ess with a nation- 
pale : UES UF SO | wide advertising splash for a new 
thers las peen ea g taik } T Oe the he hic . 
band. They feel that had this not 
among even the more powerful b Een cut off yy the popular leader’: 
agency e€xeé tives » the elfect t 1 int < dea p uid ive been 
the : t , ‘ ‘ toe ( if lau nd clpl 
y ed | + 1] 
‘ ) iz ) 
Ut As € Oo ence a ¢ Ville) d g t dae 
pacity t enjoyed ( I H 14 , | Vy thre 
on il ) 1 ( } 
\ cit ( VUpPEt ( 
‘ act that the ( ; ‘ ia PY 
try rt CC ‘ I the 0 { Bx \ 
fil the ro € ( ) ‘ tre OK ) p 
om ‘ a < U0 J A, for the theatre angle, thers 
1A itulated nothin t Cz be “done for it or 
These harbingers of doom are ; cbout it until leaders realize that 
f: off the track as some of them |the formula of opening throw-a- 
usu lly ar ! their Opinion of | way, band number, vocal, act, band 
talent. rhere’s nothing wron with | number, eite., i vorn thin and the 
the band bi 1@ss that won’t casily | public is pretty tired of it all. Check 
ee fixed by (ta) the final settli over recent grosses by bands in the- 
down of the hundreds of thousands atres in and out of N. ¥ and it’s 
of returnin ervicemen: tb) the “laringly obvious that few of th 
aevelonme . ) Tul ( Ne tte] K] ‘ influcncees 
1 it j n j < f \ ! { he } ly om 
virtually retired Harry James, and | sures ere talled by the com- 
(c) the application of a bit of in- enying pictul On the other hand, 
telligence to the staging of theatre |Some of the choicest flops can be 
band shows by maestros themselv tvaced to a band hooked up with a 
most of whom cannot understand | Mediocre picture. In these situa- 
the eurrent public a athy tow ard tions, the bandleader’s usual loud 


defense is that he 
| ture support. It his been said time 

Let’s ta tems one by one | and time again, that a band being 
Refore the war, the larger portion ;}paid in four or five figures, plus a 
of the band fan element wes the | Split, or one drawing $10,000 or $12,- 
teen-agers of When con- | 980 straight. should expect to stand 


sed was given no pic- 


bandfilm houses. 


staging ideas wiine 


week afier week at 


ame old 


ke those 


DOU sexes. 


scription began, hundreds of thou- | OF fall on its own b.o. merits. There’. 
sands of male youngsters were |"0 cxcuse for a leader who is be- 
taken out of circulation. This |img paid $8,500 with a split piling 
brought the female fan into the ma- |2 Magnificent $17,000 into the b.o. 
ioritv. They bevan rushine like a | On a six-dey week, as has happened 
bunch of banshees afte Frank | @uring 1949. 

Sinatra, Perry Como, Dick Haymes, —- 


Wanted: Ideas | 


baritones 


macstros, 


and the other 


ho took over 


Hhumcrous 


from the The fault hes, of course, in the 


Now that the war is over cnd the jlack of imagination or just plain 
male fans are again being put back | business sense among the leaders. 
info civilian life, along with thou- | They spend all kinds of money for 
ands of others who developed a ‘all kinds of siooges that are kept 
taste for popular musie while in |sround them, vet few ever think 
the scrviee, via V-Disks. ete., the |cnouzh of the future to spend a 
balanee will swing back toward the | comparatively few bucks a veer for 
name band. ideas. There’s not ene band in the 

Howevi that cannot occur until |}country for which an_ individual 
the discharged veterans orient them- | idea cannot be developed. Each has 
selves to civilian life. They, too, are |some pcculiar talent or style that 
on throuvh a reconversion period: |}a reasonably good writer can use 
the finding of jobs and attention to |as the basis of a workable stage 


numerous other details of returning | presentation. Much of the trouble 


to ecivvies now occupies all their | from this direction lics in the fact 
attention. They haven't time to | that many swing band leaders re- 


who’s | gard such ‘gimmicks’ cs ‘corny’ and 
beneath their musical ability. That 
attitude is simply another way of 
,; admitting that they themsclves have 
‘no ability beyond what they can do 
musically. In some cases, they’re 
| right, that is enough. With men 
like Benny Goodman, Harry James. 
Tommy Dorsey. the tremendous in- 
sheet music dividual musical ability they have 
a song that’s tremen- jis in itself a natural form of show- 
manship. But those men are few. 


worry about who’s on top and 
coming up in the band field. 

Most of the agency exceutives who 
are convinced of a great postwar 
boom for the band industry feel 
that it won't occur until a new name 
is developed to lead the pull-back 
toward the prewar. The situation is 
similar to one that frequently ce- 
the 
When there is 
dously popular, its sales pulls other 


business 


sones alone with it: when there is | Feiling to get individual band- 
ino outstanding “hit” the sheet-sales | leaders to devote some of their in- 
business curve droops downwerd |come to the development of ideas, 
and the entire industry goes into a | it wouldn't be too costly for the 
tempcerary slump. That’ vhat’ major agencies to do it for them. 
currently occurring in the band |One good writer and idea man at 


OUSINCSS. 


each 


the affili- 
and 


agency could cove1 
ated talent’s needs one by one 


be constantly on hand to revise and 


improve presentations as they wear 


out. The cost of such an adjunct to 
eney’s theatre booki: ( t- 
! { ould 1iot D oo ( { 
Ou; i el vor ( ‘ l 
mproved comm) ion ‘ 
ff improved bi nd income 
Anothe field on vn the 
( | per ( t ( 
{ ! S ome ) 
l ( ( entel AT 
OL the l Ww y r. one-n n DOOKC 
it the various agencies confidently 


nearly revival of 
the circuit of standard 
‘ing and summer. 
their “eonfidence” is 
since they 
Iniormation on 


expect a complet 
stops 
sp Right no 

just Oo muen 
have no 


which to 


hope conercte 


+7 


Das le1r 


expectancies, 
one-night field is 


any t 


Right now, the 


Durin the past few months |] - 
training ec Intaine 


by the various 


mps m: 
ervices have been 


closed. After they were opened, be- 
fore 1941 was out, these camps be- 
came big buyers of bands. They 
supported the one-night depart- 
|ments in the same siyle to which 
the latter had become accustomed 
pre-war, providing many more 


bookings opportunitics for bands on 


all Icvels than had been available 
before they cxume into enxistenc 
Now, with these camps folding, one- 


'night sales have fallen off sharply. 
In New England, for example, there 
;isn’t ten consecutive dates. At o 
|} time, that territory was the 
one-night area in the country. 
Pand agencies need 


hoitest 


solid onc- 


night troils to help launch new 
bands. Few embryo leaders have 
ithe b.o. strength from the start to 


play reasonably important jobs right 
off. They must serve their appren- 
ticeship on the single dat circuit 
able to keep going toward the 
bookings. 


1 4 " 
octitcr 


Varkicty predicted, as the war 
started, that the bands that were 
then on top of the heap would re- 
mcin there for the duration. That 
no new competition would arise ts 


challence them. Well, the toppers 
'Cf 41 are still on top. The high 
money earners for 1945 unqucsition- 
,;ably were led off by Harry James 
and Tommy Dorsey. Both piled up 
a total gross of about $800,000, not 


much more or much less. James 
figured to hit around the _ million 
nvark when he was cast last sume 
mer, but he did not make a second 
| picture for 20th-Fox. Dorsey did 
only one picture during the year, 
too, ct Metro (‘Thrill of a Ro- 


menee”),. 
Incidentally, that’s another phase 


of band income that was all but 


wiped out during 1945 and there's 
no reason to believe that the future 
wil] bring any improvement. Holly- 


wood’s picture-makers have all but 
eiven up on the use of name 


in film 


leadccrs 











Harry James No. 1 | 
Harry James is still the No. 1 in 
demand among band followers. Un- Best Sheet Sellers of 1945 
fortunately, he spends the greater ; 
majority of his time on the coust A Litile On Lonely Si lc Advanecad 
He won't play theatres, will touch Ac r niuate t i¢ Positive .......Morris 
Ponly a few one-niehters each year Alors HOVOIO UGG coc cr iuacees ‘ Lecds 
(which many executives belicve ij Atchison, Topcka, Santa F : Fc st 
the revson be remains so hot. When Bell Botiom ‘Trouscrs Santly-J sy 
he does show up in the east, he cor Canuy eee ee 
a landoffice biz) It's extremely Chickery Chick Santly-Joy 
probabl that if James culated Dance With a Dolly Shan'ro 
ore often he voule we the j tiu- Dont Fence Me In H 
nent trat would stir up inte ton Dream ‘ Capitol 
bands among a Icthargic public and Goita Be This Or That liarn 
| ne vould improve all the ay I ¢ ; Bevin to Tell Yo BVC 
do the lin to the J) . ed I Should Car Dorsey 
con ich have had uch ‘ If I Loved You Willian } 
ddine during the r ven | Beginning to Sec Ve Light : d 
With Ji ( out of the aque ray) I'm Gonna Love 7 Guy Boul 
ofer as bellwethe } 1 and Pil Buy Th Dream Burke 
industry back on the revival 1 } I.'s Been Long Long Tin Morr) 
ne ame must develop. A one It Miight As We!] Be Sprin Williamson 
ni » the fiche 10 1° It's Only a Paper Moon Harn : 
x < ( \ accomp]) nent Ji Laura Robbin 
} ve difficult o thal 101 I's You BVC 
, nee the j0 oe ei. R and Coca-Cola Feist 
compnnie ithout whem a bane Sul , N: Bart n 
ly ¢ not v€ i¢ cont Lit Scnuin al Journey NMiorris 
tied de 1 by ductis oc! = ) Chappell 
it. none of the are devet- I F< i In the Moo t Pioneer 
any pla to promotunyg ie bone Paat’ For Me 
Vent : er) a. Tr i} | Phi Jvish Luilaby 
{ ne 4 I re J Said It Again 
; ed viewpoint Pie Viust Be a Way 
ii ny ney exccutives fcc) tit rill the End of Time } 
¢ death of Major Glenn Miller in | Waitin’ for Train to Come I ; 
lene ¢ sh between England ane y White Christmas . eee 
Irs more than a year ago is i \{ You Belong to My Heart. .cecosevscsssese ° 
oO to be ¢ ricd much move at | 
ine! ent. Miller had reet post- 
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HIS ORCHESTRA AND COMPANY 
12-WEEK DEBUT ENGAGEMENT 


CIRO’S . 


Hollywood, California 


PERSONAL MANAGEMENT 
DESI ARNAZ, INC. 
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HOLLYWOOD 28, CALIF. 
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NEWYORK CHICAGO HOLLYWOOD CINCINNAT!: LONDON 























Wednesday, January 9, 1946 Fortieh JAQRTETY Anniversary 249 





— 


The Big 3 Parade Of Hits! 








| HERE COMES HEAVEN AGAIN 


A HUBBA-HUBBA-HUBBA (DIG YOU LATER) 
SOMEBODY'S WALKIN’ IN MY DREAMS 


CHICO, CHICO (FROM PORTO RICO) 


Entire Score by HAROLD ADAMSON and JIMMY McHUGH 
Featured in the 20th Century-Fox Picture DOLL FACE 


WAIT AND SEE 


By JOHNNY MERCER and HARRY WARREN - Featured in M-G-M's THE HARVEY GIRLS 


YOU HAVEN'T CHANGED AT ALL 
| LOVE YOU THIS MORNING | 


Book and Lyrics by ALAN JAY LERNER * Music by FREDERICK LOEWE 
Featured in JOHN C. WILSON’S new musical play “THE DAY BEFORE SPRING” 4 


SEEMS LIKE OLD TIMES 


By CARMEN LOMBARDO and JOHN JACOB LOEB 
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r'M ALWAYS CHASING RAINBOWS 


By JOSEPH McCARTHY and HARRY CARROLL « Featured in 20th Century-Fox's THE DOLLY SISTERS 


ANGEL 


By ARTHUR FREED and HARRY WARREN »* Featured in M-G-M's YOLANDA AND THE THIEF 


IDONT CARE IFINEVER GOTOBED — 


By AL HOFFMAN, MILTON DRAKE and JERRY LIVINGSTON :s 


SWEETHEART 


By BENNY DAVIS and ARNOLD JOHNSON »« Featured in M-G-M's THE HOODLUM SAINT 8 


POO eR oy DES OSES 


es i. eit 
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Mision: . 0 Gp SICRAFT 
headlinews for 946 















Names and personalities high up among 


——————Ew 











the great and near great. Above all, 
they are artists of superlative talent 
... tops in their fields... 
and making smash hits 


en Musicraft records. 








3 DENNE y © 


CARL 
SANDBURG 
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ee MUSICRAFT CORPORATION * 40 WEST 46th STREET * NEW YORK 19, N. ¥. © LOS ANGELES 
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Chas. K. Parris presents— 


THE INTERNATIONAL HIT! 


I'LL BE YOURS 


(J’ATTENDRAI) 


i {-Yelolge[-to Ml of 7 
BING CROSBY (Decca) 
HILDEGARDE (Decca) 


JACK SMITH (Majestic) 


o ot Hits = the Po, 
5 Ss 


Melody Lane presents— 
FROM THE FORTHCOMING 
METRO-GOLDWYN-MAYER PRODUCTION 


"EASY TO WED”. 


with VAN JOHNSON ESTHER WILLIAMS 
LUCILLE BALL KEENAN WYNN 
CARLOS RAMIREZ ETHEL SMITH 


COME CLOSER TO ME 


(ACERCATE MAS) 
"Recorded b y 


XAVIER CUGAT (Columbia) 
LARRY STEVENS (Victor) 


FROM THE FORTHCOMING 
WALT DISNEY PRODUCTION 


“MAKE MINE FAUSIC’’ 


WITHOUT YOU 


(TRES PALABRAS) 


Spanish lyric & music by OSVALDO FARRES 
English lyric by RAY GILBERT 


TWO SILHOUETTES 


By RAY GILBERT and CHARLES WOLCOTT 


CASEY 


(THE PRIDE OF THEM ALL) 
By RAY GILBERT * KEN DARBY * ELIOT DANIEL 


BLUE BAYOU 


By RAY GILBERT and BOBBY WORTH 


MAKE MINE MUSIC 


By ELIOT DANIEL and KEN DARBY 





SOUTHERN MUSIC PUBLISHING CO., Inc. 


RALPH S. PEER, Pres. . 
NAT WINECOFF Ass't to Pres. * FRANK KELTON, Gen. Prof. Mgr. 


1619 BROADWAY * NEW YORK 19,N. Y. 


@liile +] 


HOLLYWOOD + TORONTO 
BRUSSELS 
HAVANA 


SANTIAGO 


» CHICAGO - 
» STOCKHOLM 

BUENOS AIRES 

R10 DE JANEIRO « 


NEW YORK 
LONDON. - PARIS 
AMSTERDAM 

MEXICO CITY - 


Southern presents— 


THE HIT SONG FOR 1946! 


YOU'RE NOBODY ‘TIL 
“SOMEBODY LOVES YOU 


T-Yalolge[-to Ml 07 
RUSS MORGAN (Decca) 
ART MOONEY (Vogue) 
BILLY WILLIAMS (Victor) 
KING COLE TRIO (Capitol) 
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rgltt. . 
Y, it? 
MISSION BEACH 
BALLROOM 
MISSION BEACH, CALIF. 


= TRIANON BALLROOM 


in the heart of downtown 
SAN DIEGO, CALIF. 


MISSION BEACH 
AMUSEMENT PARK 
MISSION BEACH, CALIF. 


MISSION BEACH 
SKATING RINK 
MISSION BEACH, CALIF. 





Operating in partnership with 
Tommy and Jimmy Dorsey 
(Colonades, Inc.) 


=| CASINO GARDENS 
[7 BALLROOM-CAFE 
ON SANTA MONICA, CALIF. 


’ TRIANON PRODUCTIONS 
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SFr eee $3 er eae OR Be SE eine rs os “ 
ce 5. eens ae ae Re EF Bead 6 Ss Bea an nt Ae >. 
ha Fe oR o> A x X a ae 
< (ile ®, Ry Eoin, y Ree TAR, i Se og a 
ERs) tae OR se : ae, Ht . 
, a eee ee 









rr. 


RRY FINLEY 


AND ASSOCIATES 


OUR THANKS TO THESE 
ARTISTS WHO HAVE 
APPEARED THIS SEASON 


TOMMY DORSEY 
JIMMY DORSEY 
TONY PASTOR 
FRANKIE CARLE 
GLEN GRAY 
HENRY BUSSE 
TINY HILL 
SHORTY SHEROCK 
BOYD RAEBURN 
PAUL MARTIN 
EDDIE MILLER 
CARLOS MOLINA 
ADA LEONARD 
ALAN JONES 


and special thanks to... 


EXECUTIVE OFFICES...SAN DIEGO 8, CALIF, 


ELLA MAE MORSE 
PIED PIPERS 
PEGGY LEE 


HOOSIER 
HOT SHOTS 


PINKY TOMLIN 
JULIE GIBSON 
RAGS RAGLAND 
FRED LOWRY 
DOROTHY RAE 
SOPHIE TUCKER 
PHIL REAGAN 


_ SLAPSIE MAXIE 


ROSENBLOOM 
LOIS ANDREWS 


GENERAL AMUSEMENT CORP. 


FREDERICK BROS. AGENCY 
WM. MORRIS AGENCY 


FOR THEIR MARVELOUS CO-OPERATION AND HELP 


SHORTLY TO GO INTO PRODUCTION WITH ‘Smeg 
OUR FIRST FULL-LENGTH MUSICAL PICTURE. 
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‘ortieth ARIETY Annivers 





























40) years record of service 


(o the entertainment field 
prompts us 0 say 


“NICE GOING? 


VARIETY 


and (o oller 





“MANY “" RETURNS” 
~~ 
































DECOL RECORDS ive 


WOKL BROADCASTING SISTEM ine. 


(A Subsidiary of Dec rds. Ine.) 
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AN ALL TIME SONG RECORD’ sstablished in 1945 
FOUR NO. 1 BEST SELLERS IN A ROW 


No. 1 in March and April No. I in Sept. and Oct. 


MY DREAMS ARE GETTING -TILL THE END OF TIME 
BETTER ALL THE TIME 


No. I in June and July 


a 
we” OH WHAT IT 
SEEMED TO BE 


By BENNIE BENJAMIN, GEORGE WEISS and FRANKIE CARLE 


No. 1 in Dec. 






SANTLY-JOY, Inc. 


1619 Broadway, New York 19, N. Y. 


TOMMY VALANDO, Gen. Prof. Mgr. 


BENNY MILLER, Chicago DAVE BERNIE, Hollywood 


JACK FAY, Boston 





























Season's Greetings 





and Sincerest Wishes 


for 


A Happy New Year 
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CONCLUDING JA 
Managemen;: CY 5 
Direction 

New York . CRUSEMENT Corp. 


Persona 
CHRIBMAN 


GENERAL 


Icago Hollywood 


| BREGMAN, VOCCO and CONN, Inc. | TRIANGLE MUSIC CORP. 
1619 BROADWAY © NEW YORK19.N.Y. 
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, 
Season's Greetings 
WE ARE PROUD to have helped give to the public this year the WE WILL CONTINUE to increase the scope of our already 
musical inspiration and the memories of our music that was nec- golden treasury of modern music with new musical material. 
essary to spur our great nation on to a glorious victory. Now Furthermore, it is our hope to further our place in the forefront 
we stand together with everyone to celebrate the finest New of American Music Publishers. 
Year in our country's history. We feel this is the beginning of 
Peace on Earth and future Good Will toward men. 
WE THANK with aff sincerity the Artists, Bandleaders, Musicians, and all those who have helped ‘ 
us to bring our music to the attention of the American people. To the record companies, motion 
picture producers, to the magazines and trade papers, their executives and employees, go our best ' 
felicitations. We wish to extend the same gratitude to our writers, composers, and our employees, | 
| the staff of Mills Music, Inc. 
* ° 
| We are Proud to Announce .. . 
@ 
By Bert Kalmar, Harry Ruby and Ted Snyder 
FEATURED IN DAVID L. LOEW'S FORTHCOMING PRODUCTION 
Starring 
ren ’ ray . ~ 
PHE MARX BROTHERS 
Released through United) Artists 
WATCH FOR BING CROSBY'S great DECCA record, and others 
STARTING OFF THE NEW YEAR WITH 
Words by Mitehell Parish, Belg Lieb Musie by J. Pfeil | 
| DECCA RECORD VICTOR RECORD CONTINENTAL RECORD DE LUXE RECORD 
| = 1BT00-A = 25-0056-4  C-1137-A = 3000-8 
Andrews Sisters Henri Rene Orch, Don Baker & Polka Dots Ted Martin & Air Lane Trie 


|| BAN'T BELIEVE THAT is IN LOVE WITH M 


Words and Musie by Clarence Gaskill and Jimmy MeHagh 


DECCA RECORD =231457-B—BING CROSBY and CARMEN CAVALLARO 





| COLUMBIA RECORD DECCA RECORD 
4 = 30333 = 18421 
FRANKIE CARLE ELLA FITZGERALD 





* * * * * * * * * * 
Words and Music by Tommy Tueker. Paul Cunningham and Leonard Whiteup 
‘ COLUMBIA RECORD =36829 TOMMY TLCKERSS ORCHESTRA 


MILLS MUSIC, INC. 


JACK MIBES. Pres. IRVING MILES, Viee-Pres. 
Solls Cohbnu—N. Y. Pret. Mer. c 2 Al Salomon—Hlolly wood Prof. Mer. 


NEW YORK CHICAGO HOLLYWOOD 
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“THE QUINTESSENCE OF QUINTETS" 


tH DELTA RHYTHM 
BOYS 


EXCLUSIVE | ON THE AIR 
DECCA RECORDING | AMOS AND ANDY | 
ARTISTS | ainse 


NBC—TUESDAYS 


* 





i * 
| 
FEATURED 
UNIVERSAL | WORLD 
PICTURES TRANSCRIPTIONS 





——— 

















A NEW STAR RIDES THE TRAIL 


JIMMY WAKELY 


DECCA RECORDS 
"STAR SPANGLED WAVING" 
“YOU CAN'T BREAK THE 
CHAINS OF LOVE" 
“TOO BAD LITTLE GIRL" 


MONOGRAM PICTURES 


LATEST RELEASES 
“RIDERS OF THE LAW" 
“LONESOME TRAIL" 





WORLD —N.B.C.— STANDARD TRANSCRIPTIONS 





PERSONAL APPEARANCES — 20 STATES IN 1945 





























PERSONAL MANAGEMENT 
400 MADISON AVE., NEW YORK CITY 





























Making Records 
For 1946! 








DAY BY DAY 


By Sammy Cahn, Axel Stordah!, Paul Weston 


Recorded by 
BING CROSBY © FRANK SINATRA 
GINNY SIMMS * JO STAFFORD 


ONE MORE DREAM 


By Buddy Kaye, Dick Mann'ng 


Recorded by 
JOHNNY JOHNSTON °* THE CHARIOTEERS 
GINNY SIMMS *® JACK SMITH 


FULL MCON AND 
EMPTY ARMS 


(Based on Rachmaninoft's Piano Concerto in C Minor) 


By Buddy Kaye, Ted Mossman 


Recorded by 
FRANK SINATRA * RAY NOBLE * JACK LEONARD 
LARRY DOUGLAS * JAN SAVITT * GiNNY SIMMS 
MONICA LEWIS * DON McCRAE 


BARTON MUSIC CORP. 


1619 Broadway, New York 


CHARLIE ROSS, Gen. Prof. Mar. 
Holiywood 
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Fortieth 


VARIETY 


{nniversary 


Wednesday, January 9. 1914 
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KING COLE TRIO AND LES BROWN 


Capitol Columbia 


Say they have recorded the most delicious treat of the year in— 


THE FRIM FRAM SAUCE” 


By Redd Evans and Joe Ricardel 
Moderate Bounce 


Chorus BF ———————————— 
se = == = SSS ===> >__ = if 
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Copyright 1945 by JEPPERSON MUSIC CO., 1819 Broadway, New York, N.Y. 
. 
Please Use This Lead Sheet 
. . 
Until Copies Reach You 
JEFFERSON MUSIC CO. 1619 Broadway, New York 19, N. Y. 
| | 





























SEASONS GREETINGS 


CARNEGIE HALL 


AWARD 


FOR ONE OF TOP TUNES 
1944-45 


“PLL BE SEEING YOU” 


OAMMY FAIN 


Under Contract 





M. G. M. 
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again 
makes jazz 
history! 


WITH ITS COMPLETE 
1946 JAZZ PROGRAM 


The February JAZZ Issue 
of Esquire 


. . J 

A ri 

Esq ‘'s 1946 All-A in Jazz Ba 
| 
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Esquire’s 1946 JAZZ Book 


} i 1a22, 
; : 
Tron r 2 ai € ine 30-year 
Chic a ’ 
! 

ira ar ] ot cra 1 
of-ja cit 4 bioarar | breakdown 

cr . 
© jazz V } i f quit 


E quire New Star pnotogra hs of 
the jazz great ...@ dis og! aphy of the 
[ ! ) ) j t f 
t \ ° ae hi I en 
really | it—| ard Feat 

Georae Hoefer, Pau! Eduard Mi ind 
Charles Edward § On sale at 

nds, record s! and book and depart 


Esquire’s 1946 All-American 
JAZZ Band Concert Broadcast 


Januar 
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LEADING EXPONENT OF THE DYNAMIC NEW B LOCKED (  HORD PIANO STYLE | 

WITH HIS MUSICALLY GREAT PHIL MOORE FOUR yor¥) | : 

| se nre™ | 

ay THEY All WN A (New York — 5 a 

TALK ABOUT syewswvee® Bee —_— 

WALKER dene CAFE SOCIETY (Uptown) PHIL ee | 

‘Shoo Shoo Baby’ VARIETY ll MOORE om te ' 

i @1@) -4 = wnto THE wy 
Bi ETY (DO BACK ATE ) 
i 
x EXCLUSIVE MUSICRAFT RECORDING ARTIST % STANDARD TRANSCRIPTIONS 





This is the band that was born only one year ago in a Victor recording studio! !!! 






Direction: GENERAL AMUSEMENT CORPORATION ° ~—_— Press: ‘DIXON GAYER ° - 
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Fortieth JDARTETY Anniversary. 


Wednesday, January 9. 1916 














ES 








We've only published TWO songs 


‘A SONG TO REMEMBER’ 


“Lily Belle” 


by DAVE FRANKLIN and IRVING TAYLOR 


YOU LIKED THEM... .SO-O-O-0-O 
OUR 3RD HIT 


“My Honey’s Kiss” 


By DAVE FRANKLIN and IRVING TAYLOR 





WILL HIT THE AIRWAVES SHORTLY 


Martin Music 


HOLLYWOOD NEW YORK 


>] 


Recorded By 


TOMMY TUCKER 
Columbia 


PHIL BRITO - 
Musicraft 


Majestic © 
BILLY ECKSTINE 
National, » 


MONICA LEWIS 
Signature 
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DE MARCO SISTERS © 
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ITS THE SAME TALK EVERYWHERE 


... LOUIS JORDAN 


Personal Manager—BERLE ADAMS AGENCY 




















Season's Greetings 


Kkamous Musie 


Paramount Musie 


Corporation Corporation 
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CAST YOUR 
» HOROSCOPE 
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«* . *Sere 















sb BE GAY with POPS! 


Count Basie 

Les Brown 

Cab Calloway 

: Frankie Carle 

The Charioteers 
Golden Gate Quartet 
Benny Goodman 
Horace Heidt 
Woody Herman 
Harry James 


Salvatore Bacealoni 
Bartlett & Robertson 
Budapest String 





Quartet 
A Adolf Busch 
John Carter 
Robert Casadesus 
| Bruna Castagna 


The Cleveland Orch. 
Emery Darcey 
Nelson Eddy 

Zino Franceseatti 
Morton Gould 
Herbert Janssen 
Milton Katims 
Edward Kilenyi 
John Kirkpatrick 
Andre Kostelanetz 
Charles Kullman 
Efrem Kurtz — 
Marjorie Lawrence 
Lotte Lehmann 
Oscar Levant 








Gene Krupa 

Kay Kyser 

Fred Lowery 
Curt Massey 

The Modernaires 
Frank Sinatra 
Kate Smith 
Claude Thornhill 


Tommy Tucker 


BE SERIOUS with 
MASTERWORKS! 


Metropolitan Opera 
Nathan Milstein 
Minneapolis Orch. 
Dennis Morgan 
Guiomar Novaés 
Irra Petina 
Egon Petri 
The Philadelphia 
Orchestra 
Phil.-Symph. Orch. 
of New York 
Gregor Piatigorsky 
Ezio Pinza 
Pittsburgh Orchestra 
Lily Pons 
Rayen Quitral 
Robin Hood Dell 
Orchestra 
Gyorgy Sandor 
Bidu Sayao 


Alexander Sehneider 


and 


Ralph Kirkpatrick 


. WITH THE 


Rudolf Serkin 
Martial Singher 
Isaac Stern 
Risé Stevens 
[gor Stravinsky 
Joseph Szigeti 


Jennie Tourel 


Helen Traubel 


Bruno Walter 


Robert Weede 


BE SENTIMENTAL with 
FOLK SONGS! 
Roy Acuff 


Gene Autry 
Bailes Bros. 


Johnny Bond 


Floyd Jenkins 
Bill Monroe 


Peach Pickers 
Spade Cooley Bill Perryman 
Bill Crosby Three Brown 
Ted Daffan Buddies 

Al Dexter Wiley Walker & 
Curly Fox & Gene Sullivan 


Texas Ruby Bob Wills 


XP BE BLUE with 


Pearl Bailey Jane Harvey 
Big Bill Memphis Minnie 


Buster Bennett Trio 


Xb BE SOPHISTICATED with 


Victor Borge 
Xavier Cugat 
Eddy Duchin 


Beatrice Kay 
Ray Noble 
Marek Weber 


BE HAPPY WITH 
COLUMBIA RECORDS 





Vronsky & Babin 


Westininster Choir 


Old Hickory Singers 
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Sincere good wishes to 


ARIETY 


on tls 40th Anniversary 


COUNT 
ASIE 


and his orchestra 








Personal Management 


MILTON EBBINS 


Exclusive Direction 


WILLIAM MORRIS AGENCY, INC. 





























Holiday Greetings 


Johnny Mercer 


At 






































SO teen ES SEEN 
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JOE GLASER, President 


Associates 
CHAS. YATES 
HARRY MOSS 

FRANCES CHURCH 
STEWART SEYMOUR 
JACK KLOTZ 
SAMMY CLARKE 


Fortieth 


VARITE TY Anniversary 


: 
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From the Picture 


the Pict 
“CINDERELLA JONES” From the Picture 


“SARATOGA TRUNK” 


| CINDERELLA JONES AS LONG AS | LIVE 


WHEN THE ONE YOU LOVE GOIN’ HOME 
SIMPLY WON'T LOVE BACK COCOANUT SONG 


Published by Published by 
REMICK MUSIC CORP. M. WITMARK & SONS 


Johnny White 


Norman Foley 
Prof. Mgr. 


Prof. Mgr 


From the Picture 
From the Picture ‘TOMORROW IS FOREVER’ 


“SAN ANTONIO” TOMORROW IS FOREVER 
a 
SOME SUNDAY MORNING DEAREST DARLING 


Published by Published by 
HARMS, INC. ADVANCED MUSIC CORP. 


~ Ben Bornstein Ben Bloom 
Prof. Mgr. Prof. Mgr. 














SEASON‘’S | iia i a) 
GREETINGS Jee x me | 


MEYER|/ BENNY FIELDS \ 
D AV I S Your Minstrelman 
° 


NOW PLAYING 





coe ramen gre mene sci ete 


MEYER DAVIS’ MUSIC 


Orchestras mi TERRACE ROOM 





I eT 


e ‘MIAMI BEACH, FLA. 
MEYER DAVIS 


THEATRICAL 
ATTRACTIONS EXCLUSIVE MANAGEMENT ; 


| : 
° | ASSOCIATED BOOKING CORP. 


Offices: JOE GLASER, Pres. | 
N NEW YORK 745 Fifth Ave., New York 22 ‘ PL. 5-0078 , 
119 West 57th Street | 





PHILADELPHIA 
The Bellevue Stratford 








WASHINGTON 


| FSET AST OFTHE Sm 


rp CLIMB THE 
HIGHEST 
MOUNTAIN 

(it | Knew I'd Find You) 









































By BROOKS BOWMAN 

















SANTLY-JOY, Inc. 
1619 Broadway, New York 19% 


BOURNE. Inc. : Tommy Valando, Gen. Prof. Mgr. 




















79° Seventh Ave.. New York 19. N. ¥ 
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VARIETY 


Fortieth dnniversary 


Wednesday, January 9, 1946 
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FREDDIE MARTIN 


And His 
ORCHESTRA 








‘Variety’ Continued Success 


We’re Pretty Busy 


5th YEAR COCOANUT GROVE 
Ambassador Hotel, Los Angeles 


3rd YEAR JACK CARSON SHOW 
For Campbell's Soup, CBS 


RECORDING FOR VICTOR 


But not too busy to wish 


Our 




















40 Years of ‘Variety’ and 
40 Years As a Song Plugger 


By MOSE GUMBLE : 

Of all the many interesting businesses in the world, the 
music business with its attendant job of songplugging is the 
most fascinating ... even with all its trials, tribulations and 
highlight transitions. And it becomes more complex every 
day. What was a very personal asso- 
ciation with the artists way back when 
VaRIETY and I were both much younger, 

is almost a regular industry today. 

I can recall many, many years ago, 
when I first came into the business. My 
first plugging was done in Coney Island 
where there were dancehalls and shows 
in connection with drinking palaces. 
Often I would work there the entire 
day, geing from place to place with my 
songs hugged hopefully under my arm. 
I'd even sleep over there so I could 
make the rehearsals early in the morn- 
ing. Some of the star places where the 
lights were brightest were Stauch’s dance pavilion, Hender- 
son's and Billy Inman's. 

When those lights faded, the gaiety (and the pluggers) 
moved along to the Bowery. San Souci on Third avenue, 
















Mose Gumble 


near 13th street, and Atlantic Gardens down on the 
Bowery were the hot spots of that era. We would carry our 
orchestrations with us, trying to induce the entertainers 


to accept the songs and use them in their routines, 


way 


After that songplugging moved into burlesque where it 
was my job to “sell” the tunes we were working on at that 
time to people like Hurtig & Seamon, Gus Hill, Billy Wat- 
son and many others who had shows that ran for 40 weeks. 
In the mornings I attended rehearsals at various places such 
as Arlington Hall, Liederkrantz, Webster Hall, etc. Wherever 
there was a show working I would break in to see the man- 
ager and try to get him to use one of our songs in the 
production. At that time most of the shows used the popular 
songs of all publishers, but in later years they had original 
scores written for each show. This made it difficult getting 
songs even into burlesque ... and with that vaudeville be- 
came the important thing. : 


Songs were then made popular by such great vaudeville 
stars as Nora Bayes, Ruth Etting, Sophie Tucker, Paul White- 
man, Ted Lewis, Rudy Vallee, Lottie Gilson, Emma Carus, 
Marie Cahill, Blanche Ring, and so many other grand troup- | 
ers. It was customary, some 25 years ago, for all the plug- | 
gers to hang around the Palace theatre stage door waiting for 
these stars so that you could give them a sales talk about 
your songs. The competition was stiff, and many times your 
heart would go pitter pat while waiting for the decision of 
whether or not your song would be used in their act. Accept- 
ance meant a sure 40 weeks from coast to coast with a head- 
liner doing the plugging for you all over the country. 

A few years later, about 1922, radio put in its appearance 
and made changes that have altered and enlarged the song- 
plugging field. Now there are not only the stage personali- 





ties to besiege and badger, but the countless vocalists—solo- 
quartets and large choral groups—plus the 
featured instrumentalists. The number of 
performers who have to be approached with the new tunes 
increased tremendously and they are all important 
Night clubs, too, have been added to the plugger’s route. It 
takes a Philadelphia lawyer to keep abreast of the many 
transitions. 

In conjunction with the development of radio and talking 
pictures the film industry, having music publisher outlets, 
injected many songs in their pictures ind this opened another 
field for the songpluggers ... or contact men, as they are 
now more dignifiedly called. For instance, in 1929, Warner 
Bros.’ “Jazz Singer,” starring Al Jolson, started a trend that 
is going strong. Great musical spectacles were spotted in 
the picture's, but the plugger’s job became one of placing the 
good, old, tried-and-true standard numbers in pictures that 
were not entirely musical. Recently there have been such 
successful picture and song combinations as “As Time Goes 
By,” from “Casablanca”; “It Had to Be You” from the Eddie 
Cantor picture “Show Business,” and currently “It’s Only a 
Paper Moon” from “Too Young to Know.” 

You can see the many swift changes a songplugger 


ists, duos, trios, 
bandleaders and 


nas 


er— 


contact man has to contend with. Way down through the 
years when we had such good vaudeville, the stars who 
featured songs for the publishers made them _ hits. 


A song used one week at the Palace was good for the next 
40 weeks of vaudeville routing. The all-important stars of 
today, from the plugger’s viewpoint, are those on the radio 
. «+ Who reach millions of listeners every day and create an 
immediate demand for the music heard. 

So there yeu have it. I've been through it 
plugging along and I love it! 


all, am still 
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HAPPY NEW YEAR 
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EDDIE HEYWOOD 


AND 
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ND THEN THEY WROTE... 


By GEORGE JESSEL 


Hollywood. 


Yxobably one of the oldest of th undamental questions 
I ced “What came first, th e chicken or the egg?’ 
And so with a song. Th rst ques- 
ever asK@€da a § pwriter | ‘What 
YUU } ll { ( 
ian 
ede \ 
) Ha mel H 
8) R ¥¢ | 
‘ O 
‘ 
iT \ ( ( l 
B ( l I ( ( t - 
George Jessel dividualistic age since the frst igns 
re seen on the road to Jerusalem which said: “This Way 
the Temple.” In almost every walk of life today people get 
Ning. The stationery ¢ a bank now names at least 10 
e pre é Even the smalle passenger airplane has 
ri MN e pilots an the hostess in letters on the 
J \ 1101 icture ) ss they l € 1 ii 1 
Some ] e 1ootas ) oO con- 
{ ( ise « f { 
] ( ty [ ( ( 
€ Wael iff » 
en t operty 1} cle who St i to 
1 ls ( lls name ¢ 1¢ film. And it is this 
) ) f S to nnou e oOo ne raaio 1 it nis 
ra) itl V ’ and so Up tot st € oO one 
er t elded e pen t ¢ oO edl 
A! in 1 ct to a dozen men, 1 lift up my voice 
fain to a dozen poets whose lyrics are sung and spoken 
iroughout the civilized world and who hardly ever get 
1y credit. Only in the last few years does one speak of 
ie team ¢ Rodgers & Hammerstein, and before that 
odgers & Hart, and way back, Gilbert & Sullivan The 
st of t ime has found the lyric writer unsung and par- 
cularly since the advent of radio. So let e begi ith 
idio, as it plays to the biggest audience and therefore is 
ie most imposing of all the credits. 
I'll bet there isn't a kid from the age of six up who doesn't 
ear at least three or four times daily:. “You will nov hear 


‘Sweet Mystery of Li 

yy George Gershwin's “Porgy and Bess” and “I've Got 
thythm” or Jerome Kern's “Old Man River” and “Smoke 
yets in Your Eves.” Or Gus Eawards’ “School Days,” “Sun- 


Tictor Herbert's everlasting song, 


| 


bonnet Sue,” “By the 
Ball’s “Mother Machree” and 
what about the fellows who wrote the words? Of 
are many melodies that even instrumentally, 
lyricist, are great For example, in the opera 
the musie is concerned. But there are 


Light of the Silvery Moon” o 
“Irish Eyes Are Smiling.” But 


also poems like Joyce 


r Ernest 


course there 
without the 
where only 











| Kilmer’s “Trees” that stand up by themselves without a 

a r this goes for tl ret mber, the 

tine ut none of iis goes for the operetta num , 3 , — , ats 
‘Beare But agora “yet Bye With the years, film cavaleades and biographicals a d 
Semi-Ciassic yr the po ual song. 4 ta Pry j . } 43 - my 1 } = 

I ; y 1 k to “Mig hty Lak a Rose ” That's a other usages for radio productions and the like not ta 

ets g0 Wa ac ( aa é l 

: tole ) ° } } . . ner mes a A 

veet melody, but doubt if it would have the same mention television around the corner—have heightened 

( i { eart if { { Wied J ‘ lue ) andard That's been a major _ 

; ee oe ae 
G Love I S , Lit musie publishing it 
“4 + > N \ y . . 
! ) \ lO It cen a factor in 1 indry 
know t 8) ill n but ( l V < i ' 
\ ‘ 'F  § » No one | og ( (Cole Porter, Al Jolson, Joe E. Howara 
y » : 
All ’ e radio N \ y | Dolly Si Jerome Kern, Rodgers & Hart, Nora Bay 
" ; 1? | a ae 8) r\A Live le) 
\ 
; W ( ( t ked Ww itne 
Phe Forgotten Wordsmith em perpetrate ys comes | Wiheeiebatie fon % 
- | . . . " ‘ s 
‘oO H rst \ L Sheik of Arab) Holiday for Strings” and ‘( 

(©) IDDOSINS } Tey ol far 1AaAMMePosts 7 al ‘ , , 14: 

p p! aw . ; a "Wo . we oA have par off in found-money royalties, even on a ingle 
ae man miver, ; = ae rioters om ye N ft to mel on the revitalization to sheet } 
heard “Goodbye Harry, please don't tarry, ete.” Or take Isage NOT UE nu tallzatiol heet sales, 
the tune of “ rhe Last Time I Saw Paris” and try it with Dating back to w hat a bedroom version by Bonnie Baker 
‘Il wonder if she loves me” instead of t irtbreaking did for “Oh Johnny” to the more recent “As Time Go 
vord picture of a captured Paris where he says: “I heard By.” “If I Had You,” “Only a Paper Moon” and “Wha 

( Ci il « at} < ‘ . ~—s . . ‘y. = - " ne 99 4 
the laughter of her heart in every street cafe.” Do You Want To Make 1 Ose Eyes at Me For?”, not to 

. ‘ t Vict H 4? ; yuld vt be nention standards like “White Christmas” and “Easter 

mven the great ctor erbert’s melodies a ; 

es: ¢ } ¢ Parade,” the dividends have been fancy. 

same without the help of the lyricist And so in vit ' 
I 12 good men Same holds true for old tunes that became film tit! 
) O 2 | 
‘ f ly ' { it ( ilcly becoming revitalized ; F 

} I =~ ! ty | R ‘ livicl . 3 ‘ I Witne Fo Vii 
2) Hat ( te Old Vii R l Live Show Viv Gal Be O1 SI \la \ “You Came Along ¢] 

’ i i) ‘ Inwha} ° Pepnub South of 1 7 

Boat” ly “Caroust “Ol 10 The Last Time Ou of No ere)’ a | Republ se th of th B 
I Saw Pari n \ ore and “Along the Navajo Trail” for Roy Rogers’ west 

Ira Gers Lyrik f Pi y 1 Be “TI Got Sidelight on thi Jimmy Monaco’s posthumous ¢ c, 
R} \ mM Score 0 S “In tne Lal a ot Be oe ne Agal } iInterpo ated to 


Her Now.” “What's the Use of Dreaming,” scores of others, ! ode be evide ‘ed by 
Edward Madden: “Goodbye Dolly Gray,” “By the Light W: a Do It) vhich 
: ” Ne Ty) de 
| of the Silvery Moon. hit each time. Incice 


Will Hough and Frank Adams: “I Wonder W 


Will D. Cobb: “School Days,” “Sunbonn 
George Graff, J “When Irish Eyes Are Sn 
the Sands of the Desert Grow Cold.” 


et Sue.” 
liling,” “Till 


10's Kissing 


Sisters”) may become 


Bing Crosby's “Bells of 
“You Made Me 


Gordon, My Can't Begin 


St. Mary's.” Monaco's durability 
Love You tI Didn't 
was thrice revived in pix and a 
itallv, his last song, with Mack 
To Tell You” (20th-Fox's “Do 


his biggest hit of all Abel. 


Heightened Values of Old 
Copyrights 





Henrv Blossom: “Kiss Me Again,’ “When You're Av ay,” 

vries of the “Red Mill” and “Princess Pat.” | vou who are inclined to like beautiful verbiage, the warm 
Rica Johnson Young: “Ah Swe Mystery of Lift ; ae 3 rhyn e or the honeved phrase may know from whom t ey 
Falling in Love With Someone” “Sweethearts” from the | eame and if so please row them a rose. For alas, i¢ these 
operetta “Mayt = | lyricists mentioned who are still with us at the moment 

Otto Harbach: “Smoke Gets in Your Eyes” and scores | should, like the melody writers Jerome Kern and Gus 
of others, | Edwards, suddenly depart from the ene, I doubt whether 

J. Kiern Brennan: “A Little Bit of Heaven,” “Let the Rest the radio or the pre vill eulogize their sonus ag: asl 
of the World Go By.” | this time leave out the composer 

I give you the names of these gentlemen so that those of |; ; 








EDWARD B. 


MARKS 


1865-1945 


With the sudden death of Edward B. Marks on December 17th, 


1945, Our 


firm was deprived of its founder, its president, and a music publisher whose 
special gifts had shaped its policies through the years since the company’s 
inception in 1894. He will be sadly missed by his associates in our organiza- 
tion. He will likewise be missed in the wider world of music. An endless 


to this fact. 


in an editorial as follows: 


ment in the publishing field. 


stream of resolutions, testimonials and other communications bears witness 


A leading publication, at the time of the celebration of Mr. Marks’ Golden 
Anniversary in the music publishing business in February 1944, commented 


“Members of the music trades throughout the country will join in the 
well deserved tribute paid to Edward B. Marks, dean of American 
publishers, on the completion of a half century of notable achieve- 


Mr. Marks entered this business when the opportunity for publishing 
music in America was at best a sketchy one. Standard literature was 


chiefly imported from Europe. Mr. Marks devoted himself to the 
development of American talent and has consistently been an encour- 
ing factor in the introduction of new American music. His long and 
continued perseverance along these lines has made the name of Marks 


an honored one.” 


. B. Marks was too effective an organizer not to have 


thought ahead and 


aie with his associates for the continuity and future of the firm that 
bears his name. With steadfast adherence to his ideals and a full awareness 
of the meaning of the Edward B. Marks imprint, we shall proceed with vigor 


and enterprise to carry on the good work. 


A statement from the officers and directors of 


EDWARD B. 











MARKS MUSIC CORPORATION 
Herbert E. Marks, President 





-ARTIE SHAW HOPPING — 
EAST FOR DISK DEAL 


Hollywood. 


| rtie Shaw plans to leave here | 
Pig 10 to hop to N. Y. to discuss a 
| new recording deal. He has had one 
| on the fire with Musicraft Record 
via which that company would 
ket pressings of masters Shaw made | 


mare- | 





| doing freelance 


Morty Palitz Joins Decca 


= s Palitz joined Decca Recor 
in Monday ¢7) as a musica 
cliie che and production man. Sine 
alking out of a v.p. and musica 
at Cosmo Records sev 
back, Palitz has bee 
work, most of it d 


director spot 
eral weeks 
N. Y. 
label. 


recting recording of the ne 


Vogue 


S71. ei =e Ka 





at his own Coast 
weeks aco, but this deal may not be 
completed. Shaw is expecting to 
talk with another major disker, too. 


expense on the 


There are reports here that during 
Shaw's trip east he will discuss with 
Musie Corp. of America idea for a 
new band. However, this talk is 
denied. Shaw currently has no new | 
band staged it’s claimed. 


Capitol Disks Sanne 
Larger H’wood Offices 


Holly wood, 

| Tenants of Music City bldg. at 
Sunset and Vine checked out Satur- 
|day (5) with Capitol Records tak- 
ing over entire second floor and all 
| but Vine st. store spaces. Building 
will be remodeled with all execu- 
tive offices moving into place and 
annex planned to be extended into 
What is now a parking lot next 
aoor, 





Capitol offices currently are acros 
Sunset and down Vine st. 


Lt. Gene Buck, Jr., Out 
Of Service, Another Stays | 














TOMMY 
REYNOLDS 


and His Orchestra 
CURRENTLY AT THE 

BAND BOX 

CHICAGO 
(kor &® Weeks) 
€. 
Exclusive Management: 
Associated Booking Corp. 


JOB GLASER, President 
715 bifth Aves New York 22 











Lt. Gene Buck, Jr.. son of the 
) ASCAP advisor and veteran 
| smith-showman, 








was discharged 
| from the Army Air Force after 
three years. He got home in time 
j for the holidays. 

Buck was with the famed 
Group of the 9th Air 
{holds the DFC, Air 
| clusters, 


368th 
Force and 
Medal with five 
Presidential Citation, ete. 
|He’s 23 Younger brother, Flight 
| Officer George Buck, 21, 
|has his wings, still 


who also 
stationed in Cali- 


Top Tunes for Your Books 
’ An All-Time Favorite 


| CAN'T BELIEVE 
THAT YOU'RE IN 


LOVE WITH ME 


Music by... 
JIMMY McHUGH 


Published by 
MILLS MUSIC 





fornia, having signed on for three 
;VCars, 

pee ore 

™ 

| Rex Stewart has been signed to do 
| 12 sides for Mercury recor 











| Season’s 








uitbete ee 


Greetings 





JULIAN T. ABELES 
| 745 Fifth Avenue, New York | 
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"THE POET OF THE PIANO" 


CARMEN CAVALLARO 


and His Orchestra 


featuring 


Gloria Foster 


NBC EVERY SUNDAY 


SHAEFFER PEN & PENCIL CO. 








OPENING JANUARY 27 DECCA RECORDINGS 


~y | CAN'T BEGIN TO TELL YOU 
HOTEL BILTMORE CHOPIN'S POLONAIS 
YOODOO MOON (ENLLARO 
WARSAW CONCERTO 


iw NEW YORK A LOVE LIKE THIS 














| CAN'T BELIEVE THAT YOU'RE IN LOVE WITH ME 
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VICTOR RECORDINGS 


Holiday for Strings — Cocktails for Two 
SPECIAL ALBUMS 
THE NUTCRACKER SUITE 
MUSICAL DEPRECIATION 
CURRENTLY FEATURED IN 
“LADIES MAN,” Paramount 
Tom Breneman’s ‘‘BREAKFAST IN HOLLYWOOD” 


FOR PICTURES aS sy 
MEL SHAUER AGENCY 
CLIFF CARLING, Representctive 


Personal Monager Public Relations 
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BEAUREGARD LEE ) i MAXINE THOMAS 
—eneraX AMUSEMENT CORPORATION 
THOMAS G ROCKWELL Pressgent i: 
NEW YORK CHICAGO HOLLYWOOD CINCINNATI LONDON ° 
AST PRESENT AND FUTURE OF scr bed library it should be looked must “di low in cost, as the F.M. q A . Ni h Lif 
P vie l L i 4 upon as a@ program service and not ‘stations will b« operated on a very van ntonio Ig t ] e 
jas a record library. modest budget for a long, long time | e 
THE TRANSCRIBED LAGRARY | Dette ret cot fer the te come es | Hottest in 10 Years 
present, transcribed libraries have The transcribed library compan) : 
—_-——- served a satisfactory purpose. But that offers the F.M. station a com- | With a By ton : 
: : they have not shown a great deal of | plete script department with good ith the close of the ola year oan 
By JOHN ANDREW imagination nor have the y done the nied yr to sp with their At tonio’s night life, still bene- 
(Associated Prograin Service) | job for the radio stations they might, transcribed music will be in an|#tng ftom a large military occupae 
! iH se s to me that most tran-, successful commercial record and have. excellent position. They will really on ane a _ workers, is cure 
sa ie available ta radiq jukebox names, but not necessarily But let us look into the future.' develop the field to its fullest and Pp at its highest peak since the 
= ae See ee ee » onsttn, dnlon ~ |What are the F.M. and Television proper position. The television sta- 1920's, 
stations have had two main faults, 300% Facto ecsongy ; program directors going to require! tion will need music that is espe- | At present there are a_ larger 
Firstly, they record tunes on 16- Both of these faults nave tended | tom these same transcribed libra-| cially transcribed . to background number of dinner clubs and cabarets 
ints discs with little. if any. wlan- to confuse the transcribed library ries? episodes, moods, interludes and | With floor shows than at any time 
tia ink oe with com nercial recordings In the | The F.M. Station program direc- | themes. The recording must be of | during the past 10 years. Several of 
ning as to their possible use in the minds of the radio station operators |jor wil} be in need of two things: the same high quality as required , the larger clubs, the Olmos and 
overall proer ing pieture; they and listeners, This is not a good | material that is exclusively radio in| for the F.M. station. In. both in- Shadowland, are only open on 
do not record enough selections by _ecgarnin for the radio station nor | character with which to build pro- stonces the artists and orchestras | Saturday nights or for special one 
any one artist for good pacing: t the transcribed library company.| grams . . . and does not cost too recording these transcriptions mu t|Dighters. About 75°5 of all the 
do not offer enough music of th ‘As a result, the transcription libra-|much. It must be recorded with have a complete understanding of trade is still military. 
same charact for programmi Ms full potentialities have never | the high fidelity and wide range) radio that their music and arrange- 
“across the board.” Secondly. they , developed to its fullest extent. that will do credit to his new ments have the necessary def nition cea 
use too many oi t artists who are To get the fullest use of a tran-|medium—Frequency Modulation. It | end character needed to enhance the 
station’s programming. CHICAGO'S 
—_ ———— I believe the future will present f 











a wonderful opportunity for the WON 
transcribed library service that is DER 
“N *% : at : , ’ ° 
A HAPP Y NEW Y I AR staffed with people with new ideas 
’ a and plenty of imagination. To back BALLROOMS 
them up, the library should have 
to three definite features. First, wide- 


range high-fidelity recording. Sec- , 

a. = ' ee . ond, radio artists and orchestras of 

All my Friends who have helped make many |f jervork reputation... Third. a pre- 
gramming purpose behind their re- 
cording plans. These features 


of my songs world famous. com- 


a close cooperation be- 


a lia 


rere BH 








, : 
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vecn the program and sale de- AND 
partment of the station and = the | | 
RICHARD W. PAS poeta ian ead ase 
me . PASCOE |)="sssuecnr "| 
ASCAP LYRICS | 
AMBASSADOR, L.A., SETS | 
. . . >] e 
ty Detroit, Michigan 45 ATTENDANCE MARK | 
: | an Hotere wouywon Where the Spotlight of | 
. A i Hote! -ocoanut e 
5 Ses = # eae a xe f Grove Li Angeles, et a re pled Fame Always Shines on the) 
| Tenderly Think of Me (Jenkins) or itself in 1945 by serving 210,987 || ion’ 
At tho Encl ef an trish Lane (Witmark) When a Colleen from Killarney (Met a Lad from customers Average eck : dre “ a a ven 
hn Thot friable Down Shack in Athione (Mills) Old Tralee) (Fred Fisher) 4.900 covers, which is almost capaci- Bands. 
f Hong Keng ‘Fe'st) When | Dream of the Sweethearts I've Had (Millis) oy LOE six-nignt-week « tions e 
- The Wild Irish Rose That God Gave Me t Wont a Pardon for Daddy _ Freddy Martin was on poditm for 
a | (Ted Browne) | Wonder if the Same Moon Shincs in Ireland To- pie weeks, with Harry Owens 
iM Faded Love Letters night (Marks) -s _— in fol fortnight. Big Extend 
14 Along the Road to Singapore (Ted Browne) The Girls of the Limberlost hi if nye . po gr ese ie: Best Wish 
i| Little Town in the Ould County Down Holding Hands (Root) se fete Rare sling Bae ae 
@ Thet O!d Swiss Chalct in the Rockies (Leeds) Dream Town (Roat) first six alin 2 ytsced gey a to 
1 When li's Night-time in Nevada (Leeds) | Wender What's Become of Slim (Mills) spent were ‘available, tut Coast VARIETY 
1 2 In My Heart There's a Part of the Prairie (Mills) That's My Mother's Song of Ould Ireland (Mills) night spot cha res $1 to $1 50 po ARIETY 
: I Cnarges :° tO Si. ) 
a — en ~- 
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WORLD WAR ID SPENDING RESPONSIBLE 
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V Ni Bi 
> tery Biz Falls 
When Ni , Falls 
. 
If T 
Off to Normal 
By SHERMAN BILLINGSLEY) 
( moo 
0” " e ice i ! lo 
tony " tl Oo ni ‘ eo t ‘ ype 
H , d to r here IT sat an i ‘ oO S 
. onths a lot of the night ¢ ) 
: ave going to put the 
wn » keep people ! thiot ) 
H > i rbungent mou it 
i ( a ol t 
" pres¢ ind tf i ( Ko rie 
] ) i i) \ 
i 
} oO ) 
} Sone la i 
no ) v\ teeul 
Fo butche ana Proce) ho 
sft ive done very well indees Sherman 
Soryye } pectable residential nerghbe Billingsley 
moc " brewed thei ow! conce 
tiens Ol a suecesstul night club ome table ( irs al a 
band that played loud, but not necessarily good 
The amazing thing Is that thev made monev through the 
4 veal ot thi simpte prece it 
What of the established night spots like the Stork Club 
People ad monev to burn a 1 we gat ( i i ol t B 
ve Car ad it DV PiviINng a dollai s Va | al evel dolla Ce 
ceived. We didn't have to do it. We could have put tabdle- 
clot ov the dance floor and served our patrons picnic-sty le 
iwith cover charge) and no one ould have complained 
] is an easv business to get started In, and a juiev one 
Because it Wa sO easy, the wartim proprietors disperses 
wit} service and comtort as expensive and UNNeCeSSATS 
jten Thev hired waiters that broke in on the coetee-pot 
circuit Food was something required fer a liquor lice 
and liquor was anything that burned a man’s throat and 
e a woman feel voung aga 
] idmit we ad clubs of this sort with before the a 
I ere will alw a\ be a certan pei’ tage of suckers n Nev 
\ mkoo mv given nent who are appv enougl to sit dow! 
wi sere i anemic ~PLOP\ md b pres dead Villon wWweodel 
Clappets so that they can save thew pa to pay ther checks 
The 3 (Cs of Niteries 
However, the pre-war years were tough on these estab- 


lishments li luck was 


could hope to fast 
their hat- 


rolled aretund, the 


with them, they 
for ane thanks to liberal crediters and 
check Concessions, When the next veai 
three C’s of night clubdom 
customers— just weren't 

The war has changed all that and given these boys some 
mighty big ideas for the future 
mecea tov Americans with 
theatres and night clubs to. the 
Starved turkey became a raging hit 
The demand far exceeded the supply 


season 
creditors, concessionaires, and 
interested 


New York has beeame the 
New 


Visitors 


Yark mcans 
Manv a halt- 
to the plavgoing public, 
Part of the hou-ing 


money, and 


shortage was due to the number ot 
ments which were converted into “intimate rendezvous.” 


basements and apart- 
The 
dandified singer who could deliver parodies on tour-letier 
words represented the height of metropolitan sophistication 
to the strangers in our midst 
But I can see the signs 


even if the johnnyv-come-latelys 


cant. Thev're on the way out, because their clientele fron 
New Jersev and Iow ao becoming more seleetive and be- 
Cause they've been victimized enough. Perhaps they ve 
become sophisticated, too. They remember the clubs which 
served them good food, the liquer they asked for. and were 


And, most amazing of all. wie 
werent asked to make a down pay- 
ment on the furnishings, 

The racketeers are still active because business is good at 
the time IT write. You can pick up any New York paper on 
the weekend and see the unprecedented amount of night 
Many of them are estab- 


finger on the ones 


sercitous of their comfort 
the check came they 


Clubs that take display advertising 
lished places. but you can put 
Whose weekly net before the war was less than they paid 
ior thei ads 


vot 


The Only Way | 


There is only one way to run a night club, or a big manu- 
facturing company or a grocery store, and that is to hand 
A as if you expected te stay in busines- 
Stork Club, that the little things as well as the big ones are 

Knowledge of the little things which will please 
comes through experience—a requisite of almost ans 
business venture—but a factor that is dispensed with by too 
Optimistic souls who want to run night clubs and ge 
rich quick 


That means it the 


IMportant 
people 


Many 


} 


as the songwriter said. there'll be some changes made 
The vicious circle started back in 1943. A lot of country 
thes — had never been to a New York night el b fotnd 
Selves having creamed chicken at a ringside table, while 
a Willowy showgirl gave them a demonstration of what the 
Well-undressed women of the city wea: Later, they cul- 
tivated the taste for creamed chicken 


t ringside tables at 
Shive vo 
hiptrhons, And still later, 


show girls, thev were able to tell 


me difference between good creamed chicken and the mess 
— by whe places that didn't care. The “wise” opel a- 
oan ie . t worried if these people never came ag uit There 
the aways other suckers to take thei: places. Some day 


ipply will run out. 


Rang death agony of these ftv-by-night joints will be ter- 
oe re ] for _— will enjeyv the sight TT ey ll pui uo a 
lens "s os but they're doomed. Perhaps they Il trys to pro- 
a = h ithe by suddenly realizing s. They'll 
an ca lef and buy a food stove and mavbe gef feod oui to 


‘ an Cs while it’s still hot. But there won't be anyone 


their mistakes 
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IGHTPCLOUB HH: 


Saloon Biz Has Never Enjoved So Bullish a Market as During the Past 


BIT 





Four 


Years: Class Spots the Human Museums 


By ABEL GREEN 
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yer iste t 1 
tts ro cul hes 
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} the past fo ' he che 4 ) 
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VM 
( P 8) DI oY era lt l 4() \ ( 
. \ Nu yt \ cl Is i Oni .) Live la €*] 0 
VARIETY lo ce“ I that Sine Vas the one y+ Ob i R 
p ] el ike wav tne ) tro t emimne | 
pa likes leaning ) -ainst 1 Da ( rit I Tl 
liquo becomes legal that's one hehit that wall stick 
And so World II has left a lasting impress on the popu- 
lace. and that is the nitery habit Fusy money and iree- 
spending, since they could spend for tittle else (necessities 
like clothes. houses househok furnishines cars ele re- 
stricted) siphoned the mass dollar into the class and mass 
saloons 
Just as Saks-Fifth Ave. fast discovered that it vas 
getting the vestervear Macy-Gimbel customer. so the clas 


bistros found an influx of mass trade whose dollar was just 


as good, and in fact better from two lients One. it was 
. U + 

free] since the new-rich wartime spenae vasnt as 

choose and secondlv, the catering staff could collect those 


; 


fast fives and tens faster from the bourgolsie than the reeu- 


lars whe paid off in the prestige of their presenc 


still all right. and goes beth ways 
Having been innoculated with the going-out, free-spending 
habits. the niteries of the future mus bencfit because so 


many more people have been exposed to what was an here- 


tofore unknown standard 

Certainly the saloons have grown up The class spots 
are the human museum of the great and the grates Theil 
bonifaces are social arbiters. or fancv themselves in that 
category Headwaiters are the dispensers of favor not 
iiwavs commensurate with. the largesse thev receive Ana, 


incidentally, a $5.000-a-veai 


rule rather than the 


‘in pourboire) maitre d’ is the 
kiddics at the tape 
DeMille dresses 


exceptior The 


cast their customers over the rooms lhke 
a set 

With the abnormal affluences. some of the bonifaces have 
taken on aunxiliary ke themselves too 
One 


opera: many 


interests. and some ta 
himself very 
believe their own 


fancies social: another goes 


seriously. 


in tor the 


press notices; 


Sobol and the Sirens 


Reealls His Blood 
Pressure as a Kid Gandering 


Those Burley Dolls 


Columnist Rising 


By LOUIS SOBOL 


One dav posters appearer in town (Waterbury. Conn.) 


announeing that burlesque was coming into the Jacques 


This 


school circles but nene elsewhere and I cannot recall that 


theatre precipitated plenty of excitement in high 


anv hue or cry was raised by the church folk. 


I had never seen burlesque in the full flesh but I knew 
it was something delightfully sinful, because occasionally I 


had seen pictures in the Police Gazette whenever I went 


to the barbarshop for my monthly haircutt.ng. 


Burlesque meant voluptuous Jezebels—tull blossomed 


shapelv-limbed, flirtatious and dangerous. To a 15-year-old 
vap. just looking at Gone from the distance was tail living. 
To be able to speak to one, maybe even to shak inds 

hell's bells. that was too much even for a fairly co ersa- 


Live blood pl essure, 


Strangely enuf. though this was the first burlesque sho 
{ had ever attended. I can remember neither the title not 
anv of the principal I at In mv balconv seat. thrilled 
bevond words as the wondertul, beautitul, glorious, heaven-y 
ladies of the burlesque ensemble came out sometimes in 
heir white tighis, sometimes 1 voluminous dresses. some- 
times i hort skirts There Was no striptease and if the 
patter of the comics was smutty, or double-entendre, IT must 
conutess In these late years Of my itle I do not recal 

I do remembei thougn that no group of sire: evel 


looked more amorous than these shoddy, fat and thin and 
verv tired dolls of the burlesque It \ i cheap troupe 
and an underpaid one but as far I was concerned 1 
could have been Ziegield at his best 

Then some vears ater. a colortul characte of the show 
word came in trom New York. took over the Jue qucs, W hich 
by then had been losed for several season and brought 


purlesque back His name was Jim “Apple Sauce” Clancy, 
a lovable. voluble energetic guy who had 4 orked for the 
theatrical potentate, Sylvester Z. Poli, quarrelled with him 
and came into Waterbury to embark upen his ov enter- 


prise. 


Ho was called “Apple Sauci * bec se that was is favo 


; ? 
ibo ) 

> oO ( ‘( “ ric ¢ 

; - ‘ ¢ 
0 1) ( oy! ecu Sh crackc< Anv 
y-b ( ‘ stiff b dn just in’t 
VW be oO ’ oy to avd ) ) ome 
S D ( NI i Evans Hlam!l e ob- 
a , ’ 1} onl rm o Lois 
ol ara) ‘on i Nappen I tne 
, ( Heoml ee o»bers stuff.” 
i ¢ Oo lan natures 
o rt ’ ( Wo ile” 
) i i) ( Sod 
) it, 
Vio j i f ( t Used to 
be t trauignt niteries | nor on the food but made 
p on liquoi Today straight tuurants like Lindy’s, on 
Broadwa ( $40.000-S50.000 a *k: the Bri tail and 
Dempsev's even DI Toot S ) COOK OV $100,000 
mont | e clockwork That's pust tor straiegnt Llood mind 


Joc E. Lewis and Jimmy Durenie ay pulled $50,000. ard 





more eckly to the Copacabana. Billy Rose once observed, 

fhe top musical hit ins town, ‘Oklahema! this week grossed 
$3? OGL yell. IT have a basement saloon (meaning his Diae- 
mound Horseshoe)’ with a Ie preteytious show which out- 
grosses Redcers & Hammersicin Spots like the Versailles 
rea 1.000 and better, and similer take more or less— 
u moie—itor the plush niterics (21, El Morocco, Stork, 
etc.) are tne rule. Net profit is 20-25‘, and will increase te 
30-46 as toed costs and other staples come down, assuming 
that the spending dollar continues as is 


Apd suv on aown the lin True, the 30-40G legit musical 
smasn¢és do only eight shows a week and the bistres with 
their entertainment grind seven cays a week, dinner, sup- 
per and into the 2 a.m 
potential ts there 


bieakfast shows, but the gressing 
One more instance is what Joe Howard 
and Carl Erbe did with the Zanzibar. hitting over 50G with 
a coloved sh 

lncidentaliv, starting with the now no more Kit Kat Club 
on East 55ih street. N. Y. (now the Blue Angel), the Cafe 
Secicty Uptown and Downtown. Ruban Bleu and also the 
atorementioned Blue Angeli, a class stvle of c¢ 
tainment 


lored enter- 
tociay pay Harlem 
and its Cotton Club Connie’s Inn, The Baron's, 
Dickie Wells’ and all the rcst of them were in thei: hevday. 

Of personalities, they run the 
ing with the proper 


bigger cdividends than when 


Plantation, 


gamut, all certain of book- 
Many of the topnotchers can 





aSons, 


afford to be choosy about the spots they work. Joe Ever- 
glades Lewis, the Great Schnezzole, Hilcegarde. Carl Bris- 


(Centinued on peve 296) 


Another favorite term of scorn with Jim was 


“Aw. that’s humpiy-dumpty Logan.” 


the phrase. 


Incahator of the Great 


i—</| 


At any rate. Clancy 
right. Having cecided that the town was hungry for iep- 
fiight burlesque. he imported nonce but the best at that 
time Operated by the Columbia wheel. So it was we first 
came to View 
as James Barton, Lester Allo: 
Watson, “Beef Trust” 


was one who believed in doing things 


such comic or otherwise talented gentlemen 
Dave Marion, “Sliding” Billy 


Bil!y Watson, Jean Bedini, Herry K. 


Nlorto otner 

The girls were beautiful. the goae mpiv hilarieus for 
words, il slightly outrageou and the comedions the fun- 
niest men in the world. Jnv ibiv, there was the olio and 
some one who might b lim and voun® or stout sh and 
elders and wearing a dome coils would come out and 


sng “When Irish Eves Are Smiling” oi 


and the 


“Mothcr Machree” 
which had been roaring at the bawdy gags 
or lewdly ogiing the undraped honeys, explode 
‘times the womcn in the 


house 
would nov 
in tumultuous applause, and som: 
audience would ery. 


Occa 


onally. one of us, bolder than the rest. would date 


one of tnese sumptuous queens of burlesque and parade 
her proudiv at midnight over to George Mulligan’s or te 
the snootier Hodson’s These dates, though. were rare— 
becuuse Jim had seme sort of understanding with the mane 
aser of the visiting troupe that the girls would not mingle 

ith the townfolk 

He wanted no civic body to start a crusade and I don’t 
rememb«e that a during the Cloncy reign there was any 
suspicion Of a Campaign to rid the town of the evil influence 
~ purvle que 

Burlesque had advance since that first obseure pro- 
duction The girls seemed vouncer, happer and better 
cressed bot on and off stace yy comedians were 
actually funny and manv ¢ them went on to the kicther 
Strata of the theatre and into the mevies. I repeat there 
Was no striptease the wicked moment ot the show beings 


when a curvac:ious babe came out an wriggled 


In a torrid coocn 
As the vears passed Clancy became a soli citizen of the 
drive for 


The iown 


community and vl there wa a municipal 


funds he was usually on the active committee. 


eCrevel 


mourn his death and the local papers ran the obituarv 
on page one. They say his funeral was one of the most 
largely attendcd in many vears 

Not a lhitle of Jim Clancy's success and that of his 
burlesque enterprise was due to a shy but witty fellow 
who could write a blue and mighty readab'e streak ef 


He was on one of the local newspepers. Jim, who 
nvited him to become 


man on the side. There was nothing unethieal 


AoTcaaLe 
had read his bvylined sports stories, 
his publicity 


about this in those day and the young newspaper fellow 
was quite happy to earn the extra dvugh to fatten out the 
thinnis} pav @! velave, 

His nome was Den Parker (no spots columnist of the 
ne ee 
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By GEORGE BURNS 
ree ‘ \ 
Things I t \ C D 
Nion doll of at ( 
, 
l 
Db 
SOc \ 
Ben Be y ¢ 
‘ { Ji i 
George Burns E t ; ’ y with I 
) |e Professor I ( 
soft- 1oO€ ¢ ol { ‘\ Re ; } 
from is | é | coat G Vai ort 
ewed ( cket F | l 
he ( J \ ti 
3 t W ( } ( 1 
that |] I S; ( S H y I cit 
Magician gave cvery es. Lou H t. 
Crowding into Al Jol Fr } y Hussey’s accent 
ing room afier Sunday ts at 1 tThos¢ ( ¢ ) 
Winter Garden to hesr his \ ty aressins 
world ivs tips « dy ptic mi ty 
delicatessen delights 21 Ic ents Pere ed 
day afternoons at the Palace to stuc bh tthat nt you 1 to 
the Frank Fay timin Ju Ke tever they. gave you) 
Eltinge, the female im; tor I N at | ould a 
who was a solid man in a barroom G¢ ithout n 
fight the time I pi yt d I certal ( oO hat 
stray do on the av toa I ] ) th t ( 
Hi!l theatre becai ( anaccl 
had called for a d t C ae 
first time I ever saw a y t ° 2 
live ar tisaes Alten dn a | Night Club Review 
Lytell in black shirt and doing il ni i 
a sketch call “The Vali ; 
The first time George Burns, thi Copacabana. N. ¥. 


ballroom dancer, ever read lin 


...I1 had to say “Hello, Babe” and 
vould spend hours backs.ace re- 
hearsing couldn't seem to eect it 
right .. 1 remember how scrupu- 


tumbling act 
keep their socks 
. the siock sag about Herry 
who death-defying 


lous the Japancse 


always were to 


clean 


Houdini 


made 


escapcs from a mik can, trying to 
get his wardrobe trunk epen in time 
for a performance and th 


Memory King who could tcll every- 
one his business, could never fic- 
ure out where his girl friend w 
Monday and Thursday nicht 
Julian Tannen with his ploss 
bicarbonate cnd soda before going 
on . the way Ed Wynn fought to 
kecp acrobats from sicpping on his 
props 

The theatrical energy of Eddic 
Cantor he could defeat an army 
single-handed if the beatilefie!d had 
a sct of footlights and a cvriain 
the baseball p!eyers who used to 
pick up money snging in vaude- 
ville during the winter season ‘ 

The night Sid Gary cnd I onened 
our first two-a-dzy house at Keith's 
Boston. We sat up all nicht elcan- 


oS On 


of 


ing our clothes with benzince. We 
openea singing, “Oh, Wheat a Won- 
cerful Winter’ and the first four 
rows got up and left 

The animal act who always had 
the room next to you... and the 
trained seal who hated straieht men 


-.. you knew your act had flopped 
when the hovse manager waited i) 
the wings with yeur lobby di-play 
photos under his erm... the un- 
written law wes that you took them 
and left without a word 

The Europescn strong man 
always burped during the dramatie 


ho 


skit end Breitbart. who ley on 
a mat of sharp nails holding a horse 
—and who died of a scratch on his 
finger ... 
| Before Charlie McCarthy | 

A shy young men from. the 
Chautauaua time by the name of 


Bergen trying to persuade bookine 
managers that ventriloguism wasn’‘i 
really dead . 


. the seven Foys run- 
ning to catch a train... Singer's 
midgets, arguing as usual, over 


dressing-room space the pixie 
faces of VARIETY muggs Binyon and 
Bigelow watching from the audcicnee 


... the housemanager’s frayed 
nerves the week Clayion. Jackson 
& Durante were on the bill... the 
East Indian snake-charmer 10 


always having his act caneclled 
the last minute Bi'l 
“The Dark Cloud of Joy 
The “disappointment” acts who 
sat in hotel rooms glued to the 
phone, wearing their best cloth 
and with suitcases packed ready to 
take a train to anywhere ... 1! 
were in case someone broke a le: 
and couldn't make a booking 
Listening to Phil Baker crcam of 
the day when he could make a living 
without an accordion . . . the m»%b- 





Jerry Lester, Chandra-Kaly with 
Merina, Jack Leonard, Eunice Healy, 
Blackburn Twins. Fernando Alrare:z, 
Russo Do Pandeiro, Danita, Candy 


Montaomer.: Dick Stabile and 


Chavez Orchs; $3.50 minimum. 


Monte Proser has ansther good 
show «at the Copa, making up for the 
deporture of Joe E. Lewis with a 
tastily produced nitery  divertisse- 
mcnt staged by Douglas. Coudy. with 
“ood songs by BoD Russell and Carl 
Sieman, excellent costumes by Billy 
Livingston (Brooks) end Latin terps 
unusually staged by Kathryn Dun- 
ham. Tne ingredients are solid. 
Jerry Lester, toplining, is a funny 
fcllow albeit a bit less Juve in view 
ff his new avoirdupois. He has an 
cssurance on a cafe floor that’s un- 
Geniable; gags about the columnists 
Hollywood, spaghetti tenors. hotel 
rescrvations and the like. It’s all 
modern, funny and hep. Chandra- 
Kaly aided by Marina clicks with a 
medley of East Indian terps to mocd- 
ern rhythmic tempos, later shifting 
to a Latin medley, interspersed with 
a well-arranged pot-pourri of Negro 
spirituals and the like. He terps in 
bare tootsies throughout. Gal; new 
V S-a-vis, needs scasoning. 
| Jack Leonard ‘(New Acts) rounds 
out the top turns and thereafter the 
ubfeatures take over, of which 
Eunice Healy’s taps are standout. 
The personable. Blackburn Twins 


look good in tails. Possessed of nice 
personality, the boys handle thcm- | 
selves well on the hoof. Fernando 


Alvares registcrs with “Hallo Hallo,” 
Spanish ditty, foiled by Russo Do 
Xandeiro and Donita and the 8 
Samba Sirens, per usual OK lookers. 
Dick Stabile hes a versatile and 
expert team of four brass, four reeds 
three violins and- three rhythm 
| «piano, bass and drums), with him- 


sclf flashing a high-C sxx up-front 
in a “Foolish Things” specialty. He | 


plays the entire show and alternates 


for the dansapation with Chavez's 
Rumbas. Abel. 





New Act 


ee 





JACK LEONARD 
Songs 

10 Mins. 
Copacabana, N. Y. 


Set. Jack Leonard, ecx-Tommy 
Dorsey, in the service for several 
years, is back in his black tie and 
civvies, and still a boii crooner. 
Were it not for the war he'd hav 
ridden the crest with his contem- 
poraries, but the martial intefrup- | 
tion may yet stand in him better 
professional stead, for he emerges:a 


war hero and an 
sonality. 

He chirps his trademarked “Marie” 
‘TD version), “Spring,” “Symphony” 
and “September Song.” On his first 
enirance he takes command of the 
room with a pleasant rangy person- 


even better per- 





ality. Leonard will become boxof- 

fice in short order. Abel. 
Jerry Bergen, comedian. hes been 

booked for the Blue Anzel, N. Y., 


iarting Jan. 10. 
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Numerals tn connection with bills below indicate opening day oat show 
whether full or split week, 
Loew Cabaret Bills 
% >r ti ser ° 
NEW YORK CPPY & 1 NEW YORK CITY 
Capitel clea) Ml ! ie’ C vo TT 
, it’s Quay * oleh Pe j 
WASTIING. TON ae Gilbert , ; nnevivaniq 
Capitel (io) nd Hlotel Vierre 
Stute iit A ‘ ’ a i o 
, \i ! rns er : 
) iN hii) y i Kode) 
rv " QWuoartette eiba Ore 
Iilue Angel } Hotel Phiza 
l Ik t | Tile le 
| orey ul It el oO 
c 
tox fy au ie Paramount ira Rion | Mark “aon Or 
LIBERACE eatin eels Mote! Movsevelt 
: ; c on Trio (u ! bardo Ore 
ct (ufe Soctety liotel St. Regis 
PPE RAR CUTE . (Downtown) ay \ — 
} \ r. cb NEW VORK CLPY Pitts & VPitts " White 1 , 
, Paramount (%) » ill) i Miartin p 
Wi i n Ba MEAME 
} | Olympia (t) ; . ° ‘ ld 
} VW A | hive . ‘ 
e qbaes Nese sede! | Cute Seactets 2 
House Reviews ae oe Hyco | 
heed ; ’ 
" " DW ! \ brooks 
| ° ! : hotel Late 
= BY iN Vineert Lopeg Or 
ad ial re | Hatel Waldorf. 4 
e . cen ield = c tr 
CLT pire essen. HL. A. Carnival intl Or 
Los Jnoeles ir i? 2 i ° 
$ + hay 1 Horr Ba 
bs ren Cavallero Oreh (14) with D> Hor ’ leeland 
Gloria Foster; Frank Pa e. Harold ‘ ! e ! e 
- toh Cnlints - . ” 1 Y< r ba 
f yowith a te, Eddie Cochra BOSTON | ROCHESTER awit fu alt y Shaeete Weoe 
Jealousy” (hep), Ioston (tt) Femple (11-18) | Gaynor & loss }  Nelly’s Stables 
x Ve oe 4 ‘ ‘ artic Spin } ‘>? ille \ t \ i ‘ave 
Ca ren Cavallero and his orches- i ‘ loin Gall Carousel Reid ;, 
ae " tay Vial 
tra tee off onth of name band t '? ny braves ’ : ; 2 
ooki at the Orpheum and give —_—— 
those to follow something to Oot 9 
ft in pleasing an aucience. Hi 1926-1 6 
usie is an attraction that’s off the Booking for the 
eaten pata for this film-vaude spot, e Most Discriminating of 

{ response to such standards . V4 [77 4 £4 E> Independent Theatre Owners 
as “Polonaise.” “Warsaw Concerto a 

et n°? ni } +) 

id eg “ . ate dy Bae Urn AGENCY 1501 Broadway-Paramount Bldg. 
piano WY avaliero ou anann = a 

Leader has a quiet personality, and Tre Outstanding Agency New York eRyeat 9-6388-3-8 
depends on h s music to ste 1] ratner 
than bouncy fronting of the combo , 

: +. . . j t ral laxwel 

Opening number, ‘C‘ant Beliey I'm COLT ME pigs Paging + " ist n Ki © Trio 
] Love with You.” Followed DV a en (14-16) ' Golden cree () 1 lreNSnlvea } (ireen 

" T oe 46 tn0 | rive Lye on to : 
medley of “Long, Long Time, If Poletti emp ? 13 t Kaye T 
You Love Me” and “Navajo Trail,” | ier ob Dupont Siete oe ig a 

. , " | <irk Ore I ucker 
all please mightily. Gloria Foster, | ! y Ahh er Stewart 
vocalist. lends glamor to the band it e Stewart Ore 
appearing in white, strapless evening Pato & J a tatin Quarles 
“sown to hold the eve while she sings kubel 3 h Dat R Sali 
pg : are oe pein ‘ i001 y 
“Can t Beli ve It’s Spring” and “Tru Warner sy gg ah aah thee 
Mon, Tru. Babe Wallace ling Ling 

Other acts also win strong hand. Copucubauns Hoo S mond 
SPE Oe aa eae era : Ske way . 1 Lester Sheila bone 
Ecidie Cochran, working with blondc NEW VORK CITY | Conic & Tew salah I sles A B Wells 4 Faye 
stooge, offers magic and gavs to} Strand (it) PHILADELPHIA | Runice Healey need 
please. .Harold Barry and Collette | ticnel tamprton Or | Earle (it) | ndira Kal \ r ¢ Is 
wrap things up in brief ballrcom |!’ becrivic {E Carrol Vanities fd Stabile Ore Me ~ ” 
‘ i ‘ tore’ ‘ > so 
CUE. | ° . ) ol M Kirt 5 ore Marty Beck Ore 
| Solid clicker is Frank Payne and lsarah Vaughn leon & Maddie's 
| his clever impressions of radio per- |} Dardanella 3 Eddie Davis 
. : , Morales Ore ! MeNeils 
| sunalities and sports events. Brog. | d d t } Soro Morales Ort A 
| = ’ he ” Nn e en én | Dinmond tMHorseshoe | |: & Andre 
Whee se loe E Howard Phil Wayne 
e Watson Sis Orlando 
Orieutal. Chi sii iritzl Beheft Himmy Kane 
“hs OnRW CITY Tuck & Tremaine Jon Penningtioo CreEne ¢ Ow a 
C hicaqo, Jai. i Miusie Ball (OR) . cateh‘e. rhe , Willie Soler : Art Water Ore 
Mills Bros. (5) Gautier’s Brick- | Patricia Rowman Callahan Sis Ballantine Madison Cafe 
loners Jack Pepper with Tommy; ucetoh Kroettes Dodson's Monkeys | jacqueline Hurley oe ce dais 
; , old, Fate coke “pate sina Rl en as 3 dith Arten 
| Mock, Barr & Estes. Del Martins (3): ou ' pe ~ ac ty 7 1 + ner I ~ ahataa Ernie Holst Ore 
1 cetarns..g . °9 Ht rines elen ms , Aco 4 ' : 
| “Whisile Stop” (UA). Olive Bonnelll Shed Lamaks Ce lt: ie. reanete Monte Carle 
—— Sharbey the Seal Paul Burke litcheil Brother Disk Ga re = 
Oriental’s bid for the post-holidsy Ks Poe (8) KANSAS CITY Seige \llison + n oe 
. : 1 ‘ s to M ee om , ‘@ ady e 
|crowds is like a roller-coaster ride, | pyoijon « Tov Love Tower (#1) pol te I: n Monehita 0 
jiull of ups and downs. It hits the rl Rovazna gmp . ir ae i Vincent Travers Or Old Komanan 
° . ’ arr tlair oe , 
entertainment peak when the Mills | aul ra hel Mebane & Abdes iorty Reid Ore Jackie as hil'ps 
i bro ‘s are wringing ;: > NIccj- ester Rox vettes , wo. SRE Embassy Club Sadie Banks * 
rothers are wringing ll the SSi- | LONG ISLAND Skating Eavles mchei Watere Mimi Kellerman 
bilities out of the oldies like “Pancr | a (10-13 MIAMI A ‘laire Si 

sabe an rte } { 13) | We on Bros |} 3 Claire Sis 
Doll and You Always Hurt The [to levs |} batin Quarter (1) leireb & Lober Helen Bower 
One You Love” and newies like | /#nette Dare Beet ban Florence Lessing  |Jve La Porte Ore 

\“Till Then” and “Robin Hood” and | '%.\", 11) ; lane Manne < Sank. TD a D hee ‘ a 
, | te ane anne ‘ Spano oordlle ve 
duds when Jack Pepper sour-notes BROOKLYN § Marveleties Seok @henanes Chub Dap Hillman 
‘Irish Eyes” and “If I Had My Way. Flatbush (bz-9k) Svivia Opert 400 Restaurant Mack Triplets 
Pepper emcees cutting himself too | \!' aNersen ies a , a sat limmy Dorsey Or] J: th 
ig 9 jen oft ; ay} ‘ nae _ n Abu iy hi u (.’uieh Village Ino | Muricl Giun 
DIg a slice at first with a vocraliza- (ifwe to ans NEWARK ina Herre Dav Dawn & Dusk 
tion of Tha Hollywood Gal of | ALRKON Adams ()1) lehuny & Glee ce Cadric Wallace Trie 
Mine. He cdoesn't save cnough for Palace (10-18) Count Raslie One \\ . n Se llers Kuss Kretcha 
his own solo spot later. i i re y Obr< eo ae Russ Carlvle Ore Rlanta 
| > 4: ‘ : ! usty “letehe ae. " loc “ener 
Del Martins—two guys end a gal] ijn reeie IR m4, ann Havana-scadrid a a . 

. * / ie > toe Ss osephit . sari it ii 
—\wind up their unusual - style, BALTIMORE NEW ORLEANS > k arte 4 Mischa Uzdanoff 
halaneing stint with a rare threo- Hippodrome (10) St Charles (%) rhe . nee vances Irene Feodora 
high that gets “em off’ loudly. | {Os > ouls Prima Ore luck Fields Dara Birse 

Pa et ato ap Tap . J+) Ken Whitinei PATERSON femt ot . ath Veet 
Leonard Barr's rubber lecging, sub- | State (10) Majestic (10-13) Anvabrin Ore “''Sptvy's Root 
way , rice impresn ond comeay | Virginia & GG Miller Rene Ash 3 Motel Ambassador Snivy ei 
Apache number with Estes tickles Senate dint & Joe | Mills & Byron louis Betancourt O|Jayne Manners 
the crow ad, as usual. Guy's droll | ~ i ag (ig-48) ; rune ADEI PHIA Jules Lande Ore stork ¢ Jub 
mugging goes over via the under-|¢joria Byron — Carman (10) Hotel Astor Ne pedies 
selling route. | team Kerre Ken & Ro » | Jose Morand Ore “2 

| Pe: rhage ot ‘ ‘ (Two to 1 ") ul - Drat what Hotel Belmont Steve Murray 
eopcr’s stint doesn’t really get "CAMDEN tp Drate nee Gaye Dixon 

: ay é ette & "4 hala n 
| moving till Tommy Mack comes out | Towers (11-13) A] Ny 5 Rici = qe Johnny Morgan Hilde Simimens 
for some tongue -tic d stooving on a PROV ‘ : J . Carroll q Andres ane 
“Dp " ” = OVIDENCE sth » Duffy Derg | Floria \ ioff 
| Re 1] Out The Barrel.” cte. Returns | Marimbaires Metropolit'n (11-18) 8 ae ; Versailles 

. ‘ “. | , , “ ey Stanley si 
are good. On next-to-closing, Mills + ‘ = Handman tg Byron Ore ee. Mente n ht Fiske 
(quartet, -with guitar ‘accomnpani- | ej\jp.- by , Geormia tsiuae j lew Fields Emil Pet oO , 
ment. prove themselves polished en- CHICAGO ROC KFORD ’avson Re Ore Pepito Lo ol 
; isn n b , s A illuce sare 

tertainers all the way down the lin« | Oviental (10) Palnee (11) | Hotel Bilfmore _ Villane ' 

ee ” > \ s Bros Mo “a lob Cirant Ore O1 store 
with Lazy River.” “Basin Street - ne eked — Paediae = ™ Patsy Lane 

* a ‘ a fo ; - a ate ‘ ‘ ter Calhou ¢ I - 
Blue 3. ete. Also give Paper Doll” | pepner & Mad ‘Four to filly r | stelle & LeRoy Miriam Gwinp 
some Numorous new twists that the | tisuis I) lavrs SPRINGFIELD Merjorie Knapp Geb Ci : 

ys . ° : . 7 : " . Rint A i re anguard 
audience loves. Gautier’s bricklay- |!!! Martins Court Sq (10-15) | /._ ont a < 
ers round it out with Gautier taking BEIZABETHY } Milton Frome tel Commodore | Jest ’ 

ss z ‘ ; _— , akin Liberty (10-13) |} Robby Rollins Vaughu Monroe O Miarie 5 
some well earned bows for Natl | Moke & Doke | Hetty Lou Drake lloter Dixie Lindo Ws 
remains the best canine act in the} tei Lone Lewis & Ven |} MeFarland Ore Don ! 
business. 1" ! 3 Gobs & A Gal | Roberta Hollywood | Han peur , 
sale gh ata HAKTIEORD UNION City = | St Ferrari ve 

a Stufte @Et-9%) Park (12-13) lacl Argust I e me ae 1s 

| . ! et e Ore Slan Rene . | Hotel EPdican rR 
ac 1é e er te i ' De& D Paws leo a af cer Ore Oe, A 
| Linvele (Two to fill) | Pssex House '"W p 
ithe *nara) \\ & Mae WOONSOCKET D Himber Ore ‘ o 
‘ , Pittsourgh HOLYORE New Park (13-15) flotel Lexington : Zanzibar : 
Little Jackie Heller, radio and Holyoke (is) \\ son Bros | Momi Kal oatie a : 
nitery singer, had to cancel out ot . oe a leordan & Parvis | Tapu Kava Sey @ 
} icis rt ate ; Wy j fouinmy Hanlon i! a : 
holiday engagement at Kitty Davi hhureh WORCESTER | Maile Ink Sa , 
Airliner in Miemi when flu felled INDIANAPOLIS Plymouth (14-16) vihana nk ll Ag 
him while he w ‘king last v Uleele (tt) Frankie Carle On Harold Aloma Ore lowell & 1 er 
1} n whl e he was WOrkKing last WCCK | 5 ce ok Ie Mann | Hotel Lincetn R: ' | 
at Saginaw, Mich. Heller also ha ie ur oO Winik & Mae jArt Mooney Ore Pee Wee Marquette 
4 . . r4 " “) New ' Maite ig j 
to terminate Saginaw run alter two | eae ——-—--— wy oe iat Clause is Ure 
cavs on doctor's orders | Chicago. — “American Farmer.” | Te! Brent Zimmerman 

e ¢ hie mare ’ na hh ® ane . ‘ , P Se watt Phil Remayne Gene k ‘ 

He's at his pare nts home here ni net snow Originating in Chi, re- | Neil Fontaine wie J 
recupceratin: and will probably plas place i “Your Home and Garden” 1) Shoda Warne 7 
the Airliner when he’s well enough. | ; fs. 4 . ™ te uN aye ne ; 
ine A .riner when hes weil enoug over the tull ABC net Saturday (5). ' tone Ore Bela Zs 


























fits. 


‘edaesday, January 9, 19 bas 
Wednesday, January 19146 Feortieth LARIETY Anniversary VAUDEVILLE 273 


_ re 
























































= 7} 9 ® 4 | | 
rorrow S Vaudeville Cri 
Ton Ville Cradled | Vaudeville Becoming More Fearful 
In Saloons As Was Yestervear’s? 
NNAIOONS AS Was TESMELY EAL 8 ¢ Of the Future; Looks to Substitut 
) UDSOTUTES 
By JOE BROWNING . By JOE COHEN 
. ’ - : | 
0 ‘ t Tnere i ning wa Oo wl ‘ am Loop Ss Hoopla Vaude agents aoe sestanesenie are be- 
‘ ;COMINg mcreasinegtis leartul ot the 
) ‘ called Va ’ ) “ future of vaude house The field 
| ia . | re of that beca In Roaring 20’s has for the last few vears been kept 
: i day Tials t} Salaries alive by bandshows. and no that 
. a are are this formula is fast outliving its use 
ila twent ; : elie Se: whale Salaric ere ) weraging about By NATE GROSS fulness, with the exception of a tev 
ir 1880 e ( V | K 1 G95 nye . asia! nei ( ‘aia top draws, they're looking around 
ennsit by dle of howling meat ! $50 trio $75 ind q tet 100 There as mu nusivactnes ‘ ~_ for adequate substitute 
0 gate cide and. saving thi nd vitl job none 00 pler ty nowadays in the radio stations | C@Use for worry is ecpecially pro- 
1 fa te tile The neisl tiful it doesn't take wh of a taan: yn Michigan avenue and acyo the nounced when it’s pointed out that 
. i ws f : ick squint at cial expert to figure out that you Chicago River in the Merchandise | two top vauders in the country have 
pors rushed in for a quick squil ‘ couldn't get rich very fast Travel- Mart and out west on Washingten | S02 Ito straight pix The Earl 
ne until ore of the neighbors con- |ing was anything but de luxe. as 3Joulevard as there is on Randaliaks | theatre, Washington, during the past 
seived the b Hiant idea of clapping | most of us sat up in day coaches on | S*"* of th SLA ROO x. VT. | tenet Sut it wasn't always thu | year. dropped stageshows. Palace 
‘. her hands pattycake, patty cake hw night trips te save the Pullman LIBERACE Take the ‘20s, tor instance ee Cleveland, also clo ed stage 
j fashiot nd tt king it was applause es \ LABRER-AH-CHEE : It she important to be one of the prt Raga nent hae 
gpa a Diliaet tae 4 ut Vaudeville was in our blood ° Mig Wa sandolph Streetes in those days,|‘""‘ ° mer BOWES ate asp 
rE es os So a eps ie pacts thane and no amount of hardship prin 1.0°.4 Ara a | S ‘ when the writer was a “sophisticate” dropping vauce oF bands. 
sok & GOW. oF ee , discourage anyone that was ever it of several months’ experience as a ecarciiy of attractions has become 
jne succe onon aenut oculated. with its gern 4 r has ight police reports on the Cit more pronounced with the failure of 
I'd have gone into Vaudeville ther ff the old-time) aaa Tag aed: Ni Jureau (still housed. incide: umt producers tuo come through. 
and ere but Jooking around U they are today Gutstamiica alae nit ose aliaiiia tall in the old Ashlanc hla. 4 With the exception of Earl Carreii’s 
- room, I didnt see anyone that re- pictures or radio they will tell you Clark and Randolph») Vamties.” there are no major units 
\ sembled an agent As a matter ol Lact that Vaudeville is their first and best | The Woods bide. a block dawn | 2" the read. Lack of talent as well 
x vou'd have ta look very hard to tind eee i was the greatest form of the Rialto (that part of Randolph as heavy expenses incurred wi.h 
| much Vaudeville, fol Vaudeville, public entertainment ever devised ue ooners between Clark and State! teemed playing packages make the pro- 
like myself. was only in its infaney. Piatti pene : ith vaudeville agents. actors and Cucess unwilling to gamble with that 
. ee ee a asl just wheal its . ; ni — bine — he °rE: : song-plugegers, The muggs in the type of entertainment 
up togethe time Vaude ille aaa “ Pig i? By STAN WILLIS Vainnvy office there listened to the But the greaiest worry is the fail- 
At the ripe old age of 10 with a acts of diversified talent cniall Weute. Panama , cares and troubles of actors. They | ure of the industry te develop anv 
soprano voice alia plenty of lung ville bookers received seed salaries Panama. habitat of the female of ~enpee them heagiiee fo a rainy day, | Mames during the war years. There 
= potter, a gentleman heard the lung for knowing how to place thee asks t neni sone : fe the “bl . mmel they mailed in their earnings while — the valid excuse that much 
< power al hired me to sit in the into a two ‘a agai all pane r sho ; a bearer ve * i th pa irae cee on the road, and Vansic' « Kept it for | potential material wus in the serv- 
gallery of H. C. Miner's theatre On | snot one would not ccadiach “agithe thm Queen, ee aig = sebicesee ae them in the little iron safe in the | ices and there was no 4onger enough 
the Bowery in New York City and other while at the same time build a ae agg rif ae = ae local office. They never asked for | Vaude time io develop talent. The 
when the soubret (Lottie Gilson) un sirenen “td 7 Psi Pete nn . to tuck away a few fast one a receipt. The money was placed in latter reason is the more important 
on stage sang a verse and chorus sscebidlek: iiniina anual ae a iain h aa The blue moon in essence, consists envelopes, and it was there fer the of the two. because comers need the 
of one of her numbers she invited |i good hed : cain’ aaa “a + . of a jigger of coke, 01 orange crush, |asking incubation that was previously af- 
. the audience to join in the s ‘cond if sian at the Ral ean 4 A ee an or what have vou. Depends on the I \ us awed by show people i forded by the muliitude oi Lurlesque 
' chorus, which was my cue to start to wait for the last turn the nextsto: » tag hang egg tahoe, kage nas any ar se ee ee close as —— le to time and small ‘ aude houses. Now 
- belching. This paid off handseme!, | iain anh ennai <a ae Mae they make an error and dump in a_ them, write about them, get to know | that good material has been released 
_ to the tune of 5c per show which | l Mighing This. of ae gto: i shot of bourbon, but the Mig them. I ate in the Union restaurant, | {rom the services and warplants, not 
vas not hay in those day when an “Toa PD as 7 easily ‘Acces ie still the same—cone buckeroo The | across the street from Henvici’s. be- | Much is figured te happen in the 
7 errand boy worked all week for only in failo vine Bee ws Nem DaCK | toet that there’s never been an at- Cause I couldn't afford to ent in way of making attractions. There's 
two smackers. Not only did I get ; p tempt to doctor the blue moon to Henrici’s. But I met a few of them | little reom for them to develop 
those 50¢ pieces of silver, but was As a matter of fact, thousands of | make it look or taste or smell like | at the Union anyway—Harlene Car- Vaude, however, has always been 
allowed to take bows Here | Oldtime vaudeville fans went to the | whiskey is proof of the fact that the | penter, for instance, whe was then | able to utilize attractions develutot 
) was life really worth living Perched shows every week regardless of who apathetic attitude ol Joe Customer ! going to school in suburban Lake in other Solde—alahtitch rm 7 
up there in my gallery seat no king | % what acts were on the shows. | towards the practice is tribute to the | Forest, and who was to become ! musical comedy and films But be- y 
on his throne ever felt move regal | They had their seats reserved so they’! operator's ability to put over these known to movie audiences all over) cause of the income tax. situation 
then L And as I gazegt down at the | Sat in their favorite spot each week. | gadgets the world as Jean Harlow not many powerful b.o lured are 
actors in these wonderful shows | A lot of the fans kne ‘ you act word The original blue moon, sold in Chi's * i “OE ; adding vaud ries to their shade, 
(burlesque) I said to myself, “That's | '! word, but it didnt matter and | Panama, is attributed to Mary Lee i ee since there’s litile ne -ofit < - ¢ tA 
| ; | s here litile net profit after a 
for me they w ould laugh ove! ind over | Kellev. who has becn around these The Home Drug Store. on the | tour. 
Taking bows was in my_ blood meetatihen The bookers knew this and) parts a long time Years back she corner of Clark and Randolph, be- However. many vaude agents are 
Some bovs dream of being a cop jvery often when we said we were | used to dish out a work of art. Em- low the City News Office. was an- | surveying the coneert field. Vaude 
" or a fireman, perhaps a doctor ot te? to ek d a . oa Dad they bellished like a banana split, with a other rendezvous. Here you saw a acts presented with showmanship in 
a lawyer, but not me, I wanted to; “‘ ( orgs reply, “What's the | base of creme de menthe, it had the | passing show of actors, newspaper-| longhair emporia throughout the ; 
he an entertainer and teke bows — with the one vou are do-) babes using a strong shot of w hiskey men, bookmakers, gamblers and)! country have been reaping tremen- ) 
Later 1 discovered that those of us | "5 with which to chase it. The visiting | sanesters. Rodded to the gills. mem- | dous returns. The field is constantly j 
who took the mest bows legitimately cee sailor, at that time, when asking bers of the North Side mob rubbed | expanding and offers the possibility ; 
a as a rule got the most money. I Neo Variety || what the concoction was, wos told it |elbows with the South Side toughs. | that concerts will offer employment 


also found out while seated in the | was a “blue moon.” because there | Dion O'Banion, who was bamped off | to a great many vaude acts. 




















yas se! aid ‘ ic lack a6 o } he wide ) se ae ee | we — . . POF , 
upper gallery that it was necessary | It has been said that this lack of | was nothing in the wide univers to a few years later in front ct Holy The point of diminishing returns, 
to be distinetly heard up there. In omnes was the downfall of Vaude- | top or even equal it. Anyway, it Name Cathedral. headed the North though, is likely to be reached in 
t : . ‘ a ak od os ey oat . ' ae — QO) ~: ’ : . . : 
those days the occupants of the up- | * ile. Of course there is no way of | has ridden proudly down the years. Siders—Al Capene headed the South | that field if too many latch onte that 
1 I ° . ° % . ‘ ‘ ae de} » oO » og¢) +: A P a . oe. i MY 
dre per tiers could make or break a per- knowing or preving this, and I won't | in Panama, as backbone of the gold | Siders. bandwagon. Thus, it’s felt that only SS . 
former, for if they could not hear | even attempt to argue the point, but ;mine and founcation of many aj > Bows of Seats - top acts should attempt, the concert ‘ 
50 What you were saying you would | this I am pesitive of. Each and every | honkytonk. w : : | circuit today. ; 
" soon find out what thev were shout- j successful act or turn in the heyday The gadect works like this. You hen you saw Capone in the 
ing. Knowing this when I was older , Of Vaudeville had something. Call) walk into a spot. Usually a head theatre he always was surrounded "tL. cae, &a hs ; 
2 ‘ } . . ‘Qo r« . Ve | 
and on the stage, instead of up in the | 't personality, if you will, but that | postess sizes up the party and figures by a dozen or more bodyguards. ' 
ahs . < ! j ° . . : . ' . : - x i % roe ‘2 u WW . ‘ 
gallery mv lune power came. it something was outstanding and tIr- it will need a bit of femme com- They reserved two whole rows, so cB Contract Breach i 
ht} , = ; : , = ; is the big fellow was well covered. | 
z mightiy handy Today we have the | resistible If they were dancers panionship. Along comes a bit of Cc ¢ al s : at i . | 
like rf ; ' . ‘ ] i the rere th apone ced actors, an Vv FEC : 
mike, but even so the shouting habit | they had class. i they were hsht qufy, all dogged out in a fancy eve- Jeg Bag 8 nakceage rosin we aa Suit Vs Chas Yates 
is inbedded a " . ‘dians thev h h id if him. The first time I caught Clayton, ° e 
, ecaed so deep that everv once | COmMmedtat th ad cha . an l ning gown . 
in awhile I find myself shouting. | they were robust) comedians the ON akie English.” “You savvy Jackson & Durante was at the old . 
Howeve ‘ ; : ~ | euAionce shont aith ¢ : NG Sse See seitctusalis Midnight Frolics on 22d street. and | 
Weve ! . . , ( ‘ is hoe t eood old “ — 
: b r, this can be toned down ; alate pust 3 : Spanish No” Well, vou buy mea C thei ™ HW had “ , sate : 
usk ; vy the electric: SET a eae Hy -): ore There are a few old- | ~** : : i. ’ ze upone was wir Ord ce ue P : 
a vy the electrician backstage, so it | iy-laughter. There are a few ¢ blue moon? Sure thing, babe. eentsaiet thee - hn alias Breach of contract suit between ' 
i Goesn't matter very much l time comedy acts still around plying brought them over from the alace Chartie Yates. now head of the 
; : ‘their trade aed still knocking hell Well. from then on its a rat race. theatre, where they were appearing. , ee . ; . to 
; j ' lie th the with Pedro the waiter. getting the Everybody and I mean evervbods theatre department of Joe Glaser’s 
} * ae = . mecees with t > sz . ! We . teibln ae 2 F ON i r\ : A‘ , 1 4 
Z Gaslight Era out of their audiences with the same ee bes aa “Gim tpg sane , BGA Associated Booking office, and Fred- 
' icts they did 40 vears ago nod faster than vou can say rimme in the joint—drank champagne. At ck B Music C VN j 
: ‘ : : a ‘ at t?. én F " . erick roc } . ry. Vv] _ ) 4 
During the gaslight era, for that _ t another Being non-alcoholic, the $25 a quart. Capone paid the bill — ' Brern " : _ , ‘ 7 ae 4 
fe uh “~ ¥ wi a am no ryving oO make com- S \ Ee . , . un 10 trial Jan. 6. in the [IT A : 
: when I Started in show business head t] , - tos babe is still banging them away, Sinduyv nieths at the Palace wer = ' Cc ‘ n | 
yin: , parison dDeTweeh THe acts Ob ester- . 7 a ime : Supreme rt. } 
illuminating the stage was some- |, 1 tl f tod T of i“ hile vou, the big Norte Americano, all-important to Randolph Streeters Si it Its f Yetes’ alleged 
—_ 1" - : % a vear an lose oO oda 1OsSe , . ‘ * : : Sui ‘ecutts om ete’ ¢ TT. | 
P thing. Today we have clectricity ‘1 d ‘ 1] tact of (3 great hit with our little Central Alderman John H. Johntry. was was " ! = yn ( ' re ; 
P ; ; . vis dav are naturally a produc an vs, walkot at alter only ‘ee 
and all sorts of gadgets for lighting 7 ge American good-neighbor, are slug- nationally fomous foi trving hi unOul Sas uy three ; 
effects. Bu : _— Si the times. but it seems to me that | oe away and gumiing ber steick. | ens é eaetiits 4 “years of a sevon-year contract with 
s. But in these days all thev had ; , Da ging away and gu ing a scotch. case in lenvricis and appentin : had | fulfilled 4 
‘re: i " there ts much samenes ANCEYVS | ay : pe ‘ we the ag *\ “4 ee , 
were a couple. of carbon lamps i oe oe 7 . lime and tide awail for no drunk, so, then mn Ul Sherman lobbs ana ad aerre _ _ sere i 
i the « nee an . * copy ¢ ith other’s routines, ¢ omedians whe Ce ck roll sund vou I } { ' ba - ee . Frederick earlier att mpted to get 4 xf 
: }j ss anc a spotlight or flood- take each other's joke ik Mie koe ae eee = ne eee ee ee mn imjunction — restrail Yate a 
© i » » a 127 3 ( + ‘ rad . 1 , ! "110 "es aiming ¢ 3 
isnt in the eallery. The footlights - ‘ | find out that vou've been buying night. courtesy ot John Nash and d ir singe ; ates } 5 
, : were a row of tlami yet h ! — ere ce See these at a buck a throw, and, brothel later Frank Srnith On st we vhile working elsewhere while his ; 
se 7 INS Bas Jets whien *h mers »upthe hard ways Egalealggy R eae a Te ee ee , oki FB act was fore This - i ; 
Bave a lot Ot beet Sed Gere Gaede. The oldt ers cum \ : it adds up to six-two-and-ever Sonhi Tucker. George Je Bur ; 2 pact " ' in al Thi was ‘ 7 
vh _ . : starting from scratch the old time . : 7 ‘ denied. and after ; bseque eXxX- 
} what Ganeerous for the we ne? vho es } } , Wel vhadda va know” Do vou «& \ ! I ! Holt Jacl ) ‘ ; ; : : ubsequent x | : 
, Wore lone f nusic halls ¢becer saloons); building s hil Ba : ' : ' im ion befcre trial, actual cae 
F *< Tons. Timsy dresses. so the foot . | } \ t al and sav nuts ana stay Var Yo cere I | ore r 1 Fa Mortor . Sone 
’ ‘re ¢ 1 | 4 up a vehicle as ne went ato and . le coring was se ast v Ik 
u were covered by a wire Senet let | en . tainly do not A< soon as vou gather Dow! Scnaters Murphy and Ford A i 5 
did not ini when it was built thes ually had 1s se ~_s : ‘ ‘i Z bi ’ 
- ; nterefere with the lieht- ; » new bankroll. there vou are. Ring- ¢l I} re Important people to ¢ 
mg. Even so there were ac alt something that was practically Swi | ide j ) { i a tcecieie” | Te eet one of the mM 
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| The , unto anvone that tried to pilfe1 if vitl vatias 4 ‘ ul sf ou. Th “2 { tna T rmce l er 0 . . F 
Stic OUENts and sidelights were for he was soot yranded a crook were Sereenen re S ad 1] toc] ; {i t} C0) 
lame witeh 4 i y Cu That t- \ ( md variets o wht , , % Coast next to then thy 111) < or OWS, er ormers “s 
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= he || sTepenpoust 
f _ COLOSSAL! 
SENSATIONAL! 
TERRIFIC! 
GREAT! 
SUPERB! 
WONDERFUL! 
MARVELOUS! 


that’s what the critics are saying 
cbout “Bells of St. Mary's.” 


INCIDENTALLY, | AM _ BEING 
HELD OVER AT THE 


HIPPODROME 
BALTIMORE 


KEN WHITMER 


THE UNIQUE COMIC 


Holiday Greetings to all 
of my friends. 











Persona! Management 
MILES INGALLS 























WHAT D’YA 
KNOW .. 
HERE’S AN AD 
From JOE! 


| GREETINGS 




















THE CHICAGO TIMES 


Mecnegement DAVID P. O'MALLEY, 203 No. Webash Ave., Chicago 


STILL BOOKING 
‘THE BEST’ IN 

THE BEST PLACES ||| ee pray Lary inal | 
ini SEASON’S GREETINGS | 


SEASON'S HARRISON-CARROLL-ROSS =| 
GREETINGS Now | 


11TH WK. IN HOLLYWOOD MUSICAL 


x LN CES x08 tein | “OPENING NIGHT’ - - 
AGENCY | eee wow | 

entury Bidg. - Pittsburgh, Pa. | 
__Ofie: \) Watch HARRISON -CARROLL- ROSS | 















































Neticnal Theatrical Exchange 


FAY 7 Season’s Greetings 


“QUEEN OF THE SUPPER CLUBS” TO ALL OUR FRIENDS 


| STARRING MIKE FRITZEL 


AT THE JOE JACOBSON 


HE 
A eee CHEZ PAREE 


NOW 
Exclusive Management ' CHICAGO, ILL. 


i i IL MUSIC CORP. OF AMERICA 
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Carl Brisson is consecutively 
engaged until 1917... . On 


tour now Statler Hotel chain. 


Sn ee ne eee ee ee ee 


Back to the Versailles, in New 
York, March, 19146, and then 


again in September, L946. 





: | AFFIUATE OF 
lth jlemee) tte) 7 vile). mie) meV iii e.\ 
745 FIFTH AVENUE, NEW YORK 


LONDON * CHICAGO * SAN FRANCISCO * BEVERLY HILLS * CLEVELAND * DALLAS 
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GEORGE OLSEN 


AW | HIS MUSIC 














Le 








MAJESTIC CURRENTLY 
RECORDS PALMER HOUSE 


CHICAGO, ILL. 











Management—MUSIC CORPORATION OF AMERICA 
































Season’s Greetings 


JOE E. LEWIS 


WINTER SEASON UNDER THE DIRECTION OF FLORIDA RACING COMMISSION 


DEL COURTNEY || 


AND HIS ORCHESTRA | 

















vies 





DOTTIE DOTSON --- PAT RUSSO --- JOHNNY STRONG 


PALACE HOTEL 


SAN FRANCISCO 


COAST TO COAST CBS Direction: WILLIAM MORRIS AGENCY " COSMO RECORDS 























.SEASON'S GREETINGS ss T FONARD GAUTIER’S 


| BRICKLAYERS 


it DOWNTOWN, DETROIT | 
il hi ; Direction: MEYER 8B. NORTH 
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: | Robert Merrill it | and their artists 
send greetings 


“Shomas Fiayward 





Bob F 
Sulu ‘Bates 
Ghelma Carpenter 
¢ddie Manson 


da {ee 


= By € lla fitegerald_ 
| — Ee ‘Suk Spots 
= wee. Claudia ScHei 
Savannah Churchill 
Deke Watson's ud his BrownTols 





Smith 


Cnductor 
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as - £ 
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May You Fly as High as Your Dreams in 1946 


RINGLING BROS 


AND 


~ %S— BARNUM: & BAILEY 
































VARIETY il cuanacter pancer 


WW TGHT FISKE CURRENTLY WALNUT ROOM | | 


BISMARK HOTEL 
CHICAGO 














MANAGEMENT 




































































Wednesday, January 9, 1946 
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S EVERYBODY HAPPY” 
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Carr Bros. 

Jdeaa Carroll Sim em Tommy Tucker & Orchestra 
« . done Havoe my uleas ' ‘ 

Kart —— coe Diek Huvines & Revue Phyilis Myles ae Sar, : F 

Carter end orelane Horses Heidt & Orchestra Kitty Murray jane era 

Chas Chase Hal Meinigee & Billy’ Vine 

Guy Cherner 


Chinese Revue 
the Twe Cherds 
Hiaver Christian 


Christian? Troupe The Nevellas Ted Weems & Orchestra 
a Jov MHlodees 
Three Chrire Sisters 


Prankic Canville 


Hlurrs Cool 
Cordyn amd Sawyer vie Meas Patisey the Merse Dennis Wilkey and Phyllis 
Dios: Costello 

Corselo and Melba 
Del Conrtnes & Orchestra 4 sea, Hiern Parker and Porthole Bob Wills & Texas Playboy's 
( reedons 


Denes Dae 








| 





ORIENTAL 7 


THEATRE Recent Engagements 


include: 


CHICAGO | PALMER HOUSE 
13 Weeks 


; | PIERRE HOTEL 
oe, | 8 Weeks 


STATLER HOTELS 
. , 15 Weeks 
The Management Extends Holiday Greetings | peosevea? nora 


to the Following Artists Who Have Graced Our 4 Weeks 
SHOREHAM HOTEL 
Stage: & Weeks 


Currently 
LATIN QUARTER 
Detroit 


Ahern Al bexter & Bane Sian Renton A Orchestra Jirstos Rae * * * 
* Sisters Wilsen Deriys and trenehie fhe NKhidoodlers Nun Kae & Mes. Waterfall 
Adutmis The Digutanes king Cole Tries Boxsd Ruaehbure A Orchestra 

sisters The Dinning sisters hing Sisters fart Kasvazen A Orchestra 
Albins Tommy Dix The Three WKhings Kaus and Pedro 

avd Voung Dereths Donegau trene Krups A Orchestra Martha Raye 

Mr. Batinntine Jimms Dorses A Orehestru Curolte Landis the Reddingtous 

\inhbassadorettes foums Dorses A Orehoestra Pane and Claire Phil Regan 

\nisterdau Presldie Dougtas Latin Quarter Revue Biel Kermss aad Ubeot 

aabece ci Danons Dray inc ‘ Alvin W. lawrence Rieh and Gibson Personal Management 


| Season's Greetings 


WYNTERS ano ANGELINE 





Dancing of 
Indescribable Grace 
Beauty 


ee a | ae ee cae Wncaien _—i Charles Yates ASSOCIATED BOOKING CORP. 








ard Keaton Bol) Dulont f.spss Rese Lee Feddy Rie and Ralph m 
Ronen Duoree and Charte Ada Leonard Dixie Roberts 745 Fifth Ave., N. Y. Cc. 
Suaker Ray bugli-t Jack Leonard Whites Roberts 
Lialubonow Pua Steve bvocns Leros Hros, Bill Reobinson 
iernuard Gdites Limweees ferayss Marionettes Rochelle and KBeehe 
Darnes Ray Pbherte Buds) Lesier lieeclioster Lait 
Barnett A Orchestra Pour bisias Libouati Trio Koy Rovers 
Barra Boss Beth barrell Hieity Line fimicie Rogers 
Barrett Pay Prances Phe Liithe sisters Ralini 
Io los shep Piehis A Orehesira Little Teugh Cus Rielly Rolls 
Ved Fie Ritu & Orvrehesira Llesd and Willis Koss Sisters 
Berger fixe Autalek-s Peter Lorre Russell and Renee 
tell bive Grays Cinde Luce A Orchestra Anes Russet 
Besser Pive Tastor Whids Abe Lsiman A Orchestra Phe Three Samuels 
Ben Beri The Three Plames Bert Lann Hares Susvay 
Milton Berle Helen Forrest Naber foytin free. White Seatadals 
Blick Bros. Chrristine Porssthe add Lyon sener Wenees 
tlackstone & Ca Chack Fosier Jerrs Mann buster Shaver & Ca, 
vad dean Four Frank-«~ fudiec Meaaners Shaw and Lee 
\rthar Blake Four Macks Gil Mason Shea aod Ray mond 
Sal Eleahe & Co. The Four Stdnues. \. D. Marcus shaw (rene Sheldon 
Jobu Bole. Perry Feanks aad olan ce Mardoni and Louise Hal sherman 
Beswell Chester Frederick Martells and Mignon Kobert Sherwood & Orch 3 
"it Beite Frack Gabby & Ca. hliv. T. Martin ton Shirley te MS et 
tritio: & Band Gawnor snd Ress Chiee Marx Willie Shere Van 
Ada Brawn Lenny Gale Feankie Masters & Orch Shyrettos Trie 
Lee Brown & Orchesira Jan Carber & Orchestra Masters & Rollins Sane Slater 
Buck asd Rubbles The Gareias Mims” Mavis Estelle Sloan wef fs We hope 
Dick Buehkley fiautiers Steeplechase Minny & Hi. Gang son and Sonny ie 
Burnett Gaviord Sisters Marty May Vhil Spitalny & Orchestra ; You'll sft 
Burion and Jeanette Pawl Gerrits Maysy vod Brach Stanley and Marti - 
Ibusse & Orchestra The Gibsons Merry Maes Hul Stene and Nina Kaye 
The Caites dnekie Gleason Kuss Miller and Arlene Sene and Lee 
Callahan Sisters tilew Miller Singers Folie Miller Three stooges 
bros. The Glenos Glen Miller Singers Paul sydell and seotty 
Jerry Colones Zonita Granville Mills Brothers tlie Tanner 
john Calvert Saul Grauman & Co Mineviteh Raseals Heanor Teeman 
Tons Canzenert ‘Tie Ceaveens Ming Ling.aod Hee Shea dove Fermin 
Caprine Sisters Jackie Green Monroe and Grant Ruth Terry 
Hraakie Corie & Orchestra Lionel PHamoten & Band Vaughn Menroe Danny Thomas 
foams Corlton Tommy Hanlon and Jeaw Russ Morgun & Orchestra Thomas ond Therese 
Arnie Hartman bila May Morse Fommy Trent 


Vat Henin Orchestra 


BIRTHDAY & 


And ma 


ed years tr 


om now 


g strong 


President 





' Ray Herbeck & Orchestra (-race MeDotuuld Vimy Ves : TIMES SQUARE kaa YORK 
tra Cheater & Orchestra Wools Herman & Orchestra Marey MeGuire derrs Wald & Orchestra 
The Herzors Leon Navara Walter Dare Wahl “AT SHE CROSSROADS OF THE WORLD” 
Hi to Jack end Dame Nelson Sisters Wally Word 
Florence Hinlew The Nonchahints Watson Sisters 


Hadlywood Caver Girls Vivian Newell Virginia Weidler 


Kolb Clasten and Martine “ppc ool Anita O'Day ea Weir 
Steve Coce and Eddie ; ids Howard & Orchestra Oxford Boys Lawrence W elk & Orchestra 
Worth Coley and Marcia Harry UWoward Ollie O'Toole West and Lexing 
The Colsionus { a seven ‘ he Ceawies West and Page 
, b Sheen Beth Hueches Will Osborn & Orchestra The Whalens 

Cook and Christy ina tat Station Overseas Caravan Sommy White 

Cook ia ti Huaiton (.eorge Olsen Whitney Sisters 

Michael O'Shea Wiikey and Dare 


Herman Hye 


B 5 Cccelia Parker tol Williams 
Phe [vanes oi 
Saheuns dobucten Jean Parker Sleep: Williams and Dad 


Five Willys 


Seike Janes & Band Tous Pastor & Orechesira P A 
Navier Cogat & Orehestra oe Aes & Orchesira tildie Peaboils Kaye Wilson 
lonis Jordea & Orchestra Viek and Pat Winik nel Mae 
jean Jack Judy Relleo Pickert and Verna Jane Withers 
S-at Davis elas Jostvn : Vied Diners Dave Workman and Dot 
Dvis Art Kassel & Ovrehestra Marck Plont fru Worth 
Dawn Peatrios Kary Prairie Ramblers Koss Wese. Jr. and 
wa & Orchestra lionel Kave June Preisser June Maun 
The D-bonettes Aeckie Retk Three Pretenders Heury Voungman 
~ and Benita therothwy Retls Louis Vrinna & Orchestra Vacopl Treupe 
Dennis Ane, Kenny and Fya tadeliffe ond Jenkins 
simone Dancers Tenny hent Three Radio Nees 




















CONGRATULATIONS 


ARIETY 


FOR GIVING ‘EM THE BIZ NEWS 40 YEARS 


LEON « 
EDDIE’ 


WORLD FAMOUS CABARET & RESTAURANT 
33 WEST 52ND ST., NEW YORK 














er 


HAPPY NEW YEAR TO ALL MY FRIENDS 


JAY SEILER 


“ECCENTRIQUE COMIQUE” 


JUST COMPLETED—Cocktail Room, St. Charles Hotel, New Orleans, La., 
SCHEDULED FOR—Terrace Room, Park Plaza Hotel, St. Louis, Mo. "Sound Your A" 
NOW APPEARING—Pallumbo's Theatre Restaurant, Philadelphia, Pa. 

SPECIAL MATERIAL: BURT MILTON 


DIR. MILTON RUBIN—LEE MILES, R. K. O. BLDG., RADIO CITY 





Chase Room, Chase Hotel, St. Louis, Mo. 
Broadway Musical. 
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a Fortieth PARTETY Anniversary 
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‘g LIGHTNING 
) Ea FOUR 
: “ACTION ON 


WHEELS” 


CURRENTLY ‘SKATING 
VANITIES” ON TOUR 


a wn a LIONEL 


FRANKEVERS {§ DEBONAIRS | | KAYE 
and DOLOREZ ¥ SMART _]] THE DAFFY AUCTIONEER 


DANCE SCINTILLATING 
CREATIONS a DANCERS 
ON THE WIRE t With the Musical “NELLIE BLY" 














“HE GETS 10% OF MINE” 








McCABE a MEXICAN 
a Prvcomnaanane 


BOOKED FOR TOUR OF 
STATLER HOTELS 


MUSICAL COMEDY SINGING 
STAR 


as oT TS A Oe 





oTasasst goe's eae es, 


CURRENTLY HOLLENDEN HOTEL 


CLEVELAND, OHIO : DOROTHEA and 
@ LEI TAN TOY 


ORIENTAL CAPRICE 








HANLEY 
ANYTHING FOR A 





MILLER |f§ SHIRLEY 
CHARMING |& DENNIS 


ACROBATIC AND 
TAP DANCER 


OUTSTANDING SINGER OF 
THE YEAR 





CURRENTLY LATIN QUARTER 


JOE FLAUM i; ‘ CHICAGO, ILL. 


| ASSOCIATE 





oe FT ESC CRED RRS = 
2 Sr 7 ~ 
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GLORIA 
LeROY 


High Cs High Kicks Highly 
Eccentric 20 Months at Rose's 


Diamond Horseshoe 





Now Lou Walter's Terrace 
Club, Miami Beach, Fla. 





The Highest Paid Bartender in the World a 
“Think-a-Drink” THE 
HOFFMAN | CHADWICKS 


| EXQUISITE . 
HELD OVER 8TH WEEK DANCERS | | LAURA DEANE 


Nicky Blair's Carnival 1 NOW IN PACIFIC AREA [eG DUTTON 


New York | FOR USO ; SINGING 
PERSONALITY 


UNIVERSAL PICTURES 


<n 
< 





egg RR ER (arena 
Sars Fe 


eae a PET TESTE CROPS a ne 
7 —_ gcse 
: a pt Merl at ar : 





Personal Management: WM. MILLER 





ST. CYR ee 
DANCE | “he ek 7 DUNCAN 





ENCHANTRESS 


HOWARD, BOSTON 





SISTERS 


TOPSY AND EVA 


VALLETT 


DANCING BATON 
TWIRLERS 








BETTY 
REILLY 


MAZZONI THE MEXICAN 


and : WHITMER COLLEEN 
ABBOTT THE UNIQUE 


WORLD FAMOUS APACHE | COMIC 
DANCERS 





FLORENTINE GARDENS : 
HOLLYWOOD, CAL. a HOTEL ASTOR 


BROADWAY and 44th ST., New York City 
Cable Address: Milingals, New York 
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SEASON’S 
OAUA crt 
~ GREETINGS 
| |. M. RAPPAPORT 
THE | 
SONGS | 
OF | 
L 
| 
R 
i] 
Just Concluded 
iD 3rd Successful Engagement 
ST. REGIS HOTEL, N. Y. 
I Jan. 3—CAPITOL THEATRE, hi a & 
voca, THE SHERMAN-PARKER AGENCY ” ——— 
AND 203 N. Wabash Avenue 
PIANO Opening Jan. 17 
artistry CHICAGO 1, ILL. RAN. 3542 PALMER HOUSE, CHICAGO 
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Management M.C.A. 


























eae e eee 













































a= January 9, 1946 Fortieth JAQRTETY Anniversary 
HAPPY ANNIVERSARY 
| TO YOU 
| 
7] 


| GEORGIE PRICE 





Rag GE 








Direction 
MUSIC CORPORATION OF AMERICA 
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286 a 
TED and CAROLYN ADAIR JERRY BERGMANN 
"Youth and Charm in Taps” "The Fellow with the Ping-Pong Balls” 
MAYFLOWER HOTEL, AKRON GAIETY THEATRE, MONTREAL 
THE ERWINGOS LEN MANNING and MITZI 
“Sensations te the Air" "Two Good Pals" 
OLYMPIA THEATRE, MIAMI CHEZ AMI, BUFFALO, N. Y. 
MORRIS and MORRIS THE SELDENS 
"A Rainbow of Variety" “Juggle Antics” 
GAIETY THEATRE, MONTREAL SHOREHAM HOTEL, WASHINGTON, D. C. 
The Agency for Standard Acts 
INTERNATIONAL THEATRICAL CORP. 
H. LEDERER, President 1501 Broadway GUY MARTIN, Associate 
CHickering 4-6780 Paris Office—29 Rue Marignan CHickering 4-1083 





























Renald Aaron Gerard Takes Considerable Pride in Announcing His New Year's Schedule for 


THE SUPREME SOPHISTICATE 








pgeieenengaentel HOLLYWOOD'S SMARTEST SUPPER CLUB—"THE STARLIT ROOM." SOON TO BE SEEN ON BROADWAY AS THE STAR OF IRVING KAYE 
DAVIS" NEW PLAY WITH MUSIC—"CAP AND GOWN." NEW GALA ALBUM OF SIX RECORDINGS TO BE RELEASED SHORTLY, OCCASIONALLY RETURN- 


ING TO HER OWN NEW YORK CITY NIGHTCLUB, "THE CAROUSEL,” at 8 W. 52ND ST. AVAILABLE THRU ANY REPUTABLE AGENCY IN THE UNITED STATES 
FOR LIMITED ENGAGEMENTS ONLY IN KEY CITIES DURING 1946. 


OWNED AND CONTROLLED BY 


RONALD GERARD-IRVING KAYE DAVIS PRODUCTIONS, *"%'c2"2,5"" 


ASTONE 
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ARTINI and CONSUELO CLAIRE and HUDSON 


The Originators of "Dance Imprevisa tions “Grace an d Skill in Acrobatics” 


STATLER HOTEL, CLEVELAND CHASE HOTEL, ST. LOUIS 








THE GIBSONS Maarcya and Rene Gunsett 


“The Human Target" “Les Danseurs De Paris" 


LATIN QUARTER, DETROIT NICOLLETTE HOTEL, MINNEAPOLIS 





IRENE HILDA STAN KRAMER & CO. 


"The French-American Comedienne™ “Puppets—Alimost Human” 


Back After One Year Overseas PALMER HOUSE, CHICAGO 











ef 
FRED RONER DORR STUART re 








t? 

“The Comedian Pick Pocket" The Man With the Golden Voice | 1 | 

HOLLENDEN HOTEL, CLEVELAND YACHT CLUB, SAN FRANCISCO | 

o | 
| I 
SYLVIA & CHRISTIAN G. RAY TERRELL , 
| “The Debosnai D tionist”™’ 4 
St. Charles Theatre, New Orleans STATLER HOTEL, BOSTON | 








ee ae x 
mf ry 
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The Agency for Standard Acts 


International Theatrical Corp. 


j 
H. LEDERER, President 1501 BROADWAY GUY MARTIN, Associate sg 
e 











ee 
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CHickering 4-6780 Paris Office --- 29 Rue Marignan CHickering 4-1083 

















Fortieth 


VARIETY Anniversary 


Wednesday, January 9, 1946 
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FRED LOWE 


THAT SENSATIONAL COMBINATION 





AMERICA’S NUMBER 1 WHISTLING VIRTUOSO 


AND LOVELY 


DOROTHY RAE 


THE GIRL WITH A SMILE IN HER VOICE 


COLUMBIA RECORDINGS 


“Indien Love Call" / 
“| Love You Truly” | 36200 


“Whispering” | 


“Estrelita’ \ 36727 


“Leaning on the Old Top | 
Raii™ | 35393 
“Tumbling Tumble Weeds” | 


"William Tell Overture” 
“Listen to the Mocking | 35234 
Bird” | 


"Whistle-itis” } 
"The World Is Waiting for | 35031 
the Sunrise” 


EXCLUSIVE COLUMBIA ARTISTS 


SOON TO BE RELEASED 











“Whistlin® Joe'"—Whistle and Vocal 
Duet, written by Dorothy Rae 
“By the Waters of Minnetonka" 


“Too Late'’—Whistle and Vocal Duet 
“From the Land of the Sky Blue 
c Waters” 


MANAGEMENT 


GENERAL AMUSEMENT CORP. 








\ 





























MEYER B. NORTH 
PRESENTS 





THE AMAZING MR. BALLANTINE 


A "UNIQUE AND EXTRAORDINARY" COMEDIAN 





“IT’S WHAT YOU DON’T DO— 





AND THE WAY YOU DO IT” 





—_—_— 


THAT'S WHY CRITICS RAVE ABOUT 


CARL BALLANTINE 
NOW AT BILLY ROSE’S DIAMOND HORSESHOE, N. Y. 
INDEFINITELY 

















PALUMBO’S 
CABARET-CAFE 





PHILADELPHIA, PA. 


Wishes Joy and Happiness 
not only on 
Christmas 

but every day of the 
New Year 


to the following performers who 
have worked in our Cabaret dur- 
ing the past year: 


BOB HALL 
EDDIE WHITE 
JAY SEILER 
DICK BUCKLEY 
JULIET MASTRY 
NICK LUCAS 
THREE PEPPERS 
CIRO RIMAC 
PHIL MOORE 
KING COLE TRIO 
ADRIAN ROLLINI 
DON RENALDO 
LITTLE JACK LITTLE 
ALAN GALE 
MIKE PEDICINE 
BARBARY COAST BOYS 
. MARTY BOHN 
JOHNNY CAHILL 
DOOLEY WILSON 
GUS VAN 
BENNY RUBIN 
HELEN KANE 
DAN HEALEY 
ROSE MARIE 
JACKIE GREEN 
EDDIE ROECKER 
CATALINO’S RUMBA BAND 
PAT ROONEY 
MAZZONE & ABBOTT 
CROSBY SISTERS 
MANY OTHERS 





























MAXINE: 
SULLIVAN 


Just Completed 5th Successful 








Season at Le Ruban Bleu 


Opening May 5th at 
CASANOVA CLUB 


PANAMA CITY 





Personal Direction 


MUSIC CORP. @F AMERICA 
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...for a RECORD New Year 
VOGUE of course 
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. « « Thanks to William Karzas and 
Chicago dance fans for current 
engagement at Trianon  ball- ' 
, 
reom. Broadcasting nightly, WGN- 
oa 


Mutual. ; if 











1 MUSIC CORPORATION OF AMERICA * ** Personal Management, HOWARD CHRISTENSEN fie 
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NGS | 
THE NEWEST SENSATION IN RHUMBA THE ORIGINAL ATOMIC BOMB SHELL 
— , | 
j 
[ | 
<? 
| 
PUPI CAMPO JUST CLOSED AFTER THREE MONTHS AT THE 
HAVANA MADRID, NEW YORK HAVANA MADRID, NEW YORK 
INDEFINITELY Dec. 14th (2 weeks), Latin Casino, Phila. 
Jan. 9th (2 weeks), 21 Club, Baltimore 
Week January 31st Opening at 
Thanks to Angel Lopez and General Amusement for Their BEACHCOMBER, MIAMI, FLORIDA 
Fine Cooperation (Indefinite Engagement) 
Personal Management 
lie | GENERAL AMUSEMENT CORP. 



























PAUL 


REGAN * 


« ¥ 






COMIC-SATIRIST 


Opening Jan, 11 
CAPITOL, NEW YORK 





Keturn Engagement 
Management: M.C.A, 








‘LOEW 


BOOKING 
AGENCY 


GENERAL EXECUTIVE OFFICES 
_ LOEW Pye onnen 


Photographers 


FOR 
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STAGE-SCREEN-RADIO 





NEW YORK STUDIO 
154 West 57th Street 
Phone ClIrcle 7-3505 














LZ on LAURETTE and CLYMAS 
SE  _ DANCE HUMORISTS 
— Now Appearing CASINO URCA BOSTON STUDIO-LENOX HOTEL 
Rio De Janiero, Brazil . » : " : Kea . 5%} 
stews Gai po Ast ay anetinen Phone for Appointment: Kenmore 5-300 
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The Indianapolis News Says 
y Landry is another, * different 


BE NEW YORK BOSTON 
i a ‘teh spinner. This fellow did an i 

| wt 

| 





Indian Dance in the motion picture 
‘Riding High,’ he repeats it on the 
tage — Bi 8 one of the funniest 


yantomimes ever econ. He truly te in | CANADA'S LARGEST THEATRICAL AGENCY ie 
| 











ame ‘an with Jimmy Savo. 
—M. A. MI. 
; Still “Riding High” at the Orpheam 
Hheatre—Los Angeles, week of Jan. 





PARAMOUNT ENTERTAINMENT GUREAU 


1405 Peel Street, Montreal 
ROY COOPER, General Manager 


Bo me Canada’s Leading Theatres and Night Clubs 


8-14, 

Management 
Danny Graham, M.C.A, 
Pictures 
Jack Pomery Agency 
liolly wood 























Sie — 








BROADWAY'S NEWEST SINGING STARS 


Jose’ THE MACK TRIPLETS 


Currently LE RUBAN BLEU, NEW YORK 








nt i « 





| eee ee ee 
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ili tiie Recording for DE LUXE outs nines 
HARRY COHEN Thanks Eli Basse for Comedy Material Personal Mot. 
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oncom ore 


Che King of Rockin’ Khythu 
and his Sensational Stand-up Style 








. 
4 * 
tae, “igs 

- ot Yih 
oy Treas v 
o FA mee : 


~d Be RNY 























NIGHT CLUBS 


Cafe Zanzibar—52 consecutive weeks 


GUILD RECORDS 
In The Shade of The Old Apple Tree 
Tunke Blues 
Blue Skies 
Lullaby of Broadway 
Cocktails for Two 
Sugar 
RADIO 
Danny Kaye Show 
Eddie Cantor Show 
? Kate Smith Show 
Philco Hall of Fame 


|| MOTION PICTURES 


\U | Incendiary Blonde—Paramount 
| THEATERS 
— Roxy, N.Y.—4 consecutive engagements 
soe ee 
—_— * CURRENTLY AT CAFE ZANZIBAR, N.Y. 


Personal Manage nent 


PHIL SHELLEY 


8842 Sunset Blvd.. Hollywood. Ca! 


Direction 


WILLIAM MORRIS AGENCY, INC. 


























caieniiieaiane 





292 Fortith JMQRIETY Annicersary Wednesday, Jauuary 9, 1946 | 





| 


Congratulations 


VARIETY 4 


| On Your 40th Anniversary 











WILLIE HOWARD 


































Season’s Greetings 


FROM 


BUDDY LESTER 


MY WIFE’S FAVORITE COMEDIAN 


P.S. NOW SLAVING AT NEW YORK’S PARAMOUNT THEATRE 
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CONGRATULATIONS TO 4&preTY 


WILLIE SHORE 


Currently Appearing —CLUB MAYFAIR, Boston 











Personal Management AL BORDE 








Direction WILLIAM MORRIS AGENCY — CENTRAL BOOKING OFFICE 
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eDOOM 


veanne 
Singing Accordeanist 
Supreme 





Jesse re James 


Sensational Comic 
Dancers 








Goldie and His 
Laugh Band 













Bo 
Rowe 


asi oe Ba. Ra RR, 
Margaret Phelan 
The Darling of Song 


Rov 


Claire The Barhary Coast | 


Boys 


Hilarity in Song 
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a 
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Buell Thomas Buddy Bonds 
America's Versatile Organist 


Tenor 





Denny Beckner 
and His Madcap 
Merry Makers Orchestra 


: 





Johnny Conrad 
Dancing Star of Mexica: 
Hayride 








+ 





CHICAGO. 


TALE 
“PLY” 
rh 





STANFORD ZUCKER AGENCY 


420 MADISON AVENUE 


New York? City 


—~ 2 4 
Phone Plaza 3-0163 


CLEVELAND 





HOLLYWOOD 














Robert Crum 
Chopin of 
Modern Music 


* 


























Joy Paige 
And Her Songs for 
Grownups 


























Russ Carlisle 


And His Romantic 
Orchestra 





The Music Mixers The Silv 


Mixing Fun With Music 





Thrills on Wheels 





er Cyclones 





Pie san 


‘ Boyd Triplets 


Charm in Harmony 














Johnny Kaaihue 


And His Hawaiians 


Eddie Black 


Comic-MC 


Johnny Willis 


And His Orchestra 
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— wen THE “GOOD er HUMOR" MAN — oo 
BILLBOARD ) ROBERT W. DANA 
Says: ) “World-Telegram" Says: 
“Bobby Baxter is the “Baxter is billed as 


‘master of mischief,’ a 
; name he certainly lives 
— up to... He wears a top 
7 Weeks hat too big for him and 
WALTON ROOF a mischievous smile that 

Philadelphia fits the entire audience 
like a warm summer day. ) 


Quite a funny man, this 


the rapt attention and | 4 Weeks ae leet shia 2 Weeks master of mischief.” 


nell COPLEY PLAZA COTILLION ROOM CORONET CLUB 


iladelphi | 
otel Pierce, New York ©! Philadelphia 
Bostcn Hotel P ; ork Clty Spenieer ME 


boy to watch... the lad’s OTHE MASTER 
shy mannerisms, double sieennatannamaam - ne 


OF MISCHIEF" 





takes, plus his small-boy 8 Weeks 
amazement when a trick BELMONT PLAZA 
works, gets the house New York 


right away, to judge from . 












































The Day Before Spring Finds (pro. coke show Dance Team Plans ; Lowe's P. A. Tou 


| Mills Bro Bzeiltev Bros.. Hunt Bros ddinund Lowe, goine out oo a 


Outdoor Showers Exhausted jinn vee vonceiicres series ot personals ha been 30 fo 




















\i bd af P.dar\ State N y for two et 
gg sagen . re re uction ni rting Jan. 17. Lowe's last p.; s 
Bro nal ¢ ‘ Knowns ama “ t The Rvyati ( 
» ’ “Re , wy 
By Vil RRAY PON ER hye mall otis re etlit Wl uch foelded atter a Short on 
' , , ‘ au ay tire \ ( Este} : Leroy dances teas Broadway 
scarecis rested vel irom tive going t b and ‘ : ; 
eo +) te ‘ t}) ’ , 
grueling but golden season that inless the national lo vor pict bye ; ( WV 4 aring al e Biltmore 
ended in November, outdoor show- comes so rough % i | Brieh art e Rin iS out hot NN. Y are branchin iiatean thre | 
men can hardly wait tor the com- country up in ky will come ‘ General Manager \ ( rane horn thele Team has 
. +} ) { ; coer } ( it ! ‘ i 
ing spring's bluebirds. For most outdo show e/a ae eee sgh Starlight R 
nn . at sg . fia j . ‘ » +} borie ‘ ( poratlon slaril } ‘a 
They're sure that the 1946 aASON | pms to home P \ Novembe prison alter sentence fr TT 7 . 
: it re : pt “na mo 
. found th pocket iffed ith | Hartford — tire Jim Haley, vice-; ‘ Uae ca pr 
| ou wabin ; ; f duction is to nan former La M: 
folding mone. nd the nvent presiaent, wi arated ino ume 11 
Original in Chicago Ww buleinge billfoles Christmas Cireus labor situation Unique \.‘ nitery — pt n n 
? ? l~o likely il clea ond permit cOMprtst Hughie Prince-Dick Rog- 
~ ‘ , 
Ringling Bros.-Barnum & Bailey | nows to move the ease of ! core, costumes, et al. ast ° 
+ den Manadt uci history. | es vucleia-ef a oroduction they Intew Greetings to All 
( ) t “Gay ; tcerm i Nacional hotel 
' ith rUisal f ans ho ; 
tonds that would ve ‘ one ol Wit Lite ‘ ‘ vetera ! Nc jiadid Fil 
, 





woeday stands at the most. Cleve- | carnival nd park people sce 7 
two-day stands at th eve | Other tle rear ahead’ Aivendy the | i addition to the dancer-prod Everywhere 
‘ a id NAtspuren ‘ exampl wees ts ss . = ss eee ; 

" ‘ { | c Livals c wVing out plentv of , © lids Ih hoe arred, lineup wail 2 i 
were estands th how \ - . 
\ re is ‘ . 4 od , +) "1 ( aig ( } cs \ ldort eG } ¢ 
willingly irim WI 4 MOO) : : ASU pro to et me ' . e ’ | 


vailable f eettir it uy i dow quipment ides, canvas and lich belly Car ker; G. Ray ferrell | 

: ilable fo ye it ( r\\ ; pete 
HELD OVER INDEFINITELY on the ame du By tn the ecurnies and the park it ‘ \ =i te , | j 
CASA NOVA CLUB , tricted by labor conditions and = tn- Timmy Chattont wi provide add- ' 
Aj! oO | ae } nt. a 1 wil tio? lonusienl uvbers H rt Li : y 

PANAMA CITY 1} Ip ' { , | bility to et equipment, are ay { \ a ‘ el 
with hely tine performers yes ; oy 7 
. fletermined 1 make the midway » me BERR ERO ana un 

New Shew Here Booked by called upon to help set the shows up pape = = a ‘ 


HARRY NATHANO R % sparkle with new attractions. They “gented by Henry Herman R SSil IANOS' 
ciiye ihe VCUPDOOK eals Ube : 
z - . sce the necd, too, to offer mor 7 
3 Ress Sisters - Brucette - Betty believable number of accidents. en , : ' ; | 
| 


bean 


we Tennen and Buddy Thomes - Caro- fF while Cole Bros. had its share—in- es aap 


lyn Knight - Beleleike - 3 Con- | cluding a vailroad wreck that cane. 2%@ more cernivals will take to LAZAR MAY LEAVE MCA 


rails thos vear, Cetlin and Wilser 


~ i fe celled a week « rich stunds ‘ole 4 a line , ee pet 
a one; Mare i att (ats wont“! sao R Wot” | TQ GO INTO BIZ ON OWN | pouawo’s PREMIER 
Irving Laz: n the fil 


(The Girl | Love) Hughes. one-day stands as possible ee ee ee 














) P 
oma More railroad show Out last -< With the 3 rover and restrice — 4 : P . . wh . | 
. tons being lifted. the patic ; ment oof the Coas oltice of liusi¢ | 
Dir.: MATEY ROSEN--BEN SHANEN son Tan ior many years pi \1 mh Coi} of \Vimerica > expected § to ANCING DUO 
Vurnmount Bldg... New York ‘oncedll it Yrbes > ie) ' - Will bloom. ! tryis uason Th t ‘ D 
a Conecllo pr wu rie on rail open 13 ewn nev hortly n 
} = \\ «Ue - ! } 
4 did sen Davenport thre D: iley fairs took Hoon the chin harder than \! 7 } hi | | t 
. ~ ' : : : ‘ sl . i here e’ now S ¥ % < vil | ' 
show and Harry Hammill the Austin @9¥Y other branch of the outdoor eg MICA sage : 
’ on Va . ( } ‘ en oO po 
~ 4 vt ‘ an ' j itr luring the cor . his ‘ « ! . 
PICK Viartion Avihui bouvht cars net ry Gurins He . flies Phi nn ¢ awe Phil I | 


iths yarannyy ’ wo . Ihe sloom fomin ‘ 
Clyae Beatty kept | {Se a mM. Of COUrSE, TU : e Currently Appearing 


fot Arthur Bri hend of th MCA 11 








his outfit ¢ rucks al now dhe vals and shows that play them and atre depart- | 
are me “soci tent - atte aa ‘soda ew outlet fer the hustlir with r eg sit ti " dies ’ ae See en | HOTEL 
cello Nev meres ttoprects thje CesSionaires Concession prices wei ; a le =n neld on Anall) ansO the MT, ROYAL | 
sprin citeta aie tx stan o high during the was name - A film age pas ment cconthy lett 
sak tdawy tor iankies 7 Whether they'll continue or face a | (2 CPEh Ms ewn ollice 
aa Sak Gav Hew Manan slosh will have to be determi in Lavin i - 7 A now busines | MONTREAL, CANADA 
e cory Leinve career | weatrical attorney vo- | 
Most of the circuses went into As <00 eli to the MCA cate department 
Vovembe _ but “evel 1 had toughes fall. one branch of the outd-wr bi in N. Y. from where he switehed to Personal Management . 
sledding and closed arhies his .. that came oaring back ~ Willem Morris avenes Upen his | 
pring ecs Floyd King. veteran the midget auto racine In northern Clseherge from the Army, he moved ASSOCIATED BOOKING CORP. | 
agent, taking out King Bros. from Ohio, for exa uple, the mideets were back to MCA. where he worked in | 
Kentucky. He boueht the Bud An- jy operation fur about eicht wo | ie betore eoing to the Coust 
: : show lust Octeber James and did tremendous bu ness Op J ” 
Ee Cok out of the Army, will offer erators are ‘pr ful that the kid- ss 
aing, bumping and thrilling litth bob Eberly, former Jimmy Dor-cy 








fellows will co over bie this spring voculist recently dischareed tron | 


| ALWAYS WORKING Football he mideets and outdsor the Army, starts a vaude tour at the | — 

| “Whi 35 shows all did cH with the windup) Mctropolitan, Providence, Jan, 25 ————— 

| 1 f hostilities “eonat alion © a | et acme AE lr PTET IIE i BRE 

B O U R B O N | tey Roberts | “a “ae “a eran inal’ — " | | 
GAGS! JOKES! GAGS: 
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NOW GON ISTH WEHRER 




















Kelley, press chief for the Ringling- 


Mahe Checks Pusuble te 
rmyeen sete 
Mail (yo “Mun-Master’ 
WOW Stet st. New York City 19. \.% 


4 
OPENING DEC. 11 MUS C BOX, SAN FRANCISC if whethe: National and industrial 
PLAYTIME THEATRE ate N ° trikes can be settled, ON = 
HOLLY Woop Direction: WM. MekKIS Harness recing has taken ures > Be PATTER! WISE-CRAX! STORIES! , 
nn ———— vhead in the Jest several vears. In- — , SZ SE For vaude-ntte elubs, radio M.C.'s, singles 
—— - a = - dicative of the zest for the sport i Originality = = doubles, announcers, producers, dise jackeys 
, : 5 a] oe : ¥ = = directors, wand leaders, speakers, can 
a new Cl \ nad men event, the = = euurs magician ventriles., commentators : 
Little Brown Jue. run for the first Plus A — — writers, cartoonists, ete, 
| time it the Delaware, Ohio, county i = ) = | Fun-Master Gao Files Nos. 1 Thru 13 > 
fair last Sept. 18. This $35.000 race J Versality | $1.05 Per Script, Postage Prepaid 
io. three-youi-ald pucel i Cx. \_/ 
: . - - EVR. . “4° ceeded in payceit ontv by the Hain- -_-_+! J Each File Contains Over 100 Sock : 
MILT BRITTON [feof cae =F, = 
L¥ EL. 4 . : 4 s 


B & B “HO n , it t De! 


ews ps run the \F x 
wire fou 1) ~ Pranryye town nd 
if; promises that the Little Brows Jue ‘ € 


And America’s Craziest Orchestra Nt will be 


. | HaDassaH BENEFIT AT | MS WAL 


< 
ey | 
‘Am 











F 


JOHN URSULESCU : 
MSG, N.Y. PAID ACTS & 308 a 


CURRENTLY HELD OVER 2ND WEEK 


HAPPY TIMES & JOLLY MOMENTS : 
F Musical Directing 


yi LOEW'S STATE, NEW YORK [| for paid benefits was the show a wee ef. 


WO5 Pilthe Veenne, New York ©rts 




















| | 98 yg iam agg . “aa sai ttn oStledlD cnsemsils a a = le 
auspice Evers ton the bill was vs 
Opening January 14th, LATIN QUARTER BeSonic ecco, tok Spore Wee 
; ison Bre Col Harvey Sione, I] SEASON’S GREETINGS 
f Detroit, Mich. | aang Skulnik. Zero Mostel. Ross | 
it if) Marie, Robert Merrill, David Brooks, Jj 
t Bl Pout beset and'Lavey neler oo 51 HUNDRED CLUB : 
| Personal Management WILLIAM MORRIS AGENCY Bc gh me aig hada vin | CHICAGO 


ling eff after a thank vou or on 


! 4 number. A tell tus on be ces | BYRON MASSEL HENRY WEISS 





x - - —____i#i jnanded «of 1 ental eatianiin 
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gan, 


the greatest name-band 
parade in the world 


now 
cab calloway 


hotel sherman 


1450 rooms 
1450 haths 


rates 


from $2.75 > 
DP 


randolph, clark, lake and la salle 
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a > 


























CZ 


















































a 


ne ae 





296 VAUDEVILLE Fortieh JARITETY Anniversary 


Wednesday, January 9, 1946 





Ls 

















* 


Season’s Greetings 


CHICAGO, ILLINOIS 


—— 2 
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JONES, LINICK & SCHAEFER 


* 

















‘otton Club site in Harlem is trying for ofay tou 


rT e “owed” date to the Waldorf, marking his ret 






































. ( cae Wd oats ¢ ‘urn to ft 
World War il S endin Club Sudan but with indifferent results, if for no othe bistros Ditto Sinatra Chevaher and Lucienne Bove r 
reason than that Harlem muggings—a reflex from the Bed- due from Paris into the varieties and niteries in 46 a6 
ferd-Stuvesant (Bedford) section in Brooklyn—would eep de Janeiro casinos, whieh already booked Eddy Duchin and 
‘Continued from page 2%1) the downtowners away. For a time the N.Y. crime ave Evelyn Knight, wanting them back along with Duke Elling. 
“ it D K r) t F \ ive ome of the clubs temporary sé tbhack, but only to ; ton. Louis Jordar et al Ethel Merinan’s first nite ry date 
nh *K¢ any ave { l 5 Cie : , y -@1 ‘ ‘ 7 
— oop fucker ae: we limited degree, and tor one week four West 52d street jive in Miami at 6G a week, not counting her pinch-hit for the 
’ } ore we ? s - é . . . , ‘S ‘ " 
Borge, the Hartmans, the DeMarcos, Edgar Bergen, Frank joints were under a reefer cloud, but their licenses were re- ailing Hildegarde New Year's Eve Carl Ravazza. who 
Sinatra, Danny Thomas, Martha Rave, France Faye, instated when it was established that the “tea” peddlers went from LaMartinique into a personality-maestro stock run 
Georgie Price, Belle Baker, Gertrude Nie . Celeste Holm, were independent of the niteries ‘six months at a time) at the Roxy, N. Y. 
Jackie Miles, Jerry Lester, Mitzi Green, Ethel] Merman. Jane All over the country new spots have been opening up, Hazel Scott’s wedding jam at Cafe Society Uptown, N, \ 
Pick Andrew Sisters. Marv Marti | y Johnston iv simulating familiar names such as the Copacabana, at the reception following her marriage to Representative 
*kens, Andrews Sisters, Maz Martin, Johnn onhns ; : : ck eee . , . : , . . 
oe Como, Jack I 1 Paul Dr: Larry Ad} Dick Latin Quarter, 21, Leon ‘n’ Eddie and even a Stork in Frisco, (Rev.) Adam Clreyton Powell, J rFommy Lyman’'s min- 
Ty omo, Jack scoOnara, a ape ail l AAGECL ( pant . ; . . P Dp ’ 
eas : I Mal Ianc Dulo. Nan Blakstone. Eddie Davi rhe usual legal complications over name infringements strelsy continuing big bof? at Jimmy Ryan's bistro, next door 
aymecs, LUDa Wialina, Jant ulo, Nan Diaksto 1é IS ‘ : z . ‘; ‘ i 088 ne 
(the perennial star of his own Leon & Eddie's bistro), Miiion Of the ownership changes, the Iceland on Broadway, a to Bill Hardy's Gay 90s . The continued click of Hardy's 
me perennk é 5 OWS Ls =~ = 9 Seu — , 5 { he ol 1” ‘ss trail 
Berle, Georgie Tapps. Carol Bruce, Georgie Jessel, Russell pop-priced, biz-capacity int and a big moncymaker, was long-established spot Holly WOUGS price less trail 
Swann—all are ! ot ey in bank Not to mention the crack old for $160,000 after the AFM local in N.Y. boosted the those lavish filmusicals built areund “Diamond Horseshoe 
gia ’ ily oa ER iat ’ : * “Weekend ; he Waldorf” and “Stork Club 
bands who are surefire in the class hostelries and the top- cales Weekenc de 
. ’ . > " . . eo 9 . ¥ ‘) , . o } « vi Avdiams * +o ie} “ 
drawer niteries on the Coast. Chi. New York, Florida, et Nicky Blair took over the i'n’ miss Carnival in the Hotel Everybody writing books: Joey Adam: Gags to Riche 
. ° <«F . ® * . "1"; nyk nny “p ) 
As was expected, New Year’s Eve was a bonanza and thie Capitol, N.Y. and seems to be putting the spot over with Milton Berk Out of My Trunk”; Benny Rubin's “Rub 
buH market sees no sign of abatement. Martha Raye and a tiptop Latin Quarteresque floorshow as Rubin, I've Been Thinking’; Willie Howard's “40 Yea 
‘lori 1 lure Wit.” Sophie Tucker's autobiog ¢which should make 
Florida spots are using top names as gambling lures and ure, 1 fil iain’ : . Tl D + til] 
, : . ‘ Yu . ntaliv) Some 0 bese ays, ti 
there have been reports of under-the-counter deals with Monte Proser took his Cupacabana profits into two ill- ~aiear riage aap -_ “4 7 : . It : “a4 
, ; . : . ' ; ; ar s s split $34,000 rovalties amon: favorite 
certam headliners, i.e. paying bonuses above written con- fated legits. a Ralph Spence straight farce, and the still best Oo - S ie : : / . iltic “ er : 
9 harit ne mntullv, Soph continues the pere lal DOT 
tracts in order to cinch the cream of the entertainment crop. truggling “Soring in Brazil’ ‘Milton Berle) in th a — | | 
5° ’ . 1 ’ . » ti ISLTOS, 
This black market habit is the result of the general war- The tourist market looms big for tne talent phase and sai 3s lak Santee 
ime attituc ) atering to tl SI » 1} ‘ious Wak ti as OI ) uitery Hol 0 e many 
time attitude ot catering to the spenaer, s at the viciou: recdy AGVA is setting up machinery to circumvent any Prene A SRE Eaves ; . 
eyele reverts back to the ultimate consume Postwar there South American stranding With the military evacuations Some visualize 2,000-capacity theatre cabaret ' e 
are stilt! certain hard-to-get staples (butter, etc.) which sec: from the Canal Zone, the blue-moon joints in Panama have mammoth picture palaces, which should bring costs down 
2» Conti res "y notrk fen oeth, hy } r ° " ‘ 4 
a continuing gray market if not altogether illegal gone respee and are spending for real talent to snare then Air-conditioning spells no more season for in-town cries 
Buy up until the \V ictory, everythir fron Scotc! to local “family” trede Havana, despite tourist difficulti is Actually, they're cook th the hotel ummer roofs And 
steaks, was “hot and foodeasies parred the Volsteadian already seeing a boom. this past year, the last of gas rationing, kept many in town 
speaks for double-talk and chicanerys Even now table \ . ° Fu the rmore the rainy immer resort season likewise chased 
; cuffer S ing ble Wheaten ais “| ¥ | . rie Mey a hee a ‘ Pre Pie 
a ee most, be ng i to Sarertane any spurious lore Highlights em home, all to the benefit of all in-town showbiz (theatres, 
tais wi Yr reduce pa sy anh y ’ te - : . _* . . — 
en | ft “= og ra yee ea iggy eR gence Highiishts of the saloon scason this past year included the cafes, ete.). at least so far as New York was concerned. 
laitre d’ le © open his own class restaurant, sans any ; , ¢ ‘ : % . a : —— : ) ris 
= : 4 3 a ‘ee a an — usual shifting of talent from the Morris Agcy to MCA and Charlie Miller and Sonny Werblin of MCA, Bill Morris, 
previous OPA restrictions, the sRy was the limit . ea ae : ‘ . E ; T , ‘kwell 
ed pict ae : ie haa. ies a vice-versa. Jean Sablon’s return from South America, Hil- Jr. and Abe Lastfogel of the Morris agency, Tommy Rockw 
| New Spots | degarde’s continued boxoffice boff, fortified further by her (GAC), and all forward-looking talent purveyors sce the 
gen aginst wae ——— : et high Hooperating on the radio, Ditto Carl Brisson... . Billy diminishing “one world” as opening up new chennels for fare 
Bill Miller’s Embassy. on East 57th street. is the newest Rose’s plan for a Diamond Horseshoe in London, ... Copa- flung, world-wide bookings as seen as all nations civilian 
Classy N.Y. spot, with Ethel Waters heading the show. Old cabana floorshow units in theatres. . Edgar Bergen’s long- acronautical service is set up to handle the traffic. 
pi 4 
Presents 
NEW LATIN— ADAGIO 
. 
G QO QO D | Opening January 10th 
AND LOEW'S STATE, NEW YORK | 
Li 
Mgt.: JOHNNY SINGER, SAMMY TISHMAN 
é | Q O 1) \ 701 Seventh Avenue, New York 19, N. Y. 
‘ , 
Currenth—GOLD ROOM—Portland. Ore. Over 25 Years Booking the Best Acts, Units and 
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Marke Theatrical Exchange 


SID MARKE, Manager 
209 9th Street, Pittsburgh, Pa. 
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With MICKEY O'DAY 
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Broadway Has Come Up With 
A New Type of Musical 


By JACK PULASKI 


There has been a changing form of musical show on Broad- 
and the results have been highly satisfactory. 


vay 

Most of the musicals that clicked in the past two or three 
season lave been a combination of musical comedy and 
operetta it was thought for awhile that “Rosalinda” ha 

brought back the operetta type of attraction Actually 


though, the only true operetta that has clicked since “Rosa- 


linda” is “Song of Norway,” hich is well in its secon 
cansol t the Imperial, N. Y., the Grieg score being the pri 
cipal factor in its succes Marin I ( tlv fold 

the Barrymore, was also an Operetta that exit co 
erably in the red. 

The present form of musical hits that Is, musical comedy) 
opveretta—has melody as a vital feature, but in nearly all the 
new shows, ballet has been injected so effectively that it. too. 


was almost as Important, ai d even “Norway” has its ballet. 


; Musical Comedies Favored 


Musical comedy is still a cist net, favored form of tune sho 
as indicated by the big grossing “Up In Central Park,” at the 
Broadway, also “On the To ”" Beck, both of which have 
wnt t of ballet i re holdove1 {ror ist ( 
In re veal 1 t ‘ dancers ; ‘Mexican Hayri 
and “Something For the Boys” scored sans ballet. Mid- 


autumn musical comedy clicks are “Are You With It,” Cer 


tury, and “The Day Jefore Spring,” National Latter has 


ballets that caused managerial headaches. 
Revue have 


no indications that th type will be presented frequentl 
First or rey in veal ‘Seven Lively Arts,” last 
season, but it was talked to death at the Ziegfeld, which no 
has a costly revival of “Sho Boat,” musical comedy, a 
the revl\ i “The Red Mill.” 46th Street 

Oklahoma! which is in its third year at the St. Jame 
is typical of the new form of mi ical Comovanion pieces are 


“Bloomer Girl,’ 
were classified as operetta 

musical plays, all having sus- 
tained stories or books plus Civersionary ballets. The 


general billing applied to “One 


the front-running ‘Carousel,’ Majestic, and 
Shubert. At first 


but are more truly straight 


those shows 


same 
Touch of Venus,” a former 
stanat 

Hazard of presenting opercita along too-familiar lines wa 
demonstrated this season in “Mr. Strauss Goes to Boston,” 
which did well enough in Boston but flopped out fast on 
Broadway. It was the tirst major musical disaster for 1945-46. 

“Polonaise” (Alvin, later Adelphi), is of the opereita forn 
It drew real money for a time, then dived. Alvin 
has “Billion Dollar Baby,” a musical comed: 

That the ballet vogue ill continue is doubted in some 


currently 


arters but there is ;o doubt that its injection into legit 
has been a hypo to musicals. 


-$900,000° Flop 


Ballct is only oecasional'y profitable and is so heavily ot: 
the cebit side that only the really weaithy usually back such 
ventures. One instance is the International Ballet, for which 
the Columbus Circle theatre (formerly the Cosmopolitan) at 
Columbus Circle was reconverted last sdason. Conservative 
count was a loss of $900,000. It was Rockefeller coin. That 
venture is defunct. House then had musical comedy (‘Sing 
Out, Sweet Land”) later lest winter and now has “Hamlet” 
(Maurice Evans), which Mike Tocd presents. 

Agnes de Mille put the newer form of ballet into legit. 
after doing her stuff for strictly Cance presentations. Miss 
de Mille staged the numbers in “Oklahoma!” for the Theatre 
Guild and, ever since, other producers have made ballet a 
must. One skeptice] showmen evoked a laugh recently upon 
announcing his new musical would “positively not have any 
ballet.” 

Albertina Rasch was formerly the leading stager of toe 
ballet in musical come dy and revues, and she’s still in action, 
hancling specialty toe artisis an d ensemble. Present form 
of ballet on Broadway is different not only because there is 
comparatively little toe dancing, but the numbers are in- 
tegrated into and aid in unfolding ci the story. Miss de Mille 
is not alone in her department. There are other 
raphers whose ballet novelties attracted attention in a num- 
ber of Broadway musicals in the 


choreog- 


past couple of seasons, 


| — Perennials Bloom = | 





As for the operetta form, such shows 


must be exceptional 
to get across on Broadw« 


Ppt ay, but the a.k.'s like “The Student 
Prince” and “Blossom Time” have cleaned up sezsonally on 
the road. Maybe the Gc agi is show-hungry in the sticks 
er perhaps the scores of the perennials are more acceptable 
there than in the metro poli 

Cestume shows have been rather taboo for straight plays 
but that doesn't go for the standouts among the newer type 
6: musicals, Every one of the merged or new type of mu- 
sicals is nostalgic. In that category are “Oklahoma!”, “Carou- 


sel” ‘ . ” “ 
Cl “Bloomer Girl”, “Centrel Park” and “Norway. Latte 
IS unique because of its Coast origin, same going for “Red 


Mill” and “The Desert Song,’ now «et the City Center 


Last season there was a booking jam on Broadway, particu- 


larly for musicals, and indications are that the same situn- 
tion will arise, although fast lops have eased the situatior 
somewhat. Shuberts bought two musical houses last } 

(Century and Adc — but that didn’t entirely solve the 


Problem because neither has 
Outside Times Square. Th re 
Propesed that in show 
manager 


air-conditioning and both ar 
are so mal! tunes and dance! 
cire'es it has been declared that : 
without a guarante 
“should have his head examined.” 


; who LOSS Into 
Main-stem |} 


produciuon 
er th 


Shuberts figured on the thon percent » to take care oO 
musicals along with other shows, but the strength of t 
lune-show holdover: Ss ch that re | b 
way. Razing of the 44h Sirect by tl a ae y 
enase of the 46th Street by City 1 ing Co., a do 
"Cally group that is firmly in show busine 
®Pposition to the Shuberts, inv 
oe oking Ituation. On top cli lat the S 
sie Garden to United Artists and there 


‘ e! UsiCal house off the levit li 
The 46th Strect is a musical a | 


} 
i t} ; 
: tne hok over da ima D le ¢ ’ NT | 
: rt insisted on riuynin nikin, 1 
i red du it , 
“4 GUrInNg mosi Oi s ner and fail ] t 1 


been only casually pro uced and there are 


Historical Note on a Musical Smash 


It opened out of town and played a trial week in Wash- 
ington to less business and applause than any musical 
show in local history. The leading man and the featured 
comedian wanted desperately to quit. I am afraid the 
producers, authors and composer did too, but in persuad- 
ing the actors to stay they convinced themselves to carry 
on. 

It opened on Broadway to notices that ranged from 
fair to pocr. The book was called a dime novel for $3.30 


(no $6 tops then) and the music was damned with 
faint praise. Although it contains two of the biggest sor 
hits of the generatio: ta A ( é 
DY the of ee 

It stumbled along t O Ly € 
even after the authors and cx f ed all r i! 
The 1 mducel ent col nd re t 
boxoltfice ec} [ter e¢ t 

) Tre ) 

B i ly DICKE 
1 cap eek B 
USI so low that Ice 
p r again waived all charges 

It pl eda ear on B Oa { CL\ : 
! bac e original pre ( to 
no ( \ 

Whil New York  ¢ t ye r cor 
plasma the show was p é I I I é A 
Co nd in Chicago to st es 

Ir pit of the lac} { ¢ 1 i nd i 

port of Ma St Oo} t eC 


tim t Oo 1) ( ‘ t 
I can count 

Now, 20 vears later, it is pl ! ae Pale aga 
attel i Sl cessful oO to 

The name of the s \ I Desert Song.” 


Laurence Schwab. 








, He, the Nathan, Speaks 


(Another Anti-Boxscoreite ) 


By GEORGE JEAN NATHAN 


The editor of VARIETY recently made an appointment foz 
a professional consultation. 
When, a week later, he was ushered in to me, he seemed 


plainly a much worried man. “Doc,” he said, 
that you are our most highly regarded psychiatrist in maet- 
ters theatrical, and I have come to you in my preplexed 
state in the hope that you can help me.” 

I bade him sit down. “What is the leading symptom « 
your condition?” I inquire 


“T have hear 


“Il am too pleased with with VarRIETy,” h« 
replic “All day long. all night !ong, I am so damn plea 
[ can't eat or sleep. Obviously, hix nix stix pix, 
is psychically wrong with me. Will you diagnose me?” 


“but perhaps not 


somet] 
Yours is a serious case,” I observed, 
altogether beyond repair.” 

“What, dix fix six hix,” he mumbled, 
should take?” 

“First,” I recommended, “in orcer to diminish your 
delight, study those so-called evitics’ boxseores which you 
publish. Any editor who, after meditating them, would still 
be tickled with himself would be beyond the help of psy- 
chiatry.” 

“What, Mex sex hex rex tex nex,” he indignantly ce- 
manded, “is wrong about them?” 

“What is wrong with them, as everyone but you, my scn, 
seems to know, is that you grade the eminence of reviewers 
according to their boxoffice instead of their dramatic in- 
telligence. You predicate their exalted position not on their 
ability to detect critical merit in a play but simply on their 
ability to tell how long, however sour it may be, it wil 
run. If a reviewer thus says that a genuinely meritorivs 
play is no good and won't last a week, and it doesn’t, you 
list him as a champion critical genius, and if he says that a 
bad play is something pretty fine and will last out the sea- 
son, and it does, you congratulate him twice over.” 

‘Don't forget, Doc, that Varicry is a trade paper, lox pox 
nox flox, and that a trade paper isn’t interested as much in 
quality as in runs.” ° 


“is the first step I 


sel{- 


” 


“Don't forget, in turn, dear ecitor,” I said, “that you are 
talking. if I may be so professionally inelegant as to say ¢o, 
through your hat. Some trade papers stress the quality of 
their manufacturers’ and dealers’ wares rather than mere 
aurability. Quality and durability are not inevitably the 
same thing. A pair of cheap overalls. for example, will often 
outlast a costly cheviot suit. Furthermore, when you speak 
of trace papers, do not overlook the fact that the farmers’ 
journal emphasizes the quality of fertilizer without arguing 
that it will be serviceable for an extra season.” 

“What else. crix mix lix kix, Doc?” 

“For a ered of years, someone told me, the first it 








in your Hollywood news column has invariably been “Lara 
Turner bedced with flu.” “Errol Flynn down with ccr- 
buncles.” or someone else having something. Why not, for a 
change. lead off with someone out there being well? I ki 
that. all things considered, it is inconceivabte that any« 
1 Hoils . could possibly eC l, but try just once to 
( 1) 
I fe Mr. Editor,’ I concl at this mi ( 
for the co ition, as tin pi es and as Mr. Win 
hol ffe ng from ( | r to yours is ] e 
p t ' t] I h Ss T the ¢ t ©. 
I D said M I I max bax cl 
vat vou've alreacy ¢ I t feel so go 
I I d, ar ) ( 
lon t fact that C 0 t the propert 
ted that posse oO i l 
i ! ‘ \icor be I 
{ 4 { 
T 
MI 
i ~ 
] ? ‘ 
i © 
) é I 
lo < ce ¢ 


Closeup of Broadway When 
‘ariety’ Was Cradled in 05 


* 


By WARD MOREHOUSE 














(Drama Critic of the N. Y. Sun) 
Spin back 1e clioc} to that iv] D ) y 1S05 
VARI had its tremulo eo} i ind let’s re 
the scen I wasn't sitting ls rf tho 1 
I as below the Mason and Dixon line and below playgoing 
age in a Georgia port, but I know t 
Th " ‘ c +} . 
t ( e i ( ! Fri ma 
Be , A tas T ) d K. & I 
The young Shuberts cown from Sy1 
use were getting a foothold, and the 
ne firm of Cohan & Harris was o 
its way It was the theatre of Barrie 
1d Alan Dale and Acton Davies and 
Harlet Opera House, and of such 
eighborhood institutions as the York- 
lle ar the Colonial and the Al- 
Ward Morehouse aa 
( ) J t } 
( é H B 
M y ( I r-Oc 
Ashto Steve ) Cc ( San }I ne1sco 
Examinel Billy Rose 4 0 } Michael Toda 
dn't been b ! 
Theatrical life } moved o ) to the Fort 
vas still centerec the Thirti The Gilsey House is 1 
meeting place for the theatrical folk of the 


So, whether or not you were alive at the time of the birth 
shut of 40 
years and then open them wide to take a whirl with me about 
theatretown on that wintry cay in 1905. 

Wallack’s, at Broadway ard 30th strect, v housing Wil- 
liam Faversham in Edwin Milton Royle’s “The Squaw Man.” 
Joe Weber's theatre, Broadway and 9th treet, was the 
home of Cyril Scott in “The Prince Chap.” The Princess, 
also at Broadway and 29th, had Ma rgaret Anglin in “Zira” 
Savoy in West 34th street was playing to big busi- 
ness (for that Cay) with James K. Hackett and Mary Mane 
nering “The Walls 7 


of Variety, your eyes to denote a time elapse 





and the 


of Jericho.” 


‘Peter Pan’ | 


Maude Adams in 
The loveliest actress cf the time wes Mauce Acams, starred 
by Charles Frohmen at the Empire in “Peter Pan.” Viola 
Allen held forth at Daly’s Clyde Fiich’s “The Toast of the 
Town.” Olga Nethersole (now living in Cornwall, England) 
es at the Herald Square in “The Labyrinth,” and David 
Xelasco’s spectacular success, “The Gir! of the Golden West,” 
as playing the (first) Belasco, the 42d street house that 


was renamed the Republic. The star of that play? Blanche t4 
Robert Hilliard 


Frank Keencn and 
porting play 


3ates, of course, and 
were her principal 
In that December cf 1905 David Warfie!'d was playing at the 
Bijou in the success of his career, “The Music Master.” 
Charles Klein’s popular play, “The Lion and the Mouse,” 
was at the Lyceum, with Edmund Breese end Grace Elliston, 
and at the Murray Hill, 42d and Lexington avenue, Eugenie 
Blair was appearing in “Oliver Twist.” Those comedians of 
the musical stage, Eddie Foy and Richard Carle, also had 
their plays; Foy was in “The Earl and the Girl” at the Casino wy 
and Carle was playing “The Mayor of Tokio” at the New 
York. f 
Ove of New York's busiest parking lots in present time 
is that plot of ground fronting on the nrereie of the Amer- 3 
icas and bounded by 43d and 44ih s.reets—the site of the ~ 
famous Hippodreme of bygone yeais. In ‘estates of 1905 
the Hipnodrome’s attraction was the Thomnson & Dundy 
spectacle, “A Yankee Circus on Mars.” The Liberty in 
42d street had Thomas W. Ross in “A Fair Exchange,” the ] 
Madison Square was offering Henry E. Dixey in “The Man 
On the Box.” the incomvareble Lillian Russell wes singing / 
twice daily at Proctor’s 125th Street, and Digby Eell was at ) 
the Harlem Opeva Heuce in “The E-ucat.on oi I Pipp.” ) 





| Shakespeare and Shaw 


- —_—- —-—_-—- ; 


There was Shakespeare, cf course, in our Broadway of 
40 years ago. Robert B. Mantell was ploying “King Lear” 
at the Garcen. And Shaw, too. Rebert Loraine was in 
*Man and Superman” at the Hudson. William Collier had 





4 success in “On the Quiet” «et the Criterion, and Grace 8 
George an interesting player in “The Marriage of William 
Ashe” at the Garrick 4 
Brooklyn? The Grand Opera Hous? was off? “Queen é 
of the Highbinders.” Kyrle Bellew, who wes later to come 
to fame with Margaret Illinston in “The Thief,” was in a 
“Raffles’ ct Brooklyn's Broad ! the Hanlon Bros, 4 
were at the Folly in “Faniesm 
Army-Navy 6—6 in °05 | | 
If you went throurh your caily 1 ip? in early De- 
( e 1 1805 l red t it At ny niwN Vy p a to 
a 6 to 6 tie at Princeton; that the Catholics of Quebec were 
arned not to attend any of the pe2rfoimances cf Sarah ' 
Bernhardt in repertoire; thet the book »agcs contained dis- i 
plays for such new best sellevs as George Barr McCutcheon's t 
“Nedra,” Katherine Cecil Thurston’s “The Gambler,” and f 
The Deluge” of David Graham Phillips, and that if you 
wanted a wonderful new automobile you could cho be- \, 
{ en such makes as Fia‘*, Thomas, Winton, Lozicr, Cleveland i 
1 Rainie 1906, Model B 
S ral notable pr 5 Bre in the } 
b Or e pl } 3 A -Sit- ‘ 
By-the-Fi h | | Bar J B no i . 
( i ( I 6 M s a 


~ 


[ ( [ ! . 3 
( ) 4 Ne 
to t He and 

} Di t 

~ ; l t 1e, t 


FEET EE 
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eteran Pressagent-Author Contrasts 
B’way Legit of 40 Years Ago and Now 


a 
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VV 4 
S S 
Hop} S 
i ' il 
tne Bi 
John Wilstach 
é f ] 
k 
N. Y \ t f 
Fis | Ke 
marry ( xtette to Amé - 
lionaires time WU { 
Lé as FE May 
Be i Ne York > M 
oO tne ippe al al € 
Engl: gave up the show 2 
Sne vas right, there, for it Was 


Army 


iderful Salvation 


make them follow that 
ght it they always follow me” 
tnat asiac ei 
acveiy cit € ( i 
Back ] New York alte a long 
i London, my father worke 
fo! e Weber & Fields Music Hall, 
with the great cast, many times men- 
tioned, t e gre comedian, Pete 
Dailey, died rather young, and yet 
numbers of fans thought him the hit 


ve Willie Collier or 
even the stars themselves. Though 
David Warfield had his supporters, 

w there was tnat modern 


an Russell. 





as a dra 
Heien of Troy, Lilli 


| Belasco’s Dominance 


Looking back upon the show busi- 
ness on Broadway, in the first decade 
of the century, it is almost fabulous 
and impossible to believe that one 
producer, as to artistic integrity, 
could so dominate the scene as did 
David Belasco. It has never hap- 
penei since, in stage or screen. A 
first night of Mrs. Leslie Carter in 
“The Heart of Maryland” was an 
event, say, that rocked the critics a 
month or two in advance 

nonths afterward. Not only as star- 


by JOHN WILSTACH 


4 4 
G ge Be S Ca 
€ eek That 
c ( 1 - 
oie Sede ‘ the end 
A Memory of Mansfield 
J speaking < Belasco s the 


“A : 
¢*s { rt 

‘ ut le re] é temper 

of Mansfie at rehe: My uncle 
te e t t neilthe Be Stevens 
nalake ] ‘ 1d ge 
within speaking t Mans- 
1 until afte oO rhe actor re- 
fused to drink in public t, alone 
n his rooms. was the habit of 
k ng a crock every } t, late, 
afte e performance He as ever 
elgntfu alte tne over wore 
In the musical comedy field Klaw 
& Erlanger, as producers, lost pots 
of money. Each year they would 
produce an extravagant flop. Their 
only success and that imported 
from England wes “The Pink 
Lady vith the lovely Hazel Dawn. 
England—meaning London—had an 


| many 


and for | ; siete 
|and if you were ambitious as to the 


maker and producer did Belasco ex- | 


cel; true or not, no matter who was 
supposed to write the play, he was 
given ill the credit and the drama- 
tist brushed away as of no impor- 
tance. 

When Belesco produced Eugene 
Walters’ “The Essiest Way” all at- 
tention was given to points of direc- 


tion, by the critics, the “scenes,” as 


if he invenied them; and the play- 
ers were treated as successful 
“puppcts’ he had “made.” The old 
wizard had the town spellbound and 
if a critic was a bit off edge he 
woul 32 ted to v it tne Mes- 
ter: there al! then he was given 
from something 2id in conversa- 
tion. a theme for a play to be writ- 
ten: a contract was drawn and a 
terrific advance paid—for somethings 
that. written or not, would never be 
produce 

As straight dramatists. w have 
some famous one I , l ior pos- 
sibly 15 years, fro 1904 te 
his death. Clyde Fit s at ft 
absolute top—and there is no 1€ 
in his clas Flitting from New 
York to Par ‘ 1 1 back. Fitch 
Was ff Gi ior ‘ ve £ r r 
sho i eal id thi five 
hits. H iiloren eh lax as a 
rule or rs 1 “The Ti t 
of t ] ad Viola Alle . 
tne! t ( ect And oO l 
n Y ( Voice Cll sa 
fan t f today rat I 
shal ! f for it is a he to 
call anvone it dv-like 

AS a € a ] preducer ai 
@ guesser of what the public wanted, 
particularly on The Road, the leader 
then wi George Tyler ho ! 
under the L ending of Liebler 


Wiegs of the Cab- 


& Co. Wi “Mrs 
“TI Home.” 


bage Patch 


*Mary Jane's Pa,” cic 1@ mace ior- 
tunes, and only lost ‘em when he 
tried mammoth roauctions 
“The Garden of Allah. 

ryler had lost monév repeatedly 
©n Arnold Daly. I left the N. Y. Sun 
@s a boy : porter and pot a job 
ahead of Tyier’s preseniztion of Dal; 
in a Frer ( calle Know 


overwhelming draw as to musicals, 
way back. Nearly always they were 
brought over by Charles Frohman, 
who became more British every 
year, and ended up with theatres of 
his own in London. He was going to 
one when he went down on the 
Titanic. George M. Cohan brought 


to the fore an American influence, 
and to a degree. so did Henry W. 
Savage and Charles Dillingham. 


back, there were not so 
producers, stars, directors, 
And they seemed to themselves, 40 


Looking 


| years ago, bigger than life size—and 
| bigger to the public, too. The stage 
| world was smaller, 


more compact, 
ruled by fewer important people— 


show business—you had to enter 
that small world, of influences, or you 
were just an outsider. 
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NIXON, PITT, BOOKED 


SOLIDLY TO MARCH iit .ccrwetit Yann, 


Pittsburgh 

Nixon theatre set for attractions 
ow inte ddle of March, first time 
local le: plavhouse has ever been 
booked solid that far ahead. Couple 
of weeks in advance have been usu- 
ally what spot could count on ane 
sometimes even that wasn t too 
definite. 

Foilowing the New Year's week 
‘Dark of the Moon,” Nixon gets new 


Le‘and Hayward show, “Portrait In 
Black,” with Edmund Gwenn, fol- 
lowing in “You Touched Me Afte1 
that itll be Jean Arthur in “Born 
Yesterday.” “The Magnificent Yan- 
kee, ‘Late Ceorge Apley,” “Polo- 


naise,” 
ing Room Only,” and 
Jones,” on March 4 for two 


“Olsen and Johnson in 


*Laff- 


“Carmen | 


weeks. 


Opening nite of “Jones” has already 
been sold out to a benefit organiza- 


tion. 


| Mason Opera House, L.A., 
Sold for Spanish Filmer 


Los Angeles. 


Historic Mason 
Ist and Broadway 


Opera 
here, 


Spanish-language theatres 


Mexican stage shows 
|appearances of Latin 
name will be retained. 


and 
stars. 


House, 
purchased 
by Frank Fouce, owner of chain of 
Los 
| Angeles. Fouce plans to remodel and 
redecorate at cost of $250,000 in or- 
der to house first-run Mexic 
other Spanish-American films. 

He also plans to remodel stage for 
personal 
Mason 


in 


an and 


al 


John Mason Brown Passionately 














Indites a Screed to Ye Ed — 


Editor t ARIET\ the language of Aristotle. Dryden 
S I am five vears older than Boileau and Hazlitt. We remain op 
Since } _ . “ : ee 

timists icurable timists ’ 

Variery, perhaps this gives me the | VMs! incurable Opum) We 

+ ‘ vo like a Dutch keep looking for the flower and tor. 
t ‘ . rote s th} Jane hil] , 4 
I he Eve ugh vou have never etung the aunenil You tend i) 
1, ted my | ignore the flower It isn't that v. , 
‘ re ciis Lluis ore 1 You are ln o+ 
The Difference 
ey “A 
I 
1 
‘ i 
! 
; say 
R 
\ ETY 
ene lly uc. } } 
< } Cl 
. he 
John M. Brown scribed as ene Bri was tandards ( 
-h — . = UU 
Snowman s are the ult i t¢ realist At le at « , 
; —— iterests me — 
Bible he ‘ intere ‘aEa mee tive ‘ ( il theatre o t 
p s 
greatly It must mean eitnel town ter! Yeu S not our error 
‘ : } ' ever read the , 
1eatre ople ve , an Your incessant search j ot for 
on ‘ ‘ } { ’ , ; mee 
Bible pite ¢ tne a gris Raphae in Woolworth’s basement 
} len on , 
Gide ‘ vi ‘ What keeps us going is the incre: 
? | y I st u' < ct +?) ‘ Tew af + 
‘ ; Hey é ( l ny 
: Y i ( 
‘ P 
| la you nave agqone 


pres 
It 4 ms ate to say that the lan- 
guage of VaARIFTY is not exactly the 
lanvuage of the King James version 
T mu you employ a V« abulary 
f your own, you are readily dis- 
tinguishable from the  Psalmists 
Since show biz is vour biz, this is 
doubtless as it should be Indeed, 
only one way that I know 


there } 
of in which Variety betrays any 
Bible. So much to 


taken on 


similarity to the 
be found in it must be 
faith 

Althoush I am _ not bi-lingual, I 
can—and do ead Variety. With 
With pleasure Sometimes 
that from 


interest 
with the pleasure comes 
vood fiction. 

Your language is worth mastering. 

VARIETY can claim a shining virtue. 
It is absolutely faithful to its 
myopic vision of the theatre. There 
is not a lily-clasper on its staff; not 
a Bunthorne in the theatre’s side. 
} You muggs talk the 
Broadway. 
|; way even finds itself talking yours. 
Your typewriters drip showmanese, 
If your prose is not speculative, it 
| is at least a jargon that the specula- 
| tors understand. Although you may 
never lift your eyes to the hills, you 
seldom get your noses from the 
grindstone. The grindstone of Broad- 
| Way, as goes without saying, happens 
,to be the boxoffice. 


language of 


In some ways this brings you 


own | 


So much so that Broad- | 


job within the limits of your inten. 
For tnat 


rmed, mav [ 


tions, no one can deny 


Job, inventively perf 


congratulate you on your 40th birth- 
day? You are a trade journal most 
of us would not trade for anythi: 


We cling to reading you each weck 


as tenaciously es most people cling 
to their bad habits. 
But may 1 point out that at 40 


magazine be safely beyond 


needing to be 


should 
the stage of 
Dog-fanciers 
12, though of 


Dabicd? 
insist that a canine at 
Penrod age from the 


point of view of human beings, has 
lready become a Gladstone in the 
kennel \ ews weekly magazine 
at 40, considering all the issues tl 

its had, must on the ame relative 


something of 


basis of calculation be 
a Methuselah on the 

I trust you will forgive me, ven- 
erable muggs, if as your self-ap- 
pointed Dutch Uncle I toss, without 


newsstands 


| hesitation, a few suggestions into 
your graying beards. 
(1) Can't you drop that Critics’ 


Boxscore which all these many years 
has had one of the most pernicious 
influences imaginable, not only upon 
the boxoffices of New York 
houses, but upon the reviewers 
themselves? In it you do the critics 
the great disfavor of assuming that, 


play - 


|when they review a play, they are 


endeavoring to follow your example 


|and predict its merits as a boxoffice 


| attraction. 


_closer to the truth of the theatre | 
than those of us who try to speak, | 


'with whatever mispronuneiations, 
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Although the boxoffice 
is your natural concern, as a trade 
journal, it is the last thing on earth 
that a critic has on his mind. 

The pity is that not only do a 
¢reat many readers, who do not g0 
to the theatre, and newspaper edi- 
tors who are likewise inactive 4$ 
playgoers, take your boxscore ratings 
scriously, but as a former winner of 
your scoreboard, may I point out 
that the dubious honor you bestowed 
never came my way without causing 
The per- 


centage of tailures being what it 1S, 


me acute embarrassment? 


the winner of your boxscore Is al- 
bound to } ] 
who, during that season, has 
condemned the greatest number of 
plays hat is just about how much 
sense it makes 


} 


. - the 
most be each veal ( 


critic 


2) Granting that the theatre was 
> . " sant 
Varniery’s first love, and even gran 


ing that in the past 40 years the 


theatre has lost to radio and motion 
nctures the mass appeal it one had, 


couldn't you at least put your the- 
ire pages to the front of cach ue 
‘ f ich g ost of nel at 
ck? At present the le into 
| IK € ‘ i t t 
Ose 
i or the cove ler 
; ° Ts il 
i 
' Var y ( r r 7 
©\ . e inf els > 
iliable thei quest ( t 
mn they re t pre 
(4) And lly vhat 
even ore fl nboval d CT in 
( by e that mad¢e V A= 
These suggestions are, of 
constructive Otherwise I woulen' 


at vour birth- 
aay party I a ae 
’ 7 J Vv 
vour warm admirers. Unlike Ha? 
: 9 ” « tne 
I am convinced Vat : 
pice of Life 


dare to ventilate then 


You see 


Lice, 


° . . ® ‘ 4 
Yours, with the compl ‘ 
friend, John Mason Bro 
[Ed note We disagre« In a 
+} , tor ol 
lost all cases the correct sci np 
h 


a hit or flop play, from a Si!#te 
point, will in’ 


onsisctent in that jua 


critical stanc 











i i a 





Te JE 


a ee 
( 








72 


n- 
p- 
ut 


ito 


jon 











aaeeaianeen™ aa 


re 


eerie. % 





eer 


Sa ate 








Wednesday, January 9, 1946 


Fortieth 


VARIETY 


Anniversary 


LEGITIMATE 


299 





OOD 


Looking At the Record 
({ Theatre Decency 


New York’s Ex-License Commish Harks 
Back to the Legal Aspects 


By PAUL MOSS 


rr-License Commissioner of New York City) 


a 


ro all of us who regard the welfare of the theatre as in 
uv Abs . 
it is heartening to realize the great success of many 


portant, 
They were great artistic 


plays during the past few ycars 
and financial successes because the producers were so sin- 
cere in their efforts to entertain rather than offend 
Offend—such a meaningful word, It has such implications 
wherevel there are public pertormances, the instruments for 
offense 
world’s largest cits 
with it a Job manifold in its comp!exities Despot is 
. Duty so frequently be 


Jeing license commissioner of the 
carries 
, word we've heard so frequently 
ames confused with despotism 

as one of our leading spirits once acclaimed Let 1OOK 
at the record.” The record of New York City licensing re 
veals duty to have been the underlying spirit behind pro- 
priety in the theatre. Let's take a look at that record 
| In 1916 N. Y. License Commissioner George Bell stated in 
his annual report that the Board of Aldermen in 1915 in- 
serted a provision in the orainance under which the Com- 
missioner of Licenses Is empowered to hear and determine 
complaints against licensees, and to suspend or revoke any 
license or permit issued by him under any provision ol 
this ordinance. Almost at once after this effective contro! 
ever theatres had been given to the Commissioner of Licenses 
it became necessary to use it when performances were found 
in two burlesque theatres w hich were so indecent and im- 
moral that it was clear they should not be exhibited in New 
York city. 

The license of both theatres were revoked at once. This 
action brought forcibly to the attention of theatrical man- 
avers the existence of the power that could be invoked to 
close theatres, and resulted in a conference of the managers 
ef the so-called “burlesque wheel,” which operated theatres 
aud shows in approximately 40 cities in the U.S. Following 
this conference the “burlesque wheel” voluntarily fixed cer- 
tain standards of decency. 

In 1918, 1919 and 1920 war conditions brought about a 
marked change in the character of theatrical plays, and per- 
haps net for the better. Certain kinds of plays, such as the 
bedroem scene type, made a bid for popularity and ran thei 
brief life. The question of ccnsering dramatic performances 
had been discussed just as heatedly as the question of cen- 
soring pictures, although the former appealed to a more cir- 
cumnseribed audience. Many complaints were received by 
the license dept. regarding the character of the plays staged 
in the city theatres. 

In late 1921 a suit was brought in Supreme court te test 
the power of the commissioner of licenses over improper 
stage productions. It was important because there was 
doubt as te whether the commissioner had power summarily 
to revoke the license of a theatre presenting a play which, in 
his judgment, was subversive of public morals or contrary te 
the public welfare. The question of the commissiever’s 
power to take summary action against theatres presenting 
improper productions did not become acute uatil the year 
before, when some plays were produced that seemed ques- 
tionable, if not actually immoral. Complaints against them 
were received by the dept., and producers of this particular 
type ef play grew more daring. 

The Court of Appeals overruled the lower court and de- 
cided during 1922 that the commissioner of licenses did not 
possess the power to revoke the license of a theatre which 
produced a play which, in his judgment, was indecent, con- 
wary to the public welfare. However, the commissioner's 
judgment as to the objectionable feature of the play was not 
questioned in any of the legal aspects. It was merely the 
power ef the commissiencr of licenses which was invelved. 


___Semething Had to Be Done 








Theatrical producers and managers conceded that seme- 
thing had to be done to keep plays of this type out of the 
theatres. 

Stage censorship was held te be repugnant to the public 
taste, but the condition called for some kind of remedy. 
Meanwhile producing managers and theatrical owners who 
had been participating in the discussion as to the best means 
of keeping the stage clean, while avoiding the perils of of- 
ficial or legal censorship, were formulating their ideas. They 
cane forward with a plan which previded, in effect, for 
juries of citizens to pass upon plays on which complaints 
might be made in the future. Managers and producers were 
to pledge themselves to abide by the decisions of the juries. 
and if a play was adjudyed improper after a fair trial, at 
Which representatives of the play were to be heard, it was 
to be withdrawn. This plan was designated as “The Pro- 
stam of the Jurist Committee Opposed to Political Censer- 
ship,” provided for by a panel of 300 persons, nominations 
for which were mace by organizations named and by the 
Cily administration, but any person on the panel could have 
= financia] er official connection with the theatre, or with 
“ny reform movements. The complaints against a play were 
— to the commissioner of licenses and, if in his opinion, 
the play was to be subjected to trial, he was to select the 
= by lot from the panel and then submit the play to 
‘em. The jurors were to review the play, and if portion. 
vi It were regarded objectionable, the manager of the the- 
aire or producer of the play was given a week in which to 
climinate them. If it was adjudged objectionable as a whole. 
the play was withdrawn. No member of the panel was t 
“ve on more than one jury so that a new jury was to be 
“impaneled for each 

In 1993 
Stated, “Ff 


ot 


Dlay against which complaint is made 
License Commissioner August W. Glatzmayet 
of Siemens of the stage, a problem in which the Dept 
widel ro eretofore has had responsibility, was the subject 
‘Cty debated during the year. Church societies, anti-vice 
“Ocletics, drama leagues, grand juries, theatrical managers, 
in 7 ate eset judges and Cistrict attornevs were involved 
public peti at which times they took on the nature of a 
. roversy. In arousing interest in the character ot 


and 


Rising Costs of Legit Productions; 
“The Good Old Days’ of 10G Plays 


By THERON 


rou Gont Nave to pe a prot i politie 


) ) Ca © rit | 
observe that play producing isn’t the business it use Oo 
Inflation is a good deal more ’ inevy word: t t o 
even a imple one-set snow tak i eal bundle of coin sl } 
costs have gone up frightening!,\ 
I onee produced a play for $2,400. I sa istake, b 

I did it. The actors were guaranteed the then-minimum. $25 
a week, against a percentage of tl ; Evel ( 
nected with the production, except th stagehan worker 


second-hand job we 
picked up in a junkyard somewhere and fixed up. 
the aid of a union designer. 
ad WU eek 


on a percentage. The scenery was a 
without 
We opened cold; we closed in 
But the fact is the disaster cost only $2,400 

Ten years ago I produced a play called “Fly Away Home, 
backed entirely by Warner Bros., a fact which I mention 
merely to show that we had adequate financing. As I recall 
we raised the curtain in New York for $12-13,000, including 
a loss of $3,500 out of town Just a little while before I was 

igent for “The Wind and the Rain,” 

duced on Broadway for $5.600 


press which was pro- 
It was a tight squeeze; tl 

producers, alter the opening, had to go in hock to Joe Le- 
blang But there was nothing shoddy about the productior 

it was merely done with the careful economy which could 
be practiced then. We ran 15 weeks and made a profit, not 
a big one but a profit. 

Alfred deLiagre, Jr.. never the type ,who went in foi 
shabbiness, told me that he and Richard Aldrich put o1 
“Three Cornered Moon,” which was a iair success, for $8,000. 
It I wasn't a lazy fellow I could dig up scores of cxamples 
of tine plays that were produeed in whet we none too laugh- 
ingly call the good old days for less than $10,000. 

But you can’t do it any more, Last spring producers were 
figuring one-set plays at $40,000, with a 25% call so that in 
the event of trouble the backers could be asked for another 
$10,000. But this season some producers are starting with a 
$50,000 bankroll, which is by no means excessive if you hit 
a rough sea. Three years ago $30,000 was approximatcly 
ample, from which it would appear that in this shert space 
of time costs have risen about two-thirds. 


| = Gin and Shew Baz . 


When I first started, at an carly age, to bend the elbow, 
cocktails were two-for-a-quarter. We alcoholics now pay 
around 50c. The seme thing has happened in the theatre. 
The difference is that the theatre hesn’t passed its inercascd 
costs along te the consumer in the same proportion that the 
gin mill industry has. An increase from $3 for an orchestra 
seat te $3.50 is a jump of only 165.6, although some of the 
new shows are charging $4. Out of town the $2.50 scale still 
prevails in a lot ef cases. 


To explain why costs have skyrocketed requires no special 
insight. AM materials cost more, and wages in all depart- 
ments have gone up, along with the cost of living. In fact, 
they are higher in many instanees than the union minimuins. 
Furthermore, in the theatre, es in other industries, it’s a 
seller’s market. The tradesmen, the theatre owners and the 
unions, are in the saddle. They tel] the producer what the 
rules are, and he has little chanee te argue. It’s a case of 
take it or leave it. 

Hlere’s one small example as to costs: Formerly the bill 
fer typing a manuscript wes around $15, semetimecs less. 
Today I pay $26. This little item is typical of the whole 
structure ef current producing cxpenses. 

As I recall, the ene set used in “Fly Away Home” cost 
$1,300 to build snd paint. Today the puinting alone would 
cost more than that. Yeu had better estimate $5,000 for 
building and painting ome set if it 1s unusually simple, with- 
out a stairease or heavy trim. But $7-8,000 comes closer te 
the average, and the price is going up, bccause the scene 
painters reeently won an increase. In ether words, the 
seenery new may well cost more than an entire production 
15 years ago. 

It used te be said that the minimum fixed by the unions 
tends to become the maximum, but it doesn’t always work 
that way newadays in the theatre. The minimum for acteis 
is $60, but few work for that wage, cxcept bit players and 
youmgsters. The same is true ef cempany manmagers and 


BAMBERGER 


press agents, if they happen to have mort bility. 
It's pretty difficult—if not impossible—to get good heads of 
the backstage departments to tour for the minir In the 
old days, not so very far back, stagehands knew of reason- 
ably satisfactory hotels in every town where room cost 
$1.50 nig) Tod iy the one-fif y joints are either jammed 
or tney have lacked thei priceS Way uD Sometimes the 
boys get stuck and 1 pay as n h as $5 per nig 
$25.000 for Ist Class Play 
Today it’s best to figure on $25,000 2s the cost of vaising 


the curtain on a first-class production. This does rot include 


bonds. oOut-of-own losses end unforeseen contingencies, for 
all of which, if you are wise. it is best to allo: 
$25.000. Opening cold, one way 


and distant past 


cnother 
of saving money in the dim 


is becoming more and more difficult because 


of the demand for Br theatres. The shoestringer 
hasn't got much chance 

Startir vith $50.000 houl break ever ut f town, 

Ol better yet. make a yrotit Vol I ) come th a iidv 

t K } hy 15.000 S°0 OOO rn! muir bon 

at Equity. ete In that case the excess money is returned to 


the backers, end it will seem thet vou have raised {on nuch. 


But you must budget for disaster to play safe. The theatres 
which are most desirable for pre-Broadway tryout demand 
If you play to $10-15,000 2ach 
week all is serene and lovely Bui if you should happen te 
fross a mere three, your share would be exactly rero and 
your losses could easily be seven or eight. If you should go 
under three—no producer thinks this can happen, but it can 
—you would owe the theatre money on top of all your 
operating losses, 


3.000 as a weekly guarantee 


Those Guarantees | 


There is the additional fact that Broadway houses now 
ask a guarantee of $3,500 per week, and not infrequently 
compel the preducer to post the amount in advance, unless 
he is a man of good standing. So figure out what can happen 
at the worst and see what becomes of that $50,900. Twenty- 
five to raise the curtain, 15 lost out of town in two weeks, 
eizht in bonds, amounts to $48,000, plus $3,500 guarantee te 
the Broadway house. That comes to $51,500—a deficit of 
$1,300 against which yeu still have the bonds, which can be 
used to pay off if you fail to click on Broadway. That's 
the picture at its worst, but it’s not gloomy beyond the 
bounds of possibility, or even probability. Every one thinks 
he’s got a hit, until the first audience steps in. 

The bright side ef the picture is that it was never, in the 
entire history of show business, as easy to finance a show as 
it is now, due to general prosnerity and high taxes. Backers 
are plentiful because people with sizable incomes calculate 
the government will get it anywey, so if they lese on a shew 
it doesn’t matter too much. 

Another optimistic factor is that successful shows run 
longer than they used to. and while they cost more to operate 
and don’t meke as much money per week as before, this is 
eompensated for by length of run. It's still a geod market if 
you click. 

But it’s also a lot harder to click. Inexpensively operated 
shows used to run along on Broadway taking in $7-8,000 
weekly. Nobody got rich, but the preducer was happy te 
make a few bucks aad se was the theatr® owner. But today, 
with the higher cest of operating a theatre, stop limits are 
set around $12,000 a week, 2s against $8,000 a few years age, 
or even less. And then there’s that $3,300 guarantee. At 8 
65-35 split you must gross $10,000 te earn the guarantee. The 
middle-of-the-road show is a rarity. You've got to have a 
smash hit, or near it, to survive. 

I hope we have reached the peak of costs. For one thigg, 
the theatre is a haxury; 2 play is not like a pound of sugar, 
and there is a limit to what you can charge fer tickets. But 
most important is the fact that the theatre depends on out- 
side capital, and we canvot afford to scare off our angels. 
The backer gets only helf as much cn a play that costs 
$30,000 as he did when the total investment was $25,000. In 
other words, the risk is double for the same return. He still 
does okay on a hit, but if the picture becomes too bad, finding 
angels may well get to be the problem it used to be. 








plished, but little progress was made ia the direction of 
establishing a constructive plan fer successfully dealing with 
objectionable plays in the future.” 

The chief difficulty was to determine what constituted an 
immeral play. 


| The Justified Complaints | 

Of the many new plays produced in New  to.% every year 
there are sure to be several against which complaint can 
justly be made for e@effense. The year 1924 was no exception. 
At least half a dcezen theatrical procuctions were offenders 
in this respect. In the ezse of a play dealing with incidents 
ot the war, wide publicity was given it by reason of the 
fact that the federal authorities inaugurated the complu:int. 
Before actual recourse to radical measures could be hed, 
the greater part of the objectionable language nad been elim- 
inated by the management. This action, however, did rot 
solve the question as te what the commussioner of Heense: 
could do in the event the management ot a play refuscd to 
delete objectionable features. 








In a repert on 1926 Commissioners Qui¢ley averred that 
“the experiment of the play jury did not produce the result 
desired. and at the close of the present year the whole sub- 
ject of improper plays seemed to rest with the criminal 
prosecutors, although obviously there was always the likecli- 
hood of cases being taken to the Supreme court in actior 
for injunctions to restrain public interference.” Every ap- 
plicant for a theatrical license signed the following stipula- 
tion before the license was issued—“condition revocable if 
any obscene, indecent or immoral play or exhibition shall 
be conducted at the place licen 

The vear 1927 was prolific of public _ iscussion over decent 
and indecent stage plays. The question of stage censorship 
was debated. The legislature enacted a law making it a mis- 
demeanor for any one to participate in the production of 
play or exhibition, any part of which would tend to the cor- 
An adced section of this law provided 
that “in any case ef a conviction tor a vivlation of this sec- 
tien, where the violation occurred upon the premises licensed 


ruption of morals. 


r 





meat. the licensing authority shall have power to revoke 
such license upon proof of such conviction, and upon such 
reveeation such licensing authority shall have power te 
refuse te issue a new license uffecting such premises for a 
peried not exceeding one year from the date of such revo- 
cation.” 

es The Theatre Padlock Law | 











It has become known as the theatre padlock law. It was 
believed, too, that this law, which has strengthened the hands 
of the authorities in the matter of indecent and improper 
plays would obviate: the necessity for a stage censorship 
which threatened the theatrical business in the early part of 
1927. 

In 1928. as far as the Dept. of Licenses was concerne?, there 
was comparatively no trouble in the regulation of plays ef 
the stage. The question of censorship as a problem in 1928 
was not raised. The theatre padlock law, so called, was still 
in effect and provided for closing of a theatre for a year in 
the event of a conviction in the courts of any person partici- 
pating in the production of a play or “exhibition,” any part 
of which would tend to the corruption of morals. The mere 
fact that this law existed was a strong deterrent to the pro- 
duction of improper plays. even if no licenses nad yet been 
revoked under its terms. It made the owner of the theatre 
responsible as well cs the producer. 

In 1932, in connection wiih the renewal of theatrical] li- 
censes, protests were filed with the Licerse Dept. by several 
community organizations, by the heacs of business houses, 
and by property owners, against the licensing of three bur- 
lesque theatres in the vicinity of Times Syuare. The protests 
were “not so much against the type of show as against the 
operation of such theatres, with their objectionable methods 
of advertising and of displaying alluring posters, photographs 
and placards. As a result of the protests, the question of 
whether a ld be issued to the said theatres was 
scheduled for a hearing, at which all persons interested 
could be heard. -The hearing started on April 13, 1932, and 
decision rencered on Sept. 19. 1932. withholding the license 
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The Negro in the 


American 


Theatre 


By JOSE FERRER 





Paul Robeson is often 


- on e . } - we 
@s an actor as well as a 


referred to 


but 


inger, 
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3 I gave t 
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er f gt [ t t . 
e « t € » f 
aie I ere . 4 ‘ A € ¢ I € see 
¢ ientea acire st le e of the : is Te 
%, it do vou thin of ( fu- | Suits that ¢ @ é lieve y taking 
ture ; a actress i€ ent o this sensibi¢ a tting in 
And after considering the oO my small ¢ on iSINg 
ce? su ¢ urse I final tole é ever again t act or f mauce a 
€xa ‘ what I thou t I cic t ay that ls t e sit te sezre- 
‘ < she has anv to speak of fated audience. I hope that others 
on © 1 ’ ot. if vou } é u< a nu meé ifluential ana much 
eo -ctress?’ ; ore portant l take p the 
: Be e she is a Ne idge ] s not t diff t, an 
‘ eatre Ve é é ' t t ca tT ¢ rl 
International 
. Y € 4 th ulf - We I t wneatre are a 
ing been asked by VARIETY to ite the history of the oO t has al- 
’ article on the Negro in the Amoer- wavs bee he artisis o, by thei 
1Cz eatre, I see 1 hone iv of | very ature thei sistence Or 
beg g except to tell t rr's erit a quality rath than ; i- 
ane ¢ e, whic e€a € Loe trar‘\ s ial aistinet ave ]- 
BS day ivsS | ticed ivs of g and 
It is useless to point to Paul Robe- @0ing that politic ot rsed a 
n, Eihel Water . Canada Lee, Lena | ‘4‘¢ en it became eco ically 
Horne, Hilda Simms, and any other 2d politically expedient t s 
of the 1 any very gir Ne ere art- LCi S ave aly ivs € terna- 
ists e have she yu f The | tiong Where in the don't 
fac in atter is ft t none of t y K Ww ( f \ a lie he } and 
them has really fulfilled his « € Mary Pickford and Douglas Fair- 
potential as a theatre crtist aanks and Harold Lloyd <¢ Greta 
E.hel Waters, havi roved Garbo and Bing Crosby ? 4 didn’t 
*“Niamba’s Daughters” that she wi: Be! ardt and Duse to the ? 
what hundreds of thousands of | And haven't we for years applauded 
peopie considered a great actress,| the Ballet Russe and Italian and 
ha ot since found a suitable dra- | German opera snaliapin and 
matic vehicle. Mei Lan Pang? today, politi- 


clans are discovering that we live in 


One World! 


ve that 


actually how many plays can you I think it is up to us, the artists, 
mention that he has been permitted | all over again. We can pri 


to act in besides “Emperor Jones,” 
“All God's Chillun,” and “Othello”? 
There are others, but they are few, 
anc Certainly far less 
aceserved. 
Canada Lee 


than he 


has 


certainly suc- 
ceecec in making more of a career 
Jor nimself than the averag2, but 


ever he hasn't had his just desserts. | 

Czn you honestly conceive of a 
Negro actor or actress playing a | 
great comedy or dramatic or lyric 
vole simply on the grounds of ability. 
regaraless of his color? It would be 


absurc to cast a Negro as a white 
man, you Say, and vet no one ob- 


jectec in the past wheh white ac-| 


tors. played Negro parts in “Lulu! 
Belie,” in “Sweet River.” in “Scarlet 


Sister Mary,” to mention only three. | 


| Rostrum Segregaticn | 
Eve the performers, that is to 

ay tose that can sing and 

are p€rmitted to do so only in a 

regated way. They appear al 

or with othe i 


dance, 


aione, 


P , 
Pr sa8Cero ariists, or in 


some ;ungie setting where white ex- 
piorers have discovered them, and 
where tney appear as some freakish 


maniestation of Mother Nature's in- 
finite variety. 

Tais is the situation today. 
cf iomorrow? 

i think there is hope. First and 
foremost, the Negro theatre artist is 
insisting on ma <ing a name for him- 
self, whether he is encouraged to 


What 


co so or not, and despite terrible 
odds. Negro universities and thea- 
tres are training more and more 


actors who demand a hearing, White 
universities, too, ar: beginning to 
Hive young Negro aspirants in the 
theatre a chance. “Anna Lucszsta” 
made Broadway and stayed there. 
“Deep Are the Roots” jis 
Negro and white side by side, mak- 
ing a vital social point and money 
at the same time. Negro and white 
chorus boys and girls dance side by 
side in “On the Town.” 
ently no one is 
this unheard-of procedure. Herman 
Shumlin is preparing a production 
of Robert Ardrey’s play “Jeb.” And 
it would be the worst false 
modesty for me not to m 
lian Smith's “Strange 
actors of both 


and appar- 


any the worse for 


sort of 


Fruit,” 


where 


races operate eight 

times a week in democratic and 
hermonious collaboration. 

But the complete freedom o the 

Nezro in the theatre can b. 1as- 


There are things t 


tered. lat can be 
done, by those of us who feel t 
should be done: We can try to elim- 
inate the slightly co \descending at- 
titude that a great many of us have 


ey 


toward Negroes, despite the friendli- 
est intentions. We can try to 
vince our less unprejudiced 
workers in the theatre that there is 


cone 


CO- 


one can look at another h 


has of his 


playing | 


ntion Lile | 


hair or his eyes. Ane 
more I think that we can d 
starting to do it, and will « 
pending on how much v 

+ ¢ 


al 


man 
Ubllali 


, 
be=- 


ing and be no more affected by the 
color of his skin than by the color 


} 


what’s 


oO it, are 
o it, de- 
e really 


L. A.’s Total Gross 


Los Angeles, 


There was gold along 14 


this year. Plenty of 

legit producers. 
Overall gross for the year 

500,000, which was almost 


gold 


short of the 1943-44 season, 


rained a silvery stream of 


| 800,000. 


1e rialto 
for the 


was $2,-| of back som 








Flight From 
The Ballets 








oes By _ 


(Chronicl i¢ he 0 Pney, word bi 
word.) 
At First Boxoffice 
Is there ullet this she 
Ye r é ‘ 4 
How P ) 
Three 
That's t I wal 
> ° 
Second Boxoffice 


What kind of ; t 
It's a mus al 

Is there a. ballet number? 

A super-ballet, mister, in 
34 girls and 20 boys do a leap-ski- 
and—jumper that tells the story .of 
Little Red Riding Hood and... 
That's all I wanna know! 


, ; " 


Third Boxoffice: 


which 


Is this a al? 

Yes r, one ¢ t best 

How 3 

This s opens and closes wit 
a ballet. a there is one in the 
middle of each act. In these ballets 
there are e sc vy gymnastics 
fc I le SS ¢ ( I ai y Snow I 


and farewell! 
. + ” 
Fourth Bownoffice: 
Can you tel e if there is any 
ballet in this show? 
If there w: no ballet in this show 


iow would producer be found 
Oo put it ¢ 


That’s a fair question! 


} 
+ 
t 


Fifth Boxoffice: 

I know this show is full of bal- 
lets. Do you like ‘em? 

No. Do you 

No. 

But must like ‘em. 

The producers like ‘em. 

Why? 

They think they must be good be- 
cause they can understand every- 
thing else about “Oklahoma.” 

Can you do me a favor and tell 
me where I c2n see a show in which 
there is no ballet whatever, 

Not this seuson. 


somevoady 


7 ’ . 

Sixth Boxoffice: 

What's the here? 

“Uncle Tom's Cabin.” It’s good. 

What's 

In the scene 
across the ice we 
And there are 
bloodhounds are denoted by a series 
rsaults by 40 young 


show 


good about it? 
rs) PA MOLL ate 


where Eliza flees 
just use symbols. 


$200,000 | girls in search of an exit. 


when it} 
over $2,- | 


What about Eliza? 
The illusion of Eliza is provided 
| by the gyrations of a troupe of male 


PHILLIPS! | 


no bloodhounds. The | 


—— 


Trace Growth of the Actors Fund 
To Its Firmly Intrenched Position 


By WALTER VINCENT 


(President of the 


j é thning more than 

' ’ e il ich the people 

- 4 theatre and by them 1s 
t eve é any way con- 

‘ t ical entertainment 
t é I 1¢ is in the 

tna ru tion y ol their own 

ritv, t Actors’ Fund of Amer- 

Ci That they do take this pride 
there is abundant evidence, one of 


the blessed things which has glad- 
hearts of those of us who 
good of the Fund deepiy 
in our soul being the In- 
taken in it by the 


dened the 
have the 
imbedae a 


terest now 


younger people of the profession- 
hos ho are to carry on its work 
and traditions after we oldsters have 
one t ol lo est 

From ; t humble beginning 
the Acto Fund ha thrived and 
broadened because it was fortunate 


ven of sympathy and un- 


1 havin 
derstanding locking after its affairs 
ind because it had the sympathy of 
the great public in and out of the 


Actors’ Fund 
sudden and 
from it. Such an 
been talked of for 
yeurs. To the icaders of the profes- 
sion like Booth Barrett, Florence, 
Boucicault, and others of their day, 
eemed great necessity 
‘aising the social status of the actor. 
They felt the tine had come to com- 
at the general that 


from Shakespeare's day 


as not those 


hasty affairs; far 


organization had 


tniere 


feeling 


cone cit 


that the actor was a mountebank 
and the servant of nobility, He was 
to be recognized as an artist even 


though he walked on sand and left 

behind him nothing but memories. 
Of course, were other rea- 
ns f formation of such an 


+} re 
Loe;re 


r the 


| Rialto, for 
| preliminary 


ibe said 


| dates 


for | 


had | 


organization, one of the cogent ones | 


being the necessity of aiding 
needy and ailing of the theatre 


seeing to it that no within 


and 


the 


one 


the | 
| reading room 





fold should ever become a_ public | 
and female acrobats in loose draw- 
ers. 

Who plays Uncle Tom? 

Nine oboe players, six bull fid- 


dlers, four violinists and the biggest 
bunch of pole-vaulting chorus girls 
you ever saw. 

Got a pistol? 

No. If I had I'd use it myself. 

‘The niiwit in search of a play 
without a ballet flees in the direction 
cf the flea circus), 

Ed Note—It will do him no good. 
There must be a ballet there, too. 














| 
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| 








| 
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| 
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@ great injustice being perpetrated 


- —e 


ALFRED LUNT and LYNN FONTANNE 


“4 RAICTDECE AAIKIC // CRADIDE AIECVAS VADY IAAI 9 








ithe 





Fu 1d) 


Actors 


chai yc 


In 1881 the big men of t : 
tre beg n tak) z erious t¢ to 
form anh organization that vould 
carry on their ideas. There were a 
number of icetings at whi ta 
as really done. It was A. M. Pa). 
mer who got real action. He called 
a meeting of the prominent em- 


bers of the profession to take place 
in his offices in the Union Sq lare 
theatre, then in the heart of the 
March 12, 1882. Here a 
plan for a charity or- 
ganization was approved, and it may 
that the Actors’ Fund of 
then and there took on 


form and substance. 


America 


Naturall money was eeded 
carry on the tormation of the } | 
and answer its early needs To do 
this, all the theatres in Ne York 


and Brooklyn were 


asked to give 
benefit performal! ] 


ces, which they did 
simultaneously at matinees on April 
3, 1882, t receipts 


$36,582.30 It was 


amounting to 
than resolved to 
ask the New York State Le ¥isiae- 
ture to incorporate the organization. 
done on June 8, 1882. 
time the Actors’ Fund 
its legal birth 


and this \ 


from which 


Ist General Meeting 
Following it 
Fund held its 
at Wellack’s 
13th 


election of officers and 


Incorporation, the 
first general meeting 
theatre, Broadway and 
street, on June 15, 1882, for the 
adoption of 
nization 
fices, and Ed Harrigan came forward 
with the use of space in his Theatre 
Comique, k Broadway 
posite Waverly place. On December 
23, 1894, the theatre 
ing meny of the early records of the 
The next offices were 
Square 


was established for the 


rules, The o needed of- 


vated at oD- 


burned, destroy- 


organization 


5* 
at 12 Union where a 


east, 


member Having to move for 


greater space, the Fund was next 
located at Fifth avenue and 2lst 
street. and from there moved to 12 


West 28th s Keeping in step 


with the uptown trend the offices 
were next located at 122 West 42nd 
street, from which place it went to 
Gaiety theatre building, and 
rooms in the Columbia the- 
time the Fund occupied 


‘eet. 


then to 
atre. For a 


‘space in the building on West 47t! 


the Edison 
is located at 
it has been 


known as 
present it 
where 


strect, now 
Annex. At 
1619 Broadway, 
for some time. 


kT} . > enaamntiat« 
The fine record of accomplis 


ments of the Fund through the 
years is due in great part to the 
isplendid men who so unselfishly 
geve their time and best efforts to 
ts affairs. The first president 


Wallack, He was followed 


y Henry Clay Miner and then came 
|A. M. Palmer. who held office for 
12 years. Louis Aldrich was cle ed 





lthat 


|charity from its 


) 1897 and proved an uP- 
tiring worker for the charity. It 
was Aldrich who first suggested thé 
ent of a Fund home for 
und untiring in accom- 
the aged and the ailing, and he was 
plishing his objectives. Al Hayman 
was elected to the chair in 1901 and 
served three terms. He was fol- 
lowed by Daniel Frohman, who had 
been active in the functioning of th 
birth. He held 
fice for 36 vears, up to the un 
his passing in 1940 
To these men, and several ot 
the entire profession owes a debt of 
gratitude. Vo name them all in 
limited space ‘ pos 
ibility. 
Figures Tell the Story 
the growth ol 
figures tell the 


preside it 


establis} 1! 


energetic 


ere 
accorded is 


AS an CX 
the Actors’ Fund, 
story Frohman. at the secon 
nual meeting, t dur 


reported that ¢ 
the first vear of its existe 


nple of 


sum of $12,349.67 had been ai 


by him a secretary. At ti : 
annual Freedley i 


at during 1944 the Fund hi exe 
' $142,134.07 in relief. 
last 10 vears the Fund has disburse 
ver §$1.500.000 in the work of ci 
for the ll. the the } it 


1 + tine 


cenaead 


ahead, 


and in giving Geecent bun 


who have answered the pro 
bell for the last time. 
Ve have much work to do 


looking aft 

theatre to £0 
returninz 

course, we ¢* 


us in the wav of 

boy who left the 
ar now 
mean to ao it. Of 
not do all the 
without the help of the great te- 
otre-going publie which has 


. 


things we are GoO!Ns 
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Holiday Greetings 


ALFRED de LIAGRE, Jr. 


Presents 


*« 
ee etme 
‘Cag *r 
taf 4@r 
«Se, 


NEW YORK 





CHICAGO 





BOSTON 





























JOHN C. 


WILSON PRODUCTIONS 











NEW YORK 


The Day Before Spring 


Book & Lyrics by Music by 
ALAN JAY LERNER FREDERICK LOEWE 


Irene MANNING ® Bill JOHNSON ® John ARCHER 
PATRICIA TOM HUGH MARY ELLAN 
MARSHALL HELMORE LAING MOYLAN 

Dances by ANTONY TUDOR 
NATIONAL W. 41st St. Mats. Wed. & Sat. 2:20 








In Asseciation With NAT GOLDSTONE 


BLOOMER GIRL 


NANETTE DAVID DOOLEY DOROTHY 
FABRAY BROOKS WILSON JARNAC 
Music by Lyrics by 
HAROLD ARLEN E. Y. HARBURG 


Book by SIG HERZIG and FRED SAIDY 
Based on the play by LILITH & DAN JAMES 


SHUBERT W. 44th St. Mats. Wed. & Sat. 2:30 





The Theatre Guild end Mr. Wilson Present 


ALFRED LYNN 
LUNT 


FONTANNE | 





0 MISTRESS MINE 


A New Comedy by TERENCE RATTIGAN 
Directed by MR. LUNT 
Settings by ROBERT DAVISON 


Opens Tues., Jan. 22—EMPIRE THEATRE 


JOHN C. 


10 ROCKEFELLER PLAZA, NEW YORK CITY 





LONDON 





With H. M. Tennent, Ltd. 
Three Noel Coward Hits 


SIGH NO MORE 


A Revue With 


Cyril Ritchard Madge Elliott Joyce Grenfell Groham Poyn 





PRIVATE LIVES 


Kay Hammond Peggy Simpson Yvonne Andre Patrick Borr 


APOLLO Theatre 


BLITHE SPIRIT 


Sth Year 





With 
Penelope Dudley-Ward 
Nicholas Phipps 


DUCHESS Theatre 
WILSON 


GLOBE THEATRE, SHAFTESBURY AVENUE, LONDON, W. 1. 


Joyce Carey 
Joyce Barbour 
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WILLIAM F. 
ROBERT 


JOHN SCOTT 





het 





q Mr. 
Beve 
Beverly 


JAMES COLLIGAN 
SAMMY LAMBERT 
SIDNEY PIERMONT 
LAFFAN 
DOWNING 
ERNIE SCHRAPPS 


Us 
7 














eee 


M1IicHAFr i. 





10 West 
NEW YorK 


Al Jolson 
rly Hills 
Hills; 


Hotel 
Californis 


Received your a 
r to £0 into — 


Regards 


on 
gacioONns &S 


tre of ov 


‘ atiwities ° 
gery good organi 
ary £ re 
sened &® new aan 
Of 
in & 
> cours®s 
ond, Of £ 
n qarious stages O° 
X aea 


vot to a0 shows 
c in every 


e EXECUTIVE ST 
General Manager 
Production Stage Manager 
Casting Director 
Comptroller 
Play and Story Editor 
Supervisor of Costumes 


Assistant to Casting Director 


.. | 


Letter: 


r wor 
nz you 


- own in N 


Tov D 
TRE? t 


19 


Dacembe 


I'm glad 
gal +he first 


ries about th 


forget it. 
aenced by th 


four 


AFF « 

MAX METH 
CHARLES KUNEN 
ABE CURRAND 
GEORGE SALTHOUSE 
CHESTER THOMPSON 
FLO DAVIS 

GENE WALTON 


vicious © 
sw itc 


r 


to mow 


of 


a many 


hnboar 


of one 
Hardly 


nizart {on g 
ircle-. 
d ope rator 
a year-ro 
pest by re 







pc 


wae 


that you 
one ‘ 


March, &§ 


reated & 


oings 
Yie' ve 
+o 
und 
quests 
or another 
a week 


mana ge Ts 


1azy 


Musical Director 


Musical Contractor 


Head of Property Dept 


Head of Electrical Dept 


Head of Carpenter Dept 
Heod of Wardrobe Dept 


Transportation 





WitlLlAM G. NORTON 
LOUIS EPSTEIN 
RICHARD WILLIAMS 
SAM C. BRIN 


BliLL BOLL 
MORT NATHANSON 
LARRY WEINER 


MURRAY QUEEN 
AL LEICHMAN 
DAVID EDISON 


TONY JOCHIM ) 
HERMAN GLAZER 


"Up in Central Park’ 
ARTHUR SIMON f 


—— 


RUBY ARDILL 

GEORGE ASHBY 

MARY BURKE 

WILLIAM CRUDGINGTON 
HOWARD CLUTTERBUCK 
ARCHIE COHEN 

ANN CAMPBELL 


JOSEPH HAYWARD 
FLORENCE HAUBERGFR 
ALBERT JACOBY 
LLOYD KELLY 

NOFL FRANCIS ANNETTE KELLY 
GEORGE FITZGERALO i. KENNEDY 

PHYLLIS GLICK STAZ!A KOZACH 


ROSE CARBERRY 
LILLIAN CLARK 
MELEN DUFFER 
JANE ESPY 





"The Would-Be Gentleman” 


* COMPANY MANAGERS * 

Manager ‘Hamlet’ 
"The Would-Be 
Monager “Up In Central Park” 


Manager Gentleman” 


Manager Columbus Circle Theatre 

* PRESS DEPARTMENT ° 
General Prass Representative 
Associate Press Representative , 


Advertising Representative 


* STAGE MANAGERS *+ 
GEORGE COTTON 


ROBERT HARTUNG 
BERNARD GERSTEN 


GREGORY: MOONEY { 
JOHN SHELLIE 


Hamiet”’ ""Jonuery Thaw” 
* PERSONNEL ° 

DAVID LAWLER OTTO MILLS 
GLADYS LIAN CHARLES MANNING 
XENIA LONGSCH LOU MATTHEWS 
ABE LEVINSON JOHN NOREL 

JERRY McANDREWS MICHAEL NOLAN 
ALBERT MORGAN ROSEMARY, NUGENT 
BOYD MOOREHEAD HERMINE PONCH 


BELLF POSTAL 
NAT POSNICK 
NELL PETRIE 
NATHAN REINER 
MARIAN RADCLIFFE 
ELIN RUSSELL 
SUSAN SHEPARD 


MILTON SMITH 
MILDRED SHARP 
MILDRED SUSSMAN 
OSCAR THORTON 
ROY THOMPSON 
RAY TIETGEN 
DANIEL TELESCA 


MARY TURNER 
EO VORBACK 
ANNE WERTH 
JACK WALTZ 
FRANK WILLIAMS 
ARTHUR YOUNG 
JAMES YATES 
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MOY HRSA SHR NOMOLEA 
4] in JOHN van DRUTEN’S 





Sadao et 
TT tee sate ake 





if 


Adapted from KATHRYN FORBES’ “Mama’s Bank Account” 


_ ADRIENNE | RICHARD 
BISHOP | 


q JOAN 
m | 1 TETZEL GESSNER | 





) drain Beautiful!” 


— BURTON RASCOE, N.Y. World-Telegram 


MUSIC BOX, 45th Street, West of B’way 


Evenings 8:30. Matinees Thurs. & Sat., 2:30 





IN PREPARATION 
ETHEL MERMAN 
IN 


‘ANNIE OAKLEY’ 


A New Musical Show 


Music and Lyrics by IRVING BERLIN 
Book by HERBERT & DOROTHY FIELDS 


HELEN HAYES 
IN 


| (| “HAPPY BIRTHDAY’ 
1 i A New Play by ANITA LOOS 
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RICHARD RODGERS ana OSCAR HAMMERSTEIN 2nd 
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Good Wishes 


SHEPARD TRAUBE 


Presents 


NATIONAL TOURING COMPANY 


‘ANGEL STREET 


By PATRICK HAMILTON 
With VIOLA KEATS, BRENT SARGENT, JOHN ADAIR 


Preparing 


“SWEET BYE AND BYE” 


Book by S. J. PERELMAN and ALBERT HIRSHFIELD 
Lyrics by OGDEN NASH, Music by VERNON DUKE 





——— 

















New Year's Greelings 


FROM 


GEORGE ABBOTT 


IN PREPARATION 


“TWILIGHT BAR” by Arthur Koestler 
“PLUS FOURS’ by Mark Reed 


DIRECTED BY GEORCE ABBOTT 
“ON THE TOWN’’ 


“BILLION DOLLAR BABY’ 
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NOW IN 2ND YEAR 








BROCK PEMBERTON presents 








A New Comedy by MARY CHASE 
with 
JOSEPHINE HULL 


Directed by ANTOINETTE PERRY 


Settings by JOHN ROOT 


48TH ST. THEATRE 


East of Broadway 
NEW YORK 














BROCK PEMBERTON ww 4 9 


presents : 


Jock Brom 
‘Harvey 


@ new comedy by 


MARY CHASE 


with 


MARION LORNE 


directed by 


ANTOINETTE PERRY 
Settings by JOHN ROOT 


i 





A Eh RO GSE CRIES 8 ae oe OO 


PP gy ETS IRE ET 


GEARY THEATRE 


SAN FRANCISCO 


a ene tec ents eee 
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Ainslie theta tae" 


The Pulitzer Prize Play 
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EDWIN LESTER 


PRESENTS 


“SONG OF NORWAY" 


IMPERIAL THEATRE 


NEW YORK 


SECOND YEAR 


With All the Original Principals 

















Season’s Greetings 





Dennis F. Arthur F. Edward C. 


O'Brien Driscoll _— Raftery 


Paul D. T. Newman 


O’Brien Lawler 




















JOSEPH M. HYMAN ond BERNARD HART 


‘Will Keep Them Laughing res 
Thirty Years? osc cscunu 


‘A Delightful Comedy!’ 


NICHOLS. Tiines 







‘Enchantingly Funny! 


—CHAPMAN, News A New Comedy by NORMAN KRASNA 


Directed by MOSS HART 


HENRY nases aoe PACIFIC COAST 
cnc iheaaing HARRIS THEATRE GEARY THEATRE, SAN FRANCISCO 
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We sincerely hope that when you have been going 


as long as we that you are hale and hearty, too 


DAZIANS, Inc. 


THEATRICAL FABRICS. SINCE 1842 





142 WEST 44th STREET, NEW YORK 
A CHICAGO BOSTON LOS ANGELES 




















CITY PLAYHOUSES, INC., New York 


LOUIS A. LOTITO, Pres. 


* 


BIJOU THEATRE 


“LIFE WITH FATHER” 

















: * * 
| CORONET THEATRE | | 
| “DREAM GIRL”? 
| * * 

| ’ FULTON THEATRE * i 

! “DEEP ARE THE ROOTS” | 

I * * 


MOROSCO THEATRE 


“THE VOICE OF THE TURTLE” 


x * 
46TH STREET THEATRE 


“THE RED MILL” 
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...the faithful and talented people 
who are doing such a wonderful job, 
while Papa plays the traveling: man 
and contemplates his etchings. 


‘ 


Eleanor Holi Rose 


(BILLY’S MISSUS) 
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gn COR”: JOSEPHINE 
LOS ANGELES QUOTES: 

EDWIN SCHALLERT, Los Angeles Times: MARGARET HARFORD, Hollywood Citi- 

"The Red Mill’ can be thoroughly en- zen-News: 


\ 
2 
SN 
R 
Q 
“~ 





joyed. It insures entertainment.” "A nifty package, chuck full of entertain- 
’ PATTERSON GREENE, Los Angeles Ex- ment, with a bubbling gaiety and an over- 
cminer: all sparkle that makes it a joy.” 
“Rousingly received. New comedy rou- ‘is 55 
tines, new lyrics here and there, and a FRANK ENG, Hollywood Reporter: | A R V e y 
general stepping up of the lines have re- “Paula Stone and Hunt Stromberg, Jr., 


conditioned the old Victor Herbert work 

without impairing its charm.” 

W. E. OLIVER, Los Angeles Herald and 
Express: 


“It's a good show, with its light melodies 
and playful make-believe.” 


have whipped up a tasteful production 
that has all the ingredients of a hit in 2ND YEAR 
good measure—the tunes, the dances, and @ 
especially the comedy.” 


NEW YORK QUOTES: 48th Street Theatre 





BURTON RASCOE, World-Telegram: ROBERT GARLAND, Journal-American: NEW YORK CITY 
"Should run as long as 'Oklahoma!'" “A delightful evening's entertainment, a 
ROBT COLEMAN Daily Mirror: sunkissed reproduction, a thing to see, to 





"A hit revival, fresh, gay and melodious." hear and to enjoy. 


WALTER WINCHELL, The Mirror: 
“Musical wow of the season. It's packing them in.” 


WARD MOREHOUSE, The Sun: DANTON WALKER, Daily News: | : 














° . | ’ S . ; 
“An enormous hit. A high spot of the cur- "No. 1 on my preferred list.” Season S Greelin O$ 
rent theatre.” & 


TOM WENNING, Newsweek: 


w DOROTHY KILGALLEN, Journal-Amer- | : 
ody “One of Victor Herbert's best...a very from 
"Dash, sprint, run to the box-office, you're pleasant evening.” 


sure to love it.” HOWARD BARNES. Herald Tribune: 
JOHN CHAPMAN, Daily News: 


‘e Y Y v 
Full of fine tunes and performers who 
"A tuneful, happy hit which one cannot Lnow the tricks.” s | Sa Wi Carlo 
resis?" ’ 
LIFE MAGAZINE: ROWLAND FIELD, Newark News: 


1 | 
"The season's most engaging musicc!.” Psi downright pleasure, a joyous Opera Compa ny 
' ‘ 





ED SULLIVAN, Daily News: 


"Overnight smash success.” ' EDWARD SOTHERN HIPP, Newark Call: 

LOUIS SOBOL, Journal-American: “Spontaneous gaiety and freshness.” 

“Wonderful all the way.” WILELLA WALDORF, The Post: | 35th Year 
| 


LEWIS NICHOLS, N. Y. Times: “A hit in 1906 and now a hit all over again, 
“A hit of 1906 is a hit all over again.” | with a carefree, contagious gaiety.” 








PAULA STONE and HUNT STROMBERG, JR. | HAPPY NEW YEAR 
pee - PLAYWRIGHTS Introduced by CLAIRE LEONARD 














f id \\ éS, . | Philip Yordan *"Anna Lucasta™ 
NN / ees ViICTO F i] ER bs ERT S -— Philip Van Dyke and Joel W. Schenker *"'Kid Columbus" 
rt. K George Stiles “Mr. England” 
Most famous Musical Comedy he Wiemen A. Sitece +The Mense en the Hill!” 
A. B. Shiftrin . *"Willie Kringle’’ and *"'Dark Avenue" 
S. Lewis Meltzer *" Yankee Fable” i 
Maxwell Maltz and Richard Diamond *"Unseen Scar” 
Gerry Kehl “Lady on a Porcupine” 
Stymean Karlen "The Early Strawberry” 
Vivian Johannes ye *"'Prelude to France” 
| Abram Hill ,; *"Walk Hard" / 
| Richard Dwenger and Maurice Stoller “Larry and Jean” 
| Richard Diamond “Ting Ling” 
With Roscoe Brink ""Uxoricide” 
Produced, or Selweduledt for Production 
MICHAEL O'SHEA ° EDDIE FOY, JR. . . 
ia + smilies mann Claire Leonard, 516 Fifth Ave., New York 18 
WEST OF BROADWAY. Cli. 6-6075 i a . = 
4 6 TH ST RE E T T HE ATRE Eves., 8:40. Mats. Wed. and Sat., 2:40. 





— LOS ANGELES | 


—--- nnn oe | 


IN WESTERN CANADA ITS Achhor Qthacftieno || 


Concerts * Roadshows * Bands * Special Promotions 


: “THEATRE UNDER THE STARS’ ) er 





. SIX-WEEK OUTDOOR OFPEKETTA SEASON Playing All New York’s Important Attractions 
i [ Hilker Attractions, Ltd. °* Hilker Enterprises, Ltd. 
\ i VANCOUVER . VIC TOREA o CALGARY 





PETER P. ERMATINGER, Manager 






































GORDON HItLRER — LFstik ALLEN — H. M. HILKER 
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® Season’s Greetings 


To All Of My Friends Throughout The World 
@ Will Be Leaving For Europe Soon 


(Passport Application Reads. . . 


® “EOR THE PURPOSE OF RENDERING FREE CONCERTS AND FREE Pep. 
FORMANCES IN THE VARIOUS CAMPS OF DISPLACED PERSONS, TO THE 
a SURVIVING REMNANTS OF EUROPEAN JEWRY") j 








ee Fe, TET 





MOLLY 
ICON 


Compliments of the Season 


MARCUS HEIMAN 









































234 West 44th Street, New York 




















GREETINGS FROM 


He | MILTON LAZARUS 


AUTHOR OF 
— BOOK — 


{ | | “SONG OF NORWAY” —Now Playing —IMPER!IAL THEATRE, New York 


| — REVISED BOOK — 


| “THE RED MILL” —Now Playing —46th ST. THEATRE, New York 
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SONJA HENIE and ARTHUR M. WIRTZ 


Present the 


World’s Greatest Ice Skating Spectacle 


SUNIL HEME'S 


“HOLLYWOOD ICE REVUE 
OF 1946” 


Now on Tour 


x -K *§ * 


“HATS OFF TO ICE” 


CENTER THEATRE 


Radio City 


NEW YORK 


Production by SONART PRODUCTIONS 
Exeeutive Director. ARTHUR M. WiKTZ 
T*cvane fuction Director. WIELLIAME H. BURKE 


Staged by CATHERINE LITTLEFIELD 
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FEIGAY and SMITH 


present 





BILLIO 
BABY” 


A New Musical Play of the Terrific ‘20s 











Production Directed by GEORGE ABBOTT 


Book aiid Lyrics by 
BETTY COMDEN and ADOLPH GREEN 


Music by MORTON GOULD 
Choreography and Musical Numbers Staged by JEROME ROBBINS 
Settings by OLIVER SMITH °* Costumes by IRENE SHARAFF 


Musical Direction MAX GOBERMAN 


MITZi GREEN ° JOAN McCRACKEN 


BILL TABBERT ROBERT CHISHOLM DAVID BURNS 


ALVIN THEATRE, 52d St., W. of B’way, N. Y. 


EVES.: 8:40. MATS. WED. and SAT.: 2:49 





+ +€ £ € ££ FF FF HH HK 


2nd YEAR 


NEW YORK’'S NO. 1 MUSICAL HIT 


UPROARIOUS 


ON THE 
TOWN 


Production Directed by GEORGE ABBOTT 








Book and Lyrics by 


BETTY COMDEN and ADOLPH GREEN 
Music by LEONARD BERNSTEIN 


Dances by JEROME ROBBINS 


MARTIN BECK THEATRE “5% 3: of 8 4-- 


New York 


Eves.: 8:40. Mats. Wed. and Sat.: 2:40 
































GILBERT MILLER 
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JOHN 
MASTERS 





Hartford, Nov. 10th... 





“Providing some of the punchiest selling is the team 

of Masters and Rollins, eccentric dancers. Latter is a 

tall, gangly gal whose mugging, torso twisting and 

limb-tossing provides a ton of merriment and is a show 

stopper at one point. Their thrushing selis also...” 
VARIETY. 





aumal 
Now Appearing On Tour With 


°**-THE PASSING SHOW”: 


ROWENA 
ROLLINS 


New York, Nov. 29, 1945... 





“Rowena Rollins, described as a latter-day Charlotte 
Greenwood, practically stealing the show in the ‘Pass- 
ing Show,’ in Philadelphia. . .”’ 


DANTON WALKER. 
Philadelphia . . . 





“Masters and Rollins brought down the house with 
their comedy dancing. . .” 


PHILADELPHIA NEWS. 
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TO ALL THE PEOPLE OF SHOW BUSINESS ... 


ARE YOU GOING TO 
BE WITH IT IN 19462 


Wa sincerely hope so! 


RICHARD KOLLMAR and JAMES W. GARDINER 


PRODUCERS OF 


ENTURY THEATRE, NEW YORK 

















America’s Only Ice Theatre 


“The hit ice show of the century.”—Garland, New York Journal-American, 


“HATS OFF TO ICE” 


presented by 


SONJA HENIE and ARTHUR M. WIRTZ 


at the 


CENTER THEATRE ROCKEFELLER CENTER 
NEW YORK : 


























| THE PLAYHOUSE | 











| 





WEST 48th STREET, NEW YORK 


HARRY FROMKES, Owner 
HARRY FREEMAN, Executive Assistant 


NOW PLAYING 


“THE GLASS MENAGERIE” 





RICHARD ADAMS, Treasurer 
CHARLES G, ST2Y/ ART, Manager HERMAN LEINS, Assistant Treasurer 
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; New 


_ 8 i. 









































PRESENTS VW 








MARIAN ANDERSON - ARTUR RUBINSTEIN 
BALLET THEATRE the greatest in RUSSIAN BALLET 


JAN PEERCE + PATRICE MUNSEL 
MARTHA GRAHAM & COMPANY with ORCHESTRA 


ORIGINAL DON COSSACK CHORUS & DANCERS 


Serge Jaroff, Director 


ALICIA MARKOVA, ANTON DOLIN «« BALLET ENSEMBLE 
CARMELITA MARACCI and her DANCE GROUP 
BLANCHE THEBOM - ISAAC STERN 
JARMILA NOVOTNA - ANDRES SEGOVIA 
ODNOPOSOFF - EDMUND KURTZ 
RICHARD DYER-BENNET - FRANZ RUPP 
ROBERT HALL COLLINS - JULIUS KATCHEN 










































































Exclusive Management 
HUROK ATTRACTIONS, Inc. 
HUROK ARTISTS, Inc. 
711 Fifth Avenue, New York 22, N. Y. 


Booking Direction: 
NATIONAL CONCERT & ARTISTS CORP. 
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AROL BRUCE 


“JULIE 


KERN and HAMMERSTEIN’S 


“SHOW BOAT 


ZIEGFELD THEATRE, NEW YORK CITY 






































Personal Management Booked Through 

RICHARD KRAKEUR . MUSIC CORPORATION OF AMERICA 
a = ATTENTION! | 
| Managers & Producers 
> iP 1 T . > e the undersigned stan ready for action ’ % ‘ 7 
IN I REI ARA 1 ION e yA 2 “y aes ee orem - | Season 3 re reetings 


LEON VARKAS, Classical and Mod 
ern Hallet 
EDWARD SINCLAIR, Ballet a 
uk Rhyvthn Tap, Musical Comedy 
FRANCES Lb, CHALIF, Modern Dat 
PACO CANSINO, Spanish and G: ; 8 
Castanets and Heel Work | . 
JOHNNY PLAZA, acrobatic 
Allbet us are ready to add glamour, 
55 spirit and new ideas to plense 
the public of today and tomorrow, | 
cnineconeities | { 
s | 
| 


Steinway Hall Studio 504-508 
113 W. 57th St. Cl. 7-1927 


A Farce Comedy by — 

















CURRENTLY FEATURED IN 


“BLOOMER GIRL’ 


SHUBERT THEATRE, NEW YORK 


Management WILLIAM MORRIS AGENCY 


JACQUELINE SUSANN and BEATRICE COLE PLAY PUBLISHERS 


. + Of hese and many 
other dist’nguished plays 
SONG Of BERNADETTE 
TOMORROW THE WORLD 
LOST HCRIZON~ HIGHLAND 


| 


FLING - EVE OF ST. MARK - BEST 
FOOT F ORWARD - FEATHERS IN 
A GALE - MRS. MINIVER - GREAT 


VINTON FREEDLEY >. Fovie. HOUSE WITHOUT A KEY 
30 Rockefeller Plaza 
NEW YORK 20. N. Y. THE DRAMATIC PUBLISHING CO. 


Incorporated 1887 


59 E.VAN BUREN ST,CHICAGO 5 4 


ttt thn ti ilin 
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3 JOHN WILDBERG ENTERPRISES _ 





JOHN WILDBERG Presents JOHN WILDBERG Presents 
HARRY WAGSTAFF GRIBBLE’S HARRY WAGSTAFF GRIBBLE’S 
Production Production 
By PHILIP YORDAN By PHILIP YORDAN 
67th Week! 18th Week! 
MANSFIELD THEATRE CIVIC THEATRE 

NEW YORK CHICAGO 





CIVIC THEATRE 


Wacker Street at Washington Drive, CHICAGO 
JOHN WILDBERG, Lessee 

















| 
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MAX GORDON ATTRACTIONS 











ENROUTE TO BROADWAY 


JEAN ARTHUR 
| "BORN YESTERDAY’ 


A NEW COMEDY 


By GARSON KANIN 
STAGED BY THE AUTHOR 


ON TOUR 


“THE LATE GEORGE APLEY” 


By JOHN P. MARQUAND and GEORGE S. KAUFMAN 








( 
; Staged by Mr. KAUFMAN | 
{ 
With LEO G. CARROLL 
JANET PERCY MARGARET 
BEECHER WARAM DALE 


























mil 





GREETINGS 





MA R y vy A R T i ALLIANCE PRODUCTIONS, INC. 
" EDWARD GROSS | 
“LUTE SONG’’ angrier 
PRESENTED BY 1270 Avenue of the Americas. N.Y. 
MICHAEL MYERBERG ANNOUNCE 


NOW ON TOUR 











| . “ST. LOUIS WOMAN” 
| “ANNA LUGASTA a 


SECOND YEAR 

















al FAYETTE AND HAROLD NICHOLAS | 
= | MANSFIELD THEATRE RUBY HILL 
a ve REX INGRAM 
MICHAEL MYERBERG, Owner JUNE HAWKINS 
PEARL BAILEY 
LONDON 
Beaveh bos Lvries ane Mursie by 
VIVIEN LEIGH (RNA BONTEMPS and | JOHNNY MERCER and 
IN COUNTEE CLLLEN HAROLD ARLEN 
‘THE SKIN OF Ou R TEE TH’ Designed and Directed by LEMULERL AYRES 
PRESENTED EY Dive cnn Breceedwaty mide Sbhareh 


LAURENCE OLIVIER, by Arrangement With 
MICHAEL MYERBERG | 
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IN PREPARATION 


“JEB™ 


by ROBERT ARDREY 


OPENING IN FEBRUARY 


ad Herman Shumlin 


229 West 42nd Street, New York 


ee 














AERO, AIT. Ta PRE Sts 





‘ pads ey | va , 
; a i O 
y Uul of low we 
Piay Uut of Lown when Twinkie C 
1i1.ea litial ¢ rtain i 
—- --~ y written, loosels LEE 
7’ ee t. . ; . ni i ' ( 
fou Bwinahte Only Gace 
iw! t t dad up to ill 
Hai Jar 
VM i CO i\ l i ! 
\ 
\ ] mda equl\ lent ) 
{ , . 7 } ° } 
( \Y drama, it’s headed in only one dire 
\ ) tio ut What might ha tarted 
4 ) a fairly iInterestin len di 
sipates itself via muddled exposition 
D Sse t efforts to put ac s the 
\r a 
tory of the battle a femme film stal 
= stages to keep her’ personal light 
“ shinil fall short of entertainment 
ci ommend Beak splay Presentation is. given Town Hall 
’ Tonight” treatme with almost 
D s I ypiate effects 
GI avs George plays tl limin ry. 
Oralnarlly,. lemons dont grow 1n - : 
; Kitty Doone, who atiempts to keep 
4) ) wane ae) A 
Ss Tus A Engla . Cll- | her marquee spoi by erabbinge off a 
mate, but o certainly b!oo1 ''vouthful role in a picture about to 











BROOKS 


COSTUME CO. 


1159 THE AVENUE OF THE AMERICAS 
NEW YORK CITY 














, a 
Gel Morto ) thre \ 
: icall . al u 
1 bl : ¢ 3 
t —' 1 t the bi 
ll st t » Nitty 
; ) ) to } 
ossed oO ( t | pi 
livorce, 1 re »] ct I le le a 
takes over. and the picture becom 
1 smash h r Kitt ut not until 
has let slip a vy t only real 
love she < - kn Lig ven Lo 
Moron, 

Role of Kitty offers little for Miss 
George, and actress returns the com- 
pliment. There is nothing convinc- 
ing in the part as played. Trou 
included the typical personal flac} 
busine manaver, id APO Ore 
respectively by Glenn Anders, Philip 
Loeb and Lou Polan. Anders man- 
ages to come through with a fairly 
whole skin, but it’s slim. picking: 


for other cust member; Alexander 
Nicol is the juve “find” whose work 
indicates possibili ies under more 


favorable circumstance James 
Todd mokes an acceptable produce 
Mavbe tl 
ith “Twinkle” 
witch before it hit 
doesn't 


thing to do 
ill be to yank the 
s Broadway it 
have vatt - 
Bone. 





Play on Broadway | 


Show Boat 
(REVIVAL) 


Kern ‘ Hist 1 product 
musical " pa (5 t , Niu 
jerome Wher ! i i Occur H 
merstein td, b ‘eB > Kdna Fey 

Sta i} Hi t ] 
re J} by Hata 1 1) Ht n 
iumiris; sets, tt med ; tule Lu- 
mila Ballo orch ! Reo itu 

It Bennett Vin ditector, Kdwit 
WeArthuy At Zie _.% Jan °o, ‘At 
Si top (30.00) oper , hight, 

\Windy..... - ; Seott M 

tev Rober \l 
| = fer heron 
Q ' Helen Dy 
Pat \) ! Bt") 7) 

( I 1 Al h Lu } 
lL See eee, ee ( I 
rar > 
Ju ( iw 
G | 

Vallon It h ¢ 

Mag J ‘ 

Tove | 

l } n Y ] } 


Revival of their ‘Sho: Boat,” 
which Oscar Hammerstein 2d and 
the late Jerome Kern devised, is a 


Sumptuous production. a treat to see 
;} and hear. Patrons will the 
£0rgeous sets and costumes, the poign- 


discus 


ill areue lor ) Thy 
tive merits Of past cast-! mbe 
| rl I Audience li -eEly ! 
be flockin to the Zicet to th 
n year (1947) and beyor 
ro CTO! which has b 
‘ t1 ec, and is to fi ed 
d in by Metro, will make a mnder- 
ful trailer for the pic. Sho wa 
budge.ed fo. $230,000, with Metro 


ntributing 75°... Cost, however, Is 


closer to $275,000, due to the lavish 
ais lave 

With the exception ol 1? tune 
Kern roie just two weeks befo 
he ai { (- Nobody Else But Me™) 
and of the new dance numbers Helen 
Tamiris aved, the current revival 
is faith ul to the 1928 riginal nd 
1Do2 ival The pace 1 lo a 
the start cnd midway in the ‘cond 
act, ich comes from too much 
story, and which a rude 30-minute 
cut would compk tely cure Aside 
from th the show is as strikin 

pealin at ye-filling - before 
There is aset of adequately-equipped 
vou » Sin the k tune the 


neipals are engaging to look 


the choruses are attractive and avile 
()) rticul iy the Necro up? in 
the whole production has a iflavoi 
and majestic quality. 
‘The cast is an excellent or 
ine up boldly under th pressin 
crush of m stalgic memory. Pe hap 
he toughest pot to fill Hel 


Moi 


tr 
mriuce 


hallowed 
fills it 
t ne hy: 


Julie, and ( 
noteworthily. 
the hittersweet 
poienaneyv, Miss Bruce's gifter ; 
ing of “Cant Help Lovin’ Dat Men” 
and “Bill” compensates. Charles 
Fredericks is by far the best 0° the 
Gaylord Ravenals, and Jan Clayton 


atis 


n't came 


is On apnnesling if too adolescent Mag- 
nolia. Ralph Dumke handles him- 
sclf well in another difficult spot a 
Capton Andy, a hearty characteri- 





just Hout \ el it > Needed : 
Kenneth Spencer has the deep bass 


to make a redoubtable Jo . andshi 


; S 
“Or Man Rive \ ished. al. 
Thor 1 j ¢ vy) ne th nemorable 

The dancing ] 0 ‘ i orig. 
InaAltyY and Is quite a compli nt ta 


chorceogr: 
aance ot the ite pro ) 
Gicl - 
} 


yrivht na vivid hi! } 


co ( Te } ) ine of 
the } ‘ NI i is 
breath-taki The ) Da- 
homey Village dane he 
light. 
The ne Kern t Nob Else 
\ Vik ! ) ) it 


at COMDANY $ 
On Mal B \\ Do [I 
Love You 1 tl ne 
tioned It o ha 
son stab wD < \ l 1eV 
und as fresh and ve t as ever, 
E in McArt l lea ' On le 
d 0 che tra ! fine we mt le 
ent whi Hassani Sho N's Cle 
hand is visible over it all Bron. 





PLAYER ond LEE 


Scripts - Music - Lyrics 
Specialty Material 


New Vock 16 
5-BS51 


| Pir N, ¥. 


S8ili St. 


Mt. 


hast 











BELASCO 
THEATRE 





HOME OF THE BRAVE 


LEE SASINION 
{ 














Greetings 








, | 
¢ ‘ 
Ph 
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 f 
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¥ 
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a amar Se a aeeranaenam oe ng 


) Under Contract 
; to M.G.M. 





STARRING 


IN 


(Courtesy of Metro-Goldwyn-Mayer) 


EDMUND GWENN 


“YOU TOUCHED ME” 


BOOTH THEATRE, NEW YORK 


Personal Management: 
HAYWARD-DEVERICH, INC. 











—— 


—_, 

















\ 



































= | 


| 











- ~- ~»~ “ = : . ve a 
o a | -“ @s5 e0> = ose SD wo ° 
fas. = ¢ 78 ome Oo 


Wednesday, January 9, 1946 Fortieth PARTETY Auniversary 


321 





—_ 






























MAXWELL ANDERSON «+ S. N. BEHRMAN « ELMER RICE + ROBERT E. SHERWOOD 


present 


% ie 
’ ss 
. eS 
’ 3 ~ ee 
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m ml in ELMER RICE’S New Comedy 


Dream Girl 


with WENDELL COREY ang EVELYN VARDEN 





CORONET Theatre, 49th Street West of Broadway 























HOWARD LINDSAY and RUSSEL CROUSE present 


“ARSENIC AND OLD LACE” 


By JOSEPH KESSELRING 


Now in Its 4th Year—STRAND THEATRE ® LONDON 


“ARSENIC AND OLD LACE” 


ATHENEE THEATRE °® PARIS 


“ARSENIC AND OLD LAGE” 


ROMA THEATRE *® ROME 











FEBRUARY PRODUCTION OF ABOVE IN PRAGUE 


“THE HASTY HEART” 


By JOHN PATRICK 


ALDWYCH THEATRE *® LONDON 









































ASS iil isl «llevan 
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Bway Slump After Eve; Union’ 27146, 
p: Revivals Qutgross 
lew Plays: Pyg’ 286, ‘Hamlet’ 276 


Dream 256, U 


4 re ‘ 
‘ H - 
4 
. 1 | f 
F I 
‘ ni l A 1eé 
read respi ) l s and the 
iscoura y numerous 
rikes 
Saturd (5 ) went off 
1 le ) re will 
iV l » thi week- 
State of 7 { nd “Dream 
i pm t ) Y alv yn 
} ) ~T eek y ile 
) Re en- 
| { < \ 
FI ) Snov Be 1 
| t lor DIZ ) t yut “Carousel 
looks sure of holdir he number one 
Ot Re Mill” contint b while 
Peyn jon’ prove is class by ap- 
proximating $28,000 and “Hamlet” 
it great $27,000. “Carou ’ was fig- 
ed % ind $57,000, n hich 


Last Week . 
D (Drama), 
R (Revue), 
eita)., 


Estimates For 
Keys: C (Comedu), 
CD ‘(Comedy-Drania), 
M (Musical), O (Ope 
“Anna Lueasta,” Mansfield (71 
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With Katherine Grayson ° June Allison ¢ Lauritz Melchior * Peter Sanford 
Produced by JOE PASTERNAK ©° Directed by HENRY KOSTER 


WILLIAM MORRIS AGENCY UNITED REXALL DRUG PROGRAM 
Sis ana ‘ GARRY MOORE and MYSELF 
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Personal Manager Producer Musical Conductor 


LOU CLAYTON PHIL COHAN ROY BARGY 
c/o Variety, Hollywood Every Friday Night at 10 P. M. EST — CBS 


2 Other Pasternak Discoveries — EDDIE JACKSON and JACK ROTH 





